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Hawthorne (3 [#iF] 2H &SI K, < Ox#kin%z3E Sophia
KB L CHPE LD ELT, WSEND, FEDEoEOZRNKL,
HIE% ﬁbfﬁ@@@}%?é‘fi@o 7z &5 Thackeray @ ‘coolness”
PERRC & &R L T Bo" #2Lnic The Scarlet Letter 13505500,
b ELREAROES I, HOWFLICIHEOL DRSS < 1T 5 &
EHic, TORBRKICEBIELSBED, FCRHHL L8> TERER L EHS
5d, BKTICESET, fFE®D emotion & & HITHiZ 5T &1L, B
LTELWEFRATELN, ROELE LT, BOHREKLEEZFHOLIICIIEBL
LA AN

The Scarlet Letter ps—5h N bNAEELIOBEICHEITHE 2 HEREED
FRICKRIEL TR ERHKTULBEATRBNTHAD, ULAZ TITIIEHEH
HEMRA—TH o7z New England D& SHERLLZTRIC, BEWED
Sz EEbN, BOE2R0OREOEGNH L, LA LIRS,
zhaB T, 7EED feeling 23BDTH 5 IKFAE rhythm 244,
Z® rhythm 725X 5 ICfEFZ D emotion ZHH T b, WHIEZ OIEEIRERK
EEWETICOORTIEE 2 558 LT, moral wilderness (Tnt { oy

1) See Nathaniel Hawthorne, The English Notebooks, ed. Randall Stewart(New York,
1962), p. 225. “‘Speaking of Thackeray, I cannot but wonder at his coolness in
respect to his own pathos, and compare it with my emotion when I read the
last scene of The Scarlet Letter to my wife, just after writing it—tried to
read it, rather, for my voice swelled and heaved, as if I were tossed up and
down on an ocean, as it subsided after a storm.” (Sept. 14, 1855) 7%k, D
note {3, M. V. Doren %> Henry James [ b BN T %,
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ZOILEEBIT, AffIcAHIEES rhythm HEMBZLHFICHED 0 dkE%E
FEODTH B,

REMITHEX DY) Xantizifé s ERRETH BN D TRLERT
BB, Fi verse BT vers libre LT HERITY, HE VICh ) X3
v P BXE DA > THBEDL x DEPVWLKELZE S THA 5, F. L. Lucas
DD X HIT, #XlE “less obtrusive, more elusive, kind of music”?
ThbHTEEMFELT B,

MExF ] BEHO—XRWEEBEENES £95 New England DIES
DEBZEZRELT, BOIBSEIAE»S LT,

A throng of bearded men, in sad-colored garments and gray,
steeple-crowned hats, intermixed with women, some wearing hoods,
and others bareheaded, was assembled in front of a wooden edifice,
the door of which was heavily timbered with oak, and studded with

iron spikes.?’)

H. H. Waggoner |3 “sad-colored”, ‘“gray” | darkness 7%, “oak”,
“iron” % rigidity %, “steeple-crowned” 34D & & D aspiration

1) See F.L.Lucas, Style, 5th ed. (London, 1960),p. 219. “The music of prose is a
difficult and even dangerous subject : difficult, because it is intricate and
obscure ; dangerous, because the more delicate elements in literature can
sometimes be damaged by too much critical dissection.”

2) Ibid., p. 220.

3) Nathaniel Hawthorne, 7he Scarlet Letter, Centenary Ed. Vol. 1 (Ohio State
Univ. Press, 1962) p. 47. DI FAN TR~ KD AHDE| BT DYiERk Centenary
Ed. ic&2, BEBEFEOWETF+2 & LTiZ, N. Hawthorne, The Scarlet
Letter, ed. with Notes by T. Koyama (Nan’un-do, 1967) ofi#3)i, Notes 2R
IETWO N,
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ERERTH &?#L,'cméol) ZD% I color imagery &[EMjiC, FEED
DOEICELEL EROFMZENPITEDTH 5,

XSIZZDTHEIFEZDORYIC rose-bush DFFRMB—AEMEISNB T EIT
FoT, HREOEFENO o ZHMIHENLD, BHILTELWLWY VYT =240
EEETET %0

It may serve, let us hope, to symbolize some sweet moral blossom,
that may be found along the track, or relieve the darkening close
of a tale of human frailty and sorrow. (p. 48)

INbld HZT scansion ZH A BT &% By D Hx I 5 internal
rhythm Z&U &% 248, &AW sibilant 8 & T T FORENRZD
BREEZD ST IELVLDDICER LTS Z LIBARTRS S T4,

HEoHMIT meter O ETHIEE 70 ) XLEMKLTNBEEEZOSND b
OMHFIICR OGNS, £D% L 3EF#, WiREE harmonize SN T 5, K
O—f{iI3RE O “impassioned state” 2521327 Pearl DL TH 3,

...and, however white and clear originally, they had taken the
deep stains of crimson and gold, the fiery lustre, the black shadow,
and the untempered light, of the intervening substance. (p. 91)

Hawthorne - T3, 72 EZ R DIGEMORLE DDA ALK
ANEIMELTELZATL A2O0DMDOBEXDL ST, HEED contrast s
20O ZWARFO rhythm NEFEL - T,

All at once, as with a sudden smile of heaven, forth burst the
sunshine, pouring a very flood into obscure forest, gladdening each
green leaf, transmuting the yellow fallen ones to gold, and gleaming
adown the gray trunks of the solemn trees. The objests that had
made a shadow hitherto, embodied the brightness now. The course

1) See “The Cemetery, the Prison, and the Rose,” A Scarlet Letter Handbook,
ed. Seymour L. Gross (Belmont, Calif.,1960), p. 117.
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cf the little brook might be traced by its merry gleam afar into
the wood’s heart of mystery, which had become a mystery of joy.
(pp. 202~203)

X 51T, @ rhythm OEF3 & 12H T 7 Pearl [Tdh > TRFEREICE
B4 %,

Perceiving a flock of beach-birds, that fed and fluttered along the:
shore, the naughty child picked up her apron full of pebbles, and,
creeping from rock to rock after these small sea-fowl, displayed
remarkable dexterity in pelting them. One little gray bird, with a
white breast, Pearl was almost sure, had been hit by a pebble, and
fluttered away with a broken wing. (pp. 177~178)

BATIEE B T3 elf-child OFHIZ [HXF] ICRDFTLELVE
FHIFE Qe thythm &720, AT, P FEEHC, D f T T F
DAZEEITE T EITE LW harmony %525 L T 3,

Zh7%s Dimmesdale OEFAICRETHEI—EL THEEREFZ LIS,

..finally, to this poor pilgrim, on his dreary and desert path, faint,
sick, miserable, there appeared a glimpse of human affection and
sympathy, a new life, and a true one, in exchange for the heavy
doom which he was now expiating. And be the stern and sad truth.
spoken, that the breach which guilt has once made into the human
soul is never, in this mortal state, repaired. (pp. 200~201)

AR SRPHAMICE S thythm DOZE(LE pause b, HIS 3B
ZBZ T HOSEME L, “dreary and desert path” % “stern and
sad truth” 73 & o alliteration & Pearl O¥A DR X, HEILEDL
LT, [ R]Icks (8BS EZMATHEELTH S,

2

RAPOTZOSODHBICSANT &L, ¢ < Hawthorne 0if-



44 [#E3x%] ® RHYTHMAEERR
/o TR 7z alliteration I DWW THEL TE 7200,

The Scarlet Letter |31E3 OEE WERDH T HFHGEVICE OB E%E
FoW, WL EELONEKPIK, & xid Junction OBIRTHL
FEAREESBULELOEICDIZY, Th oA alliteration 25K 2 b
ObH 1,

Hawthorne 734: 3L AV TWVWAEIRIZ S" FE P T TH5b, S &
BREEOERE—ET 550020,

sad spectacle stained with sin

secret stinge stern and severe

sinner’s soul sternness and severity
slightly stirred stifled study

slow and stately strange and solemn splendor
smile and scowl stream of sunshine

sober sense swells of sound

speckled and spotted

‘D FOFMIIME L T polysyllable ZEHE 10,

passion and pathos powerful and peculiar
patriarchal privilege predominary pensiveness
penetrating power preliminary prayer
persuade or plead previous period
picturesque peculiarity probity and purity
plashy place professional and private
polluted priest puff of passion

RICELODIE ‘D HTHbB, iR P FICHLUTEEEET, Lrdlh
R image DOEARIE D DAL,
babble of the brook blushes of a bride

barren and blasted born and bred
beautiful and brilliant briefer beauty
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beetle-browed broad-brimmed
bewildering and baffling brown and black
birth and breeding burning blush

INSIRLT, ‘P T FLEFERIFATHOGEMNS, BHRALLTHD
m%c&&¢m<,%¢%éw@%%&bftﬁwm%ﬁb%ofwéo%
T FOHERIZIZEAERAINI,

The day was chill and sombre. Overhead was a gray expanse of
cloud, slightly stirred, however, by a breeze; so that a gleam of
flickering sunshine might now and then be seen at its solitary play
along the path. This flitting cheerfulness was always at the farther
extremity of some long vista through the forest. The sportive sun-
light ——feebly sportive, at best, in the predominant pensiveness of
the day and scene——withdrew itself as they came nigh, and left
the spots where it had danced the drearier, because thy had hoped
to find them bright. (p. 183)

Hester |2k DF Pearl % & b70 5 T, HiEAEEUAMRAD/INEICA 2T
Foteo TOHRBVAVZEHEREL, HEOKATLIL, i, HXEMBL
B ENBICE L AT, FONIZTAIET L ERNT, 42 THROH-
TOrHEEA N E9IEL L LTLE S, Hawthorne 0fifi{ sunshine
EHDEF— 7 RIGEOFORBEH N E o T LT EIFELWVIERELE
DELTNL,

i, BEOHBS TN THITNIC

amplest apologies irresistibly and inevitably
elaborate embroidery neither irritaticn nor irksomeness
ethereal essence

LHEWVIEHDTH b,
Hawthorne DFEWAEITHEME N, ARICETRPNLTO S T EIZHINIC
bR 7ons, O EIERGE A '|J7}\b7i DUVTIC, 4o metaphor, simile & %
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N iE symbolism
COJEUBNIZES (T,
5H00% <, RAKcENZ
MR L Tl 5,
59", Junction 2 & 5 THK D,

black reality
dark necessity
frozen calmness
ghastly emptiness
ghastly rapture
gloomy sternness
guilty sorrow
lurid triumph
marble coldness
marble passiveness
marble quietude

miserable eminence

ki< Hawthorne #3{FA THWTWLA D

LD ‘i +Ti+ed b5

awe-stricken
beetle-browed
bitter-hearted
bitter-tempered
far-fetched
frost-bitten
grassy-margined
gray-bearded
half-fledged
heaven-ordained
hoary-bearded

Hawthorne i

e

ERED) ALESHDLETHITL TH I,

e, IR
b5V

e R

—w——v< (@ meter %

moral wilderness
morbid ingenuity
red ignominy
refined cruelty
remote dimness
scarlet misery
shadowy reflection
sombre sagacity
tremulous enjoyment
whitest scantity

wonted remoteness

13 Compound-word T& %, 4f

T IR (LE) +4Zsited THBo

iron-nerved
leaf-strewn
poverty-stricken
shrill-voiced
sin-born
sombre-hued
sorrow-blackened
sorrow-laden
steeple-crowned
stern-browed
swarthy-cheeked
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horror-stricken unkindly-visaged
ill-defined yellow-strched

WS FADOEAERRODLEONIZIZEAEFRIL IR,

desperado-looking never-ceasing
heaven-defying woe-denauncing
late-decaying

M EACRRICEA—EEZ OS2 FHERROZATH 5,

self-abasement bird-like
self-acknowledged fiend-like
self-condemning lady-like
self-delusion scholar-like
self-ordained shadow-like
self-relying snake-like

sprite-like
statue-like
tomb-like

M ] @ Rhythm 5k & L TkicdH 1T 5 &2 L. Schubert DL

“rhythmic sequence” 4754 %H, “regular repetition of a motif” TH A
. D

Do

1) Hawthorne, the Artist (New York, 1963) D 4% ‘Rhythm’ @ B (p. 66) T
## 1< Hawthorne {¢&1) % rhythm ZRD IS IKRE LT %,
“Rhythm is undoubtedly one of the basic elements in art. It is also one of the
most characteristic elements in Hawthorne. I like the simple definition
which says that rhythm is the more-or-less regular repetition of a motif. The.
repeated motifs which make up a rhythmic sequence, in literature, may be any

of several.”” |
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The Scarlet Letter %3 AT, H3FhHNONOAEOL DI, MK, A
MR, BT, WIS EIonT, WAWNAIE motif AIEICTAICKES
ATWACETHB, L. Schubert Hi5HL T3 X515, KEDOME kD

LDIZ T TH S “the scarlet letter” =D HDTH 5, 24T MIZWL,

PRI “YeF”
.scarlet letter” 752 o 6 |7 5% 2 73,

BERDTELTH B,

the scarlet letter (82)
THE SCARLET LETTER (2)
the letter (6)
the letter A (5)
the red letter @)

the embroidered letter (5)
the ignominous letter (2)
.a sad letter

.a miraculous letter

the burning letter

the symbol @)
the awful symbol

the deadly symbol

the fatal symbol

the glittering symbol

the mystic symbol

the red symbol

the badge (3)
the embroidered badge (2)
the badge of shame ()
the ignominous badge

1) See Ibid., pp. 141~142.

D < VIR LIZI50[EZE #Z T 5,
BEE T, TORBEAEMNGLTH
BFE ZR—# O SINECE R T )

the token @)
the scarlet token (2)
the token of shame
the token of sin

the hateful token

the mystic token

the red token

the fatal token

a certain token

the red-hot brand
the ignominous brand
the brand of sin and infamy

the mark

a mark of shame

the scarlet hue

the scarlet A

the scarlet misery
the burning shame
the burning torture
the red infamy

MDD o “the
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the red flame LETTER A, GULES
the lurid fire
the familiar shame

“YESCFE” DSIRF BN G B2 THEIK 20 DR O RO EE
motif T®H % prison & scaffold & @ the scarlet letter =F DA T

Hb, WECDEZDONBRAITL VIR AMUT L 7eS o THENRTH KD,
jail——Prison Lane——scaffold—— scaffold——prison-door——the-
mark——prison-door——jail——prison-door—— dungeon—— prison

——a certain token——the letter A——prison——prison——SCAR-
LET LETTER——the red letter——the embroidered letter——the

scarlet letter the ignominous letter——prison-door——scaffold—

——scaffold——platform of the pillory——platform—-—scaffold——
scaffold——scaffold——the letter A, in scarlet——the scarlet letter
ZNZEFNGEL T, prison #1155, scaffold PI{E 9375, the scarlet
letter [F{710;5 & 725, WWE D IC, prison Z®), scaffold %6, “HE
F7 EOTEDLLTINEINS ERDE DT o T TDIGEBI S 2T

R5THH D,

-0 00— 00— P—O—0—0—O—0—0—
O—0——0D—O—O—O—O—O—C—O—0—0—0

“UErEE” 203 Mo < rhythmic sequence & L 7Tl%, Dimmes-
dale As>#iz “with his hand over his heart” <, the scarlet letter @

WEE b, 7223 Pearl OEHD L VIR LUEZFLL T,

“What does the letter mean, mother>——and why dost thou wear
itP——and why does the minister keep his hand over his heart?”’

“What shall I say?” thought Hester to herself....
“Mother,” said she, “What does the scarlet letter mean’”

And the next morning, the first indication the child gave of being
awake was by popping up her head from the pillow, and making:
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that other inquiry, which she had so unaccountably connected with
her investigations about the scarlet letter:——
“Mother!——Mother!——Why does the minister kecp his hand over

his heart?V (p. 181)

CAUCTH L 2D rhythm {2, Hester & Chillingworth ORJICA X
NA33EEOP T, “It had been better so!” “Better he had died at once!”
“Better had he died at once!” (p.171) NREZNFNEITE XITL KR
NTOAM, HAW0ITE, “But he will be known!—he will be
known!—-he will be known!” (p. 63) => “But, now, it is all falsehood!
——all emptiness!—all death!”(p. 192) 7w EFoEuIZH L S5NE

ORI E R d 5 word ORUE S A FIS TR, TERZER L T20
EPLELDE SNTHS FA—ii ®Y) 2 o TLH A &, £0O rhythmic

sequence & & H1T, {FRDOREENTCTHHRENTNSE T ENbhd,
BRI LRIED
sin (59) shame 29)
dark (52) death (25)
black (46) beauty (24)
secret 37 sunshine 24)
shadow  (36) wild (20)

sympathy (31)2)

1) B|Etho Italics (% Pearl ORI VI LA S MICTT B D AT DEERIC
LB2bDTH B, UTFF+ X bOSIAXD Ltalics 33FHEFEDBINTI N THEEN
BECULLBDTHS

2) See Henry James, Hawthorne (New York, 1967), p. 115.

“He (=Hawthorne) hardly goes with him either, I think, in his extreme
predilection for a small number of vague ideas which are represented by such
terms as ‘sphere’ and ‘sympathies.” Hawthorne makes too liberal a use of these
substantives ; it is the solitary defect of his style ; and it counts as a defect
partly because the words in question are a sort of specialty with certain writers

immeasurably inferior to himself.”
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PIF, sorrow(19), ignominy(18), bitter(18), gold(18) &#ix,
SDH b, BHAEIAERTEZIDHOITHIC beauty, sunshine, gold D3FED
BTHbD, Db, PEFZ1Z wilderness, lonely 72 & DE bIFATHNT
W5,

T T Tt L. Schubert 0E A HiE, Hawthorne I oD
thythmic motifs % rhythm 2O & DDHENS LD IR L A “prefigu-
ration” D72 OFH L U THE OREEE S S, 5 O.0IC “a sequence
of images” ZXUXITIRLHIETHICH- f:ol)

EHIC, TEEE] 1cB1F % short sentence D) XAZhBEEZEH Licl,
Hawthorne (3 OTERA18494E9 A Z A SH &Y, RE2ADRLY
CEK L& SNTOS,D UL, £OBEREHITONTRECENID S,
‘The American Notebooks 13 EFEFICEH O N TNz T & AR IEE PSS
PIEZ T B,

Eydh, BHETHBEINZICLTE, HOERRZEOLO TIHHEIN,
XK, BOOETLREEICHONTVS, Wabl, XELEXHLL, B
FAL 1ROV TH D &, 2L ML, —ICFH45. 55 &0 S KT H
%o —XTGELIEDEX S D115, 22AFDRYIDION T D%EA TH
Th, T OEHTEIIBB.4ETH 5, BICIEREEZML T, —fH72 short
sentence (10:ELIAN) &R ENDE & DRIHEHICE03CHN, —FFE 2

1) See Hawthorne, the Artist. pp. 66~67 3 X5 pp. 78~79.

2) The Scarlet Letter, ed. T. Koyama. [fiZ5i] 288,

3) #iz1F Mark Van Doren, Nathaniel Hawthorne (New York, 1957) , p. 146
Izd, “The persons of the tale were long since types to him, as were their
souls’ predicaments. The broken law, the hidden guilt, the hunger for confession,

the studious, cold heart that watches an does not feel—no one of these was

new.” LZIEL T3,
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SV DEIHNTSH 5,

2P, EXOESICE S IHE0Y) Xaohic, —AEXMRASIL
B lickoT, BHEICTBRGHRPIENG S, MICIFERE, FRHNCIIHE
XEWBFHOEAEZRMICEZ TV %,

Lid 210 OEXI3IED5#IT, $ 503 paragraph OmRIC 5T
EMEZL, EXEMBIENET -2 ZOMENHATH 2O
HTEXOHREIZLTHRS &,

Yes!——these were the the realities,——all else had vanished!

O 2 TRRAT)
“Not thy soul,” he answered, with another smile. “No, not thine!”

(55 4 A T)
Even thus early had the child saved her from Satan’s snare.

(5 8 AT
“No”, answered the minister. “I had not heard of it.”

(12704507
Then, all was spoken! (5167407
Slowly ; for she saw the clergyman! (SB18T LRI T)
Z LT, &BIERITO
“ON A FIELD, SABLE, THE LETTER A, GULES.”
1ZHE A ST, HAHZ falling cadence &L T, H25WZINDOTEANDREE

ELUT, 0 Y ZAMBTHAITHRDIA TN T B ZEOHKD B 5 02T DLl
_Jjb?lé/rtsl s LTl “The scarlet letter had not done its office.””
7553’950 (p. 166)

BT EE % 3 7- —f% 1975 short sentence Mififilic (%, dialogue % =
O, MRELENZIBS, 5 WIIEE SRS L 7

Hester, Pearl, & %21 [2#%::®» Dimmesdale 73X ® dialogue @1z

1) The Scarlet Letter, ed. T. Koyama. @ Notes € Z DAL, [—iT—HT
FE->TWVAAT, EICHEBENALRE] EHBAINATVLS
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12, B2 L7 emotion AHRIICEBIIN, WMIFHRRCEEBK T, W
W5 MENEER] PEHERLTOS 08B0, 72 & 21T,

“Arthur Dimmesdale!” she said, faintly at first; then louder, but
hoarsely. “Arthur Dimmesdale!”
“Who speaks?” answered the minister....
He made a step nigher, and discovered the scarlet letter.
“Hester! Hester Prynne!” said he. “Is it thou? Art thou in life?”
“Even so!” she answered. “In such life as has been mine these
seven years past! And thou, Arthur Dimmesdale, dost thou yet

live?” (p. 189)

REDHITY O, LI DHPMELODLE I EMPTROESLDOT, T4HES:
DTOHSDE o BOZANRZ REFICB IR DHEE 2 Lrdd D I

Do

After a while, the minister fixed his eyes on Hester Prynne’s.
“Hester”, said he, “hast thou found peace?”

She smiled drearily, looking down upon her bosom.

"“Hast thou?” she asked.

“None!l—mnothing but despair!” he answered. (pp. 190~191)

fneliy7s Dimmesdale [2fZc D75  Chillingworth OFLE % H S &
NT, ILHITHYPHIE L5793, Hester ORI & #IBICE X 2 541 “broad
pathway of the sea” ICNZFHFHEFLREHZ 5N 3,

“..There is not the strength or courage left me to venture into
the wide, strange, difficult world a/one!”

It was the last expression of the despondency of a broken spirit.
He lacked energy to grasp the better fortune that seemed within

D lREmE okim—7>hk &R (Bsch, W15) pp. 85~96 %M,
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his reach.
He repeated the word.
“Alone, Hester!”

“Thou shalt not go alone!” answered she, in a deep whisper.
Then, all was spoken! (p. 198)

INSZAOLDOIRE, 55, activeness & passiveness DI
12 WIE D DTl & e, & L ¢ rhythmic sequence 12X 5T
moON T 5,

P TERHIL T~ EEBBAREML T &2 0 rhythm bl & il
%, YxliliZs Hester, Pearl (2372 51, &RIC scaffold 125 5 723E My DT
ZAOETEANRRBATROBHTSNAZ LI, EEESDM%E 5SS
€7,

UL UERIROBTHMCRENETEL TN,

Pearl kissed his lips. A spell was broken. The great scene of grief,
in which the wild infant bore a part, had developed all her sym-
pathies; and as her tears fell upon her father’s cheek, they were the
pledée that she would grow up amid human joy and sorrow, nor
for ever do battle with the world,but be a woman in it. Towards her

mother, too, Pearl’s errand as a messenger of anguish was all ful-
filled.

“Hester,” said the clergyman, “farewell!” (p. 256)

s, MELMESLR, Hester OmEAMSEOZNERTON, £
DEHNTIZ Z DN BEED O WEDE IV BB BO—EOJ B THRA
?}%Héo

“ON A FIEID, SABLE, THE LETTER A, GULES.”

Hawthorne 7451035 BN FRE A2 b o T2 &V D HHBIERHIEE
v, L. Schubert & ¢ ®&IcBAL T, “His auditory imagination may

have been weak or undeveloped. There is no evidence of any great
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flove for or appreciation of music... When he thinks of sound, it is
«often in terms of color.”™ LZEEMTH 3,

72U [H3cE] o, Hawthorne MEZIc sound ZDH D
EHHEL T2 DRHKRDKSLZR L HOF, LW EE D50 M,
Dimmesdale OE105.% %7, %2 X O 4T % “trembling motion™ 04
13, #&JFUr< procession @ military music { S5 OLDTH 3,

Hawthorne & - Tld, < DELBNTE/ LS, sound (ST RN
ICREEL T, TREWEIER] BT OEROKHETH Y, HED Con-
trast B3AHICBBODERE o T ONDONAEDHRIT sound % RN
L7cE T NEENIEHICCOmiEDEL WD Th D, REFHICERD
-emotion & DRIRICBNTTH - 77,

Herbert Read 73 rhythm c >,

Rhythm is not an a priori construction. It is not an ideal form
to which we fit our words. Above all it is not a musical notation
to which our words submit.

Rhythm is more profound than this. It is born, not with the
words, but with the thought, and with whatever confluence of
instincts and emotions the thought is acc()mpanied.3)

LBEELUTOVB IS, [#HXF] Kk 5 rhythm #EEKIE C OERIC B
WT, RUTIFED obtrusive 7fEZICE S DTS EHEHA LD
RENERTOREDP S b Lihsh, EENRS TS IMBENLIT S,
FRZTEF @ emotion BBDFTInSICHEE S ET gestalth THbH T L%
REbDichrocDTH 5,

1) Hawthorne, the Artist, p. 112,

2) Ibid., p. 141.

:3) See Herbert Read, English Prose Style (Boston, 1955), p. 61.
4) Ibid., p. 60.





