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“Composition” -Conception and Writing out “Playing”

in the Eighteenth Century Germany
MISHIMA Kaoru

Abstract : Friedrich Wilhelm Marpurg (1718-1795), a German music-theorist in the eighteenth century, ex-
plained about “the ornament” in his “Anleitung zum Clavierspielen” (1755) and distinguished ornaments in
composition and one in playing. However, the examples that Marpurg gave as the ornaments in composition
were a kind of tempo rubato like broken rhythm, diminution, and broken chords or arpeggios of the written
notes or accords seem improvisatory acting in playing.

The eighteenth century turned out many theorists like Friedrich Erhardt Niedt (1674—1717), Johann David
Heinichen (1683-1729), Johann Mattheson (1681-1764), Marpurg and a little later Heinrich Christoph Koch
(1749-1816) . They published great works about the art of composition actively. Almost all of them were
based on the art of thorough bass playing, that is, the process of playing from the bass notes and their har-
monies, so it does look like rather playing-art. What is the conception of composition, then?

In music history the period was the time passing from “Baroque” to “Classical”, but their theories seem
to have been a relatively conservative for the time and it is different from one of the nineteenth century. It is
related to how a musical work treated is.

In this article I observe descriptions about composing acting and composition-conception by German mu-
sic theoreticians in the eighteenth century. I will analyze and examine how the composing act is treated and

practiced, and what was the important point there.
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