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‘Composition’ and ‘thoroughbass’ in

‘Der General-bass in der Composition’ (1728) by J. D. Heinichen
MISHIMA Kaoru

Abstract: ‘Der General-bass in der Composition’ (The thoroughbass in the composition) (1728) was
written by a German music theorist Johann David Heinichen (1683-1729) in the first half of the eighteenth
century. Although a comprehensive work on the theory and practice of “thoroughbass’, no Japanese trans-
lation for the work exists. An English summary is available.

First, thoroughbass is a performance practice of the Baroque era. According to the bass-line with figures,
thoroughbass players play accords and ornaments that are not written in notation. However Heinichen’s use
of the word ‘General-bass’ seems to be different from the performance accompanying melody instruments
and rather be how to ‘compose music’. Why is the thoroughbass connected with composition which is not a
practice but theory?

In this article I clarify Heinichen’s definition of ‘Composition’ and ‘General-bass’ by examining ornamen-

tal thoroughbass in the sixth chapter of the work.
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b2y b—=UDX %V OEE (concertierende Stimme) % DUF 5 setzen &S, HHATHY, LWETH» ) ]

il

1) [AkED 2,3, 4FDOT VAR Y a3 ZEFTEONZADEDRDYICOFAIENTEL, LEd>TLIELIEaYF b7
1=V 7Ty (VazEiEds) B EME D invention |2 F - 72 { I &R &%\ ] (Heinichen 1728 : 582)
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CEXMITONRLTY, HofEsY M e

TICHEBIN, EBRTLI0THH LN HEI1L: =— b [T F] ONREHT
XPZEEZTWDLIZEDRDIE, T

Aoz i3 2oL % [EH6] 2l E THLEDDLIEHRTHMEZRLTRLI LN TELES )]
(Heinichen 1728: 582) X L, » %) EETH S & AR DEMERDS Z OHHE CIIIREERTIIZVWI L)
W2 5o

BUEEVOIE, SO [EMMEREKYE | L) TF—<TELOOLNTWVEETHL, S TIIfTbhTw
DN, FEEHUKIC, TLTEEIINA - T4 2 bEHiT 5 [2EMiMHT] EBERTH S, BB MRt
BOITHTIAT ) EMiOT L1 T3] OBRLEL->TWwD, S2To (4] &, [ARENZ] o LT
T H B D TidZ <, METEL KRBT,

Z 1L, §TIZ=— b Friedrich Erhardt Niedt (1674-1717)"7% [F#DFF| X Musikalische Handleitung] (vol.I-
I: 1710, 1721, 1717) 2BV TITo TW/AEMETH A, S 5HI12¥ v 7/~ Johann Mattheson (1681-1764) %%
[H#DF Vv/r A 5 Das Neu=Eroffnete Orchestre] (1713) THIZERT 2 HHEIERmDL ZOP T TITHER DY &
NTHYY, SFIFELMTISMAMPIC NS VEBRTL EEINH o7z, =— M, HEOHE2HE 28
O[7NV=y R, 252, INVE AXTy b, V=TI, MELAERES,AILEINLEED LD
WZEWETE 22 oo [T~y F] BWEIZBWT, 611 DL % 44T ORI—DNZ - T4 26
KEENY, 220 ZOMELFEE 2 ER AL CRELZELEREZIT, 27V~ Y FEElL TAaE
% (Niedt 1721 : 132-137)" ZOVEZED FEHEHOHRTII A, #REOMFICL-TTH S,

5. ¥ &® : [Composition] ML

T [Hfi] 120V THOTERZTCADLE, Y=V T Friedrich Wilhelm Marpurg (1718-1795) @ [2 5
Y4 — T ZFEOF G| E Anleitung zum Clavierspielen] (1755) I2B1F 5 ZOHFEOF I AR WE SN D, HiX
[$e6i] % [1EM RO Setzmanieren] & [1HZE LAl Spielmanieren] (Marpurg 1755: 36 ff) DX M7
I L T b, [EHE LOEA] (X, PIIVOXI) REAFR/NEFTRENDS L) bW @H [#i
Tl LR E D EEOD DT, MEMLEOZES] X, VWA= PFDLI HBEOTE LRRBE2ME L7 3=
2= aryOETHbD, TNHDEAMIZITEZE LHBEPIZITHONLE I LbH DD, [Setz (en)] (FEFETIE
[set])) L\VIHIBELOBE®RLL Y, [HELOEM] I d, L RICEETLI2EZIFLIYRECEFINT

12) == ME, BERHSZIHEDIBETER TR, KEFPEHERTH - T, TOERICBVWTILLEEDS L OBHRE R
BERRLERICT I F 2T HEERE CTHo720 1.S. N NNDF/2nwE T, Iy - =357 A - 7Ny /) Johann Nicolaus Bach
(1669-1753) O b L THEHEEZZEATWZD, M0 [HFEOFFIE] OWNEIE, 1 S, Ny DG HLAZY LTWwEZ L
725 (Niedt/ Poulin 1989 : xi), Z O, ANy NFROKBFELXFLEHL T L L HHEHTE S (Niedt/ Poulin 1989 :

xiii) o
13) Christensen (34 =t = v % =— FOHFHOERKHE & LTV % (Christensen 2008 : 35)o
14) ~v 7V iE, == e, by = ORDOVIHEHTE 2 LT 2BBREOHBEHOMT [EFICEET 251

HF TR S5 ] #EFIZRL T3 (Mattheson 1731 : 312),

15) C.P. E. Ny niE, HOOXHHFITHAE LIS O@BBRE T HR Tk, 7AW VBT TECTE), 23 [7
VI R T 5L —F OF IR Notenbiichlein fiir Anna Magdalena Bach] OFERIZFFE N T A HHIE =— b [HEOFF]
&) OZOREIZL > TOAEMT SIS (Williams 1972 84),

16) =— MEI [TV Y FEERESNDFED L2 VIIHR] L LT, 85EK—, 16 57EH/H=D, 50k 16 5EH—2
DRDFNT T 75 7 bERAFIT L] LV I RRE 5 2727412, [ {3 L72JEft gebrochene Melodie % ffivy, LLFOFEHIZ 0
LONPLIN L TIESL DA EIXA &\ Sonst ist das Ubrige eine gebrochene Melodie und am besten aus dem Exempel selbst
abzunehmen. | (Niedt 1721,2: 132),
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WLEWZ L7, = VTN OG5, —RT5E 77 ZAKBR0EMEE A7) THERXOZFNIZH RZ 525
CHNEMEROLEILOBRIIPAT LHMECTH L, ZOTODITHBIZREFREGH 2 S OD, —OOTAE
OITAIRRD, AFROFRIELRD 25D, HHhNTR5S,

NAZbexrOLHFIZH [FEZEE Accompagnist] & [TEHIZK Componist] &9, ZODFDHEE % & OFE %
PR A LIS LISRHERIC B § 20 BIRIEE 1ESE S Moo [ 7 —TAIfE] OBIIZB T, 1ElZRE VW)
bOW [FT—~, ATy 4F (FH), £E] ZRHAT D2, HEFEPcoEieHL, BT s 2
ERBH LTV L EFTA S A (Heinichen 1728: 516)0 L2 >TIDA ¥ Jx ¥y 4 41, HEBEIZHD D
OTIE R, [EM] BRIZHEIDII%h 5, (1T vy 14 ] REANTIEREOITAIL, HERICAIEY
1ZAT9, TOHOTREM—DFEHEEETHOBEIZEH L0, Thx Lonrh & [EL TS Setzen] T 5
Z L2 & o Tl = Composition & 7%, L7223 C [MEM] & TEEEE] &, MLMTHENADOT AT L%
MRS 275, OO TH S,
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