Shakespeare’s Wordplay in The Two Gentlemen of Verona

CL

Introduction

Shakespeare I3, MHEHELETZIERTHY, &K
ML REBETEVDIT TR v, FEEROHE
HTHBRAS, FTHID, [IY &EF LR
FERADE DL &3 Shakespeare & THIFLTIL 7% <,
Z0%EHEBRETHI SN TV o 720> 72 b DI
B DOAERIVES, $512 King Lear O H T dramatic irony
ELTERSINTDbDE L A,

INE THBEROEZ P L TE 729,
Kim X TIEBIER OES The Two Gentlemen of Verona
BT G v.) 2EY BF, £2ZICHAS5N S word-
play % S35 (linguistics) DEE ML KE 4D
EBHL, ZELTALV, TOERIFARER4 (TG
V. 1. i. 25-8 £ M) % & Valentine & Proteus ®
“boot” Az 4 v b3 Ny b (wit combat) 2Y
OEI, BIEELZ wordplay DHERIZEI&AT RS,

I &¥#H# (phonology)

BHOBEF LWz T pun THD, 0. E D. I2&5
& pun &\ ) ST 1600 FEEREIIHN/ .4 H pun
EIFATWD S DL, Renaissance DIEFEFE - H A8
HOLEME LTROONIHE DI LITDF N
[l L &M < 53T 72b DTdHh S, Aristotle 5 “The ef-
fect is produced even by jokes depending upon changes
of the letters in a word ; . ..", EERZEBTWVWS L
I, TNEFFLODDTHIMPOEE TIEH T
DIZEHRONBIHETHL, LT 3 DIHHE LY
FEY 5o

I. i ERRZEHEM (homophony)
BERREEKIEIL, BEEIFRALTHAEDBHEL, &5
WIIERPE L 552, AERFFOXFNEX S
OB ORBTF % HvHBACOE I, Elizabeth FEfY
121d & TIE F 5 7%\, Shakespeare DIEMDOH TR &

NBERLHMSNAH DIZIE “hair-heir/right-rite/sole-soul
/son-sun” DB BN, KIERTIZROB 2T S,

Speed : Twenty to one, then, he is shipp’d already,

And I have play’d the sheep in losing him.
(T.G.v.1.1.72-73)

Z DT sheep & [§i:p)] EEETHBLICBENT
RV L7\ pun THb, 0. E D. 1L 5 E LK,
sheep |23\ Tid ship [§ip] & U < [fip] £ % &
ENTWwiz, shipld vt. T [FAT H] DFE, sheep
1 EDFER, 20 ROV BREA Bk
A, 3. (the~) FHEDEREFSL, T 2 TIEHFNE
JZER (Speed : B2, 25D, b9 FEM (¥ —F)
B o7TE ). /RE-FANIHFVE (BE)
(¥y=7) TL7) HOLHMTE LM@Y, 1&£2%
BHRLTWS, TRIEKFETRZLLE—-AYDOFEY T
Hho Speed LV ZHIO T &L BHETT v RED &
LY T VI LN TH S,

I. i RBRAZE#HEM (homonymy)
LEACREE E iRl b R Rl o A B L YA A= L Y
EONELLDDORIRT. JOBRE, BEALORE
I & EEIE B 4 o S LEE TRIEK S L%, Mahood
(2001) DFHMEIZE B L “dear” EHWV 7 Z OO
UF13, Shakespeare D Z & (XU A+ D b B WL
BrhEob, KMEMD 53 “pound” % fi o 72 & 28
FBZEIiZT 5,
Proteus : Nay, in that you are astray, ’twere best
(1) pound you.
Speed : Nay, sir, less than a (2) pound shall serve
me for carrying your letter.
Proteus : You mistake ; I mean the (3)pound, a pin-
fold.
Speed : From a (4) pound to a pin? Fold it over and
over,
*Tis threefold too little for carrying a letter to your
lover.

(T.G. v. 1. 1i.101-06)
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Proteus (3 F 1) ¥ ¥ MG 2B ST AL FIITIA LD
MOBETHY, FOXOBBY)AKERHPTHIAZA
ZEALL TWwb, 2 I Tl Speed & 1 > T HLGE pound
B 52 5RE o T0d, THRE (1) 2
(4) pound DD IEETRILCLTHHEEFD [paund]
EF—Thb, BHRIZEBLT, (1) & (3) kv %
129 % (=pinfold) THH, (2) & (4) T n EHE -
Ry N (EEEE) THLEVI)EVDNHDL, TODE
WEFAHL, #EFEZRIZSETW5hH, 131 Proteus
DHDE (BE) LEATHWLIDTINDY 4y + 1
PNy MR EZRRE DD SN, HOBFITHLEL

5T kI

L. i ZOHmLM
(phonetic similarity/malapropism)
ZITIRZEEDFRA (malapropism) (22 TH
D ETR, ZHIEE-> THDNENTELEZLON
MV L7 E R ->72b D TH B, malapropism & (3Ja
BERIO{EHANER T % Richard Sheridan O The Ri-

vals (1775 %) H1 D 2 &umhmfﬁ% RPN
Mrs. Malaprop I2H R A THBINZZ LT TH 5,
# 2 13 Comparisons & X & & Z A % fHili# 2 T “Ca-

LE-oCLEHIRLE
%9 TH b, Shakespeare (& ZDIEFH L ) HIZZ D
MOREEHCTVD, TG V. IZERSNEDIERD
H#ITdH %,

Host : Now, my young guest, methinks you’re ally-

parisons don’t become a woman.”

choly. I pray you, why is it?

Julia : Marry, mine host, because I cannot be merry.
(T. G. V. V. ii. 26-28)
melancholy (%) & ¥ X & & 2 A % allycholy (P
) ELTWwa, BIEEENEHY Eo0blco, £
DN ENEG SR T I LI LD, LEHRRDGE
L LBHOBNEBEERAS LV ) HTIIHRNT
BB ELEH, O L7 HEEL Shakespeare 7

il LTofibh b,

O Semantics (EIEa)
I EARITIE R ERR, IR ERE, EEER
%,éig BEMRPHEET S, I TIHEKROLHE

HEAEPLIZHANICEREZH T,

I. i Z#M (polysemy)
LHRBIEDSHEOREL Lo ORI BT 2

ENTE, T.G V. bBlIsCldsv,
Julia. Some love of yours hath writ to you in rhyme.
Lucetta. That I might sing it, madam, to a tune.
Give me a note ; your ladyship can set.
Julia. As little by such toys as may be possible :
Best sing it to the tune of ‘Light o’ Love.
Lucetta. It is too heavy for so light a tune.
Julia. Heavy? Belike it hath some burden then?
Lucetta. Ay ; and melodious were it, would you sing
it.
Julia. And why not you?
Lucetta. I cannot reach so high.
Julia. [taking the letter] Let’s see your song. How
now, minion?
Lucetta. Keep tune there still : so you will sing it
out.
[Julia strikes her.]
And yet methinks I do not like this tune.
Julia. You do not?
Lucetta. No, madam, ’tis too sharp.
Julia. You, minion, are too saucy.
Lucetta. Nay, now you are too flat ;
And mar the concord with too harsh a descant :
There wanteth but a mean to fill your song.
Julia. The mean is drown’d with your unruly bass.
Lucetta. Indeed I bid the base for Proteus.
(T. G. v. 1. ii. 79-98)
Julia IARVEMOFHEHD S ) 125 1) T wordplay D
BEEDT 2 5127 > T D 2 8D 5% 2 THMEBATT <
7, BRIZBELTECERERZME ), ERICHLTE
VETHFLCENL LI, ZITREBEASIC
TAh720, THOBKREEEMFEOBIREERIZT L

OTBLIIED L,
Lo gk o
note WD FHK e
set #< abtd
burden {74 0750k

cannot reach | H 7 DEWVHIZIEI TN | FAGEWEIZI

5o high TR FA R
tune still HESY SAVAS Wiy GERARAS RN
tune LEOH AR~

sharp R HBOEN FEE

flat T4 FEAE <
descant DR ARl

mean =moan AD IO E A | 7/ — )
bass/base B2 ¥
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I. i XF&Y DOER (literalism)
BREZEZL%G, HAHHBFEOTKRIE, XF@EH O
BHREEBOBERICE o THRALEBCDPEL S, LT
OHFNIZDENEFA L ZEDTH S,
Speed : How now, Signor Launce! What news with
your mastership?
Launce : With my master’s ship? Why, it is at sea.
Speed : Well, your old vice still : mistake the word.
What news, then, in your paper?
Launce : The black’st news that ever thou heard’st.
Speed : Why, man, how black?
Launce : Why, as black as ink.
(T.G. v. 1. i.278-284)
Speed (2 “your old vice still : mistake the word.” [ ¥ 7:
Bl bbb FEELZIRY RN - Tl
ERFEEFbNTWA L 9 IZHEAL Launce 13 “master-
ship” &\ ) AEIMRFHETH o 72H D % “master’s
ship” (EADHMR) 1ZHIIT %, Launce (22 W TIE% <
DWFFEZ D ZF DEENZDVWTERLL TV 5, T. M. Par-
rott (2341 “Launce is a true Clown, the first and one
of the best of the noble company of Costard, Bottom, and
Dogberry.” & & % & ) IZIRIGEDOBEALDOIER L2
DTHAH (T. G. V. 1. i.101-04 ZH8), Shakespeare
BES ZRVED S @O TS B & DX 25 #1E
DFNVEERLI-ETORGTEGZ TV,
ZDZ LIENIED BT Twelfth Night (M. 1. 1-
10) DR TRAZEZ ERRIWERZZFEHSATY
%o

A

Il Morphology (F2RERR)

WEEDHEEIL book DL HIZEHEKD ) 26 F
DESEITE RV I DOMBERD S % 5 HflgE &,
2O L OMBEREN L D EHGEIITITONS, &
BEEIE & 5102, unkind O X 9 12 BALEE IS EELM T L
72URHEFE L, schoolboy D & 9 122 DD HAEI KA
L-BEEEIIToNE, 2D L) REONIEE %
e d 2 DDPHERTH 5,

4 Z D D word-formation (FEIZRL) 122\ T
L Thicv, ThiZid, BHEERICEFzAmML
7o), HHMGETHAGDEY, RFETiRLD,
FEONHEER L) T A EDENELN S,

M. i 35 (neologism/coinage)
Shakespeare D& FEIIHLFH SN T2 b D%

<, FRELOERICHEEL G522, 2 LIEDBEM
fie SHN T 5 Lewis Carroll (1832-1898) b f#
EGAONI—~NTH oo AT (199) 12L& 2 & T
G V. OPIZR OGN AEFRIFEIT 36 LEHH SN T
WLH, TITIRED) LOBBILBET b,

OMERTHEHBEEDO VS DIZIE “black” (T.
G v. I i.284) »’d ), BULTHMDNZ DI
“unrivalled” (7. G. V. V. iv. 142) B EVH LD, £
DU D LT OB D 5 6

Speed : Why didst not tell me sooner?
Pox of your love-letters!

(1. G. v. . i.370)
S TAZRVE) EHVTHK] #EKT % noun O
#Td 5. Valentine D7 f# Speed |31t Launce % 1
DOYRIZH L TORIEAE W &, £ L T Launce D
BTL0EDLDOFHRUIOVTOFEEELLALILT
DDOL D, HFE “love-letter” (RIETIT@EE NS 7 >
7% LTHEILEINB) 7Y Shakespeare DIEMFHTL 5
DIF7zo7220 720 Thbd, 2 ) H & 12U The
Merry Wives of Windsor O (M. W. W. TI. i.1) IZ
L2 >, Mistress Page A% Sir John Falstaff 5 D F
A SZITE > TECIHBAITH A - “What, have I scap’d
love-letters in the holiday-time of my beauty, and am I
now a subject for them?”

% < noun @ Bl X “a small dog” % EK T 5
“puppy” TH Y, 0. E. D. \2& 5B & 15 #RICRMIC
HEENTWS, TOHER “doll, toy,” X EKT A
Middle French “poupée”, (ZH k¥ %, % L T Latin
13 “girl, doll” % EBET % “pupa” THY, TIh
\ZB# % English @ H3EIE “pupil” & “puppet” T
HbH, BULD “a young dog” % EBET B EA DB
3T G v. OFIZE 55, Launce IZELZ ) ITK
DEIFEORDOZ L ZFET .

Launce : one that I brought up of a puppy, . .."
(T. G. V. V. iv. 2-3)
Shakespeare |3 £ 72 The Tempest D1 C b B# L 7248
SEEREH L TWwW5A, Trinculo (X Caliban (252 T%
WRATS “at this puppy-headed monster” (Tp. . ii.
154) £\ 9, T D “puppy-headed” 1 “stupid” O
KTH b,

verb DBNZBWTIE [EAERILT 5 ZLs ¥ 2]
% HEMT 5 “metamorphoze” H'H b,

Proteus : Thou, Julia, thou hast metamorphos’d me,
Made me neglect my studies, lose my time,

(T.G.v. L. i.66-67)
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T AEIZODWTHD)Exr V)BT
TH b, I Z T D metamorphoze (& meta-

Proteus 7% Julia
(“among,
with, after”) +morphe (“form”) + metamorphosis (“a
change or transformation”) THK SN TH Y, Greek
RIFEDOZ LI TH D, ZOHEHEE
¥ 7- Shakespeare D #HF D 15 £ F TOMESMIZ HATF
AEHDIZD, verb I ZOfERFT2EL EER
%, TAffiv> Speed 7% Valentine (2R & 5 125 9 B
TH b,
Speed :

“metamorphose”

now you are metamorphos’d

with a mistress, that when I look on you, I

can hardly think you my master.
(1. G. v. II. i.29-31)

IV Expression (FIi)

Z I TIdE A, B, PRERICHTEINIZL
WEEZ A wordplay A KHiEEL L, BUY) EIFTA S,

V. i F&A&E% (oxymoron)

[~RAEVIIFFETH DOEMNEHEIDITLH L
W& ->T, RRoTROIREDHIT L) L HEH
B ((BUCHEREFRA)) L) FEFREEI AL
fz(;‘:@ Shakespeare {Edn T LI LITH WO B Z &2

o TOMPBEREORERPTIIRD L) TH b,
Julia: O, know’st thou not his looks are my soul’s
food?
Pity the dearth that I have pined in,
By longing for that food so long a time.
Didst thou but know the inly thouch of love,
Thou wouldst as soon go kindle fire with snow
As seek to quench the fire of love with words.
(T. G. v. 1. vii. 15-20)
THERD “kindle fire with snow” (FTAKE#ZT)
L) REGERIUS firesnow (KEF) &) K
T5b5D%5] & EVITH L T Julia @ Proteus (24§
LERLOBNMEELEBDOTVE, TORBIIDOLIZ
A Midsummer Night's Dream OHCT (M. N.D V. i.
56-60) Theseus & Philostrate D X&E D H T & 6 125
BINEHIA TV,

V. i BEBEZETOHZUV (harmony)
HEEHETOETIIS, MiRoEL. | £HNKD

RTLHIR L L I ICEERAEL#IT TH W,
WAy 2SOy TEII T TOA F) A

3, b HE, BEISTREE CEEL TV
7207 BEAN, BEEALZTITREIHREBET
HEEEFIIANTREIIEELELATW ., £724
RO F) ZEBIEEEBN 2 ER Lo TnT,
Shakespeare b HHE X ZRAYICE Y Ah, BIBNLEHR
%mbtoﬁuﬁﬂiﬁiéitfof@fa%ﬂ:
AL EEL TV EEZ LN, FERTRIIRS
?%%@%E%ﬁé%@#tt;&uﬁv%ﬁhﬁ
L, SREEOMIEICL > THERO _FEMZ b - TilE
AT,
REDAFHIZRE L TiADOHGE (T G V. I, ii. 79-
98) T3 D A 4 F D Lucite %% Proteus %> 5H D FHK
FELETIENSIHTE S, Julia lZZFNEHD D &
WIHOE DB CERZEMZ, ThrbRe LiEb
wordplay D FUZHE O LIk L 72K F 12 LTl
A S22 5o TIUTFEBITFEICE L T Shake-
speare DAl WA I % FIRE L TV 5, FEROH
REVZOBIDENFIHIZBNTHRI 5, 1T
/N T AL S L 72 Julia A%, Proteus %% Sylvia (2R #% L
TWAREVWHIDEHHETH L, 2D L) LHlIT2
BEOERE > THONSDEF LI HTHOBICE
WTOBHEANYOLEKBEL TWb, BIEOEIZBW
TIEZDH N E ) DRYRETHED D5, HOIES Romeo
& Juliet (V. v. 102-38) TIEHFED 1 BHEIZOAFE
BYHET TR ERERE L LD E L B,

Final remarks

LIk The Two Gentlemen of Verona * & ¥Ham, B
., R, RBUEL V) 4O0BE»LBTE,
wordplay &£ C % — 2D —DZ T Tig U5 Z & IdH#
T, BAOKSEAIY LIFTEHELALEITTH S,
INnEd TG V. O wordplay D¥t L, ZOERT
RONDBEVPEOEMICE ) RET S0 2B LA
THIEWRTEREEZ D, BMLRBRY 2, ED
HWARDNER e 7 OICAET A Z LT, WEOESR
BV THELY, &, BIR, BE, RBELhAThol
U (game) I FBEOLEEL R, £0OIZ LIXIE Y
DEFLE 1 BEERRPEE R EORMEEM L L
AR5, TG V. 3RLTHEELEZLZDDOTEZY
1T &b, Shakespeare O I E K IZ B WV T FE etk
HFFE R L TBY, BRLIHZEOEMEZRRL TV
AbDELTEZLNS,

HREIDIERIZA LN D &) 2 AT I SERLE D&\
wordplay, 2 1) %D & & HE/E King Lear DHI T,
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dramatic irony R L 720, FEBIE RO FIZE
BORMOTE LRI LTn5B L) RilEUDS,
B £ L 7 Shakespeare X HEE S €L LD THA ), 4
BT SEEY) BT -EMLAL D early comedies b 5] &
WIS L, King Lear (222 F TCOMPERIOFT
DELZETHOHE VTIN5 L TOELZ B
TWE7WEES,

Text
[ x4 27 AET7K4] CD-ROM, #Fi#tt, 2003 4,
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