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Green Knowe #7& 1V — X (1954-1976) D {EFE T 5 Lucy M. Boston (1892-1990) 2%, A ¥
Y 2 ® Cambridgeshire IZEET 2 EHHE b ORLRI-ODHICEL, SEORBVWEEERKL
RLMFEEEE LTI LR L ALRTVD, Wi, HAFICEO T ORI
WTEXSHE, ZIIFEATHEZ ADEEZU 585, Alison Uttley (1884-1976)b £z, A
Traveller in Time (1939)D 72 )3T 16 D~ F— U AL BAOEZITERL, X 8§ T
BEDANBITHE I P REHS, ZOXI T, AF ) AREXFOFRIZIT ) L [F) 2
WEOEFRTEEREEH LR, AL LINEZHED TV LORHFENICAOND, [F]
EEBRICRA LW, TR RBTOREEMIBR L SEIERBEHFET D,
FEEIZBW T K2R THITIBEETH S, “house” D[RIFEFE & L T abode,accommodation,
building, cabin, cot, cottage. domicile, dwelling. edifice, habitation, hall, home, homestead,
hut, lodge. lodging. quarter, residence. shack. shed. shelter, tenement%H»ZiFHh 5
(KHE 12), £ OHMIZE . bungalowX°chalet, hermitageXlair’s &, ZOBLHE THETH
TELIERRBEPALONDZTHAI L, place’s &b TR] OB%EFED, o0& ) RHIL,
AFYRARELFIBOT, ZRLEROWFENZ RON DR EBERH DITE VR,
REXFIIBIT D TH] OWFBICSOWTORTHREICEL T2, ZhE THREBRO RN
T IH @O0 THALNRD Z kb oked, TR 2HLICHR UEHREIR LA RP T,
% D727 T, Pauline Dewan#3The House as Setting, Symbol, and Structural Motif in Children’s
Literature (2000) £ 3R L, KFFEEOREXFEMCEIT D [F) OMRFICELEE T, EICE
RELTO IHE| BMERBELELEOLSITHEL TV ALV M2V T~ TWD, BE
XRBEBITHMOTD [F] OMFEOHAEL LT, ZLOEGKERVF -2 HETHY | [F]
DHFEEBBT D LEICAHADTHIN, ZO—HTAX) RARELFEOLTIEARL, MENIC
fEehZ Y EiF iz, ERIOFMRESRFHITITE TR, Fe, BRIZBTSLA XY
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ARECEFIETIE, =% (1993) B [HWEZOLOR, AL TH B0 X 5 2EREE)
@2z My BiF, BEXFICBT D TR OBEEHLZEML TEBY. Z02FOFRICKT S
MANZIT T, ThEb, TORMOMERICL > THERDLND LR,

T TABIZRER, AF YV AREXFCBNT, [F) BEEREREFESOLELLNLDIEM
WWERL, BELFICBONT#E»NDS 15 0BRSEE., 28T 2b0%x, TH]  IH]
[FELER] LWV oI OTHRY RS, REXFIZBT D 15 OFRMENSNARA
EPLmLD2bOTHD, MELLTO [FL, #2LTo (R OFMBIZNZ. WEEDOHL
WARRAIRDOIEL LTI TR EWHEME, 22 TAEXIABMOF Y EEFLICED
LT, MEECHEI N TR) OBREZHALLICTAZLEEZHNE LTS, EomEMRE,
19 ALK S 20 BARELICES A ¥V RARELFELZO RIS, FEEAFRETHRTH
DLEEZONDRROEMET, POBRICBOTHFHAENL TV 1ES & 5 Bl TEIR
L7EbDTHD, RONTEHTEHIN, AXFV ZAOERITREL, Bx OEHOFTER
HBHZET, AX) ZAREXFOHFEELEY . ERICBONT TR OHBRODITHEEL, Lo
EORBEEEHo TV BEPBHLNITARB EEZ TS,

AT TR OMFBIZHOVT, KELS DT TLODHEEANLERLTWS, &0, T&
MELTOR] OHRBATHY, bOIV0LON, RICEEDZAX LOBRBEKEETHD [ADAE
EDHF| O¥RMTH B,

= TBYLLTOFR] T, BICROFEHMELTO [H] OMEE24EDLzLucy M.
Boston & Alison Uttley®{Egh# MY Lif, TROHND FHEX L LTOHOE] OEMEEEET
Do WERICH N, MEELERDLHIT S (A OROFEEHT LIRS, KRiIZ, RO
DB OIEL %> 7= D & LT, Beatrix Potter, A. A. Milne, Kenneth Grahame D {Ef 5> & |
BAMEE N BYME 2 DEFVERIBE TV, 2200, TZOHORELTOER] Ok
MEBERT 5. BHEAMAEEERT R 0P, HEFRPERE®RLEZ TR, #5%D
REDOBEINTZHRAOFEEH ST LIV, Soudenss MEWEWI HLDIREALVED

ZA5bOTHY, £5[3FIZELRT D LTIV, FURBOT A HBEE LEET D



DTHD, bLAX) REHEMT D boiMrsBbhnid, ANFEELIZZSEX5ICEN
RO—ZHEIEHNAF Y RDOREK, (Stuart Dick) ] (A—F > 60) 5L TWA LT, A
FVADHSRLERBETLIEARL LT [R) OBELEL, BEILHALLNDTHS
96

FBETIE, ZEOPTABRBITHINCEREZS T, TEBICE>TEFOERBTHD, [T
EHEE L) MRROBEEEET D, B, FEOTELRRERBRT S F] &L
T, Potter X Milne, Edith Nesbit HE DO F X bl RAZEY . Zh OB ED L S ITHFICHE
ENTVLIONEHRT D, RIZ, FELOHEVCERME LTO ITFELME] 1221 T, Nesbit
% J. M. Barrie, Philippa Pearce, Milne DfERKZ MY LiFCEx, IFEBHE] ICRAOND
BRIZOWTEw LI, EbiT, FLELORRTIHHE LTHRETLONR, [F] ORHMT
DITERD)] ZRTHAS, [F] OFTHERILERRDZLEZBLT, FELOEEXDLY
FTEDLDPEREINTNDHIEERBILELNVEZEZ TS, BREIC. ROBADORMATA
DATERITORE RO D R IConT, [REOHERME LToH] L LT, Tk & T
EWVWOSBRMPLE]D, BostonDHi< TF)] 28V L, HEABHFOANELEBREDERNS,
MK L2 AEDALOBREEZSHT L, TV TR 28V FTE LTV 72 Boston A3V
EYHEOAREITBY T2, Dk, Pearce® Tom’s Midnight GardeniZ 33 5 R OHEFFIZ DN T
MLD, DLEOBEELZBLT, A XU REERXZCH PN (K] 0Lz, MEEEDED
HiE, BEELOBEDY LW ans, BEMICERTS,

W, ARILTIX, “house”ZRTFEL LT, FIZ 1HF) & ] LVIFELEHAVD, M)
EWVWIB/E, BETD (T —"TUR| 2EFDLERBEZERT DI LT D, £, [4F
UR| &) 54A, England®# T72 <, “The United Kingdom of Great Britain and Northern

Ireland” & 2T L L35,



B8 BHLLTOR

1. ZOHD FFR L LTOAHOHE—Lucy M. Boston & Alison Uttley D4E &

AXY RBERICBIT S (8] OBMFBEICBOT, ERBTREEO—20F (88 OMETH
5. [F) OEBRMEIRIREL 1K) & TH] o-2&nitbohd, ARIZBWT, Rz
KR KERE TIX, FEARATELR DO TH -T2, ENITHLTAF I ADFITAEI O
bORLL, #-T, BFBEEND [F] b, KEOBEVHEORTHD, RPTHLHEOED
IR b BHERIERIX. Lucy M. Boston (1892-1990) D Green Knowe#yihs UV — X4 6 %
(1954-1976) T& A 5, Bostonid, 1120FENZE T O, [HICEHDODT LN TELE] &
LTk, 41X Y AR ORDEICERIZES (D. Boston (1995) 121), ETDENHA VAV
—VarEf/T, HAKRDLEL LD L ELNRRALRRD, BLELOEERY B EVICH
LG 9 #kx I 2 2 RE O THEE H L7, Bostonid Z OREIZS3FERESL . 1990FIZFE LD
#. fEIXIE TPeterREDFIC L > TEH I N7z, PeterD - X, HIEIXEDianaNEH LT -
TW5, ETERMNI, 41XV R2RRTIEOMWFOET NV ERY, BHIFT LBostonDEAT
HIZ OV TR TR E U,

Boston 23§18 T ¥ UJ A, Cambridge®Hemingford Grey % #iv 7= DIX19154F, 23R DR
2T, Filiw e U TEMA~OTE oM. CambridgelZfEde b 2 HRI-DTH D, ED/h
S RFIEE & D B iZix"the most forgotten bit of rural England, wonderfully left behind"
(Boston (1992) 171) & Bk 7z, Lucy Boston® &1 ® ¥ T % Diana BostoniZ X 111X (1993, 3) .
Lucy 319354 ICHEME L7 t8., I—a v ROFTROBEFN LI L, VIV A A2V T, A—
ARMIT AT =BT, £LTIWN/IFEIZI —a » NRITHDLR - .
Hemingford Grey®~ 7 — U ARV [ZHENTWELDERDIT DO TH D, 2F Y Boston
L EIVHORNORSTELEZICIDELERY RSO o7, I LIZE > T,

DF R RS DR Ch ol L1 25, BostonS FIC AN~ F— o XX =FRBIC, —



HHINCHE Lie, BRICKICEENT ) —<v T RTTHo T, H10 TEOIEICZE 2 BEA AN
7z & &2, BostoniBEDAWEADOEHK LKL, BBZRENTHELICEOELRY, BFO
FEBEYRPL ENTTIOBRMEBEREL 2,

TROERDPED 2D, Bostonid, RBREINTHHE A E TNAEROMIZZ ZITEAR
A2 DRB WY, ZDAxDEBEWEKL S, Roseld, Z DfEIX “a key to explaining how
and when she came to be a writer.” (20) & ##5+ 5., $£7-, BostontIfEFE L L THRAF — 28
B, 19725F62i OFFITH —1EH © Yew Hall, W4, REXFEHL L TOE—ER OThe
Children of Green Knowew 5EF L T AW, [FARICFELZ L > THrLES I LEHRDL I LA

STDIXBREN 2R ENA L. (2oFBEN, E< LoiceenELL

Tl

S5 TY ] (D.
Boston (1993) 4) L & %2 T\ %, & 512, Bostonid. fEELEEZ MV AL b ONSLDEY NiTITH

WT, WOE SRR TND,

I use my eyes, my ears and my nose and report as carefully and as accurately as I can
what these tell me, about the house, the garden, the people that come here, the

village, the sky and all the trailing, mysterious relics and suggestions of the past.

(ibid. 4)

Crouch?® “. .. she[=Boston] is herself possessed by the spirit of the lovely, infinitely old

house in which she lives. Green Knowe is waiting to dictate more of its secret to this wise and
understanding amanuenisis.”(305) & i <5 X 52, ZOEHWEEIXTH A IZBostonZ FIM L, E%
BOEOMBELILOTHY, BixkEBIITIEELLVZDIRERANEMATELEL VLS,
Boston BEHONB DO L7 69, TOBEREZHALNCTHET 213 E, BT 2ORBERLHE R
ERTEMZRLL Y, T IB LAREESHEEIHTIELE. BLoBBE AN > T
STdDE L, Rose )ITB-2TVv 5,

Z Z T, Boston BADE~DBRNBENE 2D THWEZT v ¥ P—1ES. Green Knowe ¥



BB 2HEORIMELERTBE -, fEOBTE Y O/ — Fid, Green Knowe #3E D&
#A& The Stones of Green Knowe (19761734 T 5, 1120 412 Osmund d’Aulneaux i% ./ V=
YOM[BIEX, v LIRS EMAEFA L CEY., HFFoPRIHLIELVA TS
=N 2 EET2% Osmund DK B T 11 D Roger i3, FHLOWERETHNTHL O &L
IS, TRDBFERT D LHAFCHEVIZBD, WOoETHLEETVTELVERES, Green
Knowe #3E D 55— The Children of Green Knowe (1954) DL E 1T 1970 £ CTH B A3, 850 F
ERTH, 2O AU RIERRELLES TS, BITE TEBIEEHY, =7 1— b
CHRDBENHOEER, LB EVRROFE, RESHBAONLRE L Vo lBE
DEM VAP OEL/IT TS, ZhbDEWIE “as certain and permanent as the smell
and sound of the sea in a shell” “(the atmosphere of) unexpectedness of the house” (An Enemy
at Green Knowe 41) L#i2h 5 £ 5 RFEHKEEV H L TV 5,

O E LTORIIE, MEOFARZEY HTERLEFTEATVD, BRBOEAL
E BV A DS, BEICETeMrs Oldknow O 8 FTolly i #18 THE & 3 7= & &, “Its thick stone walls
were strong, warm and lively.” (The Children of Green Knowe 17) L #EH S N5 F OBEN L, B
BHZ AN ZEEK LD, £, OB ERITEA TV ZAlexanderiZH & TH - T
% & “He could feel the building round him alive and trembling with sound.” £ J& U . “The
shivered echo multiplied itself by thousands. . .. every stone in the building stirred and
murmured.” (ibid. 108-109) & ERE§ %, £/, TollyiZBDRZ2WED 2 L TEATV D L

&, AOBEOFE &S —HERDIT 5,

The stone walls that were so imposing and certain to sight were gentle and curving
to touch, almost warm, to be patted like living creatures. They bulged or sloped

away and their edges were blurred or worn off. (The Chimneys of Green Knowe 40)

R, B THDRIIMTIZLFEATND L Wolof A=V E2FNSHBETH B M, TollyidZ
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IPDENAEBLIEZELLED, ZDZ 2, IKRDThe Stones of Green Knowe 12817 5 AL

DEEZL-TLHASINL TS,

There's good stone and bad stone, you could say it's living. . . . Put your hand on a
natural boulder warm in the sun, you can feel it's not dead, like bone for instance. . . .
Some pieces of stone are by nature bad, you can't do anything with them, and some
are solid and loyal and will last for ever. Besides that, stone takes something from

what it is used for. (10)

ZDRIBREDFFE> THLHEF, HalokEts bELEE S, HiT “. .. all dating back
to the day of the creation when God made the earth” (ibid. 43) L#ih 5 L5z, Zofok
FOPLFELET. T TDOZ A2 WDETYH “Stone remembers.” (ibid. 28) 2D TH 5,
W->T, ABROME L LTHDND ARG, ZORFBNHEFKITEI RV TPE, TKEMHE]
DERIFICLERKE b2 HT, AL “(Stone) had settled down to being simply stone again,
reared up here by some natural action, smoothed and welded by sheer age.” (A Stranger at
Green Knowe 108) ¢ EL L T D TH D, TD7edh, ZOEEZFHND L \-OTH, MHED
LPHSTbEIZ TINDZ L&KM <, Tollyd % 7-Green Knowe & @£ b #itL, £ D7
WCRELBEERDZ LT 5,

A (stone)ix, BE, BEX, £H) &, &BUT IFE—, M, B 2RF Lok A
—VBHD (TV—R 606), £, MO T LA ThHY, FREEIL XY XM, £
BLIEAXDEICHEDL, HLEHBRCATHY, FEVBBRTLEBMOMLLLAETH D, (L
AL DHBEE 20:17-18) LERENTHH2Lnbb, TAIRE] O AV bH, [FiHR
IR ERTILLHD (TU—R 607), IHICIH. WEOAMEHMALERENDL, T7
Bk 5% LBEET D (bid. 607), ZO X 512, Green KnoweD ADEMLEL & D
TEDTED, KEZBRLSED LD REEE, HITFONTVRENOL S RRLE, AxD

10



EOELY 281, BEMTHLIADOESA A—IREO—MEH- TV Z LRDND,
Townsend (32)idBoston D D T2 %t 3 5 &% % . “She believes in the goodness of the
natural living creature, in roots, in continuity; and she is able to symbolize these values in the
house, itself built of natural materials, which she has said she cannot think of as ‘a thing’.” & it
"D, FlXOME ) REEZXDZLIETET, a7 - e 2B EETIHOTR
TEHEL TS LIEM L TV 5, Bostond 2 7 U — bV NI, A Stranger at Green Knowe 7>

HLEAD,

. concrete which seems to be chosen because where it is there can be nothing
else--not the tiniest covering of lichen of moss, nor the slenderest blade of grass. The
most it can tolerate is green or yellow slime. It is kind of solid nothingness, it takes

nothing in, it gives nothing back. (43)

COWMETE a7 V=3 [E)] ORZE S, Boston B H DR (8] TR A&
FIETE LRI LN TN DD EXNBHTH 5,

ADIEIZSOWTIHREDITHEY, 22T, A1 V7 T FOREEFMIZOWTHBEIZERRT
B &, Great Britain B121%, BILIZ_F 1 Uk (the Pennines) 3 H D L 2 Ik,
ZOMEITIIR LB D2 BV a TRARERH LRI B0 RIRSH D, =
DARETE, A 77 RCREDPLRVCEMOERME 2> TS (K 6),

BrauniZ X 5 &, ZFFLULFINDL, A 7T FOBEBRICIIZ ORBIH Y, AxI3EE
DEOL 572 F— 2 ROBME A THELHEEERL T, IO A 77 RORXITH
O RARH D LBHE, b D VTR A V7T FEEROHEE O RN H4AE L T3
ELLEBZEZLRTVD, ZOEOHKHOCEBICHEDLRL TV 20X RMEHIA LB TH D0,
FIZ, BOAOZNHT TiE, A2REAERTELZES LB HED B, £O—FT,
FHMTIEAMBEBE Tholeledd, REDPEBNEZELBTOHREZ, 2V, 1V 7TV FORE

11



. EEPSEENELOLEEENLAENEEDLD, ZODRFA NN LIEE > TS,

{EAR FWilliam»S A XU R ik b &, B LEZ E@Z 7y Ia -7 V0 OBERELD

BYODPOATELORETFLIEDOREE Z L Thote, MOMHBONAIZIL, FEIE
VEEEZ Lo EY OERBBETON TV, /A< AOROBEE - i3, HL THREN
BUZHBESNZHETH, 5IEHLAZEDTEL I I RFETVEE N, o, BHCIE
TRE7rra -7 rDOALE, BT -~ OEERICEDY . FO%RIIME T, Avic
B{EL TV D “rubble stone” (HA) #ZDEFMLHEFTICANTHREBETTW A, K
BIZUANT 2y 7TV HL72a%, "lime stone” (RKA) DOHEBRIEZELI N EfH-
TELWEOHLIBYZRET DL L IR0, /v RRIZHEH. U R FMEOEBERIZHHRE
W, YR AER2 2 EDEROBRPEFE I, Tower of London®°Windsor Castle’z &' d
REBEBREBRL LB TOHN, IR0FICETOHNE LN D [Green KnoweD |  [EFF
BMOBEHTHY, ZOEDOFEME L T/N—F v 7 F (Barnack stone) AN HRTWND, £
D—HT, ~MOA*DRIHHRRZNBEEOLOTHY . ZOHILF, NELEHINAD
EbRbh,

FHCRD L, VT ADERELIZEG T bOELREFOLIICRY ., MEZWHDD
TLEBRTEHREDHXRMEBOSH D, ABEY ORBELMDE, /A~ NOEEDORESE
B, BEORZAETE R ABET D LA FAEEBO—DIX, ABOKRD ETIIAER
CTERTEREPLTHD, b, AFENLGEORIIBFLELIZ LB HENTE,
EHEREDORERETIE, -V LIRS BEVETTELRORPPPRICETON, 22
T, BIAERDAADBEREZXIL, F—VORABASKINERADEBBIEL, 0550
—ODICERREMEATR, TO%, KFELEHLLRERBEEBX DL 0oy, ThiZ
DNTHE, ARH—H 2-(3)-(b) [Toad DI THET 5,

An Enemy at Green KnowelZIBWTiX, ADEHD b >HWHMEBEFZF RN TWD, L 2T,
PingiX"Stones ought to be magic, they fit your hand too well. It feels as though they meant
something important.” (An Enemy at Green Knowe 9) L3 Y . TollyiZ"I'm glad this house is

12



stone. It smells of stone. . . . Do you think when they built this they put in some magic
somewhere to make it last?" (ibid. 13) ¢ & U5, ZO X5 R RICE L TEBEOEBRNEHNDS —
WELT, AXOLODOEREZE L SHDIERRAOBRBBET NS, TTOAIZ, WP
B, BRPEOL S RARCBRINTR, HOWLAR0HEROICED, HUNRADOETH
HGreen Knowedh E72, BEY i~ THT, M B, £ORE, MR BERICENME L2

DT, TORRBITAEOBEIROBY TH 5,

(At Green Knowe) behind the exciting colours and shapes of its ancient self there
might be surprises from the unknown universe; that the house was on good terms

with that too, and had no intention of shutting out the un-understandable. (ibid. 15)

WOTHFRTEZRNSEZANR TN DI S L, Rabntttfr o 0BRPEEFE LR
R ROVWEFHKUICHNZEH R EFEN TEX 2, "Now and Not-now is the most teasing of all
mysteries, and if you let in a nine-hundred-year dose of time, you let in almost everything."
(ibid. 15) NN TVD L DT, ZD“mystery” EROBERBES Y H> T, BEOEHEDO 2
WHIERDBBENTDOTH S, €L TEDOHBREMEE T D -DIBIEOHIREIELE 6N D,

"

Roger7s " ... the new house that would stand to repel invaders, to receive heroes, to outlast
perils, to withstand in its living stone walls the evils of witches and demons." (The Stones of

Green Knowe 23) LU TWAH L ST, SEIZERDHERSTH-DDONEEZ TV Z %,

CARCHLEVWHRLEITAZ LN TELOLEE B WL LS,

Boston [Fl#%. Alison Uttley (1884-1976)b %72, fEL MR IV BHEZRE L TNH A F Y R
ADOE Y THY, A Traveller in Time (1939)1Z 31  TiX Green Knowe %28 & (A4, fIZHE N
BHETHNTWD, BFEIL, £ ALDD L Penelope 73 Thackers & & MEEN 5 2> TOIERE
THHOKE T 5, Uttley DIER T~ ORR7 7 v ¥V —Th b, BEOLD, BHFOBRE

13



T % Thackers B3 IZHiML L 7= Penelope 1, £ T 16 i ~L L2825, FHMLZEBRL
TEHRICE W T RERITEE~ L # > TH, HTIEE D 57 Thackers D~ BE TéH Y | Penelope
i3 Thackers D#EBE H DY 720 23 5,

%1% T Penelope B3fis; & 3612 Thackers & 37z by, HRIESLHRAMEERICEL D
DHAFHEDFELMBOWELZ D, BHRORELELW -2 EDH W ESE, London Tiklkd
RIROEE DR #T SR EEEAAND, £ LT, Thackers D THRANCEN SNz DR,

IR CRELDLWVWEFI THo Tz, FOBDODERFTOEFIIKRDO LS ThH 5,

. . . where the fire blazed in a side, open hearth, and a kettle sung and lights came
sparkling and glittering from brass and copper and grey pewter. Such a smell of
cooking there was—a brown fowl baking in front of the blaze, sausages sizzling in

the frying-pan, and the logs hissing and spluttering on the hearth. (28)

ZOERCIMBIARNE. REL LV, BIF LA TRIET % Penelope b DATEDOEM & 72
LB THD, ARNCH DMEIFIL. “Home could just be a hearth, a fire on the bare ground by

any human lair. That may well be the one thing that nobody can quite do without: a fireplace,
some focus. After all, if a home had no focus, you could not start from it. Home is at the center.
For many of us, a hearth marks that focus from which we start.” (Rykwert 47) L8~ 65 % X
N KB EEHFIBR R LD THST2HRDL L ROPLTHY | FILEAATXRDOLDTH Y,
Ax DHBREBRDFF TbH o7, £ L TAHFTIL, “Tis(sic.) a good homely room as our
family has lived in for generations.” (A Traveller in Time 42) ¥ \» 5 Aunt Tissie DEE LK |
BREBHIABI L TOREEHRPEML Y bEE S SARELHEB L 2> T D, RETHL.
Penelope DT & K4 % 16 il & 20 i DOEOREMEZRELT S, 16 LD BT OKRTFIL,

BOXHITFEEIN5,

14



.. . along the stone passage to the room I knew so well. . . . Strange smells came
drifting through the air, pungent odours of spices and meats and smoke from the fire,
and strange people were standing about on the flagged floor where green rushes
were strewn. A great fire burned in the open hearth and round it were saucepans of

brass and iron simmering in the edges of the frames ... (ibid. 60)

16 b4 Thackers DEEDBFT TIIM X TBEF /RO I, T2k, KEBBRELTD 4
ERRAA2 DML SELB A TELBIEROHDEH Th 5, FILEIICH 28BS (open
hearth) 13, ThE LD AL LIk, WOERZOLOOELTHIARTHS,
ThiE, Bbkb, Z0bHEEL, TALEDL, TR TOERREL L DD TOEMICE
EIHHTHD, LI T HEEDKLERELIFEH-RERE L OO LR 5,1 (I (1991)
73) LEAHHATNDEIIZ, RECHBOLEBTCHY HOFAKEHERTIKE LB %
HoTWVD, HIEXLCOBIFICRZIRICED D IRV, BEEIC»H > TV DO R the
long-shafted weapons, the pikes and halberds” T& 211 ¥ IZ“uncle’s gun” TH v . B4R H
T 5TV % DA “the great cauldron of venison” THh 5181 ¥ iZ“a copper kettle” TH H | #
DHNZ & % D A3 the spit turned by a swarthy, green-eyed boy” T % 4> ¥ iZ“Dutch oven
with a bird grilling in it” (A Traveller in Time 87) Tdh 2 LV 5 BN XN E ., BIFOH 5 BATH
HICHORB I THY . ABEVCBRIBTHD I LIEHERTHEDVITRL, 2 oicED
Az DAETERRICHIBERDBH B,

F 7z, “Early kitchens were often of plastered wood, built round an open hearth. The danger
of fire made it essential for them to be free-standing, although sometimes connected to the hall
by a passage or covered way leading to it through the buttery and pantry. . . . When stone
kitchens began to become the norm in the fourteenth century, the fire risk disappeared, and
they could safely elide with the hall block.” (Girouard 66) & \% Hi{ito> & PRIz B9 5 ok h
5. Penelope DAY IAATIHEZE D Thackers O EFTIFIMSL L 72 BB TIE A < . REENIC B D>
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NTVWELEIOLND, ELIIE, FTRUVF—DRVWEYOTZFLHORVER. “a carved
bed with grape-vines” (A Travelle in Time 96)%>"the great carved tallboy chest” (ibid. 99)72 &'
BREZFROBIPNIEREL Voo L 512, BNOEMITFMICHIND, ZhbOEOF>

AEMNERICL T, HICEAHRERTHLHCFR CERESBLE I TS,

NZEX DHOMFCRVNT, RERERIBRZOLOOLL LT, ZZiZh5EEY
HY THD. A Traveller in Time {233 T, Penelope iX Thackers [ZE|# L 72, £< o0
ERC LD, BRRIEDDERARLE, BHOY —2 =V BROTRUF—EEKHE Ry F
(ZE L 72 E W, Uncle Barnabas @+ L&, ZH &3 2T Thackers &\ & LT, Penelope
CRBONTNL Z L5, TRALRARDOEOANZ, BIZBEOBNLER > THOTFE
HE2EL IE, BRIZ, ZORRBEOLOL LT, ZOBR~LEL FELE 725, Penelope
DHNTEBEOHR TREEOGORIELS, TOEIHOATRFLE, bSEVROGNRY
DD, ZOHWE, FEEZBZ T Penelope K0 & | HABNKEBX TRENLELRD
EDTELM—DHLDE RS, — 5T Penelope X, BENLAET D LIICHR~ERES
TERH D, HHOR, BIIROBIRLIENEY H~H D2 L B TE (Penelope ITHZOFERE
THIERBAELIBEZITERTE 20T TIERVY) ., “The air was different, the smell were
homely--odours of primroses and fresh linen...” (128) &, #@E L HEEZ BV L > THAT
LIENRTETND,

AR L7z Green Knowe OfEIZ&WTH, HWIREEORA KA —EHE L L THMICRLH
Do BHITREYURENLHRLREVICEEINTEL, KxRPAEZRLALES, MEBOT LERR
BT, HOEPYVICHEIEL - F0H W, FHD Bogis N> THEHBRO, KL EH
LOPEELSEAZDHW, HBEOFERLB B o LHER., 2 BIE-> TV EHaDE,
TR, ZhoDEWEHERLZBEOHR~LHE S ER L 725, Mrs Oldknow " . . . the
scent is an offering.” (An Enemy at Green Knowe 94) & B\ 2 HEHL L T\ 5, The Chimneys of
Green Knowe |26\ T, BWIIRD R X2\ Susan iZ &> TARARDEDTH Y, H&iEH S
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WLV > TEE TV D, 18 HE#2D Green Knowe (2fETe Susan 1, A5 Z LiIXTE RN
DIV I T, “the kind of thing that stars belong to and happenin” (87) & RH I 5 X
D7, BEENTCHORIZORAZVOOETRLLZ LN TES LI THS, Susan IZ& -
THELBEOBIFAELBEVAO L 5 ITHiMi, 20 #AZICED Toly & HMELHEBL T
%o Susan B ZBADH I ENTELH—RIZ, VWOORRIZLEDLLRVEVE LV EIKL
HZETHAHI HANLEWNIEALEL HIIBWTHOEFEYR LS5 —EETH S, Boston
BRELEYD 2R LDOELEZTEBY, “Scent is to me very mysterious. It is the most
immediate of the senses, seeming to reach straight into the unconscious, unanalysable and
profoundly moving. It can produce the same kind of awed delight as great art. . . . Scent is

bliss.” & I8~ TV % (Boston (1992) 265-66)

BOOEPICHL, TRODEICIIHFZR L SEA34MA L ONRKEL FET S, FlxiE,

Tolly 23 4)% T Green Knowe D% iz & &, LEICIIKRERENHVENM SN D,

There were three big old mirrors all reflecting each other so that at first Toseland was
puzzled to find what was real, and which door one could go through straight, the
way one wanted to, not sideways somewhere else. He almost wondered which was

really himself. (The Children of Green Knowe 15)

Dictionary of Symbols and Imagery (431-32)iZ L #viE, 8% (mirror) X [(B) Bi%k. BF W
MBC, &, LEREORB] 28 L T35, Tolly ISICHREICLBR-LASDI b,
ERBHOHSEY ROPDNER DR, THIE Tolly BERARAYDTAFLT 47

AEBEHELTCWRNILEBERTHI2OTHSY, BIBEOTFLELEELHAY-DOLER

|

RERD, RERL, HIIERLEEROBICMBET S HOTHY, ZDZ L Tolly HEEE
il BELHAEDZHOMR, >FVEOMHR (BHOMRLLVZD) LEEHRRL
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DR ZBEAANTZ L %R LT3, Egoff (1981)i%, O TRWE D IFMicE
EOLDITRN] ZER, T TIRBELHEN I ELLAML TS Z &%, Mrs Oldknow 23
Tolly &REHICHIE S E TV DO LR T 5, Tolly DWW 5 RIBEMBIIIRE RSN HIT S
. MROFOMEFTNTBLIE L TWA 725, " In this house . . . everything is twice!" (The
Children of Green Knowe 21) £ 72> TW%, LT, ®iZIX " . . . there was all the room
repeated in the looking-glass, more mysterious, the moonlit parts brighter, the dark more
impenetrable.” (ibid. 42) LN D X 52, ZOMEEIIHE L T <, EDOFEEIX Tolly O
BEBMEITHZ L L5, Tolly B2#]® T Linnet & Alexander % R 17z DX LHEICH 585
DEPDETH-7 L. HKHDOE Mrs. Oldknow BB S % Rniti-0 b, BlcM - & T
Btz BH THERCBIT AMEOWLE LR (7Y —2 43]) 2RELTVBEORELE
BRIRVNZ & T D, An Enemy at Green Knowe TiX, iV Ly v SRR 2B UHTHIEL R
b, Bk EDOFEVOTT Tolly & Ping ##1i) 5, Ping B 8ig% Rt XDEHE, "Why do
reflected things always look more mysterious?” (34)iX, SO OHFRR, BE L 1:& 5 it

RTCHHZLEZVNYTTNDE LS TH D,

B D A Traveller in Time 23t} % Thackers O #F & . Green Knowe 125\ TH, L 3t
KVBRFLETMBORNCHERBOFRERE 525 bDE LTHE 2 L5, "The hearth from
all time was the centre and heart of the family." (The Stones of Green Knowe 19) &\ b o £ 5
W, B LIELEROPLE LTHRY RiFohn s, Tolly I3&iZ#e b &, BIFEOZIXT Mrs

Oldknow " &#FEE BB TH B 5,

. . . (the fire) was only made up into a blaze in the evenings now, when the firelight
and the sunset crossed each other in the room and every polished surface that could
twinkle shone double. Mrs Oldknow did not light any lamps because they were only

going to talk, and while she talked Tolly watched the shadows moving and the
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reflection of the flames in the window-pane, where it looked as if the yew tree was

on fire. (The Chimneys of Green Knowe 27)

BIFOXLEERDHSNEFRIT, BEOMFICENEZHYE, MOREFELZRUZ0IZHEEOR

DTHDH, TLTHIC, BFREEELHE~ LI ERTEHLRET,

(Tolly) took newspaper and an armful of willow logs and made a bonfire on the wide
hearth. It roared up the chimney with a draught that pulled all yesterday's air up
with it and the room was today again, filled with delicious willow-wood scent. (ibid.

90)

BRAF & RARIC, EORLEE L EHICHOVWERMREREL D, BBRIEEEY, ToE
HETHFICEND, ZRERANZFOEZ L, BEOHMRALMEICHAITLIEAKE LIF
VT DO TH D, Mrs Oldknow 13BZ 5, BELBEDEEL BRI T 272D ICH{EL AV
TeDTH A9, Tolly ® Green Knowe TOE—K b EL, RO L S ICHBEOE TR ST

60

Tolly lay happily looking at the surprising shadows made by the little night-light--
the beams, the big shadow of the rocking-horse, the low one of the doll's house on
the floor, the elongated wandering criss-crosses of the bird-cage on the ceiling. The
mirror repeated it all in the opposite direction, distant and slightly tilted. (The

Children of Green Knowe 23)

Green Knowe (3£ FIZMH TN D, BEOTFLELT-HLDEWELZED, ZERERH L
LERHEZ AT 3, Linnet DA A—JiXFDOETIERSEBENENLRSBENPATLS 58, 1#
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ROBRLRFIRORIZY ZbHELTLE S, £0EMNTH, Feste D272 &, Alexander
DIN—=EOFEQ, 7 ) AT AX ¥y 2 VORFLHEEFIMOBADORKS 758K EBHIZEL,
BEFEFHLLTHNL, KCEOEKEZERT, Zhb0BEOMEL. BEDORDOERNA NV
HrDER, BOBEFERELESYVSHD, ZOFTORDLYRBRIELBEDRSY Ho- R
ZAIVH L TWDHDER, £hid “They[=sounds] reach us with all the quality of the place
absorbed into them.” (An Enemy at Green Knowe 96) &\ 5 HOREIC L 5, BEG6) X, [HE
BASK, BLELEOSER0TL | ERESRER L ENWEEENTEL 0BREXB VL Bbh
51 LD, o T, Ty vV —0REELIMETIE, TORREIBFAINLOXHUR

—6%550

A Traveller in Time @ Thackers Tl¥. Aunt Tissie @ “wooden workbox” ® 7253l A - T iz
“bobbin-boy” (%% & Af¥) — “It was a wooden figure of a little man, carved with ruff and
curling hair, but the body was covered with a web of blue, green, and scarlet silks, wound in a
cocoon.” (49)—IX Penelope Z i EZDHFITIEE, FBIZE L TV 72V “oak chest” X 16 it
FETHREM L L THRDI TV 16 AR TREREMOAET L HRZ20 LT LD,
B"ODRELEDLIRV, Z LT, [Penelope NBEDOHFIIH,HHHE LN TN ITONT,
WO LEONL L, BENPL L, Ao b, BENS L. RHEHBEOFR/HERT
DL TI (BIDNSHDTH D,

ZOLS, INLOMEAMETERT DWBELEYHTERESEFICHE TS, Had
BRELEREETTHELTRCBZTHIE. BoEABEL SR 3I1IE V2L SHIXBORR
ka7 bl DR THD, Rose iL, Boston KRADIEMRIZBHOHR L BEOHE 43
HIZESHTEY EFbh T30 T, ZooARENChbd N, ELdVy., ThEh
DRBEVORENZERLI> TS LR~ (51), EHIT, ZOEFTHRIRERSNDESF—7
BROTCBEOEM DRI L H(56), HIZA2 BEEEZBL THEY, BREESFETDH
D, BELZEBRT D LHARKRICBECEELEXDHFEELRE>TVS,
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Cameron (1984, 160)iX. Green Knowe DfEIX., TN TORNFEECHFEL TVDH LD

Boston DfE&&RT, BICRA, 2 Z LN TE, AZAHRADBAZT7 7 —ThHD LERHT
%, Boston i% Green Knowe #1350 2 0> CREDKIEW Z M T 525, 20 LY —XOEHER L
H VX % The Stones of Green Knowe TiX, &R OEFERF AW 384 L. Boston DFEL
T& %"0 my house, live forever!" (110) & W5 A v —UBRED L ZAIZIAD LTS, £,
[% 2 B D Roger DIRBRD A 72 53", Roger D'BOYE TCLAZALZOTIES LW ADEE
~OIE#E 725 | (Cameron (1984) 160)5>H b, [T R TORKIEZ—2>TH Y, KiEDO B D7)
&v5 Boston DEWHED S, €D T, Boston OB Z LELRBLTBY, WiE
DEBOBEHICBWTERYESRLTLE SJOAORKFIF. XEOHOZMNIEETNLEELE
HELTWD, HEET RO S Bibik, RO—EHERDOTH D,

BLE® X 512, Lucy Boston & Alison Uttley DES D —F 32 MY EF 72727 TH, A F YR
REZICETD 8 OWED, TH] EVIOHEOFE SBRESREERE VI A A—,
RiF. BERIFOHDEAT, &Y., &, K, FORARBIZEILTWHHE, 552<. KEE, Jlo
RREDERLERDIEDDEREBAEETHH I LBRENT, ThEL, T8 OBE
CHBL T, TZEDAX LoD BEBIERTRERTHY, TOILIZHOVTIE, B
TETHLLBALWEES, z2Tcib 22 L, &L LTo 1E] OFEEIEONT, 20

BT LIAHPRBMEINTNBRIZONWTEZDZ L LTS,

2. ROHDOP L L TD A H—Beatrix Potter, A. A. Milne, Kenneth GrahameD&#~7 7 > ¥
—1E&
Green Knowe#zk > U — XA Traveller in Time ik, ABOELARICOWTIRAZR, RE
XEHEZRTD TR E, YREBLBHPoLERLE L THLE LN D, T Z Tk, Kenneth
Grahame (1859-1932), Beatrix Potter (1866-1943). A. A. Milne (1882-1956) b DYEML Z B Y LT,

BOFELDEVRE, FLICROND ARBERICOWTED 120,
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(1) Peter Rabbit books? ;&
X U2, Beatrix PotteriZ & » THM N7z, EiZ#HE E AN L LIk Peter Rabbit
Books” 2V Lif, BH/AMTH L VX OELRIZHOWTERET D, o, KX T, &
SRS T BN ENMEES TV D5 G, B Th-oTH, B TAW EWRTH L L
T 5,
VXL HLOERBOEENE, [REREIDAOREICH
% i ? 7% (sand-bank)| (The Tale of Peter Rabbit, 1902 (LLF !
Peter Rabbit &34 2%)9) (1) ,RCTHEHD FD+D 5 (The Tale
of Flopsy Bunnies, 1909 (LL'F Flopsy Bunnies &3 %) 11) Th v |
T THEELIIZES LTWD, Peter Rabbit & O* The Tale of

Benjamin Bunny (1904, LA'F Benjamin Bunny &3 %)IZH\ T,

Peter |3, Rt # % Mrs. Rabbit & 4ifigk?> Flopsy, Mopsy,

X1

Cotton-tale & #£I1ZH L L TWA 2N, Z D %% Mrs. Rabbit @

HIE D T, RO H T neatest sandiest hole” L A I N DT L ICHEZ LT 5, Peter X
Benjamin (X, FKNOADWRA~LTITE, ELFKICKD VS WAL ERYGE. 1T& T
O Ll MR DN = EWMDDIFER, 2 THELOITEHZFH L SR TR,

E ¥, Peter Rabbit (Z8 T, Mrs. Rabbit [3figk7= HIZR v > & &, Peter DF W L&
DRZ % FEETL->NVEHDH E, 7 ... you may go into the fields or down the lane, but
don’t go into Mr. McGregor’s garden ... ” (10) & i 3" %, Potter DEMIZEB VT, BH AP DRk
LOMRICH L TR B~ DR TH DY, ZOESTHRRICZHRRBRE TRETH 5.
Peter NEMREZED Z L DX, W OO THMENRHAEND, VHEXRREED Z LI,
TAMD FEBICD =77 2 V—OR] THY, TELICE-> T, BHMATEREZEE LN
D28 MTHROLESEZRODLZBE=RKADLOHM #BR L., . XIS AR
ETELRT, W, FHFREBSZ L1X TEMHICR S =815 R ) %, THRE» O OMKk=HH)
. TCE) R LT TEROBM) 27733, 2 2iZ, Peter ® "MK L b O ZHEPEN B
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LiHEhTnad, EbivziE, Zhid London @ Bolton Gardens Off TP, Potter H & D%
JBRFELRRERTOTHAI L, HEREBRSZ &%, KR TH N Scotland D HER Hill
Top TOHMTAMLIEAFEZRBMLTNDIELWVADEA S, EEIZ, Potter iL Peter Rabbit
EECIERE T, AFBROBESLERE T iz oTe, LDLARL, FTORBEITHOKRE
BROTHY, ZRICL > TRERHBFEINLTHBLELELLNS,

ET, BER TR b, SFOORTHHMD LA HBELZEE O, ADOHR~HNTFT
WLFUHFLLER, ITERORVIEKZLTE X, 77 v /7 RY) =2l HBETIE, v M &
X T TV D, Peter XV L V| “straight away” (1ISIZZE L o= EEZ BHEL. ERBJMHE
Do RFOTHLEYAH, BEERSTOLRICE, BRICEFEORS X IEBA SR TS,
T LT, Mr.McGregor &t B L, BEF SN TESF S5 Biz, #azedl, /=AY —08ic
DT THLTMBIZEFEDRERRZUBBloh b, L ->TLE S, Kutzer X, BOSFY A

H - T Peter ZERIZMN A Z LiZho=L, UTO XS5,

Peter’s jacket represents not only his social self but also his maternally dominated,
domesticated self, which is suffocating him and threatens to “kill” him as much as Mr.
McGregor threatens him. If his mother were not so insistent upon domesticating and

taming her wild son, he would not be in so much danger in the garden. (2003, 44)

Peter XM FEIC EEZ B ER/ TTRITHT B, EROLSITHIZDTFTHE0E—DT0742<
L. 2EY TH] TORE/R#ELZALERS, BRIHEROBA~LEATH, ZTLT, &b
fERR72 BIZH#V 2228 6 | Peter 1203 A L C McGregor OB #1265 &, 4 X Peter never
stopped running or looked behind him.” (Peter Rabbit 54) & \» 9 ¥k T, E~L R 5,

Z D Peter DEROBHNT, KIFHOES, T7bbFEBITL o TOERKKRTH 2 RK
ZWcT L ThHDHMN, FFHI, Mr. McGregor IZR 20550 H LWVARWERE XU L E2KRD S
ZETHLHS 5, Mr. McGregor 75 DO#EL, WOLIXTOXRE TS > THEO ERLARWVK
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AP I ESHTEBELZL~D, FELOBECELHE, FHERLIED, Tk, ELARE
BOESOECHIERPEICELI DO THHI L HETHEML TV THERTE THARNVA
. FELORETHL, 20X I, Peter DERITHAN R FELDBERIZE VX D83, &
LIZZNIF TFELERE] TO, BETFLAEHECOUROERETLH D, TOBEZROVLED
ELT, BRIZHMT T ERBoOBESBEF b5, Peter RERICHE LIZORFATH Y,
RELZOIYROBEMIY bRITHS, 20 —ADERR] 1%, Edith Nesbit @ Five Children
and It (1902)I2B VT, WDKK Psammead BT E b7 bDOBEWEEL PR X DR, BWEX—HA
OEDLET, TLTEDREOHNIARETELVWIHIHMAETHLZ L ERBVEIES,
Five Children and It DB A D F £ 672 51X, 5 B O D 725> T Psammead & HHE - 20T 7245,
Peter DERL —HROV O LD TH Y, Thid Peter D AEOBEOEMO RN TOERTH- 72
LEZHND,

Rz, Peter OERZHME ETEH-THD L, TOEFRTCHOKINVHFHUWTH D, M.
McGregor OMIX, Peter 3K HE > TITIFHBREDOEMICH S, £ LT, Peter NHX L/,
BOHT B, iR 5 EHiZ. Mr. McGregor OBINDIHRE TH - 72, FEMICHED LTk
FIOROVEEHAPN TOHRED, Peter(=F L L)DO B S AIIE, EHFLTHEAL, 2 EAD
BELZCSVKT. Ko THOARL RAZIFELENICEVERRZOTHY, ZOXy vy 7R %
o, FELOBOEMTHEZ EERL TS, £ LTI OERIX, Kutzer (2003, 42) ik~ T
WHE I ERG T SABATV AR RARFICSFELNAEERTHH L EEXLND, DFEY .,
EBEOHATE LT, Mr. McGregor OF & FEIIB CHAEI 2B TH 57H. Mr. McGregor
LW Peter (T & » TEMEHORUIFIET 22, ThUAOEMICEOI 2 OEIRHTI 220
DTHD, I, BRERTY, BMUSEBTHIZ L b2, HEOBIT LR a< R
JRAZXARR AL, B ELELOEMICHEIIWE TTELEE OMETH Y, B
BThdebEZIOLNS,

Peter IZZFITRE » Tk 5% X, “the nice soft sand on the floor” (Peter Rabbit 54)i2 ¥ & 1 L £
NZH BEHLL, 2o [FELHE] TOEFRIZBVWTEEROIZ., FBLOEH» ORI
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HMLAETELDR HioT<D) LWIRTHD, MROLIA FEBIIKAOREN T
AETHWIRVDOIZE NI BE, £/, BHETRSHINTELLZBRLROBRENHDIE., FOH
DRV, fERZRBICH > THFEL o iR & kD DS T ChHOIRICLTRD EnD | 18
LR TOFEROH Y HHR/RSH TS, Mrs. Rabbit i, Eh Y- Thit> T & /- Peter 28
METHEI-NAT A Z2KEE, v FPLPRM- TITHE LS
BrbRoTETWIMMKEDHIX, NUEINTETTo IR
V—oy ek~ WEEHCOND (K2), ZoREOSE
X, H2rb Peter ~DEFITHHIND L I I him L H D,

Peter 12L& > T, ERIZBMEZWIZTHRRTCLH-o7=OTHY |

EROXIRFELHBOBEREZME L TRE L7 Peter B R
FeET, BERTERZLEEKERERDZDIC, BBOAEL
HE - EHBDOROHDIDEI AT A OHRTRY IO DIZBROZELEVZD, BOWD
(K] B, o TR FELEREIEDIHE O ERRENTND,

Peter Rabbit Ofiithi Cd» % Benjamin Bunny (3 TH, #aOMBITIZIERETH D, Peter
EPESLH @ Benjamin (X, B ThH Y B TH %S Mrs. Rabbit O X2 HENR D020 K i
(Benjamin 7> 5 B.ALiE Mrs. Rabbit i TH Y | ZHIZ L OIEIZR L SN 20T 7288
th97) . McGregor HDREIZRA L. 8IH#IIZH: ¥ . Benjamin DR OB A A 0 T M4 (g 4
%, Benjamin (Z & > Tid, AiED Peter L[ U<, B LA A RD TOERTH - 7223,
Peter (X, “red cotton pocket-handkerchief”(17)i2< 5 £ 7- RO WIREETHY ., B+ L
ATEWRY, 6T, RS LERERY BRI tE eofend, 2, 2 LiIcEEsh,
THATLESL ERLMEMY RS 2L THY  BBOHND FIch D8 REFERY K2
LI BN, T ORI T OWFEIC Peter Rabbit (X L OREAMIE L LRV EDDOBE T
bdHD, UL D, Peter & Benjamin OBBRH KX, BIFBANORWEEFHICK T 5RHN
ERERTHY, “AOBECOMEETH S Z &%, Peter Rabbit TOEREFRTH D, S HIT,
WBIZKRANDI AR > TRBRPABHIMICKRT 220, B2 0O fMRIE, T7 8 LHE]
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TOFELDEEDLDTH A5, Flopsy Bunnies ¥ £ X The Story of A Fierce Bad Rabbit (1906)
BT, BEARNICHEERSCBRS AMOTBHEMET _FELRKELELLN 5,
ZOLIIT, ZZTHMND (BRI Lk, $XTFELDOT Y M) —DRhTRI » 7ok
ETHY., TORMIEND ZEBE LEPNDEHEREFL TS, Peter L HF VT FIC
LT, WBEOHAERRIBBYIFOND TR THhd, £k, BOKBEOT, BLMERL
Bioh, aBbiERshl, Rl 2L, BEISNERINEHTITH D, BBRITERICHT
17< Peter(=F & BT, KA Mr. McGregor DM TR ENTZ L Z5E L. TOBRIIFEICHLER
BHLDRELEEZER, TNTHFELIMTATLED Z L 3AMO LT, 570 0 (=FR)
FEETEOHT, BBOWD TR &, TEBILE > T, KARBE I, BV (=)
DELOLNEBEREFN THLH D, TELIE, RKADOLBENLEEEEZW > THLVEKRICEED
., FELRETTERICEHTITS O THh D, Peter R° Benjamin iE, T &7 BIZITOMI L7z,
HHICERDZEHTRIT, BOOECEMIIBERCECORBTHY, FALELTIHO
RER, AEEHTELIHECRERA TS, T2, TELELBREHICERNEEIT THL.
DORPOMENRIENIMRE LS THBE, ZZTCMELERLTOVLFELOHEVEMRIF

EHHE IZoWTIL, BLETELILHE L ERDBZE LTS,

(2) Winnie-the-Pooh Books D&

KIZ. A. A. Milne® Winnie-the-Pooh (1926) J2 T} The House at Pooh Corner (1928)% H ¥ £i¥,
BHABORIZOWTHITT D, T b oMKz, KB TH 5Milne® B+Christopher Robin
2, BFO7 DN 2B BB IEMELFEY BrED. LVIBHLABHVLRTH
Bo B _EHOFELHBIZOWTEERTHEIC (1-(2)(c) TA. A. MilneD#i< FELMED .
Z DR OMERBEIC OV TIRARE B, Z 2 THEH L E 2 5PoochD R DEEBOH &5
£2Y5, TOMRTIE, ThThOBRFEAPORELFERHY, HORBTZE2EHOMSAE LT
EBT 5. BNCEZADORBELZHE L, TOHTE 2 DOELIZDOWT, E. H. Shepard D
CHHGBEBLLLRRLAMLTHEY, [T7 07 O—ERIBHRBOT 6N Z L 3E
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Ko teD b, MRESTDZ L CHEADHRR—SOHRE LTRZDEIICRD LSS
BEBONE VWS HBICL D) (5F 27071) LHEMINB L OIC, WiEEHEAMm & X T
K EXFER» s, % TilkRD X512, Winnie-the-Pooh D It FIZEBWT L, Wik % HEEIC
BT 22 L MTEB LD, BhLER-TVWABEDEFTR T 7 vV — DR LD
WHRESH TR0 MIBORMA L IR DO IR E NS IR E OB, WIEICE T 5 8HA
MOMERER/HLMCSND, Fo, THIK) VSO FELOLORNOHIKE LER
STHY, WHEOHMEZNS Z L IZTFEbOARTEED - LICbRY 55 L, #iK Eiciish

T2 TR OREEWEINTICE N T, EFICHDI@L,
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LAZ#E 72 Shepard OHIBY (4 3) Tik, ALERE RO ICHEMT 2 X 5 IR, H i
(3 Owl O fEZe“the Hundred Acre Wood” & X iEH 2 LB XN T 5, HIKO®EIKIZ, O
HHROFANTH LD K 912 Pooh & Christopher Robin DFE 4% ¥, Pooh DFDOF < Tz,
Piglet OENE D /N— b F—OHNLEZ R THDO X ST ET S, SR EOEIX. E#HIZ“TO
NORTH POLE” & &5 ARELE LT D)L NF DI SAVDAN, FEHIZKAKDOH S &
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LHLH LT TR LWSHHTTH 5“EEYORES GLOOMY PLACE” 380 S v, Wi bl BLIZiX
AVRADIRNE S RBPNIZR-> TS, AY OiX. Christopher Robin 7 Pooh 7> Piglet D%,
HBHVNT“NICEFORPIKNICKS” L& hi &RV, HEEZEHLZOM~OHBEL, 0
PHROA R FPREALCHICRREZAEND, £, 2O 7 =y 7 #OF T Kanga &
Roo DEZFHTA. £ DRI Rabbit —EOBHTASH V. Zh i3V h SR L&AV G T
mEEZbNhS, Zhid Kanga & Roo B0 5HR-TEZEFTHDZ L. F7z Rabbit 23 hE
EHEVZITANTZLS RN EDPLAEARSTHDIDOREEEEX LD, Pooh OHRIZEEL
AVAATWL & Six Pine Trees 3% ¥ | Heffalump O & LB H D, Woozle 2 L 7235
Finid V. & Pooh OMADERBFF LT D, FRITIK K & $172the Hundred Acre Wood”
. ROFFS TRNEGHT) TRERLEENELSH) Bk EELGH) [EE& &vol
AA=T (7Y —RA260) Db, ZORAOFRIFNE ZAIZEI»NL TV D DIXRKEBERED,
o, TZIEDOWL T, FROEATH - Milne DRBLEBEBRADLELIZEHTE, KB
EROELFEBZOMROFLIELITNDZ LI RBEDOEIMETHDHZ LEHERAL TN,
ZORNOEZD E FLEBITIET S Owl & HRDIE S ITBWL BTV 5 Roo D # Kanga

LI THS 5, HH%IZ Eeyore DEBFFIIARLELTEY ., AZFE2FRVE I R
BIELWABH L > TV D, Eeyore IIRXBBLERD Owl L, ZOWMRERKIETD
Christopher Robin IZ5F 6TV 5 &b B2 D L. 2, KA L LTARITENVFITICWV 2D
BWHIZLEHBEXDND,

BEDI ST TNREBHRRG, I<EXLNEEBTHD Z LD, Pooh Dt
R (=772 0—0OWF) &, 204U (=HEHR) LOBELHBERHOTIZRY, 20
BRI, FELOBEC, BEANLATINTL B 7 7 ¥ P—OHRAPBREMHROEE TH
D, TEBLHBDOLOPTIIMEOKIPAMTILRNI L E2RBL T D, BEEROEY
LEREWB - T=—DFE. KETHY THTHH T ELHBOLAR, TXHLOLOFIC
WHRFRZOEFHEHEIN T DD, ZOMXBFLELOLORKIZLEZZZ LT
D, DEY ZOMMIL, TFELHE] BELDIABFEMTHLFELOL, [TELHER]
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DHREH N L s TWNDE, 20 [FELEEL D/eh % Pooh & F O b i
BRIZBEEY, EVEH L, EREE LD, TOMREZUDZ Z LiX, TSTELE
LOLOBPEZWD = & 2BWRT 5,

TL T EBBEAMORITHED T+ L HHE] & Pooh DWW A HEHR L OBERE LR D,
MREOAY O L 2d [5G X, BBAPDLETNDILOTH D EFERKFIC, BEHEERHT
GLbb, EORPLOLFELLELIRZOMRICA>TN ZERTELZTHAI L, O
B, FELRELIIARDEIOEMERIRT D, TRAENOEPNEELTOLE DDA L 2T
W% Pooh YL, FEBTENRFIZANERB LS L CHESEMTH S,

Pooh O#FEILHLND [FELHRE] ZMICBOT, TR L LTHR EOFRLIIMET S

%) (BEDBPFT L L TOF R East Sussex (28 %5 Ashdown Forest & JIEh 5%) i, [T~
~OT7—&A) LRALBROTORK, oWEEl (Rl 27) Luvwbh3d X5, wERE
LOERTEELLTHHAVDLNS, LALIZTHERELTREBEZVOIX, IKSkEh5

Pooh D) kX, Pooh Dittf 4tk 5 L7~ 5%, Ashdown Forest 2kTH Y, ZD R A
THHRIZ TR L LTAR/T LN TV DR, Owl OETr“Hundred Acre Wood” Tdh 5, %
IT, TOmMEBEEEGALE THHEBEOFR 0K (FF 27) 2oV THRTBE 20,

MREICBITD [ OOEODA A=V, TRTEA] R [~rELET LT ] DX
IRT 2T V=T ANMTHIDPND, e L, BEERUEELLIRBALVETH 5783,
Winnie-the-Pooh ¥V — XD 2D & 5 e BHHITE T Sz, Pooh M4 THERICIT -
TW501 THIR Thod, BIZIE. U XO R0 bikiT 7= Pooh iX, Piglet & #izZDO#
BERT. ZIPoBHRRERDA RV MIMhED, DF Y., BHFEET S &id Pooh DAETE
THY, £EDZLERDOTHD, [HFABBCUNPT D] BT 70 ¥ P—DOHRA~RZH
BANDZ LR DNE, REXACBNTEL2AONE"Y, £z, ZOROPITIEEEEN
HY, RO top i\ Christopher & {&#1iZ\ % Eeyore Dk 9z, HHDPETZFALF—FT
HIERT 5,

ELIZTHIR L2 & 512 Pooh DR ~NIARDLERFHITIIA VAR VHEEL 25T S,
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THE, T3 “forest”H 4] 2Bk L, “foreign” L FHBETHBHZ L2 b, [—HORR)
ZARLTVD (I (1987) 66) 72, JRTHDH Lz b, ZOHREESBELUK,
“bouncing” 7% Tigger DT ZIXL®, HRAFE VD> VET PO ZELHWINIEENLD
@ik, MEaAORRI (AF 93) Thd, 5T, v ROERCBMELDLIIFICH
KOOSR & HE (FF 263) L1=biF 7248, Z 0 Aik“Hundred Acre Woods” IZf£#r Owl
CREBMEINDI LD THAS S, 7o, I (1987,38-40) 12X B &, TAK, <&H> LI FEIL,
FULVTHREBOTHI T VHBIIEBWTH, ARIC<HME>ZEKRL, ZE>E0HEEY
HIHE OR) LLTORBBROHREEZRL, FTh B, SCRRRMEERLE] L&
NTNDH, ZOBEIKTIE . Pooh DHRPENRLHHELHERTNLEEXDZENTELS L,
RDAE L MR ERDPEF>CNDDOEELHEMTHIL L TESHEAS 9, Pooh DR ER
BRZATWDZ LN, ZOMRORECBER>TNBEDRLEHNRD

DL ITHRARFDA A — U Pooh DHFEIZB W THRMACHV B TS, The House
at Pooh Corner (251 2B G1H Tid, RO BEOHH) L LTOERN, KO LS REFIT

HBENT T4 T%2ED FiF T b,

. . . they[=Pooh and Christopher Roibin] came to an enchanted place on the very top
of the Forest called Galleons Lap . . . and Christopher Robin knew that it was
enchanted. . . . Sitting there they could see the whole world spread out until it
reached the sky, and whatever there was all the world over was with them in
Galleons Lap. . . . So they went off together. But wherever they go, and whatever
happens to them on the way, in that enchanted place on the top of the Forest a little

boy and his Bear will always be playing. (169-175)

Christopher Robin IXF##IZIT< 7ediz, 77 v # V— ot RicKkby 2517, 86 T0HR

OEQ Lo, T EL, Pooh DT Peter Pan @ Neverland ¢ U<, KEDOF EHM
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EETVWBHFTHY, A2 THLEIA~AR STV ZENTE S, Pooh ITHEY & AR
HEERC, BLOVIZLEFRLIZRELAETFELRREBVHTOTHD, ZZX#rik
AL, TEOHRERDET D BEOHFT & L THEIEL TV,

Pooh D#FETIE, AREMNMFHE LTOBBHRELHERL TEY . RIXBEADHLO
AEEBROBTHD, TNIEOEY, MEOEXDLIFHIEL VI L THY, 16 2H

F1X Pooh O #FE R 2D = & % “Poolv's forest” b L < iX, “Milne’s forest” & FES D TH 5,

Pooh

KIZ, BREANDELADREZDERIZODVTEZTNE
v, £FT 27~ Pooh IX, “Sanders” V5 &BEDEI
DD T RERH DA (oak tree) ILEA TV S (K 4),

HDORIZIE, TV, £, h, ZOoFAEzET) TRED

AL (7 U—R 467-68) 7 EDA XA —TWH Y, Pooh ®
MBOEARXNHS LB A FELL LT WV X 5, “Sanders” &\ 9 & ORFLIL,
POTIZOWFRIZAR (KA) BFEELTWEZ E2BERT 5, Pooh OHADARHERD
O EDTHD LRI, TDHDOTFIZHEA TWS Pooh & A (=Christopher Robin) & O
GO0, BEPOFZAMEIY LN EEZF LTS, VO ETHLRL, £BDOXFIX
ED N OB E R U, Winnie-the-Pooh ORARE T, #AKk2 5 Piglet 81T X5 & L
72D& M 5, Christopher Robin iZ/3—7 1 # B\ TH 5 5 Pooh iZAMIERbDOTEHEH A S,
RILEDPTDEND Z LI, TH] KARIEMTDHIZETHY, ZZRCAMEATNDZ L %
REFAL. E612i3, TRl L2 ZICFERAEO—KERERT,

Pooh ®ERRIZIZ. WL DRICHANFOBRMLNF IV % LB, Six Pine Trees T
Heffalump Zffi% X 5. North Pole ~DOB. #k (ff LicBEg) & %B). Eeyore OF %
BTDE, Zhhdlehh Th) e TR (=47F) ) BEFRLTWD, A T
VCORBEMOATHY, TOHZBZVEENTIH2OREEZB LD FELOFRICHEKL
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WEAESYTTHAS L, BEABTZLOFOME & RIXFEBICEBEL TS,

BRIZEITFMONTF IVYRITFRL THIRAYBE X
BHRHY, MEOPIZIE, Ny FRTF—T VIR0
BIohier—7N, BIF., Y77, 8, BEthEn

H5 ("5, KOFIEATHAZ L52BRITIE. 0

NEIZARORLEDY <, RELEINTREIC

X 5

FEOLIO5EZLNATEY., ZhIL, EHOXGEAY
DRIZBWTHRAKETH D, Pooh (L& >T, RIXBRETHEF TR, HRERITHD
ERECHICHTHE, DEDOFRPMED->HBC—HEBRBI LRI, NTFIVERNR
BHo—BOo, MARELEMTHD, FETEILRVARBETHELEVE, BLHORBWEGEAT
oTEY, [BE] LLTOROA A-TERLTWVWS, FEOBEICBWTED EER
[~ \ZBL T, Nikolajeva I Z ®{#: 5 #“Land of (Condensed) Milk and Honey” (From
Mythic to Linear 93) L RE L, [R] 2 ZOERBOEBEBBELRBER L Z72 L TWVW5, ¥iZ, Pooh
WZEDTRNDZLBFIAEDEHPDEVRTHY, "FIVEELBHIH TR L LD THD,
Pooh DFDFEFFHIT oL 11 S i TlhE -7 ETHEN, ZOREMII“time for a little
smackerel” of something” (The House at Pooh Corner (ELF HPC &3 %) 3) & &, Pooh DA%
B TRbRIRFEMTHY | ZORFHIFEOEEEZRZB®L TVD, Eio, TEE) Cidk
BIRNeD, ZORHBIEES>LEFETHHOITEIZHE > TW5BH, NF I Vi, Pooh DER
DEK (BORDPONFIVELD) RFE (Heffalump 2BV HE D) R (Pooh B
HEBRNICEDLD), BEBDOTLE L kb (Pooh 525 Eeyore ~), AxDRE, KAEDOHDI W
B ATOBKORMO N, BERIIIBELEL CTH-oTHIEER, EHITIEHX OBK,
BROBOFRZRTOOL LT, FXEY - FEBVWTATARTH D,
EHIANAFIVE, FELELRELD [TFELHEB] KKK LE-TVIENTHS
EbWA XS, BT, 20 (R XEBEOH %KD, BOH T, Pooh L Piglet, Rabbit 23
EFIZR ST, FHOTONF IYOBEDORESIZEIN B D X 51T, Pooh & Piglet ix
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BEFRIFVEL LN TESD, Zhid, Grahame ® The Wind in the Willows D72 5T,
Mole "ESEFIZLTWEHGOREOBESHICEIN T, EHLOBRPRKICUWY EL HEE
WEIED, FZRWVWEIELESTELE3E IR TN HEFIE. TEBEbILL-T, &
CETHPT TV THRATN ZLDTES, SFOoNGfie LTo I EbHE) L&
D, BIREHEEBTIHLE LT (R 13, B Lo RLEREERHL,
Nikolajeva ®v>9 TR®DMI] (From Mythic to Linear 101) O&XRRTHY . [HEH bz
5 Pooh DROEMEEL 725, £bF b F I YhonepiZid, e O/ TRE, B E
ME] TR ERT] L0 I A A=Y (T U —2 337) BbiHd, RE oRML L
T, 541X Pooh D AMBIZIRZ D DL LTHYEWR D, NFIVDHDHI LD Pooh
DEDOEETHY ., dkicBbh7 L %1k, Pooh HEFIANAFIVOEEAD LIRZ L

FTTHEL, FinFIY (=8) 0FFIIBESOTHS,

Piglet

KT, a7 & D Piglet %, Pooh DRI <mlich s, 7
T DA (beech tree) DHIZH 5 SMIRRFIZEA TV B (X 6),
Pooh 7% [Sanders DA Db LI fEA TV 5 D & [FIER, Piglet
DEDZXITiT“Trespassers W” L BRI 7245 5 7o SLCTHLAS
HD, InbEL ZOMRITRKIT D ABHERTH Y. Pooh

D= hF—E H2 5 Piglet ., I0OEFAMELY LE

CEREABCEWBRBOWLTWAIERREIES, 2L

6

T, BoDECHFITE LD TIIARBFELTWEZ L, DEVELOHRITIAROKR->TL

ol MRTHDHZ L LR T D, Ele, HONEREPEDLRVIZEDORERFIZ, BW
TERLDRWE SICH 2 2 Piglet 28, Eix\ o1 Pooh ®EFRICIZICBML TR Y, #K
DR L WFFITHA L BN OWl OFELRH L TBIT2ECICIT< BRE b ABTH D
ZEERT,

33



Piglet XBERICHMNT TRLE K /ELICR o= & &, “ ... he trotted off home as quickly as
he could, very glad to be Out of All Danger again.” (Winnie-the-Pooh (LA F WP & 3°%) 36) & |

—BBICFE~R-S T, i > T, RiILLHMETHY ., FEINT-BEEFTH S,

Rabbit
Rabbit I T DU HFUTEA TS
23, WX Pooh % Piglet DF & [k, A

BoFEE>RzEzTHS (B7.8), 20

EOBBIIHMTICHDZ & EHAY O =7

BN & THDH, MmhEIZ/ -7 Pooh iz AR

FEOTHLARI R >TLE 543, Connolly 65)PV5 L 512, ZOHERFIIBIELE R
DE A ZEELRWEE L WD Z L EIRL TV D, EB, Winnie-the-Pooh D8 35T,

Rabbit {3732 T& 72 Pooh % 3~ <ITidB & A, ZEMBB IR E NG B HEIZA - TS
DT EDTED Pooh DFR, BYKITTHHEIZZTAND, “ Trespassers” DF K & ML
T7z Piglet OF &L 3B TH 5, £ LT, Kanga & Roo BFIZR-C& oL iR IT AL

X5 & U7y, HEAY7: Rabbit O S R XL TN 5B,

Owl

Owl iX“the Hundred Acre Wood” ® 7 V) @K (chestnut
tree) IZEATVD (K 9), ZOFKEFRLTEDORDN LS
Ti&72 <, “The Chestnuts” &\ 5 & RS2\ TE Y, Pooh
IZ & o Tid"”an old-world residence of great charm, which
was grander than anybody else’s” (WP 43) L U LB FK

THD, € ZIZiX Christopher Robin OEWRDV ERH
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HOER, ik, KD Christopher BREIWVEE L ALY )V — iz L PTWn5b, £k
Owl DE DTV b % Eeyore DRE TH S Z L X, Owl OF LRI Hh 5 Wolery” &\
SFR (Owl 3“Owlery” (727 2 v DR) LWHFEEM-TZ0EY THVWES LT, &

DEMEZTND) F, OWl OIEEFESIRLIRIEREFRAFML T B EH 0D,

Eeyore
Eeyore I&, 7 ¥ X (thistle) D4 X 7= &R DR, “cold, wet, ugly”

(HPC103)72 R T8 Z LT % (X 10), Eeyore iX. Milne 73

Punch 3BT O VO L RMITHY TRVWIEL - T-REH.

B 10

Owen Seaman % ET VIZ LTS EWH#AH 5 (Lurie171) o
% O—J5 T, Christopher Milne X7 & b ReRIZEALFIZ 2T, London TIXRBOFHEMN
“the dampest, darkest, coldest, dingiest” (130) T ¥ . Cotchford ®F TIER DR HEMF T
HENTRETENTEY(131), £5i2” .. . in his armchair, in his little, north-facing
bedroom at Cotchford, in his dark, cramped, dismal bedroom . . . in London-is to be found the
original of Eeyore’s Gloomy Place.” (ibid. 131) &, Eeyore D{E4L & EE D Milne O JEHFT & D
BUME % i <, % 72, “Most of us have small, sad places somewhere in our hearts and my father
was no exception . . . such sadness as there were put on cap and bells and emerged as Eeyore.”
(ibid. 131) & . Eeyore D72 e RBEOEE BT\ 5,

I HIZ Eeyore X, ZORTHE-HHOREFHLTORVADTHS, REFHFrignin
S LRHMEERLARNE WS 2L ThY, THFIN Tk, EHEF) [AME, H% %
BYEENH(T V=2 633) L 51T, BOHRMOR X LIXCEFBRERRLTVS, #5<
THHERFHRDER L & 5 Pooh O FICEWT, O & Y REATELA T Eeyore iX R 7 71
THLB EOBEKRTDLORMTH S D d WHARIABEBALTZ 2V OFERIL Pooh

ORI, Milne DEAEA F U RIZBITABBEMELEZONDR, 22I0FE-KRIERX
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BOENERIZRON D, Eeyore OEE LT AEITENTZFED L EBEDBHEOFARICIL,
T OB TOREBIL L > TLHHIZHEK L Milne DENRER S, ZOFHO Milne 2 HE L
EHZLDTED, ERITHEZIMIT 2 KIRHIRESIL, Beyore BFEZ RV & THHRE
nd,

Pooh & Piglet iX. Eeyore ®72®ICK#&ET (K 11),
% Z % Pooh Corner L FESZ L2+ 54, ZhiX Pooh

DRBEHERTEHIZKFEOHLE LTS, KED

VURNERDIFET,. BNTLE 7~ Owl OFLWVWE %

P9 Eeyore, A ROT FREIX Piglet DFTH Y., I

=11

LRPboTENEHEAS O L X2 T 5D Piglet, ORI

Piglet IC—#IZESL 5 LB LHS Pooh HOFIC b HTIHESD, ABEARL I L LAV
Rabbit DHMHI R L IIHRTHD, [F] 2R TZL. BTHI L, AOF52E, BS
D IR #BHET228, 15 KHICEDRI L, T TAMBROBEEZRT, ZOHR
ERZERERR A TIERWI &, Pooh OHADO—BTHY ., KALKIZAEETVH I E

B IE #@ L TRENLTND,

Kanga - Roo - Tigger

B L ORI > TE 72 Kanga & Roo & Tigger IBRMICH CRICEL Z &ickd, &
iz, ZoRPME L EATE I EMTHFNORVEFHITHD Z &7 T, o, EBICIX
ARTHD FTH, T2 Tii“Extract of Malt”" % iF%4, MOBMBEELE LD L LR,
OB ORI/ XU Piglet R T Tigger BN ARV 0L LM TH S,
E72. Kutzer (2000, 99) 3w EMR AL LMRL., SXBHTH LM DL, TOAERHNS
Kanga & Roo 24 —2 +F U7 ®D, Tigger A~ FORRREL LTS, &42d5L, £H5
LbAXVADOHBRMERTLOL LT—FEDIRENTVEELBRTEALATHAI L, 4AF
YREHRMTHHEE L OFMBPEFLERTLOTHLH S, B 5 %] was a pacifist before
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1914, but this|= WWI] (I thought with other fools) was a war to end war.” (Milne 211, T#k
LU B EH) L b~ 5 Milne < 7 ELMRET HAITH TR, BodBRO 2y, 20
57 TR 2R TRBEEIAARLERTHS I,

REXFEFHEAORASDPOMR LUET LW IHATIIESZ 4« BIZT R TH DS,
BREFZ-TZ 19 HRORKEFERR, Eo0WOBTHELEY, HcoWMRMEZHAL TV
AFYRZBNWT HHEH Z 13, FRRICBITAREFEORELRZ T Z LIZLEN S,
ZOMPIBEEOIERY £, 2EVXZOBRKBREE ZBHICRT O ThH o/, i,
Treasure Island (Robert Lewis Stevenson, 1883)7: F O BBRMEIZBWTIVRETHD LWV L
Do AMERICBITZ2EFADLEHICHLHFENRLEREFFZED Z LIZAETHY . Pooh =5
DEDHAOMKX L KEFE L HR, BFEAPOL I AR —%FHAL D LV TER S /TR
THD, LFD Kanga, Roo. Tigger. Christopher Robin O+ b bhd L 51ic, B
WKBTO2HRTOLOBFEDORE LRV 552 LML THY ., [FAFFIZ, Milne 48 Pooh @
HREzHFEEERAEDE TV LbIFREND, REXFORMCEHERREFE L REED
CRBENS 2T LB, ZOHKIZENTYH, BERECEBVWTLERTNELEZLNS,

FeH < OMFFRPIEM T HE V™, Pooh DOH#FIZIX Kanga B\ T DB LW (3
B* Kanga & Roo iZHRAIIRL F& LTHESHTWEL S THD (Thwait (1992) 85)), %>
DNTBIIRBL L OIS & Y %A - 77 Christopher Robin iz & > T, A9 % &< Roo ZF
T% Kanga ZZHREROBEBTH oL EX D Z L1372 FT V23 Milne B HIXBH & OF
COEREMP-T R ELEARDE, ZOMRICEAERRRVOIX, TELRELAME Ot
RTESL XTI, SEAVABRLENTEFEZ L <N T =—bBETIERNIEEZRLT
WOHEHRTE S, ZOZ L (FELHE OBEOHKIZIE, FELHEFOL. b LIERF

EBRETOBRHDEEZD—RHELRD,

Christopher Robin
BEIZ, ZoMFITBW T, K~ AR OV 4TH S Christopher Robin H Pooh DR iz{E
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ATNDZEERBLEZY, REOFHTHE~ X 5IZ. Pooh OHFEILR Milne 75 B+
Christopher Robin ~DFEY TH 2D, ZOWEEGEIZ, —AFLEbREFOMILZHRTHS
£H T, RIIXPEERTRTY, Pooh DR ZDOHLOEABEL TCNDEILERLTND, F
LIV RELEY 350 TIERL, BMBEHABRITHEZLELETFLELORCE, BEE Lo
THRFS> TS, TELRROI Licthi M- TEY, BLEObE, BHOHRICRD
TEWTELDTH D,

WFEIZBE ST 5 Christopher Robin ®F (1 12) %,
“behind a green door in another part of the Forest” (WP 8)
T, “the very top of the Forest” (WP 125)iZfi{& L. Pooh
DEEBRZIZSATRAMZH D, WhkokbLoTZ
BWVIEEDGFTICHHFIE, ZOWHRITIB N THEL )

EBHVRDEIREWLBIIEETAZLERLTWA,

Lurie (173)%3“Christopher Robin is the child as God. He
is also the ideal parent. He is both creator and judge—the two divine functions shared by
mortal parents.” & 695 L 51T, EEE. W3FD KE4ITI T Christopher Robin 13X %51
7, Kutzer (2000, 95) 73“deus ex machina” 72 & k~<5% L 5z, O EH>OBERRPHEEREOKD
DIZ, TZTERZ-THWIRMBEEMETI2EOL > 2, BEEOL I REEERLZL TV,
HRIZE L ERDHMEOR L TEFEE T, T XTOBRBADSEEERL TN D, BRE S
=T A BBRYVIBEEND ZOWREIZE VT, HILARA—T 42 EE L, HFE RIS SE DR
eHl 2RI A TH & %, Connolly (63)i%, Pooh DF & xtHB O & IZ % % Christopher Robin
DL, Pooh 7% Christopher Robin 5~ D B (alterego) Tdh 5 Z & AT DI Lk~ TWH
Do

Pooh DR Db H — ADE AR Christopher Robin BAETH D Z LI LTIE. KD LD
PR ATRE T H D, BWITFRAITL 729IC Pooh DR E2FE > T bIFER, TORML
SNBDIFREFEHOERITE O THEHERT ~EAD, HHVIEZTOFRERI V= brvr
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~NEBETD2ZETHAI, TNEMBELEE-—OABMOBRFEALR [DE] TbHD
Christopher Robin TH V., ZOHFEIIDLTIERL 1B OTOERBELROTHD, ZO
Tl REFHOMR E LTHMRNTE % Pooh OHA T, Pooh XU & TR &
CHTOTEZRTY, RRICREY, BEETE LTERES X, BAK L TXREEZTLT

®Bh9 2% Christopher Robin O%&E05H R TS Z L BT 5,

ARPOCEPRNTVDIREARLT ==L 0REL, KAELLLOEWVWDRNT,
Christopher Robin {X Pooh Dt R TCEFH DO ED L 5 RFEMAETH Y, B OB I EVOH R %
boTWDd, FEBIE, FELRET, MBI =—ICERHIN R L b, HHITEDELR
BROMAZHEL BSOTH D, O, ZOHVO R IZiX, Peter Rabbit 23 Mr. McGregor
DETHLDOKREVDLDVOLOBERT T2 L 212, EhND RPN DH OREENTT
B, D5VEBRFEPOOBRBESED 2 LIZRD, TE. KADLOTEPMEL ITRDIT S
HATHY, TOMMENLOMBIR, BHOEEOTL LTOEBRRLEVCOHENTHS 9, Pooh
DFTOERIE -7 THEE] LiZ. Piglet BB T 5K Owl OFBBHHBATH Y . /b
EmbDELTIE, PoohiZk->TULIEL K YA Y FAFEL 725 Rabbit DR, ETHIEMY
DD Pooh & Piglet IZ& » CTHOBFFICHBHE R LN TLE S &) Eeyore B 5 K#E,
Tigger 5B TR R LEEETON D, FONTKEL LTOIFELEHRB] ORHMT,
FELEBRBCOMRATHNZEL, BT ALF— 2 RBSELE, REZID, B
RLHORWEE LR ERY BT, 0o W ELATREFIH T O, BBEBENLRIX
BREINLIOTHD, Z2I2, BRARZDAETRHES LLVWESR T =—OFERRIT TR
2%, TLT, BRLBONEINEFELHENBEINDI O L 52, Pooh OBFEOVE D

WeoDxEY—Fb, fFHE, FEEZLZLIEIREAMNTHRD> TV,

LA k. Peter Rabbit 35 & U8 Winnie the Pooh ® 3V —X{ZBWT, BIBEAMOREEELL T
o WTFh AL LToOFW-HDORIL, WORRPAL R Y, BROBOBWDOELED
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LOBRAWVWDLDNEN, EORNBIZBWTIE., B TWARESCEFBAZANLBABOLD &
REEIC 25TV B, £ D, BETIEMEbiE. AMOSESET - Lhbb, E-AME
FALBMEBRLI LD, SERBEAMEE VIR E BN TWSER, Z0BME LTO

BAEIIE O L WS B THIAN TS,

(3) The Wind in the Willows D338

KIZ, A, A. Milne L WA TA Y ZAREXLFOHRSHREE VT2 L &N 5, Kenneth
Gmmmmbmwwmmmmwmwu%&%mbkﬁéo:@ﬁ&@@bk&émmwﬁﬁf
. LU @ E. H. Shepard O#i< #iK (K 13) 236 bbn2@YD . hREJIBHKDY ., JIHBW
{2 Rat 2MEH, JIOT RO EFITIE Mole 04 7 o7 Y OELRH Y, NrHixd Uiz
MR, M<REBLFHILMLET. BELE-EANEB SN WS, ZORITIE.
Badger X°F7 XA F FREFEA TS, F, Rat DELLBNED L E>TWL &, Toad D
FEORHEBEIN. ABOHERIE, JIRHEN ST o LENRTZHFICHDL LS TVS,

ZOJBOERT, FOBKDZH~FTROH L= Mole &Il %% 4% Rat & 38— MG
U7V, Toad PEHBEIHY LN THANPORBH LTV - h, F-KEBEIL-BEE
BMYRLED EVSYREOMAIL, EARXSMEM (Mole, Rat, Badger. Toad) M7
PERE 5 °. Thames JIZEFT V& L) IO HAORCNEREL &, BB Toad OF
BRARENSDHETHNTNSY, 72, Mole & Rat DB/ L OENR, ZOWFEOFHE
ERD D, BOWKIEERD L2 O E £ 5 Mole X° Rat, Badger 2 H DR & MRAERE L,
JADOWREZRTHL TWL Toad DAY VMZHHLZERIZ. —RHEKLELDOTHE LS
A, TOBERICHERE BV AROELVHROMRRELI SN TWAZ LT, HEEL L
TOEDIBET R bDERSTVD, ZOWEOELRDIDNB, RIZVEFRFLOBHD
(R] TRBRVHEBERD, TIT, TR, NBHTNATLOFELEOONE & OB

[ZDOWTHIT L THREN,
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(a) Mole, Rat, Badger ®%
Mole

Wikix, BOH S B, Mole BEZEZMRONM T L Z A0 D hE D, Mole ®F (X, “dark and lowly
house” (The Wind in the Willows (UL F WW L4 %) 7). “...close and airless, and the earthy
smell was strong ...~ (WW 80) L i TV D X S ICHIHIZH 203, FhIC b b 6§, He
TORBS7Z R TIIA, ROMEO LS 72, BEHINZBLOHOBOHERAEA > TH

% (1X14),

... an open space, neatly swept and
sanded underfoot, and directly facing
them was Mole’s little front door,
with ‘Mole End’ painted, in Gothic

lettering. . . . On the walls hung wire

baskets with ferns in them,
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alternating with brackets carrying plaster statuary--Garibaldi, and the infant Samuel,
and Queen Victoria, and other heroes of modern Italy. . . . In the middle was a small
round pond containing goldfish and surrounded by a cockle-shell border. (WW

80-81)

FHLTCAMOFIZL-TELLFANENRTWVA LD
L ORHFIETH H, ‘Mole EndDRRAZIZULD. i
TEE LTI OELATIE AL, Ao

D LFARPOANFER LDV OSLL O THD Z &

EHALNTH D, i TWVDABBRIZE > TiEEH
HIZELOND, RIZEIPALTND ) 12L-T,
HANRFZORMEM TSl E VLY, 2D
F a7z Rat O 5%, “What a capital little house this is! . . . So compact! So well planned!
Everything here and everything in its place! . . . the parlour . . . those little sleeping-bunks in
the wall . . . the drawer of the kitchen table.” (WW 82)/5 &, TOFOWNEAREICE 2 Hh
TWD 2 EBDMN5(K15), & HIZZ DO, - A5V a tin of sardines--a box of captain’s biscuits,
nearly full-- and a German sausage encased in silver paper . . . a bottle of beer . ..” (WW 83) %
BATHKRET D50, BRICEMES N AEEORHRTH 5,

WREOBH T, Mole I FTOROPICETRE L TXEEOFEAKUICHE DL T, LARMKR
EHRFIHLTCHEHD D, TROKFER] L3 Mole 23 LIEL S RSFICT 2 2 L ~OHFTH S
MOED ThHD, B/t~ L L TW< Mole (&, 4FAPLREAE T, AR E £I2T8T
DTELORMERL TS, BRRMOMMNERHESES, BB ICZIF AN LR TERD
i, FELOBEHMBRARMEE KT,

RE2 DN ORI T X7 Mole 1%, JIIVIZH D Rat DFIRBES 2K L D, £ ZIiTik
ARG THY . HLOHRTORRMLE L SESH, FFHI, Mole 28H 6 DEK
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DFH T Rat OFIZEH E - TUK )N T & o Tnew-found friend” T&H ¥ . “ . .. the River
was lapping the sill of his window” (WW 22) & i 4L D8RABIZ, #7274 THAHI 2REAL TV
%5, Rat OFEWDVITH D, HETHFORL vy L 7 H 7R v B LD
DHE SR, BRI BN OMERSH D, £TZTMoleid, FEBRBICETOLRD DL
IHFEN, RO ONTEATNL,

LA L. Rat OFBHEFICRBARFHT THHICb 100 5T Mole (IR THLSOHF DR
ZROHL, Fo T, BRORRLHHCEE DT bhI01E, HE) IFx—advr) &
RETEOHRLBETHD, AT BHOESH . BEHICHE L 2T HIE7R o RVRIER
b e UGB T 5 M A H 5, The Wind in the Willows \ZB1F 5 TFR] OBERKRM2E X T
&, “...the sense of home and the little curtained world within walls--the larger stressful
world of outside Nature shut out and forgotten.” (WW 73-74) L 0> 5 X 512, WERIC b #E
MEICH B L2 ADHRADEB A HF LR E L TOBT TH D, ROFF ORI LK
IR AMuE L. ZThilfEA TV T oREE L TAEEEX DTS,

Mole DFE~DIFEIL, FIZE > THREDO—BEBTH D, BIIHOHR~LEEREHH L,
ZITAEEZTVLIFZ 2T, BUBLORE~LERDLOIBVITHND, DEY, BHODOHHE
LIcGit. B OEST, BNOROMHEELERTEZDOTH D, Z OF=RRFBIL. “Shabby
indeed, and small and poorly furnished, and yet his, the home he had made for himself, the
home he had been so happy to get back to after his day’s work.” (WW 76) ¢ BB I 5, &5
2. ZOMEORRLIE, BODTAT LT 4T 4 ORAEERT D, ZOXI 2HETHES
372 Mole iZ, S THRETVLOTHLRDIZ EOMKRDIHEELDHFT. “ . . . some such
anchorage in one’s existence . . . this place which was all his own, these things which were so
glad to see him again and could always be counted upon for the same simple welcome.” (WW
WERRLTNDDOTHY , 2L~ LHMT HROL I THLHEBI LR TE
DLVR KD, Mole 37 J R RICHLDRIZRE > 7= Z L IR TH D &, Kuznets (120)
BT 5, Mole DO 2F LWMEEWIE, U X MEEOF/IREZEVRZ &S, BHD
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K OAifE & FHfER L 72 Mole 1X, ¥ U X F OKALOfik7e o, #2240 R TOEBRO R
HBANCAEENED Dz K5,

ZOE DI BPER L7z Mole I3, AZOFRICKEDRVAR, SEITHE Rat /bS8
FrAI) Z2AXDZLICRD, TIT, EALE, bTATME L TRENZM, EHTW
ZAEFEVEOBRNHERT D, Z4uE. 12 Mole 7% Rat DF~ & o 72ROl & O R O AL
(CEN D, LLATO AL, Rat 23 Mole # < 2 A0, JIBAOHFIZONWTHZ DL EWH | B
FERICEIZ b DTH -7, LA LA Tid, Mole & Rat iZ[RI%EOK ARG & 72 - 7=, Mole i%.,
Rat AR E L THRLDICEE O, BAEBZTICMOINZ S & Lok, a5l SO THELE
MELREESZM,

I AHIIZ Mole 23FF D12 % - 72 . .. he must be wise, must keep to the pleasant places in
which his lines were laid and which held adventure enough, in their way, to last for a life

time.” WW70) & W IO E8KIX, TOEEZOWEORIEICHEND [H] CHETI2ELTH D,

Rat

Rat D & £ 7=, The Wind in the Willows (=31 T il
EBBPNDIGTH D, BOFKIX, “dark hole in the
bank . . . just above the water’s edge” (WW 9, [X] 16)

EHDLEDITNDIZERT 28O DERTH D,

FhEL, RONEIL, Mole DF & [ilkk, ABDOFE D
L2626 TS, HHT Mole 7% Rat ™
Faeiifvle L T 0L X SiE, “When they got
home, the Rat made a bright fire in the parlour, and

planted the Mole in an arm-chair in front of it,

having fetched down a dressing-gown and slippers

for him. . . . Mole had to be escorted upstairs by his

=17
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considerate host, to the best bedroom, where he soon laid his head on his pillow in great peace
and contentment . . . * (WW 21-22, 1Y #, Rat b £, 7 ... the Rat, warm and
comfortable, dozed by his fireside.” (WW 45) &, RE DL L TOFEORMENEHA I D,

COFE NAORROF L H > THBERERBL WD, ZOK (LFEH) 1. 3
NEZELZHFETHRHEAN, ZITAND, Rat ZFHBEOEBZ R, OB LRLLT—E2i)5
LS e Bpr e BT 5, FlX. Toad BADOHRATOERMNO AN ORICEDIEF T, BE
DEHF LRIV, e Rat OFIZHKTIAATELZ L LB R TEND, Rat BRI H
LA, BATToad ICHEREAFH EZTRLB L, Toad IR EMVEL, B OER%E
FTRTCEFELTEDPRTZOE -7, Rat ORI E S ICRERBELITE L THELTRY, 2o
FROEET—<DVLO>THLHIKEERTETH S, Toad ~DEKRR L ThRLIF, Fo
EAMBGE#M G TH B,

Mole, Rat, Badger. Toad % % OEMHEOHLMTH H 2 JIIDIZALE L THD DT 7203,
Rat M DFBERFAS LD HINEOEFTIICTEA TO S AR, BON L DOROFERD X &R
¥, Kuznets (122) 35822 X 52, Rat ))& OFERBERIT. OB, BRI, B
RAEFEOR] Lo TW5, Rat OFFRFERIZ, WICELALFEEZEZ LMD, BHIZE
LLANLDINZE>TEENTE =, Rat DFEE LWV X BT KROERZOLDOTH Y, #KIZ
& oT” ... what it|=a river] hasn’t got is not worth having, and what it doesn’t know is not
worth knowing.” (WW 13) L Wb L2 EZEYDO LD TH D, Rat 2%, TIl) Lo—KEEKL
DOAE, BICHBE ST ORI REFOMELM> TNDEDTH D, HRE(QR60-61)1F, [RX
IOTHNE, BHORBTHLKE, REHORME L TOLEDEBIZH- TRV L
WZRHETWReY, ZOXS REMIFEDLRXIN, ZEOL M ECESsTHWIEE, 207k
DIZKEEE RS X TN ERRELREGFHPOMCELET S TOMFER S I b &
YLD THD,] &%, Rat 23 Mole & Toad Z]SFHEZ L TNWBI LB, ThZhD

HEOMENObBALND,
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Badger

“The Riverbank” ® K xHllZ & %
2%, Badger %A % F. 7> OfEfe
“Wild Wood” Tbh %, ZOHKIZHD
Badger ®% (¢ 18) (X, ”...downa

long, gloomy, and to tell the truth,

decidedly shabby passage, into a sort 18

of a central hall, out of which they could dimly see other long tunnel-like passages branching,
passages mysterious and without apparent end”(WW 56) & 5 & % Lk 912, B < HEWE T O
RESHEFIZH Y, —FLAERARFEREZBMLILL T D, #FDEL D bR Mk, Bk~
RRESOBB~LEEE, BEO XY OB L bW 5, Badger i3#E58HTix/e < | BV RO
HTCREATHND L) THD, LAl ZORWERIT, fRAZIZ SR HOROWZER A~

ek TR

... they found themselves in all the glow

and warmth of a large fire-lit kitchen. The

floor was well-worn red brick, and on the

wide hearth burnt a fire of logs. . . .

Rows of spotless plates winked from the
shelves of the dresser at the far end of the 19

room, and from the rafters overhead hung hams, bundles of dried herbs, nets of
onions, and baskets of eggs. It seemed a place where . . . two or three friends of
simple tastes could sit about as they pleased and eat and smoke and talk in comfort

and contentment. (WW 56-57, [X] 19)
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. - - the room--piles of apples, turnips, and potatoes, baskets full of nuts, and jars of
honey; but the two little white beds on the remainder of the floor looked soft and
inviting, and the linen on them, though coarse, was clean and smelt beautifully of

lavender; (WW 61)

HFICO-2Z Y LRATELLTWD1D L 57 Badger DFED, EFEIZZOL I ICAEZA
AARDDTHIE L, DHIBWRETHY | 5 TLOLDIIRPIEILNTVWEND LD
CEXELOND, —R., MiZ 58 %% Badger 23, FE[EiX"He[=Badger] seemed, by all
accounts, to be such an important personage and, though rarely visible, to make his unseen
influence felt by everybody about the place. “ (WW 39) & Ax iZHEbNTWVHZ L%, ZDED
RTFPRLTWD, £ LT Badger OFik, TOFEMAHEL VI ATIREORFAHOR X
DLTEIHEIN, ZOWEITENT, AERIEAINER, AEOBRYVERBMTLIRLL
TOMEARASN D, £ LRARIZ, Badger DFiX, HARFTCRHAVBELO—FLEE
BELDL, WOERKEEIANDBREEITHLL TS, BOEFTAZANGZ, HETABEE
SEPLOWEELOHAD 240 KT Toad DATE L XX B TH Y, Green (171)1%. T D
&£ 972 Badger & Toad DX 2 KA, AEOBIT I L LB R BELICED X Tk
~NTN D, X, Badger DAZBEZ AN D RICH T 5. Toad DAEZFERAILENWE E -
To. Hx OEDERMNPG bFAL D ENTE D,

Badger 22 TV 525, SAO R LI T RE->TEY, KALLEEIMGE L D, #
EREV AR LR/P->TEY D LENLE ZAPLIOHRER ATV D, ZOERE,
Mole & Rat READEIZFHF TR LI > B E TR END, Kuznets (120008388~ 5 X 51,
Badger [3/NE BB 25T Y, Toad LK EE 5 & L, KBWBEE 2 R72F, HiX, “the
pleasant places in which his lines were laid”(WW 71), “People come - they stay for a while,
they flourish, they build — and they go. It is their way. But we remain.” (WW 68). “...we
must all live and let live.”(WW 69) &, AJFEOHLE LT, RICBEDZ &, REFHILED
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HEMEZH N TND,

(b) Toad D ff
Toad Hall @ f¢f--- A B &

Toad Hall & i3, Toad DEHTH A& KX o)
LEEOLATHD, ZOWMEBOEEL T 7 v M,

Toad DAEZWM Y BT ETOERE > TS,

Toad Hall (%, Mole X Rat, Badger OF &L/ 7

Y & - T2 K & 4 2 TV %, Mole, Rat, Badger O % i,
NEIIAFORDO LS Th->ThH, FOEY AKEIEY
DERZD LD LR > T D, TRIZOE A2, Toad D
fifiX“a handsome, dignified old house of mellowed red
brick.” (WW 25)T& ¥ . “boat house” <> “stables” <>
“banqueting-hall” (WW 25), “. .. the gay flower-decked

lawns . .. in a wicker garden- chair . ..” (WW 26)7Mii 2

L, & 62X, “Toad Hall’ . . . is an eligible
self-contained gentleman’s residence, very unique;
dating in part from the fourteenth century, but replete with every modern convenience.
Up-to-date sanitation.” (WW 125) L i T & 115 K 512, ZOFKIT, BIMORTIE AR, »w<»
DORELRRIHLLOD, AMOFEDLREFSHLKFELHDOTHY, Lirbrxicd &EED
fEE B SED (K20, 21), H i, ZOFREMMOBHAMOEO LS CHTFICH LD
TRAQV, KIC, AMOF LR, AL FRICEONTELLOTHY . Toad bRBLH
BRRY ZIT T D, Zhik, KBLOK AN TH - /- Badger 2% Toad I, b OB 23 “hundreds
of years before he [=Toad’s father] ever came to live there”(WW 195)IZ/E S 7= 72 L 55 L T
WX, “Toad’s ancestral home” (WW 210) &\ 9 RHL S L LMW THDH, 2D Z L ik,
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Grahame 2% Toad Hall #., $7- Toad ®%iE% . SITHINLIREXEHRE LT, SF-EELL
TEFREALDELLVALS, BOOLT~LEMAIRTWKHMETHLIZ LD, 0
EVAHEEROBNLDOTHD E VR D, ZOLS RAICHBVT, Toad Hall 1355712 AR
HEMEZ 5. Mole, Rat, Badger D% & 13— &R & H T,

V47 b UTERIZEW T, Toad Hall ® & 5 72~ F—/~7 2% ... images of an old-style
English gentleman, dispensing hospitality in a great hall, with fires blazing in the great arched
fireplaces, smoke rising from innumerable chimney-stacks, comfortable groups gossiping in
ingles and oriels, and generous sheltering roofs over all.”(Girouard 272-73) L W\ 5 4 A — T %
BLHL Tz, ZHIRARE L < BEIZKE % b T3 the beau-ideal of an English country
gentleman” (ibid. 271D DARFRIZIR YD | B b Y —H A FiZBiT 5 EREHROAEEIL, HFFD
AR ES>THRIANRODTH Tz, ZHV oG ALORI, ARERFORRLTA XY
ANOBEBH)RAEFEDO —FlLD5 6D THHDH, Wiener 13” . . . the squire was seen as the
human focus of country and national life, his manor house was portrayed as its physical focus,
and ‘the most delectable of possible dwelling-places.””(272) & i =T\ 553, The Wind in the
Willows IZ81} % Toad iX, ZOX SR AHTOERLESIZERVED,

Braun (129-135)ic L © &, FHOERRICIE, EXREBEFIXAN LR EOEE L. EHA
TODEDREBEDR—NVEE2HE-TRY, EREERARSF—NVTRELE Lo, EET
HAHIDBRMEDETHA SN HHOFR—L L5 DI TTodL(ibid. 134) TH - 12,
ZLTHLE, FEEF—NVOMEREBET IO, THORRBEATENT EEFZA TN,
ZORER, BERI OV o0 EH>RIFC—20BICT I EKEHL, I<~vF—-
AU R (HEERBELEOMHE) >LLTHALATHWHBEOE. 2E VA — AP AT K& R
Ay b Y=y A (BEDEKRRBHR, KiFE (&) oBEEEE) £ L (ibid. 135)
DTHL, FHFMZ TR, BROMLGOREL, FHETE (=F— TR LK, F
2—F—RRUEE TH o P) =T 2] EREEOR R THE (KIE 9, 17T F
BROARROMTL, FHOFEM, bbb — (R 2FHETHILTHY, O~
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TR AEEOEBL LT, 22T — AU RERTCAELEALR (Kf§ 89), Z0oED~
TN T ABRYNCENIRD T2 DX, Henry ZHEHOKD D IZHFTTH Y 13 k2O,
VTN ARDLILOBEICREIRE, TR DR, LK, TERRAXOEDREZOK
ERAEMEE] TR TRAMICIIXERBOEDLENOE] (VAT —F 14)ThoT,

T —IIOEOSOMIE LB THY | v T 2 TIEHBUR, BEELITPh, ZOHEET
HLEEZ, PEREDEDL ) REFERLLE (KB 9) »oThHD, MOOEBLRDD
FEMOFRETHY . LHIZIIAMEAR ST T, IMEERIBR AT BZ EBEETH- T
(AT —F14), TLT, ML O, LHOFFHIL HEHEX2 5 EERERTH i
MO DPHE—FENROD] THY, 19 HEET, A FY BT, TBEADRBHIZTIE
m<HMFCH Y, XEFEFITEA TR <iE] (AF 15)ThoDThD, EbiT, b
VoD 2id, TORDLEDOEDIC THEE, 2. M, REOFTHEIELEBRIELM A—T
EVDOERTHY, REOBEELACRX A TATHAME (RF1)THY, TOKXEIR
AL TREOHLOAESLREL ERIORT D) (RF17) TbdH o, 72, Toad Hall
BEDLFA~LZIMRNEEDOTHLZENLLANE L, #ERX HrLESLED
DESFYVETC, FRNOEE LR, BT T &2 7L, BOORBTIBROFIFCERET
HHZ L] (AEFE20) ZHHmEIR T, ZhH6DH 2 M) — AT XOWHEIL, D% E Toad
Hall X TIIED LD THY, Toad DEEITE XA XY R0 EFfiE#EE BR T8 THH L
WZD. LALRMBG, Toad Hall ® THEHOAE) & L COMEL, FE, Rat #3“Toad is rather
rich, you know, and this is really one of the nicest houses in these parts.” (WW 25) & iZ\ > T
WHHLOD, MFED T 2y FABRTYH, “Finest house on the whole river,” cried Toad
boisterously. ‘Or anywhere else, for that matter,” ...” (WW 26) & By D FE % Hi87 5 Toad %
Rat & Mole PBECH L TR TWAHEMNH b, BHIMALbORE LWL D755, Nikolajeva
bEL, ZOEMRERER LD KB FESHAME X (From Mythic to Linear 37)., Mole % “a lower-
middle-class bachelor”, Rat % “a more or less self-portrait of Grahame, a poetical, maybe even
Bohemian figure”. Badger % “the old aristocracy”. Toad % “the nouveau riche” & fZ{&-3iF T
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WhH, HETHE, AF) ARELECBNT, BAOH L LTOTT =NV RDRER
B B —=D 1 T~ 7 Alison Uttley @ A Traveller in Time (Z%5F % Thackers D8 TH 2,
ik “ ... the house and farm were the country house of the family of Babington. . . .
Thackers was an old manor house, beloved by them, for although they were rich and owned
great lands and a fine town house at Derby, they always made Thackers, where they had been
born, their home.” (51) & #7241, Babington KO & LN & RETIHEE Lo TWVD, ZDXL
IREERTENZETOLRHBIN T o bIF R, Rr il ZoEEORFRESCHS
DERENG, BEREEMRFETIOPRBC 2oL E2Roh5, TOB, BEILE
. REBCABRERZECEI TR 2D, LPL, AOREERIR-LETH-TH,
FENETEIWEATHAROESR, 2B L TS, 2FY, BIXBEEZERAT D
BEMELRHDTHD,

ST, Toad O, BIYDELR L I3 E - 72 < E S FEHRAMOMIZE 5 FEXIL, Mole ® Rat,
Badger DE L IRV R -TD, SETHRARTELLIIZ, —HOELZEL <D L
9 72 Mole DK i “great joy and contentment” (WW 89)iZ#it1, Rat OFIXL LRV DB
Ar& LTI, Badger OFIIA 2 DR LWENWDH Lo Tz,

Z 9\ o7z Mole % Rat, Badger DRIZHiET 2 BT, ROFOBNARLLEME, N d
A2 WHRALEBLETHASD, Zhit, EOFOEANLRERTHL . HAORFOBBHROK
WL REEICHREMEIICO AL EF5RE LK C S, BB ORERGHE KD THEIT T
SREHEZRIANDGBZEHERZL T D, EE. Rat BRHOMRATHDNB~EHTE
Mole 22 < ., JIBTOLEEFEH 2, Mole ZFHZDFRE 7 UV Av ARHNLEF R XS
7ZH%&bH T L, Badger I3& D Tk -7 Mole & Rat K& A2,

—J7 Toad DERITIZ. TOXIRAZBLETEDLLIBENANEL bRV, JRWEETH DI
LREADLLT, ADEDODRZLVWHFHEIL->TVD, EE, BHEVEIYRNETHS I N (KK
AN Z L LA TR Toad UL Y TRHATND, ZOTIT, Mole & Rat
DE D RERANREOBELZRNRR ST, Mole BETEoTLEZNDLIIT, Wik oT
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HISIKRLIZEKRTS DB WAV, £7-, Mole $ Rat & Badger b RE X TH D ITiHEL
ROH, BHIEHHEWRT Toad 2 ELMIHTHY, Toad LRAETHH LV LV iFTr LA,
EPSRTALTWS L EZBZD, HDWIL, EBRFEEHRLX TS Toad DT T4 P i
Wy KALLEEBREBEL TS LR LY, BlxiX, Toad IXBEFOFHELHBEL KA
LIS &Ll BOSEDOH %2l am a Toad, a very well-known, respected,
distinguished Toad!” (WW 167) &9 Hizh & BAMNE L bh, #IZ. “his fine old manner--a
blend of the Squire and the College Don” (WW 132) #XH T 5k 5 REEEZ L >TLE I,
Toad DZ DX H 2 —HEIIEHEMNLELLETNHLHDTHH Y, —HOKOEM-LillHkb
N5—R/EBRo>TVBITE N R,

INLDORMND Toad DEIFAZHTEANRI D LiIXLRWV, ADEDRW TR THY, ##
DALRSBEPEDIRN [F) Lo Tnd, EPHIZE, Toad R TETHTITHT
FAOTHY, EZIXRETALTHEEASI LiIILARW, HBEH»rLE 2 O THRIFH LK
b, WY BNDIXALOHETIE/RL, Rat DFEE 70O TH5H, LirL, ANeEFEfiTh
V> Toad DFRAHIZ, EABBRM SRV | “true and loyal friends” DFFFEICR N2 & ZITH AR
5, Z LT MARELZEGDETHOBRIL Y | BB IZHERMTTH4L 5 Toad Hall 25,

KIEEHRBLI-2EE L THINLBEDOTH D,

PO ORH)NDO R b AR D i F~

O E T & &2, Grahame 3AEELZE L TR LRDLEBRORIZOVWTRE LTI L
BTERVWDIFER, D [FH] ~OEIZ, ELTICRONDIFOFMRMEN S LB L H
TdH D, Grahame 13, FROFFICRHEN T R DICHEBOFIZE B b, FRITER
ThH, TNDHE, BMATEBBREABSORGFHERLRD 2L 5 ThHD, Grahame DFE
OV TORNOHIGIT, MEOREAZBICERE TS B LEFOLDOTHD, TIidICE
STHROLERESTEHFHTHY ., £ OFITMHIZ"a life-long dream he had of home-coming, of
‘snugness’, and ‘cushioned comfort’” (Graham 11)Z 726 L= & Bd_HNTHEY . FOREBE
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DLOER L e o7z, FELRROEBORTIE, AHOBENPLERORNTHEZBIIZ L
BTEl, TOXIRBHOLOWRET-2ERTHLHVHFROBRNL, FLEOLBROERE
RO BB 500 X 5 72 The Wind in the Willows Ot R &RV HF 2 & Lo,
Bachelard (1964, 15)i%. “ ... there exists for each one of us an oneiric house, a house of dream-
memory, that is lost in the shadow of a beyond of the real past...” L i8~< T %A, Grahame
@ “dream-memory” & U TOHOFKIL, The Wind in the Willows (B 5T 52 FICABR I N TV D,
Z LT, Thames IRV OHRDOE L SPELIZKCEDEERAL, ABMX Y b 55T
WBLEF - TILOBM b &2 BlEET 5. “the lonely observer with a strong sense of place”
(Wullschlager 148) T > 7o 3 24, JIL OB - b A ELHT T LR TE, BRIZFZR
TIERZ LYV BONDLDOFLEL, The Wind in the Willows ?“The Piper at the Gates of Dawn”
DEIZFITDHRME» D GREFICHEL D, 20X 5 REHE b o7 Grahame B < Toad 23
EPOROCHL TV EREZ, XWMLSh BT L BRCBATEBEELWIBRPLEZLTH
AN

Toad REEZHD L WVWH Z LT, HHBRTEMELORISRT)ZOHRL S A OH
RAROCHTE VI ZLETHY, ZomZ, BOABHLELBEERH S, ILOBH-LO
IRHT, Toad I R—KMICTHN AR O RICH 2 EE, ABLEEZHEFED, 02
&M, Toad BPAROIIZAEATHND EVWIFRORHM T, TTRERIATNDE VRS,
Ll PR — 0 0KHE, BPELRFIYHICEOCEELZ R TRFICH ABEROHB R E
RBPEL O, ESZEDOLEDIHDOHR~ROH L T SRBIX, 4 F Y BT D73
AL EHBRAFEO _EEICERD, (V7T ROBKRICE T, v —BAEFEORY T
THY, TNNFETD (H V) — | ZEPBRVEETH MR, ZO—F T, v RV,
<O A T Ty FOREE - RS EOPEHBHTH Y | ARORALHF B BEZDL S,
Ry RrEDL ) DOLFARRL LT, BEEZBALOTHD, ZOXSICLT, HKoix TH
YhU—) (HE) & 2Ty Ehi=ar Fr) E0) Zo0ERERFo Tz, 19 g ¥
5 20 HEACHITUC 00T T, A2 ZEEERMCR LN DR FEIRORELIT LED D -FH T, &
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YRI-TAT7EREL. BRBOLLLHEEEL LOBHERLATE, 20L& ZfNE
Wullschlager I3“ . .. week-end Pantheism, love of nature as an escape, as an anchor against
changing ways and a disappearing rural tradition, and as a symbol of spiritual possibility in
an increaseingly secular age . .. ”(152) & it~ % 73, Grahame O M b WEHDO By & X 2 7=
AE~DOBBNENRH Y, THRIBERRINDIBRA~DRHO LBV ADEETH D,
Grahame D R22MZIXHIZ, TBR - T LR & T30 - KAHR] Loxfedidbotz, =
ik Toad DELAZDDRG AP HOR L OMBIZBNTHOLNLTH D THR F L HE
{%, Grahame IZ& > THREL RITFNIER L RWMEEL - TWD, TLT, HIEL DEEND
DIER &5 6 R £ 5 2/ 72025 /2 Grahame I3, TOBREICBNT, BLORETHS
Thames JIIIE < OHICR - 7=DTH o7z, L L7 5, Grahame (X, ZOHRKRBHEESL D
HRMi% Toad DREZFI SR THHRICESBRI THE, TIWBARE—ETBRXHL
NTHHZEPHLYL, Grahame PEIZBRBAEFELRZEL TVLETTHD E HbEXRW, #HiE
DELALBROLKEE, MUTHHEOTERLEFLIDbDELTE LA, WHOMEE
RBOTNDEBZOLND,

“The Victorian upper classes were reasonably keen to seem up-to-date, but their modernity
tended to be put under pressure by other values.” (Girouard 274) L k<6 D K S5z, B~ b
Yoy AOHBIEHEBEA LD THY , AFICBWTHHES 2B L) RERS I
B DA, ERAABERIBIT D LD BFRRIRY AR Tz, BRI TR

KDEFL, BRNTELEN-BEOATE 5> ELITEKL, TOMBERLZEDOLRNMTDH

B ANTWEZT 427 PUTERO AL OEN, Toad DITENCLRBEIN TS,

HORE—FREM

FaeMKH LTz Toad 13, EZBATHOZ L. BRRL TIE~ERY . BFORIZEA
ENTWEZHLOEHEZIY K3 bIFEN, Zo—#HOBREZ >N TEELEY,

Toad 2MEA HT- (6 E) %, LIELFZOHIIY N TRELNRLS 2D, HEB WAL
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ROTEOENLERTH DD, REZOROHOKT 1L, Toad BEBFOMICT 04 & FITR
SBMHEN TV & Rat ICBi &5 (5 11 &) £ T IIRY, E2BATEFZEZ L
Toad ¥, “...the remotest dungeon of the best-guarded keep of the stoutest castle in all the
length and breadth of Merry England.” (WW 107)iCAC Z® 6 d, AMER CEEICEA, #
NETTHRELEOTICAEDBEATABOBRIZROIAALT Toad o722, FEIIABOH
FIZBMYAERTLES, £525LR1Y, BXILOHROEAROIE LB WL &S
HZ LT/, T LT REOCBIZBENIHE SNEPWREEL L5 5 &, 7. .. the comforting
clink of dishes set down on the table at Toad Hall”(WW 124)<°“warm kitchens, of breakfasts
on bright frosty mornings”(WW 125), “cosy parlour firesides on winter evenings” (WW 125)
mE, BAOEERCHL, BRHILL T ERENS, 5 THXBEEZRIVRELEZPDO K
DIZEE BB 2150 5, EBE Toad i, LLHT D “the same sanguine, self-satisfied animal” (WW 126)
THLESEFEZMYRET, 2FY., ik Toad (Ll > THE—IKTAT T 474 DA TH
D, BXTARRERRIEBICH S Toad HHF 2 ER TIXADITEHOFEL 2> T D,

NBOWR B L CEOERREEH S ORNCELE, MFHZBESEEE WY E LT Toad 1K
CHTREZ LR, REONEZREY, TOFEEHERE TS L THD, 2hid Toad R
DTV Ao 72, Mole R Rat X Badger @5 & Ak, “a psychic balance and refuge”(Wiener
50)L R HEDEY Famb Z L Thd, £2 T, washerwoman (L% L, fE~DRFHE~ & B
HFHT, B KRDERELVADZBLREEREDOY Tho72Z &N, ROFFORKOBE
SL REFRTILOESERLTNS,

TrofczB L, BLHIHZIC Rat DRI EVE Tz Toad IE->T8, b bl
HIZZBROHEIIERRY, NERERITIH D OO, L TRSLHRILIOER T, 22¥
BHOFSMY LD BHHBEZ 5720725 5% 1903 4E, Grahame 234 > 7T > NRITOR
PZEALTEENT 7 — % X MBS N =HAR, ZOMEOEBEOE - 50F TRV
& Waullschlager {338~ 5(169), Z DfHOMKEEHFOREMT, Toad BEBEIIEE O TEE
ROBLIZE ZAEH D, JADEAOHEET S THEE] (X, BERXAICHT2REL
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REHEBENELOND, ENOLEMEZBEAL LAROBAZHRIBELETEILALILEST,
BBIAIELZ EDESABETHEEEAZEL T HLOTHY . BHEHKEL, HTOBE - BFEY
BRI HETT 2 B bRV b O TH o = (Wiener 47), Toad Hall DF BV i, 20X 574
BottaERE—KE L, £72, Toad DFOEVICHLZTOERRBA LN B,

HROEYV LI ZDbDEELL TS Mole 2L DFIZHAT, ABOFIZ, AMBHE-
LOTHLIPPRZIZRBOBIRRELOND, THE2FEV, BROMR L, WONTRTT
WLSABDOXREZEATHRLEEILELOLNDEITH D, £z, HAEQR60-61)D3 KD X 5
2, REEDOEE LTO L EEL L 35 Rat R Mole i2< 5 _TC, Toad Hall (27720 & il
LZHESTWERBETHY 201D LE®RE RN TND, ZOEHEOFFOE I SLAREMT,
ERR-SBMONDTHIZRZ-TND ELEZLND,

ZLT, RESHTHMNB RS BV 5 LELHIZITENICHE T Toad 1X. BIEMIZBH LA
& “fun” ZBERTLH, WX IE, BICERERDTHDEOTHY, BERICEVHT A ¥
J742b8b58b8 TS, Zr0ZZ)AOMRAOMIMOTHL, E20/KER, H2 R
SBONTH, ZREWMVRET LR TELZOTHD, YRRV L, HOERIZERAALZLD
ERBEBIBLETHoTz, ZBICHEZEVIRTZH OBV TH, Mole X Badger DIERE S Y
DESI BB EBLKHB, Toad IZFEEEITITIWOLNRWEABICEDES DY, Toad DEFF
ERDEETHD, ZOMUEBRALELEEE DT, FARKBERKICEAY DA% ZRYEIL
e LTH RATLREEZ RIETDHZ LRV, BN EITHE TH o7 Grahame BHE B,
ZDED Toad 12, BEEY CHEMIZIELWE SRS LRI R NI E~DOENREN
ZFEL, BEEZRAD THWEILEW R, THiE Toad DERE Z0OHFEOVCES>OKEL LT
W5 L Z AR, Toad % BT Alastair [IZf{t THl - 72 (Graham 44) & Z A0 6 L E 2 5,

E b2 Toad DERIL. 19 A XY ROV ETRBEBFORKEHL V5, BRHEDOE
ANBIDiE, TEEE2 L ELCMARSERER) (WE, #E, Bk 131) Thh, HAL
TS KREFEOHDS & A TERET 24XV XEFFL LTORBOEE DY 2TV,
Toad DERG E72. 25V EBWEEL FHE L, REOHER~ROEH L TWOL DEDF L
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BRECOND, A XY ADVELBEIAOHB~EROCHL, HLrOBRE 5o THREL
T, BREIFELDDORA~OEBREILTHD L B2 D, Toad DFEH. TOERNK
A~DEREZEDEDZLDOLERoTVDER, bHbAAVESOEREKR I T—RBRPIZKAK
RHDTRARLS, REHT, BREL, FLRCRDIEVIFA IV ERVIETZ LITRD,
ZOBRBZEWC KIIHFELMEICHY  EARKELZ AN L LTHSTWEDOTH D,
ZHiX Grahame DAL HTIHED, FELRREZBRIHSENTA - P —% 1 F Tl
TL, B OREOTEE LRI T E, EF2RBTELFMTROLREEICRE > TL
HT LTtz B, AXBRERTHH T, ZOXOEDMEEICRB S DTH %,
Toad Hall /%, fEOENNLOBEROMRL S TIToRIC, FRIAELT 0A ¥ FI2R
BENnND, RoWMboN-HOLDOEEFH %, JIEBOHRIZERE TAT Mole, Rat, Badger
DHE/Y THYRET EVOSWEERECTHSH, Toad Hall DERIOV L HSDREE 2B DR, i
BOE T, RATEHLDOXETH D, Toad DEROIFERTHIHEEMVEL, RVWEKRE
HOLEDIDIZ, H1HT Mole, Rat, Badger, Toad WA (ML) MFERTDHZ &i22D,
MO Hid, BEVWOFEEKERT I LR, TLEAPMLL TEEZTWNWD, ZThEh
DREOEMER LM LB EBI R, Fx0EZFIFIRKBORKOTEXIETH
D, EHEIWEERNEMEE LTOREREED D, TOHR, TRERELGF T2 Mole
Rat, Badger Tx %2, BR~BEVLTHN D Z LI/ o7z, Toad DHELNH DFER, Vo %
SRANALO¥MEED, Toad Hall DEENZEZ Z Litholz, 5EFTAERBEANLD L
Toad DEENR, ADRZDLHFE. KEORHKE L TORE L THEBLEEL VWX X5, £ Toad
WCEoTH, JIZOEFICEY, BODESHEZESTE THEHIY, BEREKZDHZ &N

TEhoThsd,

BoxL LTO Toad Hall
MWEMWZENFTRORIZOWTHIFT LI L 22, H@ETHEFRT. tEoviny TBo%xR) ¢
WHORTH D, KB, NIBOMRICEEXRy T 27 7 —i38BEP, /-T, Bz M%) &
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—EEL LTRSS, KRG, BFoOFET D [RE] BHirhiwv, TRE B#rheni
OOZT—<lRRoTWHDOR, BALOKFLERELEDbhD, 22T, ZORKER%L
HT, THDOFE] & LTO Toad Hall iC DWW THARTHIVY, Grahame (Z)IEIDOHRE, H2
BERTHIESNCHEBNZERE LTV EOE 72l ZoMREMFoBHEbOLOTH
D TNENDEBYBBERT-LORESTVRBOAEE, FOHBIZBOTIEBENPNED AL X —
VBN TWER, £ ICKEROEBRL, v/ b TEAODFTIZEBAO LR L LTLE
LiZBGET5 REORME) 5F, BOBEIRV, YO XY RFRTBNT, Bk
MEOFEBUL R Y B X X TV, Girouard96)iZ L i, #v b —no R F
DY GTHMEEEDO ZHFHOBKREDEHETHY, I U —ATRANTOEHOFERITR

DEHIThHoT,

. . . the male territory included billiard room and smoking room, with attendant
lavatories, the owner’s study or business room, and a bachelor staircase leading to a
clutch of bachelor bedrooms. . . . These male rooms could contain books and pictures

of a mildly naughty nature. (298)

E5HIZ Grahame AHMELEDORHEHEF L L, ROMEBAEFEORBEL - LHICbMETE
RIpoTe ez, BIXHBLTEXBIOE 2 Ron% TE 2, HEDREMR LET D &
Llpole, - T, HIRBEEBEORNTRIZAND Z L OMHKED > LB, MEHRTHD
HEEASBFTIEOMFIZAIY BERTNER Lo DR, JIBEOHFRITEENS
ORBOH L LTO, BAGHRBERERICES S5 2BRN-EEVESE, LT, 0D
DOWR» O ZEEPRT D Z Lic bl oz, ERH, E—HEHICHPN D LML, Toad 23
HBXONTEBOBRFEOWRTH B, Toad D“sulks”“airs” “meanness”iZH A XY LTV
BWETHHR LRI, BT L,D Toad 2 RNA, B TBWLWVWRFE 52, BL
L& o7 Toad DFFLBLICEHWTS D, BMEBICIHE Toad 2B E TEH T3, hEDBVD
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THERLIICSETIN, BROBFEZR- THEMET, ABIOIEA LI FHIFETLTL
N5, $ZLICHEDORVWEEERFENCHIND, T EDLZORE Toad X, AT AM
LABMORETOEH/LVEBTHY (EBE, T Toad 22y FEBEDH LB TLRR TV
W), RS Toad ICHFBEEF - TWH EWIE XX, £o7< Toad DV LY LBV THD, £
LT, Grahame I Toad iZ#fD“toad” ZA & LT (KA L LTER) HXTRWRY, £OD
thOLIEL WZIE IFEAERA G2 D washerwoman R, Toad ZBEIZ L THIC
Y 3 barge-woman TH Y, ZOLMHIZE > TIXER L LW DIELEICHIPN TS, #
/R Toad i, Grahame DEBEMBL N L LB I IMEOBRNML L, ELLHROZLLBDL
barge-woman 2>H HIF7Z L. Rat DF A~ ¥ 0 5 <,

EB, Grahame (3FE L OHBEELL, KRERFRLOBORNITEKTHL, &L LOK
BEEHRT D, MEEZEMCLTRLTIRERARACE > T, AL LemTDEL i
Do FEIBPAZRCEL> THRBRL, RETILOTHLIN, —HENRE EITEAZ
METHHEL D) LBREQ)NBIE~D X Hiz, oWt Z £ Grahame DH < %
MTHy. TR BZdDoTH TREI BFELRY, TRE ORBEWL2DELED [F]
PPN TN DD HIE, VWoXHIZTOEAGMTOTHD, kHEOFELRVER LT, #H
Lo T4 ORWHERELEKT 5, 2FV., AV Vo ELEHNL LT, kit
Rk, IBAOMFICT ELFFEET, 20DV HIENERE L LTOBRPRE
D, FEFZH LOBEERRNZDIZ, WONERUSL THAIBIETRLELNDIDTH S,

ME—DRN, ZOMROPLEHRNDNTHY ., Zo)OiNEZ OBRBENSROHL
RoOTL 2HBEREL TWVWD, BRRIZHZ Toad  “They [=the road and a canal] must both
be coming from somewhere, and going to somewhere.” (WW 161) & & U724 H it iz in» T,
JRIZE <, T LT &K RE TREZBODPT S, —LICkiTktiT 5 Toad %, “deep water,
rapid water, water that bore him along with a force he could not contend with” (WW 180) & #
»ivd T 23, Rat OFETEATITSDTH D, XF@Y . [JIl] 23 Toad Z LD TR
LEeDTHY, TETHY LI MFEOBLE L R->TWD, REL LEBELLOERNLROH
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L, FER-2TLKDHILDTEDABERLEE T BEBLTHD LRI, JIKIEED

K] BZHY. Toad DBT. ROESEEMLELDZGHTH D,

Grahame @, £7: A ¥ U X ADOWFEL LW 2 DI EOBKHBMEE S Z L2 JIZoHR
CRRLULH L, OE>OBBEPADHEIRZbIER, 220013, TF] OXFEREEN
HRL, RAFRE L TOBENERO ZHESTEA L ND, ThEb, K%ICHT Toad Hall
IZR -7z Toad iZ. KiEO# & L H12, “This good fellow[=Toad] has to live here, and hold his
own, and be respected” (WW 215) L W3 Z L EZHIZLATRELE, KATZBHLORDLY % XKY)
LR s, ZONHEOEZ RUIZSFo TAEE TN RIThERLRVWI L EZFEBLZOTH
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#iam & LT, Grahame (3O 7 7 v ¥ V—o Rz, B0 [F) H20IE TG 2%
BIFETAIT 4T 2RIV L, 221, Z2TESHT, BEEFSHAEORETHY,
(Rl EVWOIEBOIRCRKELERVEET IR TH D, HiX. HOPIEXWIARK
G E LTO TH] 2BLRKODZ2LOTHEIEERL TS, HbLWIEEIHNRELD Y
PTNVTEARANRERNZ, BT -oZBICIEBICREY . RoTLEo L FITIHMEPRY K
LT D IR LOBEDLYORNTCIZB/BDIZLEOHELILOROTHD, oD, [H]
R ECHZERL ZTANRTIND NS TH B, Toad DEEOYA X, Toad OEFh, Badger
& Mole BELTY [ Rat BR-> TE 72 # W2 And, LT, JIERZ ZH 6 DA X S5,
BODERHLNEHHE LTHIND, N NE BROFICH DT IORHOMNEREL,
TOLEERSRIE, EZEZZLDOHOESHERT LWL L S, The Wind in the Willows
L3 NBOMBELEDLDERTZA ML TH D, DA Z P (willow)id, T} ORRT
b5, T N s LHe [F] OFEE Mole, Rat, Badger, Toad 4% H LD 5]
~RLELDTHD, A XY RRBEXFIIRITD [F OMEBTIE, TR ZERROFOMMEE
MHLDIENTED, KIROGE, TFE] BERECHHLICE-THLAD [F] OME
BEEONDH,  The Wind in the Willows TiX, SEOMEEZ B 7=0IC [FEgE) Tz, T8
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BR1 L ehzX 22 BRLORENRAVERD, ZO8X, B2 Rohd 4 X ) ROROYE
DIEPTHZOEMICFHRRERTH S,

HFETHIE, ZONBORROWTEICIZ, BRORLOROBAVBHEICH I TV S,
Mole BHEDRBREZZK L THTOREROHL, MIH TUNE MR- LELOWBIIHEY . b5
DL HLRIERE S > THE LA, Toad BADOHFICROEHLZE, £ELVEKE, BXRXI
DY VAT AX X uMIEY ZRAONELADF, #LTH4XBE. Toad Hall Z&[F L
TROEETOIRIT—FIZb D Toad DERD, BHHIZHINDIFHOBY Eb Y Lo
e,

FCRICEIAOHRAOELE, WL IR, KIZEEOFTOFLHOR S B REICH R
%, HEiZ. “Such a rich chapter it had been, when one came to look back on it all! With
illustrations so numerous and so very highly coloured!” (WW 40) & £ LWARD T E{KEh,

EO—BRUTOIIICERICH LT, A00X & HizH#rn5,

. . . the shock of the early plunge, the scamper along the bank, and the radiant
transformation of earth, air, and water, when suddenly the sun was with them again,
and grey was gold and colour was born and sprang out of the earth once more.
They[=animals] recalled the languorous siesta of hot midday, deep in green

undergrowth, the sun striking through in tiny golden shafts and spots; (WW 41)

SHREIZ, XOFRFIIPBOFHFOTS . EX TV LTy bIEFAZ L, (RATHEE LS

e BOOROoAEAL THESNS,

No animal, according to the rules of animal-etiquette, is ever expected to do anything
strenuous, or heroic, or even moderately active during the off-season of winter. All

are sleepy—some actually asleep. All are weather-bound, more or less; and all are
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resting from arduous days and nights, during which every muscle in them has been

severely tested, and every energy kept at full stretch. (WW 60)

LT, HOBEME LZFMEFTEIELFENELOLLE, HEROBEN S LW &R, “the
reddening apples around, of the browning nuts, of jams and preserves and the distilling of
cordials”(WW 158) e F DL L WA T W Ok FR 2 6 5,

£, Mole ZZD X BREADUVE L EIZ, BAMARSAOHR, JIDOEROELE, OV
THASCELLAMENARERZT TREVZORAOEV L, “It was a cold still
afternoon with a hard steely sky overhead . . . the country lay bare and entirely leafless around
him, and he thought that he had never seen so far and so intimately into the insides of things
as on that winter day when Nature was deep in her annual slumber and seemed to have
kicked the clothes off.” (WW 42) & L %>& B2 THEHB L. “. .. the country undecorated, hard,
and stripped of its finery . . . they were fine and strong and simple ... ” (WW 42) L\ > 7= B
DEIZE CADZENRTEDZETIZ R TV,

IDESIC, FHOBAIEZ L Z &, AR LERNICET VTS, ZOPREIIEY
THELLDHILDTEDIROBIEDY I, BROZPICENNE (R BEEXDIHEFTTHD
TEZRMUSYE, T TASHRS L, X2 A TAZXDZLEHBILRFE ERLETND,
ZOHROEL, ROBAOBHANRT T, BHEAMLELREE TN ETO TR 15
Al OFERLTOREGHEDOLNTLES THA 5, ERREICZD LS RBFRE HF VRS
5. “Whether in winter or summer, spring or autumn, it's always got its fun and its
excitements.” (WW 13)& | YOEHICBWTHRE LN OHROB N ABECHY ., £

#U9% Grahame O BEROEB L ->TW5,
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BOE O ADODAEDIF

BRIIBWTIE, WiBICBI28ME LTo TR OiE. AxDREIBEFTELTOR,
TATYT 4T 4 2R TR, Ele, fhRCBT MR ERET HE R EOKBEZE> T,
EONHORFICEBNTIE, ADESLORLERD B OFYVHFEERTEZ, KICAK
ETE, M0, FELELOELTHRLELTOFE, FELELOEMTHS [TFELME]
WOWNWTER, 2IMb, ZOPTOLEDHIZHOWTEY . EHLICEAZDRBOML 5%

DA E TIRFT T E =,

1L THREBER] LV MR RO/

FHPER EOFREIZIB N T, FELRBMEOND L IR DE T 47 MY TRLT
Hb, W b)Y —NUREZHTHEIC, TEBICEHALLERRBZLTHRO LS, Wl
HICITERTED LD ICMLOIEER LD, FELHRBRIIMBOEROLER. B, K
HZOEOBIELR, FLELOREELZTICREIITIT S LI CHEAORBE LDV TWZoR

PO TH S (Girouard 286, %22, 23 bl H), £ L CTEE A L ORI, SLEbMikkiE—#IC T

22 Thoresby Hall, Nottinghamshire. The ground

floor, and the first floor of the family wing. (4 23 Minley Manor, Hampshire.
(Anthony Salvin, 1864-75) (“Nursery” ® F##%E#) The nursery in 1890.
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ELHMEBTHBIL, KiZT<EREOFELAOERTIR T e (N V2 350), 2FY, T
ELEODAFERORYEZFELHEBRE DI THD, FELEBR TETUR, BHEK
BV b00, FELLDIIERMICKALLEVEESh, FELELRETOHREFEI L
Kxole, ZOFTOFELDERFHOLERENERINBDEFER, FLELHMEL VI IFH

BRERESHN, ZZ0PLTFELMBOXNRAEL T 52 EICkoDTH D,

(1) FEOFLELRRERBRTEE

TARIC L > COMBIGY 7Y 74 Lid, ETHICHIBVFEET DHHTH Y . ZhidsHd
BMOLH., H20VRBHEEZORICBEAND LD RBRETH S (Dardel 46) | & Relph (49) 3
SIHL TV S L2, P HICB I L BiI LSRR RO AN ERREBES X, FEbITES
TRALOESGFHPEHRE LRV 55, 41XV RREVECH»ND (R 2 TFELEBE]
ik, LELE, SR EEOFELRROBEROYBOBVNSBEYAER S, L 2T, $—
B 2-3)-(b)THIR 7= X 512, Kenneth Grahame I3 HEKIC R DRNCHE., Rt EIZBLE
FEERESTHR LB ZOBABORICIIEBMONATHL S EOFEDAEA Y 23 5 Thames
JHRCOBDRBROBNTEI LT YL, SERRKREE 72 L8 HT5,

A. A. Milne iZ, ZARBOR->FTHBRICL > THEOFHTHY, XRBOFEEL TWZ
BOARFELD LI, BEERSETHNZ, “. .. my spiritual home is still the nursery.” (Milne
(1939) 242) Lk, “Childhood is not the happiest time of one’s life, but only to a child is pure
happiness possible.” (ibid. 13) & & x . #E#% (L EF Christopher IZ b BB b - 7z,
Christopher X, ®%iZ “My father, who had derived such happiness from his childhood,
found in me the companion with whom he could return there.” (C. Milne 159) & #-> T\ 5,
“ ... within me were unforgettable memories of my own childhood.” (Milne (1939) 237) & 3
Milne 23, BFOEHIZFEY 2EL L. BHODO T E LB TORBREZER L 2B OWEBEEMVE
Z LRI EL R,

#72. Beatrix Potter OfEMEHIZIZ, Potter AHDAEEX TE R, FLPHE LHED 5T
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BRI T D, Peter Rabbit ¥V — X Cik, ERBHEADE LT, UFF. VA 7m0,
FAINYFRRI, Ra, A X, Bz, TeA, FYR TFHI<, TEERETLND,
ZRBIET T, Potter DAEFICBWTHERBME B Tho T, Hkid, OTORMNKTH
DTRBNAI Y FT Y Y adhd & LT, KIR%EE Z L Scotland 72 ¥ D H &5 London ®
E~FELR-TCD, Xy bray X THALREZY LESEOSESH— IV, " IF, 4T,
ANELaTERY YR oE—&2Ry bELT, FELHBTHAELE, £, BEOKOHE
MDOIEY AL TP ROREEE, BETHEIETETERER Y vy FT50E, SHVE
MHHEDOEY OB b EEENPDORBET TR, ABCBSET RN EH ATV,
BLEHOTLEOHELIE, BH/2MEBOED London ® Bolton Gardens T, 19 40 o> i i
WOFEIZROTHMOIZ, AR LREHIC L > TELL, REROTFELEL LhE S 2
ELRIMESNIETELBREO LD TH Y, KEEZ 21X, “The third-floor nursery in Bolton
Gardens was for the next forty-seven years Beatrix’s playroom, schoolroom and eventually her
studio . . . ” (Taylor (1986) 17) THh o7z, HIWEHOF L LWEIX. LI LEKREL S L
2“nanny’s kingdom” (Taylor (1986) 19) TH Y . FHRAALREHMBETHOIREEL 2 5,
TOEIR [FLEHME] DOHTITE W EW S BUWIE, FIiC Potter OLHICH 72 EE X
b b,

TELHBORAENRAETFED L H T, RIRORFIZFHN S Hertfordshire R Scotland. Wi/ #5
OHETOEBIZECEZRHL TOEZ LE, WL OPOFERTFRICL YV EHNDOEY TH D,
London OF KR LI BARKIRZ BT Lz 2 & T, Potter BET Sico0T, Tvo
LOSHERRROTIEL LEZARLEBUDT TEXD LDk oTe] (JEHE 16) DIXURTH S
o VA Z MU THRRIZEE ST L HE~OBLIT, BE~0EB LMz, A XU XBLE
AN E VI FORT BB RSN EHRERCBWT A 77 v FOBK~OBEREFE
ERBATEY, 220X THEEA V7T 0 B, 8L B, B L ER. ZES IR EL
RERB -« - HEFELRLVDIFMEHR] BROLALELEZXLRTVS I 77-79),
DX D IREFIL, Potter HBEDANEILBITHF ELEETOARE L HE TOEFESRTHRIHY
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ML bER-TL 2,

20 fRAT¥ 1213 7 ¥ % O Benjamin Bouncer Z & | BE DR 7 v F & #7243, Potter 8
PO THGDRER>TOM, O Benjamin & EFMIT ¥ A v LEAKORTH DY, £z
27 e DEIZIE, London TAF — 74X @ Peter Piper & B\ sK % THEE LA, Benjamin [F#k
ENHE LODLAEPDET S, VX bLOMKICHE L T, “Rabbits are creatures of
warm volatile temperament but shallow and absurdly transparent.”. “ . . . their personalities are
as diverse as humans.””, “Benjamin was ‘a noisy cheerful determined animal, inclined to attack
strangers’; Peter was calmer and more clever.” (Taylor (1987) 77) & . ®H DAL SN T-Bin
FEAFIZIR D D HNEE ) & R TV 5, 1901 4R IC Peter % % 7 /LT L = The Tale of Peter Rabbit
DIFRDBFERL LICRIZIE. 2O —fHc, BEIZFEA TV Iz Peter 2T, “. . . whatever the
limitations of his intellect or outward shortcomings of his fur, and his ears and toes, his
disposition was uniformly amiable and his temper unfailingly sweet. An affectionate
companion and a quiet friend.” (Taylor (1986) 61) » EXFL L T 5,

Potter (30 & ¥ THMICAMTDE Z L EERLRVEDO RN TOEFIZBNT, 19 #iLo
HOFRPEYFOLBH TH 722 b0  REIILA L EHHEO MY FH Sy BICHKE R T X
DIl %, A, MMFRHEDMEFICIENT, AEBFHL Y bHEATTWESEREEN O
ATABL—varEenbhTnsg (N—s3— 178) 75, Potter b Zh bORHERR T v F,
KEECHRIE B Z 0TV > 72, 30 MOBHCIE, EEE IOFICa T 2 BkiL, fikice - T
BRIANET =< RoTHEY, HLOEMBELHOTRTOMELED D, £L T, LEET
& - 7o & Henry Roscoe DBIBH 2B b H Y . [HFEG LB, XV THE LR
WELWBAHFBEMERE., WEL, (X VY RAIBETIHIA] (FFE 210) TH-o7- Kew
Gardens TOAFFEZ#E T, 1897 42, “On the Germination of the Spores of Agaricineae by Miss
Helen B. Potter” L Bl S NLIzfa X %, ¥4 Th 5 Linnean Society THEL L9 &RkE B b,
HLERFR~OHFEEZRDOLNTE LY, BLEBRETH0D LS Th oIz Kew Gardens
D REE & T, Linnean Society D #5512 § George Massee (2 J > T & 5 (Z8 £ - 7=, Potter
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DN SO BE DR DONMF I 72 B S ROF = 2% A, BROFEOWEE - HIE < #HE
ENOLOTHDHIHHEDLLT, KHETHYEB, O LXFEHF LN Potter OHEIEZIL
HEODRWS D Th o o, A OMRILEHEIT TRREEZRD - FELZEEZICRTHOTH-
e, TOHIEROIZDIZ, HRTDIERAB AL TV, £ZC, BRI HBAME~LF
MEHRL, SEZVIFEbEAVWTHE~HTITZ I ERAL, LT, TORBIIKIIL,
Potter IX V¥ X Z i@ L THMN~DOHE 2L H T, EEE Peter VXX, BECEDE T, H#
LOAEEEERTIRAL ) - X4 L LTHV LN, HEOEFRE LTOHERZREL TV S,
F72. KX Rupert 1Zi%, BUARRE, RERXFLHW LA IRABEL VER, ZoFO0E
D BHIXDOEXBEITFHATHH Y. John Ruskin DEFEETH Y KATYH H -7~ Hardwicke
Rawnsley TH o7z, HITHIAMEDOBROEL I EZHELSBL, ThEEELBLEENDTS
9 &> L, National Trust’ ™ A& T& % The Lake District Defense Society % ##%4 % ¥E{# &
EOTW e, ZDORNT, BRORFLREIHTHHODESEE N Potter IZEXTWVL,
ZDOZ kX, Potter DEIETRENIZ IV T Peter Rabbit Ot R 2T 2 HEM L 720 Ttk H
HOEDHRDEZHFIT O RERFREELER A LR, FELHRIIMELRLARBL HE
UG& R LTz London DR, HICRLEA TR % Z L% Scotland OF, £1-HL
DEEOHE LTROWRD, ZOBLZOLHOMERRE L 15582 L7 Lake District D%

XL HIETRT, Potter DIEF DL B E 25TV D,

2) FELOEUCZERMELTO TFELER]
RiZ, Nesbit, Barrie, Milne, Pearce D EMIZRITH FELHE] TOFEL LD

MEZRRZAL, FELHBOBREIZOWTEELEZW,

(a) Edith Nesbit® /£
¥ 1Z ., Edith Nesbit (1858-1924) DEFICB W T, EBHHD FLE LR Z0EREER
BALERBL, (FELHE] NEDOLITH PN TNEIDONEERL TAHAEY, FELHEE
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ODFFOMEDO V& DIZ, AKFF- TV IR BEANRBERL LT, TELLEBESOEROE
BNLTHENILDORH D, BICHEMICSED T TR, B LZ LT oD
TEHbERELTNDZLICRS, TZLTFELEBETRITFELELE, FELHBOHE
Mi#E] OBEICONWTEZD,

Nesbit —FHIIRXBE P BEFERERE L TWHRHEERORE TH -7, Fhid. Nesbit
BRIELEXFLTWEFELRENLLEAD, V427 M) TR, B#ELRFETHIL,
BEIIESTERZE T, FELOBFLALRCRBIME TOREDOTH B, 2 ZIC Nesbit

BESEHOTF L HBRBICDTH- b2 b 5,

When I was a child in the nursery we had--there were three of us--a large rocking
horse, a large doll's house (with a wooden box as annexe), a Noah's Ark, dinner and
tea things, a great chest of oak bricks, and a pestle and mortar. I cannot remember
any other things that pleased us. Dolls came and went, but they were not toys, they
were characters. . . . (Nesbit, 'My School-Days' in Girl’s Own Paper, October

1896-September 1897, quoted in Briggs 7)

SHlicEE, W2V THLERD LI ZEBEER TS,

My nurse . . . never went downstairs to supper after she found out my terrors, which
she very quickly did. She used to sit in the day nursery with the door open 'a tiny
crack', and that light was company, because I knew I had only to call out and

someone who loved me would come and banish fear. (ibid. 7)

RELBFBOVABRLAFBORK, BEEIT LTy PRSRZBOEAARR L, BLEOV LDV
DERANZR > T L GMBFICBOHE S L, Neshit IC& > TTF ELMBEIAKFENLDT
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bofo, BT, FELHRBIZERLIE TN LORENKIZROVEETRRATNS, L
LI SADTREICEHER, BNEBRY BN TS NZALBPREL I T NEZZ b,
WERPEERTEOGEREBI L BRI TE B,

KIZ, Nesbit DEHIZHIT 5T L& HMB CORME R THV, LLTFiX. The Story of the
Treasure Seekers (1899, LA'T Treasure Seekers & 4 2)D 72D L EHB TO BRI TH B, =
#UiX, Dora, Oswald, Dicky, Alice, Noel, H. O. (Horace Octavius)® /X A O SLef filigk & A8 A &
k% Bastable —ROHFETHY | T LI HIIRFHICRE LERBEEZIIT LS L aEL KL

THR, ZOEMTIEIMFOREN T ELMBTOHKHEL 2oTW B,

.. . and it[=to be sent to bed early] means lighting the fire in Noel's room ever so
much earlier than usual. He had to have a fire because he still had a bit of a cold. . . .
So that when we heard Father go out after his dinner, there was a jolly fire in Noel's
room, and we were able to go in and be Red Indians in blankets most comfortably.

(156)

TELRBIYL, ERLOFBE LD, RAZHE, To#HCETHEL, FELELO%E
LHDELDETHY . BADEERKETIRFTTHE, FELHBETO—HDOHBEY LK
0 Y ZHRF IR TVEMIZIE, The Phoenix and the Carpet (1904) 3% %, Zhik, F & bMRICH
LRAENTLHVEEOBMBE»LINRY . FEBRNEHFEOAEESBETAWFETH S,
Cyril, Anthea, Robert, Jane ® VG A D B33 itk X% DBEIEOBRBIIE > TEREB VAT H, £
DE, EFFLEHMBTHRL TAHEEZ- T, MBRKR-ThH o bITHMT TRBIZEZ L
T, WICRBICEBUCTFELHRICEY . REL TRELKOHELES L VHIRYELT

b5, FELHMB~DRBIILUTOX Y Icf#»rn s,

. . . a strong sensation of being in a whirling lift came upon every one. . . . When the
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whirling feeling stopped, Cyril said 'Earthquake!' and they all opened their eyes.
They were in their own dingy breakfast-room at home, and oh, how light and bright
and safe and pleasant and altogether delightful it seemed after that dark

underground tunnel! (The Phoenix and the Carpet 54)

BICFLELHB"POHEL, ZZICRLEW) (TETHRY LYE OF—DBIEL
ThHhY, FELRBBFLELELETOHRICBITBEAL RTINS, FELBA, 8
LT, ML, BRET, DLV FELBBRIRDEDICUENET LI LN, LD
BHELTHILLT NS,

ZOZODHEPHHTH, BRENBRERSCXBAEDOHRI O BB LERZRIETFELE
Lk, BARBLETOEMEFSZ LICL o TAHAOHANLTFLA TS Z RN, £
TLOHRE. ATERELETE LR bEAIANR, —EOPES3HTLHY., FLLED
OLEBTEHRPOBEZH THD LW HIREI R, ZHIIKADOHRD G OBERF &\
BHRLEEND, SHRVZE, BELTVDI LWV LY, BHELETOHR, FELO
MMEZESTHNDEVNRDEAS, FELELETOHRIELVWI Z LT, FELERORK
LRUIBERTHD, ZZRHTELRLMBORBNBELIETH Y, Nesbit D FEBED
i, TRIELOEBEE RS, HFELARE, MBEOERLFLOBMREIER] (K14 1900522
T, BATEHDORDIENL—NVIZHS>TBETOTH 5,

LERO TR# ] OBENTMZ, Nesbit i FELHWRICBWV TRPERVERIT, 7L
DBBOENDHRTH D, FELLEHLIETELHBTHE OMBEEREZEV IHL TS biT
R, TR ODBBR AL D & Z A8 KE Y, “Treasure Seekers” Th 5 F & b7 B,
FEROIT LD LERERVIET S, HOONEEOLDICELEY, BHEELTHBEEYD
TIREMOA, AVHITEEHERL, EB22 L ERL ERSTHED, FEHLOBBA
BRANDERLED OIF, BEOMRABBEEICEI TRATL DA THD, HoEIEBLEDL
EEEBCTBCBLTRELLIENTE S, TELBEMBEET TV ZORELIE, Nesbit B
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HOT L H R ROBAEGICL OB LTV B,

Nesbit OH#i< FE bz bid, BELZHORELELOOR T E/HH, BELBHL -2,
HWICZEHOMRICL B EBAAND, Treasure Seekers DIR/nT, TEHLT-HLRBLEAERTE
LEHEBICRECHMELELEOBE T, MEMII K2R T NEZLICRDIRADBH
Z, FELHRBRICHEAND, Zhid, e LTEARLEZEZEBHKL, ObLOBRWE
BB REND, FELLHETALOMARCRKAZS AL, TELEHRTOREIZOWV
T. “grown-up dinner” & “play-dinner’ ® ¥ 5 5 £ BIRT 502 Bh, TOWREELTES
ATHLINES I, BATHLOZ o ZHEREZHIZELDDIANE I DEERR TS, LD
. RAEFELD, HRZAZBOMELZRRL T35, [ZoZHCD L HTRENE
CICEF ST, EOXIREHLHARET, BLohdbolk (V) - - BAROERAR
VXL OEIEMENT, FELLEBRBERICRD ] (T2 R— s ¥ T —< 86-87)1- 0,
HALOMEL T2, RLHRAPLHRZAT, FELBBTORREEET S L%
KOTWHDTHB,

Treasure Seekers D#5e#w. The Wouldbegoods (16) Tix. +E b7 bIZAN T HDZEE A IMED
RHPING . SN EIRIT TS, BE VY ZIVICRSE T, “Jungle Book” D¥ B4 L Cilgs & =
ANOYFRITIEED, D% D Treasure Seeekers L LB L T, MEOT LD L EREOED %

BELTWSHEIEZ, LML THE] L0IBHOOA~LBEFREBLTL, FELED
DHECOREEINTICBATHIE VI KTERFACTHS, Zhid, BOZEMELTO TFE
bEE] 2, MBLVIBAWEBI THADER~LER - TELILEZRLTWVD, DY,
TEBDHIER TFELHE] LW IHIRVWERORNTHAN L LOMSIEEZES T DD,
LTORDICEBNEY ENT, haic, FELAELAMEORBELZABMICAVWDIZ LD TX B
MEANERT TN THD, TOB, ZTOZEMIT [TELHME] ORMPOERTHES

NTEY, IFELHE BEALEZLDEL VX E1E55,
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Five Children and It—Sand-fairy Psammead

[FEHEB) DIRAY L5 BRIZDOWT, B O ikkE(Sand-fairy) Psammead O X353 % Five
Children and It (1902)21286 VT, EHITEB L THAEV, ZOESTIR. FELEBIIRED
RRZZOATEI LTS, Zhid, W& #h THE D —#% White House"iZRX - T X
7o 5 AD L figk, Cyril, Anthea, Robert, Jane & FRZIZBMT HHRAOHRN, H 5 OK
HFOECHFTTHDWFIIEY 8 (gravel-pit) T, Psammead & HE 5WETH S, FELEL
FEZ T, BWOBEEY, RREHEIHL, ACAR, BRREEZHERLTELATVS S b
(2. Psammead 2 Y 5 T5, F &b bOEB O MR & 74 5 DL Fairy Palace set down in an
Earthly Paradise” ® & 5 72 L & U 615 4 O "White House" 2 D725 | RO LT FE D <
»“gravel-pit” TH ¥ , % Z T Psammead & #B7 %, Psammead & I, “Its[=Psammead’s] eyes
were on long horns like a snail’s eyes, and it could move them in and out like telescopes; it
had ears like a bat’s ears, and its tubby body was shaped like a spider’s and covered with thick
soft fur; its legs and arms were furry, too, and it had hands and feet like a monkey’s.”(11) &
BEENDHWRIETH D,

Psammead iZ2WTiX, (25 LERERIFRRK CREH R T —7 « 2o 78C, AT Y5
RAF P LPE> TOD) GEFF 217) LHERRHRTWVS & H 12, Nesbit 28, 4 ¥ U R d
KDLEDLLIHFEBLLANPO LS b EHBT Psammead ZAIELIZ LB 5 X5 RANE X
Roind, Psammead & WAL, ¥V 7 #EHICH T L A 5KH dryad” & naiad®L 24O
DT, ENCKY UTETHEERT S psammos FERADETEIHERZ VDR
(Briggs 223), &7z, M1 HFTHIE, wh bR F NV FOFBEKEO T 27 S TEEME
REIHBUTNS) (1L 36) L a3 p, Fu OFMEE (FEHTHD ESh, K&
LIZVZEERATZYD | ELNHERTEZEZIODBARONEKZTBY, HROEFROBRE R
Ll MOVHERILIETBOKELFA L TH LD, HEIRESNTRY 21, BnZ
ELT LD, BUCThIETBEEZEL TS 5, EXFREAMREELRITR LT ESERY
THEIPRALWEETHD) LRSI THWE GFH 21),
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Psammead DR TH 2 IR E SHTEY o1FV  HHE X, “Itisn’t talking I mind . . . as long
as you're reasonably civil. ButI’'m not going to make polite conversation for you. If you talk
nicely to me, perhaps I'll answer you, and perhaps I won't.” (Five Children and It 13)& 5
Psammead DFEIZLS RN TN D, T ELLLIIXEIC, BEM/ Psammead DB % A\
RBH, ALBIEL S THIZ, BETH R I a2 T bR, —F, KEL vzl
WEZHTEDH LN, BEOTRDILERELITIL, BLIB-TRDLBHGITHRD, 2D
L9597 AM 6%, Psammead DELEMEITBWT, BRICESWEREDA ATy T
WHIEEHHONTH D, TRDOLFLELHBOER—ARADPLFEL~LEBIMPINTE L
HMEROIFEDA A—T—2EV DI THY . FELLHOBENRBERO RS 4 A H
ENBRBFABIEL VD T ERTX B,

TELRLELITI DL S 7% Psammead ICEWHRADRITHH IMN, BEODHEBIXBERE
TTHD, FRIELOFOEBNISOVTELXTHD &, RIBROBAICKT D70 b ORI,
FRE TELDAELRBERONEMZ TS Z L 3%\, Psammead DAL, “ . .. as soon as
a sand-fairy got wet it caught cold, and generally died.” (ibid. 16) & \* 9 & iz, KB BEMmAyL
RORTRUTAEE TRR, £, BETHENEZPRIDIEFTEDIN, TOEHOH
RIFHRS>EXTTHD, ZOMCEL TR, [Z2008V] PEoEFE0TF—71ber b 2B
TWHEBbND, EHLIEVZEERAZYVTHHERNEI>THY, BHLWVWI AT
Nesbit DAWEIZE B X b D, 2% Y, Psammead iZEA R AL BBV TER DK
ERIZLIEBDTH DN, LI Nesbit PMHOBERFEZMA TAIVHLAETHIEEVWZ L),
TEBRB L ARNKRE LV D XY i, Nesbit BMAIKICAEY 2L —lOX vy F 7 Z—12
Bbhs,

THIL, Psammead S F E L L DN E 1 E07R 2 BT OFETIZRL . TOHKSIT
BEDALREN, BETIBNCBONTHZOABBRBENTHWAENLTHD, TELE
LORENE DR X % L&D Psammead (. “The psammead pushed out its long eyes, and

seemed to be holding its breath and swelling itself out till it was twice as fat and furry as
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before.” (ibid. 17) &, 72 TEXTASY Lz ~4ABHARO LI IKH bEE, T
ZEHLODDESIT, DD LT CEEBOHTEBATLEIRTFRIEVEFILOTHY,
ZTOBEAIPEEREREEZATHDZ EPE X5, Psammead 3245510, ABZ BT 5%&E%
RIETHREERE 0T L L b O L £ Z Div, Nesbit iZME OKEGEZERT HEIC, &K
K OAME 2 8547 LIEA T B LR 5B,

FELZHIEFHNIR D & Psammead 2 LH L BEWELZTHEWNWI RF— 2 BVIRT,
BANIC Psammead ICHR o> 72 & & LR R SIZMERICW D50 2 LT, Zo ZEHTRERW,
HLEVEHRFELT L THEBEZBEIT, TOLIIITELL RV, BCEENIRICEATHE
Wi L5 Psammead ~D T YL L0V, 2O LS RAENRAEREAEOLDOTH
D, FELRELORBANLEENTWS, TFELLELOBBRIZIFECOEARATHY, 17210 Y
TIT4DHHLDERB, Nesbit HHFOFELHRIZBNTH, ToZ#HREHEDE L TR
BN BAE L TATZRERD . Bk DG (Noel Streatfeild. Magic and the Magician (1958)%°
Julia Briggs. A Woman of Passion (1987) %%) IZ& xS T3,

ZLTHFELLHLOBBOHRN, BEICI-THEOLO LSS L, ZERBENED
S, TOWMRBFELLLLOMTOABELE LD TH- T, HAOHR (=KA) LIEIKDbLAR
WHDENLTH S, BRIEONTELbE, BEBEOHATHEHKL LS &35 Nesbit
DPFETIT, RKALTLLLEOMIZIE—RAE I, ZThEEHAER 52 LOTE 5 KAEH
THD, > T, FE LB L Psammead DAV H L72tHRZ, SAOMRIIZFANRD Z B
TERV, THIIRMEET, Jane DBV AR Z LRXZREICARA->TLEIZ L LB 6 M
RESIT, FELVLELOBETIRBETH-oTHLRKETH S,

TFTEBLEDLOBENREALRLDTHA S &, Psammead 128> T—BO > i x, £h
IR EZ B S 72\, Nesbit i, {EEH 5N 5 Psammead ZAIE L2 5, MEOKIBIIC
BEESET Mi<ORBEVE»RITLbo- FEL-L) ThB, BT %I, Psammead
DEAE TFELBLO, Wb FEL L LWWOEXFRITHLEN T o/E) (B,
M 32) ERETEDICAVON TSR, 2O, WP R2ATbLboEFEbib%
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HIEEHETLE RN BHEELLRVEIBEER LV, T5HE, BT bz
LEMIT DD, BROICEBEIHBMEZOLDIZRZLEND T, Psammead P Bk
2 MR MREICH DR A KB b OERO L 5 IR AR DO TR FEB LBk
b Tnd (FF 31), LML Nesbitik, FE¥bEb0BBNDIEER, 2EVFELE
LIZGOWMREH L 2D, BMXTIDOL ) RBEEH =D TH S,

72 Nesbit DR X H L BHEOMMNI, BIZWbhbL ) ilhotz (27 YF A=V v 7]
DFERTH D, UE LTiE, BEAFORNPCEBEOCERLZBRY AN-HEIIEFICAEFHL
Mol bIT 1N, KBS “. .. the more she wrote about magic the more sure she was that
magic was not something invented, but something that existed, and was there for everybody
who was capable of believing in it.” (Streatfeild 99) & iR-~<Tiv 5, Nesbit D#\ 7= BEEIXA Y
HENTZbOTRRLS, ARHFETZHOE LTHRLATVWS, Wiz hiE, TEbLE
HLOAFEWBRBOORNPICIFEL TCHWHIBETHY, HLOMENIBRELHLELDE LWL
0. o T, FELLLOMBEKRT D LI RNTRL, HLETHEOLBMELRIET B2

EDTEIRELRST-DOTHB,

Psammead D EBFT— [FLEHLEEB] DKRY

Nesbit Df#i< 1 & b= Hid A DORFIETH % Bastable FOWE & Rk, SO HFRD O RH
ENARTHLETOWREELZZLEOTED [FELHE #HEAE LT, BEALEEXD,
€ LT, Five Children and It (2B 5+ ¥ b 7o b OFEVHE L %7~ Bastable FOW3E & FAEEICTF
EbLbbLOEBETHNATWVWDS, BRhoTWH0IR, 8L -b0BB IR ERH L
“Sand-fairy” & W5 T 7 V- LD AMEBRBIE TN DHETHD, TELTLIXBREY
BTOZ o ZHWCE ) ARAER DR T, Psammead & 1HE 5, Nesbit O 72 B ILHIBR
FETHY, HICEEH L HITHD, ThELENRFELBEHEBSEXHLEBNTHB-DT,
TOBORDPRoT.ZETRIAMEIL, BRUTTELOLERIEXSITI2BHLAE%
FoTws, ZOBEOHAL, HEMR LI BREOREELRHRTIERL., FELOR
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BOLERRLIZHD, DY, Psammead RF OFEHEOMFIIF L bz bDBBE BHIL L
HOTHY, FELLEDHLEIEZDHRA~LEIPNZ LV LV X, Bob THEENICEDL S,
ELFIRFIC Psammead b F E b7 b L3z, ZoZEE, HBOHFRERE SRFT S, L,
Psammead 2’ - b b L HICESZ L OTE AMM7EN G TH Y | Psammead OBIFIZ L -
T, FELLELIZFLOWEHREINZOTH S,

FELLDREEHTHD [T EHEHR] MoHAENRT- Psammead (X, XU OM O L OME
BRNIZWDRZEWA LS, s 22, HLIMTTFHELAEE TS LV ) Sand-fairy 124 &
LREEICHRZTOTHY | RIC#ESZ LIZR o7, Psammead OELTHSD (H] iX. 18
NI ED0RVEEYE) (7 —RA 545) #FTLENDIN, ZhIIBRRIZFLNIE T8
WE] LLBEBL, FELELY [FLELEEI KWBDOTHIE, Psammead iXZ D3 <4
RZH WO, 2FY TEE) 2ELE L., TE LD LS Psammead D4 & BT &
BoTVEDTHD, ZOEMITEBNT, REEEE R LR TOEDDEMERL TV 3B,
ZTORDPIFEL TN b Db, BBHEN L THE-LDOTHDL, FL T, F+ELED
BTG - - BRI 2200, ZHREHH LT, F EHE) KR->Tw) (K% 46)
&, Psammead (ZEDRIZHE > TR D,

[FELHE] TDOBOETFoTHWDHFICRBNF->TEAL &L, Psammead (ZFELTH
DHIPH —HE T, BRELETOBBO A T Psammead & HICHEA TV, HDH W
(¥ Psammead IZFIFHTHH > TWEFEL LN, DL ETREOUR~RLENRKZDT
H5,

Treasure Seekers TMEXIY R FBE L TR EBTRAVHL T o=+ E B B3,
SEEBANCLOEDICENEEEZH L, YHLELLELOBBAIOBYHTHY , HOE A
VHTHEDEEZRBTINIRMELLOTH S, MEOFNHA~E BHODOEFE LTHOIF
ELHE] BEBR-> TV L EL, FEBELITRAPRYFTETI2LDONUETH T, £
40 Psammead TH Y, BETH-TZOER, THOHIEFESETRAL LTV E TFELRE]
MLBEFNTELLOTHD, BMOVRLFEALALFEVE PR THLHoWERY, FLELE
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BTOHECORRNLE » P20 AT, TR %K, Psammead CEEEOMBE EXH LT
DTHD, FELHMBETK, RKAPOEX ONEFARSATAML, LEREDLBRER > TN 5,
IhELZOEZONEERMIC, TR T ELRESTEHORRE NIRIERNSL, B
DUHARLEBNERY ARTHEOEREEY EF T, TOBEADOEBMTOTERLH W, XD
BEEED. TZRBT20L20L5DOL0NL3|XHENIEREIZ. FOTFELDORMN
KD AER, TOFO—FHLRoTWHL, ZLT, KFELZOEMERBBOA~BET T
RZLBRTED LR D, Five Childrenand It IV T, FEUEHRFELRBNLMED
TEREREZMEI ZLITL T, MERLOVWIREHTHH L, BHLEBMMEVHLE £
e oA EHRTLIZ LN TELLOTH S,

Nesbit {3 TR | OKEFIC BB W) BEREMAHLOEREEVIHL, Thiz AR
O TFELHE) ELTHIWE, ZoZEMERARKETLZ LRBEL VW25, %0, F
EUBERETFBCORES N T FELETOMREEL ZLOTEBHFTTHY, £ TH
IR ZBE L THES DO TH D, F & HRHRUIC I & A 22225 Nesbit iIZ & > TOBED
(FLLERE) THY, TR XOR L AR LET R TH Y EMTHoITE VRV, B
FOEMERFEOLENS LI, TELRMAOENLZAENLHHICRIES BBl o -
ETHY, FELOAEBREREMICS, EAAEMICHENICL T, Nesbit i¥, "Liberty is
one of the rights that child above all needs; every possible liberty of thought, word and deed."
(Wings and the Child, 1913, quoted in A Woman of Passion) & IR =T\ % X 52, FEHITHITS
HHOLERZBMIBERL TV B, FELHROEY LIXThEEMBRL, FLL7T
ORE, BRICEZZZL2HFEINTEL LOBERE L TLEBME LTHWTHREE, O
ReBBT2000 [FEHLHMEI THY, Nesbit D Z 5 & LI-HBHEBIEZFICLEFE
LELABBERLETESR, 2077 ¥ V—DEREMI D LickoT, BEXF

DRPIZFH LWBFREEVHLEZOTHS,
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(b) J. M. Barrie® 1 54

James Matthew Barrie (1860-1937) M &Y H L 7=“Peter Pan” BB FNZTE & 2o =D, The
Little White Bird (1902) T -7z, Zhid, MAREBERPE LWERG L HIW, ZORETFIC
EBEEE, WHANWARFEBVEMNEIWELED, ZORMT, RABIZHRABICR DR
BRIESTDOT, INFELEBERELTHLIPR RN LEZERTRATHNIIETHD
ZLFEDLND, 72, Kensington Gardens © Serpentine MLIZE NS BICRA T o E &,
ZZTHED LTV Peter Pan i 20T HELN S, Z D Peter Pan IZBT 513, 1906 41
Arthur Rackham D U#2 T Peter Pan in Kensington Gardens & U CHEP & iz, gl Peter Pan,
or The Boy Who Wouldn't Grow Up 1%, EHE7Z2 25 QE L KR %% T 1904 ££iZ London THIK &
N5, ZHk/ISiE LTz b O3 Peter and Wendy (1911) T 5.,

kith Peter Pan, or The Boy Who Wouldn’t Grow Up X hBE B0 LR H5MET, HOFELE
BTH%ZMIT 5, Darling 2O+ ¥ 725, Wendy, John, Michael &5 L > THligl a5
tH L7, REBLOW 2R D4E Peter Pan 238KF Tinker Bell 2L CX° > TX 5, Peter Pan iX
FELLEDLIIMOT &2 HB 2, BEOA T4 7. ARDOWS B Neverland ~#Nh TIT7<, F
EbTHi, Peter Pan EHIZBELTRTOVELLLBI LTS S HIEBHREZDICHED X
L4503, Peter Pan 23 Captain Hook & o> THEHI L, &% (Z. Wendy. John, Michael
P D L RICHTTBOFFOE~R->TL D VI HE THEEML D,

Barrie I%. Scotland @ Kirriemuir T, ##%k ¥ B A DO David & & Margaret D ALEB O &
bELTAEERL, 20 U L LR Alexander i, Aberdeen K¥#BH R THEEL
TBRBHE LY KB O David iX, &2 LOSEEEZ AT TR, 13 RTRAT— Mg
LA T D, BBIZL > Tl BB E2EV TR BOLIIM 2 BOER L 20, KAETH
HLZLBRTERDPo1, BRORMT EBELT > L FELDEE Th-o L David 23, Barrie
23 Peter Pan L\ 5 TKEDDE | # ELHT E o i Ligolzdib LRARY, D%, Barrie
X Dumfries DFREZEFE L, FREEE LN D Edinburgh KFETHB 2517, FEZIIHFH
A EZRTHBER L 2D, 1894 R & Mary Ansell L#EIET 525, RERFEBEFZEL Y,
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1909 FITHEIET 5, RERFLHICEENT, Barrie (MY B T EBRBIKERERIZED
B EENE, fFi, BFIEEH#E L Arthur Llewelyn Davies & Sylvia KEO T Eb2b%
BWEL.ZOFESLTH & O3 % BT, The Little White Bird X° Peter Pan in Kensington Gardens
BHEENT, Barrie DBIER & L COBN =ML 50 E2 8428, + & biid OfELIL Peter
Pan IZHT 26 DDHTH 5,

Peter Pan, or The Boy Who Wouldn’t Grow Up 1% 1904 4£ 12 ] 27 H Duke of York’s Theatre T
SN, R 10 EICD>TCZ 2 ChEENRD Z LIk oTz, 19054 10 AIZIET AU AT
¥, 12 AlZid London THIE LAFF &I L Uk 7 U A~ Ry —XvDoar Rl iy,
ZTORGBBMECEDLET, EMTLEISIET TS,

Peter Pan, or The Boy Who Wouldn't Grow Up BIDA—T = J e x o F 4 » TOBEER L
25T EHEERIL. Wendy 75 Peter Pan & HH$&x > T, %725 & #iC Neverland ~RA TV &,
ELEROGHIR->TERDEVIARNRKOEBELFTERTHY, ZOEKOERERS
G THDH, FELELRABEMNTMBOMREZRY LTS FE LB, A ¥ ) RBEIY
RNV THRx REREEATERGLBHT T 5 B3, Peter Pan, or The Boy Who Wouldn’t Grow Up
KBV THLLOMEITEETH S,

ZOTELHET A THLRO Nana BREEHHB B E Z A0 OB XH LTS,
Barrie bR HIO ZOBRMPHERICEEL L FEF TR L THBY . “Peter Pan"Bl %, 7= [F &
LEE] ZENTWORLBORETHE, ZOERCBRET AT, RTHIZLER
I, A XY 2P ERRRIED BB R = TH D, FELEREICL, 7
FEOFARLLZY | BITERVWEHESY 2 RET L LT, FELHMBOR LKL fifty
ROTFETIH D, Peter Pan DEEMAWEZ -0 L., FE b7 B2 Neverland ~FRONE H%K
DEEEZRDLDBIEC TV EDOLABTHE DY, MBIV LFELEL EBEVWFET
HOZLEBHEAD, o, PEOIOIEREHORIIIBNT, ZOARERICLEZ LT, F
ELBEDICLYVBERER LS TBELECLO—BEEHRY, HEOTF L LBBICHEET
277 V—BRERRLTHLEVI ZHEOBREEZHIT TS,
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KiZ, FELHBOEERECB VO TERTRICKERLRAR—R 2 Lo TREES N T8
X 770 VDR ~DOAY O THD, T8 IZiX TER, K. Wi, Gf~omAn) M3
MR, BEBE, BLERA-TIDLZA) I8, BA~OHADLLTOR] LWVHA A
UBHY (7Y—R 690), £ “window” LT A X5 K& “Vindauga” = “wind eye”
DEETWEEEh, ROBRRELEZLND (U, 244), 2FV T8 SHFHR L OBA
ELTHEEL, BEZBL T, KODEREHMPLRERIRA~LENV BT AL, Fhotthn
HER~MY AL Z L b TED, “Peter Pan” DPWEFETIL, HMED [FLEHHME) LHHR
Neverland Z#@EK & 729 | Peter Pan #Hx AN, FELbERG 8, HEDZA
ns,

WsEA STz Peter and Wendy TRELL REND L5, FELBBRTHES T YL 6T,
FLALOFIZENEND Neverland 25> TEY , ZZTORBOMREE LA T, H
B 1-Q-@IBWVT, FELMERL, TELALRBBNZITEMETESLLE T DR
EREL, T CEORRL, ZOBECOUREN~LET TN, 20K RBEMTHS
CLERLIL, EDORIRELRIMRABEEINLTOTIZ, Peter Pan 2 [ 1255
T&El L FiT, FE L BT { Peter Pan DUV % Neverland ~&E RUOSLH T &N TE =
DTHDH, 2FY, ZHLHOHRICHLOPHREZH > TV ARTHE, HHLOMRITITZ
LIEITERNL, FEBHBIIZOEALR-> T3S,

MO TEDWRZLNZF > TO 2B Mrs. Darling (2, FELHOLOHOMKE RS
ZLRITEREY, bRREATII LR TERIok, THEDL (E) 2BVTFELEZLD
Y EZROZEFARTHY, THIIRRELBEDDORERFSZ IR 7-% D Wendy b Rk
TH%, LU Mr Darling CE - Tk, +EbALORELEXLNLL, HLOLHER
IoLEET, R 2D TLERS L8275, Mr.Darling 87 7 v ¥ V—OH#R & 3R
HARGFETHDL LT, BEEOEBICBVNT, ¥ FOLELLLEDEFELELE, RET
& 2139 D Mr. Darling ZIRHFICAR THRNZ &b bAFHE RS,

ERBETHUORESNAETELERIL, FELELR T 7 v O—HR~OREKZTTE
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DYRA~ES T 22 &2 REMCHARICEA D & FRC, ROMOBEMFROEL, TR
BERANWTVWDZETFELLEONERIFETEI L2 RICLTEARICESES, LT,
FELLELEAZANTBEIX 18] 2B<<HL. 28050 Th5,

BRI HE S E T, BHER Neverland B L 7> TEY . FhFh, Neverland,
ARDAIL, RFOVELLOELHTOX, WM EEEERIILZDLo TV, FLbEDL
® Neverland TOAEEIZIL, ET- L L OBNWEBED ETHIEROERS+2ITIY AR
T2, ThEdb, ZOFRIZBERCEL TV LOD, EED L ZA8-TEST, o
LNDTLDFMAEHDLRNEDTHY, HETI o ZHTCOFBFITT XV, Peter Pan
?*“To die will be an awfully big adventure.”(Peter Pan and Other Plays 152) &\ 9 BHKIEWE
Eh, ERCIEILARVWEEBNTWAETTHS, FICWZiE, E0b2FEbibid
ZDL T, R CESZ LN TE D,

Barrie 37 E bR RICERBFTICH LA, Zo ZHECOWEHBEICMb > THEATHEZZ ED
bV, Elo, HROMT Davies RO L beb WA 7 4 7 VICRZ T, Barrie B& b
WRORECARVTELTEABCEETLLIRBERCELEZY Lz, 2500 lo 2
CDIER L LT, “Peter Pan”BliZ Kk ¥ 3L » TV 5,

AR ONesbit DVER: L HEk, TELHOAEFERBRTHD TFELHE] 1. BROEAT
HD, FICHELTEHRINEBEOBREER L LTOTELMBIL. WO L THIEL
ENTHEFT L%, Neverland TOFRIT, FELHBRTORCLLERLEZ, FLELELYE
FOBEVCOEETH Y, £ ICHENRBMCEIRME N R VY, £, 2 THECRERELE

FELIEBIE, MBOFOFE, O TFELRBRE] ~EHZLIIRIDTHD,

(@ A. A MilneD i< T+ L HE R
85— 2-(2) [Winnie-the-Pooh Books MDA ] 128> T, Milne ® Winnie-the-Pooh Books (= #
PRDBBAPI LD TH] IZOVTFELLL BN, T2 THE, BELKCETS I#E
WEI OBELEVIBEALLEET S,
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ICOIC, BBLLIMBEEMORE RHMLOBEIZ OV TER~D, WFFEIX. BH
Christopher Robin %% Edward Bear Z i C, ZFE» 5 T Y TL % &, RBLUZ Winnie-the-Pooh
DIZDITEFTEE L TR THUEL W LA, KB “Onceuponatime...” L3EDZ L bisE
Do TIMb. ZOELIIEE Milne O B+ Christopher Robin Z SHHIZB &, B+ ~DFE
ERBLIZYETHL ZLEBEX D, 2FY, BEATIZKITS, BV FLLTORLBEF
ELTORFLVWIFERDY, ThPR& AL,

EBE Milne ZAAENWFELEONEANIRHEY LFE TR BT LEOBDbYICBNT
%, Christopher D5 52XV 2 b F=— BB T, Milne BA VAL OIXE LT,
L2xL. “All that was left to him were family visits to the London Zoo or family walks
through the Sussex woods, and perhaps a few brief minutes of good-night story.” (C. Milne
36) & Christopher RENTWH X212, TORBTEDOFHRNB LR Y %, Winnie-the-Pooh
DOYFBEICADTZ LITHALNTH B,

KIT, BEAFIZBIT 5 Milne 525 B ~DFE D 221 &0 ) Bl B O NRNS, BFEF O
FLLTOREMEFE LTOET (BH AW E LTO Christopher Robin) 2325, fEHOAR
PHRFA~DOFEYIX, BHERD X 5 I2“Once upon a time, a very long time ago now, about last
Friday, Winnie-the-Pooh lived in a forest all by himself under the name of Sanders.” (2) & 4%
bOD, ZNIHOPCHBEOOHTH LI, AR TUBELX LTCHMIES L2, FELHRE
TOFEb~OEEREEY FHOEIZN T, ERENRED 1T, 55 2 WFEH R ~F 8T
LLTHRATHD,

Elo, ZOPME~OAY LD ELT, FELVHBEZBDROBELFHHICHOLA TS,
Winnie-the-Pooh \Z &\ T, BEH T < % ->h 7= Christopher Robin 23 ZHH 6 TH, =07 4
TTHEEEZ Lo T 2o MBOERCEREO LIELNIBEOT L MR L Rtko
BV THoLLEBXOND, ZOWEIX, FELRBMOHBEORR~E AT ZE, F&
LEHBOIEEMR L BB - TVWD I L ERT, 512, FaE L +FEO#K DY T, Christopher
. ZHRICHhLIBBREIAD ZOMEE L5, Z 2T, #iX“Coming to see me have my bath?”
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EBICFHR, Foo, BRAEZENI, ABIE. BEOUANOHEAFBIIRIBED Y v
b LCHBERERY, FELRBREORNTT 7 v #V—DMRAORRER L, HEL
Ty F UL ORMOBERRET—RBOo%, HUORBRLLOLLTIOREM-RICEY ., BALSH»
HERSTERDIZHOSDTHS,

ZLTC, BREFORXEDBED . Wb DHPooh’e b DIEET 2MFEILHWTEN, Z OWEZE
MNBE =ML 2D, BIEEEPHY, 2I00EFNET 47V 3 BHY, ZFORMIT
7T WRABIER > TND LN ZEHBEL > TBY ., &HICTO—FBMUICV D A
EREICIEDRL RO, NEMEEZERL TS EVWADES), ZOMBHEEL. —FHL
(=& % Winnie-the-Pooh D MFEIZMilne B F D AERBEINTND Z L EBH D L BRI
MATHLZ e bhd, TOBRABELSHIL, ZOERICKTS (FELHR OBRE
S L TR,

BRANZ, REQAFEFR L TV 5B FED Milne & Christopher Robin BH O 7 £ HIRIC
DNTHERTELS, F_FEI1-()TRAZ L5112, Milne BEH LD F ELBROERZET L2
BEENEZWBIIKRS B LIS TH S, £72. Christopher Robin X, Lk TF
HROT =—DOZEEREH#DOL L THETHM iz, Christopher 23“So much were we together
that Nanny became almost a part of me. Consequently it was my occasional encounters with
my parents that stand out as the events of the day.” (C. Milne 21) £ FIH3 5 X Hi2, 1FLAE
DR E S == IRZB I L, BB L IERE - LRIICET RS v H . BENR PEERO
FELREZE > TV, Milne O & 4 i} DR Pooh OMFEN, FOHZLEM DL b
FEBROREOYFETH D LIIHLNLTH S,

Christopher Robin @ 7 £ b H B IZ Pooh AR -> THIZEEDZ LR RO 3 THESIH S,

The bear took his place in the nursery and gradually he began to come to life. It
started in the nursery; it started with me . . ., for the toy lived in the nursery and

they were mine and I played with them and talked to them and gave them voices to
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answer with, so they began to breathe. But alone I couldn’t take them very far. I

needed help. (C. Milne 77)

Z o TBF 1 & UT Christopher Robin O, T D% E G| X #EWVTREN, AL —HIC
FESMHEICR T, 22T, BWCEHDIVIITEL LB EDRITB L L HHBEEL o,
M, F=—1b Christopher Robin Rt & & —HICHESE TH o iz 22y,

IOEIT, TFELHE] RZEMECR-TEY, 4L LT, M, F=—0DRK
SFHEMBHY ., TORMIZ, FELRFELELETOMM LEZELOEEE L THESZER
BIFETDEBEZDND, MFEOHNHMEL LTHEETH I RXBLTH S Milne DFEEVRH Y, TD
MIZ Pooh R Christopher Robin 2385+ 5MERH D L VW HIBBITBNTH, £/2, D
AROHEORPICOEIAAPLRFIRXBOABREOLN D EV I KBV TH, 20

(FEbHE] DO ZEMIX, Winnie-the-Pooh 35 X U} The House at Pooh Corner DWi& & 5 £ <
HET 5,

EDIZ, ZOMEPFLEHLMBHRZEMEBRL TWD EEXLNPERIZ. BPABL L
THRNSLLABHANLN TSR TH D, AMDEY  MEBOBFZAD THI8WM-HiX. Owl
& Rabbit & €T Christopher D F EbHRBIZH -7, HH WX BRI TH oz
CHHATHD,

ZZ T, Milne PEARXZIWADCELETO, BV SBHOZ < IZlHT5HERE2HEIZ
BARTERL, 20 HARLEI? S 7 <DL RiIk2 H Y, 7 < DA EET“Bruin” &\ 9 S
BHSTNFEEER L T, 20 fHRHIBAIC, TA U I E FA Y E2ET0IZ, AN BHD Y
v, VWD Teddy Bear E LTHHEK L TVHRNWBEAHD, KxMIZ@EELSI S,
TORFE, AFVATH, FkitFRE (1914 F2%) £ TIZ, Teddy Bear D ARITH
EoTiz,

ZOESRERDOL L, Milne O REITHERICBN T v BHRYE LIZDiX, When We
Were Very Young (1924) TH > 7-, A OB D~ ~ (“Lines and Squares” > At the Zoo”)
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R, fHLigd LTOBWSSHB0 7 < (“Halfway Down”“Vespers”) #3, £ LT, £D4
H“Teddy Bear” &\ 5 # A FADF T, “Teddy Bear’ P EAL L LTHRET D, 0k
1926 #£(T Winnie-the-Pooh 731 X315, Winnie-the-Pooh &\ 5 A RIDHERKITONWTED,
“Winnie” {3, % 7 # %5 London 4 & 2> T & T Winnipeg (&K A T“Winnie” & 4 117
b 7e, Christopher DBXUZAY DR =2 LB ST, “Pooh” iX % DE? Christopher
Robin MEATWEARDARIN L b Lok AN TS,

Winnie-the-Pooh O#jiE D& 7 /v & 72 - 7= Teddy Bear (J. K. Farnell #£8) %, 1921 4
Christopher Robin ~®D—@E D /N~ F—7L¥ > k& LT, London ® Harrods 5 /% k
THEASHh, WH2 LM 5his, Teddy Bear % D b D28 1902 £4E0> 5 1903 I A TR &
LTRAMIZTEYHEh, 7AV A, FAY A XY 220 HFITEE > Too S
& . Winnie-the-Pooh DWFE DA L IXIZIERHZFE L LTV 5D,

BN DHAREEE, FELEBRARELEFFCRE LOTVWHERRLHTHL LR
I, LI TIHBELDOAETHHY, $&IC [TELEE] OEATH S, XHOBY
T, RS DIATOLSDOMREAIY HIT D2 LIk - T, TRThOBHO L OARK
OHEESEVBMUENHZ, ABMEERT LN TES, FLRTFELELIIASZHEICRAL
SE FETOFELHEETOHEVOHRRL, ZOEEETF C—HIESZENTEI LR
DA,

Christopher Milne i3 % 72, “When a child plays with his bear the bear comes alive and there
is at once a child-bear relationship which tries to copy the Nanny-child relationship. Then the
child gets inside his bear and looks at it the other way round.” (C. Milne 27) £ 8= T\ 5%,
£, RO L LR UMBTHEATHEFEbIX, SE, F=—BTE8bomflz A
HE, EOMENL s ~TcbERB L0125, ZhiX, Pooh OHFRTH Christopher
Robin O LRFETH D, FE HIL”. .. to the world so little and so wealk, is to his toys tall
and powerful.” (Becker 116) &\ 5 B % £ > T ¥ , Z4LiX Christopher Robin I ¥ Tid
Do BIZIOHRWCTHALLIIAH LT, REOM, H5VRBEMRERGELARL WS
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O, —BREORY g lnpb iz,

IOEHE, FELMBOOBDNWSDH4L, FELRELRLRLTED2HERMHEE LTDZ =,
TLC ZLOBBRER > T, BIZIEE, BRICEHOL I CRELTRDZ bV ot ZH
HEF > TV D, Winnie-the-Pooh DPFETIZ, ZOBRNWSDHHLBLYEDHLN, TLHOD
EEPEEENTVEDOTHD, ZOLE, RN DIHD, BEH#RLT7 7 v 2 V—0fti L
DOESDERE G2 D,

Pooh O HEFLiZ, Christopher Robin OF & b HB DR TH % & FEEIC, “Milne’s forest”,
X Milne DRIENTH D L VWS EHRARY, 2FEV, FLELORBOHR, ECOHR CIEd
DB, TR ZOHFOEHNAL LMD, KABRBRBIEVHLZLOTH D, -
THRFOAFJ ADHRREANRFRLZHY, 220008 L FBEORE~D /) R F L
VeBRAD LI, RATEbOEBERDLZ LT hioTlz, YHEDEL DA XY RALFK, B
TIRBRKREIC L > TLHKICEE A -7 Milne (X, KEFEOHOKEEERL, B i H
Z 5, & 51T Kutzer (2000, 95)7%, “Milne is nostalgic about lost childhood, both his own and
his country’s. . . . Milne felt his own career as playwright stalling after the war.” & f&#i L T\
&9, Milne HELHENAFONO%EBE, Kbhic @ L bR EBELREDYE S,
ZL T, REDRRV, RETF LR, BOHMRBSEELHREZAEL, TV 2ADTED
CRTEETLEL, ThEb, ZOHRARE IRV L, BERIZTHIIRE LD
TNHILERLSEDIDDOL I, MREOT LT 4 v I TOERIZIORREZ MR TEA2L
78 %Y, Pooh OHAIT Milne DML BV AD LR, REL LTOTFELHER
R2DTH D,

o, BE 2-QTHMNRALIIC, ZIHEXEMTERLEOERE N, BoToERit
RTH D, BHEICE VT, Milne OFFBlI, “ . .. a mother’s job is not to prevent wounds, but
to bind up the wounded. In any case she had the Victorian woman’s complete faith in the
rights of a father. It was he who was bringing us up.” (Milne (1939) 14) & B8 & KB DK E D
EVEHMUTEDERZL, “ ... it was with my mother that I was happier. She didn’t
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argue; she didn’t drive the moral home. She was simple; she was wise; she was affectionate.
She was restfully aloof.” (ibid.23) &, BRTHY, DEEZHEFE>TINHBLVEBRE
& Milne IZH& U &8 T %, %7 Christopher Robin b, HOBFIZEZ M =—NZTFFo
Tz, B LEDORFIZIHV T, “I enjoyed playing with my mother. This was
something she was good at.” (C. Milne 21) & BBOFELFEMITESTWDS, > T,
ﬁi@%ﬁﬁ«@ﬁ%ﬁ%wqttbu\ﬁﬁ@%ﬁﬁi&w@fmtwo

LxL72n3H, Milne OV 1 & bR FICBIT &t L LTORGAMIT, MELW
9 £ 512 Roo OBHFTH % Kanga DA TH Y . Kanga 7% Milne < Christopher Robin D £
T =—LEHRY, ZIRXBETHIORMNAHTH 7L LTH, Milne #3/%— b —B &
OGPl & LToLME PR L T 2 AULEBEEE, # Daphne i, Christopher Robin O f}#
ELTHEHMIELOABIZ>T=hb L, Milne DFE L L TEVLBRENRTRIERL T
MESPIIRVDHDLIAT, BICZADODLIEENLTLE> T Wb T 52, BiE
DEZELTORMDENRRZ 2N L 23, Milne O#i< | FONZERAEBITHLZ LD
THYVRBOLH BV EFATVNLZLO—ETHAS) L, BETTHELRZIEROE S SiX,
ZOWHRM G Christopher BHTIT Z L IZBWTHRINTVWE L ICHERZ D,

Milne O\ TFELHR) OZRBBEICIL, 1 XY AR 2ERICKADERIBICHEY
HLUZ—20HEBHTHY, KAL LTO Milne DLMER KB LZHR, Milne BEHOFE D
BE{U%° B+ Christopher Robin O 0% BE LR, SHICIIA XV AOFEFEICHIT S
BEOTLELOHES LERMT 32EME VI BERPAEER TS, ZOHEI, ML LT
DRADESFHZERE, WL LTOTFELRTELETTES, MY LETEO & 5 27/
MBELEEZLND, BEOHRL LTOTELHED JBHEe, BEAESHY., T2
MBEENTET 472 aPBhH0, TORPITT 7 v ZP—HRARIER->TND EW S BFED
SEMELOHML TS, ZOZBHREEL L o7 & HMEO RS Milne DB %
KT HDOTHD, ZNIE“In as far as I understand their[=children’s] minds the under-

standing is based on the observation, casual enough and mostly unconscious, which I give to
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people generally: on memories of my own childhood: and on the imagination which every
writer must bring to memory and observation.” (239)¢ . T+ EHLDOLESEMICHEMAL LS &

T 5 Milne DEEIZL > TEITLENALDTHS H,

B FLLDOMRTIHI—R DM

FELDBBNDIEN DY, TELOBEVCEBE L TOTELHBOFVEFIZOVWTRTE
e, W, FELPAEEZDBRBETRARE B3] EHOEBICERED TTELET S,
A Traveller in Time @ Thackers DEED 2 Z b HIERICHEH L BINI BB REEFEL LY,
GetF 2 A TRIRT DEEOER L R 53501 Ch - /= (88— %), The Tale of Peter Rabbit TiX.
BRZE A TCRITITm-> T& 7 Peter 13, BOOEBEOZDOIEI AT 4255,
Winnie-the-Pooh 23 CTlix, /~F V78 Pooh D AEDBHINS>EWRE R ->TEY, The Wind
in the Willows TIZEFAMBE 4 TREFL LT HHMEIN LIz, 20X 5K, R ok
T IRRD) EVIREBETHZ LIL. (K] oBEEINT5BEOLARETH S,
ZZT, (B2 HZAFTL VWIS BALLFOKEMEBHE S 12, Philippa Pearce D 1ES: % Bt
D BT, e 6| Pearce DEEEHABMBL THDE . WEOKMO UL DICKENHE
DI, EOBRREZERZAINTHENLTH D, #-T, TH] T IHKHE bLF TK
AL 25 TRE] 2952810, ZRLAEERMEFER TS LEEZBNS, Zhix, [#H] &0»
IBMEDLDIEREHTHHOTIRARY, ThEb, HBOBRERZRANL, HORD
TAABREDEITBILTHEO0, SEOF TADELIBAIE I IR0, EEORTD
TNENDADEGFTILEZ RO, EVol8E2BXHZLiIX, Thbb TAOEXDHFE]
DERUIEBRDEEZTND, 22T, RLBVWTAHDLND [B] OBKRSL 77 ¥ V—IC

BID [& EWHENG, TF] OFSHIZOWTH UV,
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(@ RizBWTAhbh? (R OF

Pearce DEAICEBNTER L2 TF) X, K&, #™ (FiZ London) @ %) LB
(Pearce 75 < fEA T\ 7= Cambridge 54+ Great Shelford #EFNiZ L7z & Bbiu 3 B
E) ORI oD, £0OHrh, BHCHD TR LHED TR OFG 2V RERRY
7efBdn & LT, A Dog So Small (1962). ¥ [F] % #iv /= b d & LT The Battle of Bubble and
Squeak (1978, LA'F. Bubble and Squeak & 3 3)%E Y Lif 5,

A Dog So Small TiX, £ AL Ben ODFAERDRFORGHE THEHEIT 5, Ben D5 Blewitt
EO—RRERINEOMEELTHZET—ANthES, ZOH, Ben ZEARICKELH 2
HZ EaRBBRLANLHORBICH T, “breakfast” Z B L TRET S, HIEDF -7
(X Ben & HLITFIEL, LR MR 3R 5 1T 7273, Ben O AT & & 47 “his place for breakfast” i,
BORBENTOMBEB LI VOCRORPTORGHERFL TS, ZOHROH T, Ben 37 LY
Y MR EDRDRBE L 2ol b 2MOVERT S, Z0OLHIC, BWEOHKE LR
% BEHGEIZIV T, “breakfast” DIF MR EEN TV 5, “break fast” (Mi&%H2) LT,
BMEY . HEEHR I E 53T O breakfast’ 73, —BRHZ L TR LARECSHITLE
IGL o T A,

L 0% Ben BHEZHZMRXBOREHFNDMMERE T EALHBERTERVEZD,
HMRARDVICHEZ LTED, i Ben T X TFERD “a tin of fudge, two plum cakes,
and a meat pie” 27)ZF-> TITHED, ZZIZ, Ben DB ThH 5 Blewitt KA L HARBF L D
REBLIEBROBREONSD, Ben ICRERD Z EITKF LTWBAREA, Ben O KM
MTERNI LI, P Ben DRFLEAM TRV LEZHRFLTVS, R, HBD
HEBATBEBRICDELRDIZANGY., #HBOHETRANTETSRY, BCHBOEY
KU LR BATET 5, Ben it, BRXEFEoTHALFELOFALE]MY, ¥ VL ETEWY .
BILEHZRY ik - » - L (&Y ODIEE, RO Tilly K3 H2ESTRS, &
DEST, TRND) ZEZBLT, ZOHABEFETOANYDOABBEBARKICRD, =2 Tid.
BREOEEHLIVIHERET 5 ADHAXEE L 20, 20 HBERIE. A8 >H2 >Ben> B
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Tebwi5HATRIND,

Ben 2% London (L% &, FTid, Ben Difi & Z DEH#H Charlie 28V —E—Y %M T
%, Blewitt Z2C ] fEVIZBMT 5 Charlie DEIL, ZOROF L FEO—BLRDFER
ERBAD, MELZIEAY D Ben i, RFIL“You're not going out, Ben, just when we're all
ready to sit down to a hot meal!” (66) & F & 2T, ZZCTH [R) 2BUL T, ZEOEIRE
nd, LIAB, BEHLD ERPATL DBBORERD L5157 Ben ik, RERDL )
NI, KOV TEWE Ben ZHOXTHE L TASRAEDICBONIT T 582 RS,
KolzBen Lid, ROV EREDIALTE TR LMDV Ben DREEZ AL, TDOX I %2
BEMBLTRSNTLE LWVI DI, FSTARCHBERE.RT S, (&) 2BL T, Ben O
BRERIZADP> TN Z 2R TIhOL I RETHD,

FHIZHEVAFL L7z Ben DIi~, AR, B OBHA snowdrops & Ben DEFAIZH TR
BR% . “ ... they’re to boil them a good five minutes, being new laid. You like a runny yolk and
hard white.” (99) &\ 2B HHEX | REEWZL 5, Ben 2%iE 5 L33, Ben D= IZHEA L 7=
AHNTOITRIND, BERE. Ben TMRFFE LIZS AT BB, Tilly & FREL O
e h, TRIELBPHAEZA LTS &EE, Ben DLOEKEEER D,

Ben BHUFEKORPITETAL D L4587k, HABEORMICEN, WiXBEE ¥
H TV 57272, “cold, butter-soggy toast” (140)&2 BN D KL RFETHHHTREIN D,

Bnr) Tnld, HoLRFROBOFIIND>THWEDTH B,

BAEMIIZ Ben BEKDOEHH RO Brown b 5o TRETHE X, B —HE>2LOK
DROYIZ, FILOREZZT AN Ben 1288, ZOFEZLICZITIEDE L &, “Let's go
home.” (A %Y v 7%3%) L Brown XU, FOFEL HITHERZBALCLOND,

LROFANL 0D LI, ey CORBBEICE (&) SERL, EEALEEDES
HEICIELT TRE) BHVLRD, LFRKI, TR ZBLT, BEADOHBHRERLLOE
IVBREND, T Pearce DGOV L ODORKHTHH Y, ZOREMOERD L H R T
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Bubble and Squeak TH, MFEDORA L TR RFHICER > TW3, FHORMIT. BHIC
WETEH > TPy —E N (gerbils, 7V F X X3I) AFH L., BERPICEBITEE
“larder” D2 )P TRO272Z L TH D, BH Alice XZDRAFIZBIRT IR, BLEHD
EPEDLDITBEEAND, BEBBEFTELNLTHIONT, KFLRELEFEZ, Bo<K Y
BRERARPOEZEZDLT, EbiC, ZHRBOREE2ENLD L, ThEFICMB~L
BY, FELBBEZRLS DO THD, THOXIIC, PiBidzEme LT 8] KB#ELZE L RE
MBLIE D, TO%, WHEEZBEL T “larder” XREKROHZH L LTCAVONRS, £z, K Bill
ORGP RE2EOFE (warehouses of General Supply Company) TH5HIZ &, Vv —
EA D4 HTH3“Bubble and Squeak” (R L7z THF ¥ XV LT Yy HALTEI—LFI— k2
=Vl DI b0) ThHI L, BEOEMBREL L TH TR ~OMER
MRABND,

:@f’ﬁuﬁ:t:iﬁb‘f%\ WREORRAE L TERILITTRLODIE, Alice BHRAOXEER L X
DEBTIREY TEXRLER, HIATHICTIIMEANCL T, BTBNEY Y —EARET
LRIzk2E, BT TR OFETHD, . PYy—EARLLbNTLENEELEZET
Sid ZR®, WhTRELALREH DI, BTHYVETHD Alice IBEEZEND, fFL
FEOE 2 L ONEVOBIIREOBHETH Y . FREKAT Sid OBTF % RICKIEFHO
Mrs Pling B#NA -7 & F->TL 578, HLVWEREZRT O TR sAVSHhE, =
NI, HBNITET Y —ENLEHES TV Alice Y, X aZBOREBEEDO Y ¥ —ENITEER
STHEZRETRSZL (ZRREYY—ENVCR-MERLDHZLLRZEEEZEZLND) T
HhTnd,

BEHANDOLOBE T, FHOKEFRE, (8] KEBESNDZEBEN, Pr—EARE
BUICROD o ER, Sid WPADR—a DRIVDEALELLEBOAS LR L EHEIC
RIZHEE T, BEICROBREIESTAED, KO EICEBY 2P LEEHHEFIX, Sid oL
BIZAZADBIZRL TV DIDLDEY THD, TORSAIZELTNLEZNMNITS, 2EVESY
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DLOEHZ DT TN, TDLH 7 Sid icxf L, IRE LRI ZD1E, “No one put the
kettle on?” (16) £V} 9| Sid DF AR SIMTXAE VI BOZTETH Y, Z DR R TR Sid
DOLEELBBRLTOWRNWERTRENRS, BT, Py—EARbbbh Tt &, KE
L2 Sid iIBR O EFICHTITE, Sid &R UL Py — % KENCT D5k Peggy (X% I
FELLS 2, L TRoFEbHBICERS,

T, BEZROZILZ2BLUIESh, B2ERETIHELE EIND, Vr—EL
WRENTE L EE, HEESY, RELEBIROEVEFICA->TEE2BA L, TOBRITE
BREFLEAENEZEDRG, X, BV ¥ — % < L7 Jimmy Dean DRERHD Y ¥ —
EANERMYRLICKEZEE, VY —EARRKOED, BLRBEZ L2 TRETHR, i
AT, Sid & Peggy L BII—HICHE 2RO LSBT 5, BOIEIN - DEL, £
MOY v —ENERZTOWERESRTELLARY, 29425 E, RIIVBEEZHKATHL
LT LIDOTH D,

BAGE T, BT, BEFCREO - ORHIR JBiE %4 %44 L, & T, “Bubble and Squeak”
ERANT, WRERALS, BETRETHIY, BFOT TV TRDIPFEL 2> T 5,

Tlo, TO2ERIZHBT IO, FROMKE & LW OHHORNI, BHBEENREZ
ETHD, ROBRPCEIRNEZZ L, T2 LLe 38, FikE TR LOBRY %

SHOIEDLERER=T,

Pearce fFaniZBWT, [ REBERERL R TV AHHZHTZN, &b, FOKEL
LTh, “kitchen”R“lardar” BB RV L L THRELTWA Z &8, %O ERICMZ TH
MIEOHIZ S RO 5, B 22 61i%, What the Neighbors Did and Other Stories (1972)D 72 5> “In
the Middle of the Night" T#% %, Charlie PE&FIZ B &Y, BETICT Y % & 4k Margaret & £
VK Floss 23 & TV 5, Charlie IZEFT~REBIZ Y IT/T< & R Z D 5, TEET O HF)
PREORLTHY ., RAMOFMARBEN L DLME L 512, BRPICHELZ LTARS)
EWVITTRETDOLORFEBDEFRER > TS, TEET] LWVD X H50HHAEEN
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OEBEM Lo, BERE - i LviThh?, 722U DRHIIE T > Tide b
R TRE] 2175209, BEORTHITBOATLRAORDEAE ORI LMEE Kk
NIEAT R %, RAKBBETITIINL ThHD, MERBOLTHIRD X5 REN, FORIUIC
BTODIHBEZRISZVMALEOROREY, FERIRBERTOBRICMR SRV, &6
B EIRWEPOLICED, ATOE LOWETE CW/aaid Alison iIZ4 KRB 2R E LT,
ZOBRIZMDY | KIBIZ b “larder” IZFE L Thole~v vy v a®T FTRT b r—F% %15,
LI T, REDOY Wilson bENTET, Mighiii> TOEEFON—F 1 LD, HERFD
MEDOZERTIZ. BFEWRET N r—%NEVL B T b /- “Paradise cake” IZE 51 5,
R, ERPORE CEHBIEIRIH» T, Fid~vy v aRKTF h&F LEY | RLit”the bacon and
eggs without the potato” (33)2 R~<%, EOEHZ#H4 BRIV bREITET. “a quiet
breakfast” (35)% B-X5 7Dz, 9 % &< 7T Wilson CBHEFRBATL/PEBWVER > THEEIX
LS, T&] 3, FELRELIZE > THIEMRLOTHY, KAZE > TRENROE L
FLaNTWD, TR LVWOIRONEZEBROF T, FROFOTELELETN, BRFIC
WEOKRRET D, L0, TR REo#hs iy, BHFL Alison PCHEOME, MR

DEICEDET, ROBEL ZOBRICHL TRESAL TS,

(F] ORDPTO (RY) Z#E L-FELORES Tom’s Midnight Garden (1958) 04
#a%k Lion at School And Other Stories (1985)72 £, Pearce DEM Tiz L < #in 5, RIEF O
“The Great Sharp Scissors” TiX, B5FHFF O Tim MAThIh 58ks . MTLEETX L
FHITRE S Aol BEMRET S L., MRDME THYD“home made raspberry jam” &
“bread and butter” & T—#IZBHK 2K Ir, FED“Secrets” Tixk., WADFE¥LELE ST
Barker —Z 23584} D & % “low thatched cottage” T, k# &5, BA L BETFHHTL 50%
oM, RO Shirley 25 A LIZITZ D L, 2O 57— Y0 H%BEES &, “The air was
warm and smelled deliciously of baking. On the kitchen table stood two wire racks: one was

piled with fresh scones, the other with jam tarts.” L i 5, RWEAWDOTEEEEZ - TORHE
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TOHLEFMIAY AL, £ ZI2WE R 5 4E L Z AT jam tarts & N TR, FIROH
STWLIHBZENZEADLLH, AR TRH OO, MEORROVELETHD,
The Shadow-Cage: And Other Tales of the Supernatural (1977) ®*Miss Mountain” TiZ, Bidd &
ADFELRROFENENEENE L2427 v F AR (biscuit barrel) ZE 0 %<, BiIdh
SAOETORELLEBEDIALOREORGARNFES L S, “biscuits with
custard-creams” °“pink sugar wafers”Z AfL %5, & b5 K & 7213 D “biscuit barrel” 73,
ROBRPTREBINAZHBECL > TELBRL LV HDILED S,

LRROER T, SR RORPTCOBRFOMNEREONTEELHRTHY . ZOREK
BAEYUTIYRT 4 v 2285 TLK B, &5IZ, The Way to Sattin Shore (1983) Tix, LA F D
—PlZH D L 5 Tranter K TO, HBOHE, 6. TELRLOROKE, BREXE

“loft" IZ B 5 F THHEMIZH PN, TOERNIIBEO A THRNICAVLRS,

Stand so, in the hall. Ahead, to the right, the stairs. Ahead, to the left, the passage to
the kitchen: in the wider part, by the back door, a round, red, friendly eye has seen
her—the reflector of her bicycle. To the left of the hall, Granny’s room. . . . Kate took
her breath and started off across the beam of darkness to the stairs. She reached the
stairs and went up them--up, past her mother’s room and Randall’s room, that used

to be hers; and then up again to her own attic bedroom, opposite Lenny’s.” (7-8)

BIZE, ZOPICALEFIL, Tranter BIZHSADMBILOERDOBEZENLTAS Z LR
FRETH D L, Mrs. Tranter B D DOEHFTE LT, EEFRFBICEFT TERRLTELEZHD
BRADEDIZHEEED, AT ELLLREE ST B L VI ON, EANRRKOB X
ThHod, HREF. BFFi~X5ZLbdbnil. BHOTETEEAL2KLI L bbb 5D, £, HW
VERE L TR BREMETE “loft” (loft-pole % - Tikiadh i FE(trapdoor) DE b 4 % 4
LTRZBT, MUMAT2@BROB 2 TALTHLTRITNITESRZV)R, WOLE
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WHERET, D OHRCMBFE L ONIBEDL SAORRELR Y, HVRBCHMEEZRL TBL
ZRDBEDPI, 0T — AT 2 TERL, 20X I RAROSERFIZBVTEH, TEITH
BRERFIHTWDZ LMD, ZOWIETIE, Tranter &, Sattin i2HDH 5 V& Y O
B Nan OF &S TODOKMPHEL 725, Tranter Fit, Kate 25K 7.0 Radall 1218 RHCHED A
FHAERFICX 2 L &3 LS, “. .. it happened in our house!” 5 &, RLix“Not our
house; her[=grandmother’s] house.” (16) & > 5 & 912, Tranter BIZH EAICTRH ENRL TV

HTHDH,Nan OF T, PR TEZRICH L RO LB LR EFLIRI B> TEET S,

. . . into the front room—the best room—of the cottage. In the middle of it, taking up
most of the space, stood a large table spread with a white cloth and bearing a feast
for them[=Kate and Randall]: there were Scotch eggs and Cornish pasties and
pigs-in-blankets® and fresh lettuce and radishes and pickled onions and pickled
beetroot and pickled walnuts and cheese and rhubarb crumble and egg custard and
junket and jellies of three colours. And there was a great jug of home-made

lemonade.”(124)

IDOZODEDOHE Kate LREBLRITERT D) bic, REOEM (=l LORK) »
MO > T, 2ED Zhid, ZAOBRBAOEBEMM BB, —>DOROWETH
HEWVWHZENTELY,

IDEIT, ROBHEL [RRD) ZEPPRBREOHMER->TVWEDLIER, BB
EBRBENES ZLTHBHNEIZ V. S ETIRETEERTIE, FOT_TITBWT, FE
DALN—=PEERDOIITRAS BT H Y Minnow on the Say (1955) TiZ, & % DFHEKH “tea”
ORMICEED . DEVRETHILE T 2OV LICHBONSRIREERD 2 LITR B,

£, FEORPOHERS R 2BLCHREND, TLHERECEROATHEDITE
D TERT BREEOEBHTE LTINS Z ENEL . FRIZLWMIZRETD &\ o {RF
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MREBWRIZT TR, ROPTHERBETHEANLE LTOREIC, FOFTOMLRLES &2
BHOELESXORL SRS, £, [BRD] ZL2FAZECRICEHD ENLRWBHSL
bEXHEINILD, T DV o L BEERA WX, #IC Minnow on the Say X° Bubble and Squeak, The Way
to Sattin Shore TOMRLHBOERIZBWTHETH 5,

LT gy & TFES) bBEIEY, FE860Mx TR WIFaLeskk, ELAR
RELEVSTEER, LELIETREIZE L B2 b b, Minnow on the Say @ Adam & David
HERERIZEIPN 5 tea” DEREZB LT, ZOBEV-F 51D, 31RO X 512 Bubble and
Squeak TIX, Sid 5K, KADE L HREVR, “Miss Mountain” TixP DB ~DEKK
LEINORDELARI, LAY TR 2BLTRSRS,

EKER, TR X THIANDZDOEFELOLEF TR, KALEDZRBADOLO
RO FRBRTH 5, What the Neighbors Did Al ©“The Great Blackberry-Pick” TiZ, X# 0%
BB TR KL > TRESNTVD, Rik. “Dad was against waste--waste of almost anything:
electricity, time, crusts of bread. Wasted food was his special dread.” (100) & #2315 X 5 iz,
MEBRKICT OO, ZZ00WENERL, REBVal 23 LHE LETFLELELIRR
WIEARA F A2 BRI L 20 L D ICiAICIT, MBORKETH4 LT NP REET
HEEMEAHTIRN, KEPREBELZ LRV LiIE, ZZTRETFOLOBERY RAHE2
WILERRLTWD, £/, TR ZLEMEEN5ILTHY, 22 CRRBEDBRR
LOETHMAENTHRNIE MBLTHARNIE, DEVIIROCEERL TRV
ERbns,

& BIZ, Pearce DIFEICIHWTIE, RN BEOKMIN, A F ) AfL%EFES LTKX
DELRVERTH S “tea” DRE*TH B, #121E. Minnow on the Say I8\ TiL, “tea” D#F
RAFED RN TOEE - REY TL THY ., David DR iZ“tea” ITIXEENLEY | EY Fi
“Nowhere in the gardens was there anybody about, perhaps because it was now nearly
teatime.” (14) & &, Miss Codling 73 “Why don’t you break from work and have some tea
now?” (33) £\ 9 & David iIXH T DF T tea” 2 fEH - HOITIF D 72 &, “tea” DBERITIFE DB
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ThHo, “tea” DRHN, BRELRELFNEFELERL Lo TV EIDITThHD, 72, “ted”
FBHEAYOBREZRT DI fEbNI S, David & Adam, Mrs. Moss & Miss Codling & @B
DYRE, e’ CAZFE) ZLNORWMMBHEY, HIES ZE TREERED LR TN,
ZhiE, RECBWTH, ZRUAOERCBOTHLRETH D, T LT, “tea” & 7 5 DILM
HOWRB, DLV LMTH Y. Bubble and Squeak OF & Rk, LMEOLEERBATHFETL
bRoTND, BRAZRN TR ZLBXLOBZL D 2 BARNARFELRY, TRY] %@
LT, ZMEOBEURKRRESN, FELE2EIBBoL, B2EIHEBOLIRENSEE LHE
BRGNS, BRARBRREONLREESTIHFTTHY, L LTEICHELONIPEEL

HEN, ZROBEBXIZERLEZICESTL B LIRS,

b) 7rrxT—L [R]

Pearce fEs DR M TH U T U X LADOHFEIZOWTRTEXER, T2 THED 77 ¥ U —14F
ICBI D TR OMPRFTIZONWTEH LW, RENRT 7 o F P— B E LT, Tom's
Midnight Garden TIX, [BEF] R Tom N7 7 LV F P— DR, EHTOEICABL X >MTE R
Do WEEIT. WiHl, % Peter LE O T/ Tom 25, HOKE DI KGOV B Kitson
E~HTONDEZAPBLIED, Tom DF=HIZ, Aunt Gwen I “a Devonshire tea, with
boiled eggs, home-made scones, home-made strawberry jam, whipped cream” (7)%°“whipped
cream and shrimp sauce and rum butter and real mayonnaise” (10)% & L, & ®“larder” |2/
“two cold pork chops, half a trifle, some bananas and some buns and cakes.” (1D BT S .
RANMEDOYD Tom [FIRAS, BFL (B8] BEEZLEELICOIAZY &S, BEEO 5
ER—ODERL 25T, ROPEPHEL, REOBRFRE CRRELICR 29> TLE
5 Tom OEL, BHEMRICES TCETHABEEET IR FERL TS,

—J. BEPOEREIZAYIALT Tom k. ZOHRDO 0% DTS2 LidRy, EEO
5T, Hatty ORELE 7 HRBERM D Abel B ) > TRV FA v F 2RV | Hatty B35 &
(Z”a bowl of bread-and-milk for Hatty’s supper” (150)% 8- T\ 5 L & b, Tom TR TV 57
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T, FICERTAI I LH LT,

Tom BHHERDO 2 THE RNV ENS T LiE, 2F0, TR PEEO-ERLEZXD
NWTWDZEEFRT, Tom LR EOREFEZFIFTRTCREF TN, HEHMHROEA
EIRIDVPEELTVD EVR D, Tom FHRERFICENT, ARSI ERFELH IR,
“...a great weariness of all food overcame him[=Tom].” (16) £ \Z S KfEIZ e o /- L &I, 7 7
A= DOWRA~EADAL, ZLT, ERFOI LITEOERICEY ., Bl BB EA
DYPRDBFF->TND, EWSHMARTHD, [RBRRD) ZL&, 77 FV—k# FHOV
EDELTHWTWEEWNWZ LT,

HEMR EBERPOERO#R L TiX, KE XAV BENC Tom OFEBE->TCVEZ
EIZRADPEND, BEWR TO Tom 1%, Hatty B3 EORRO AN ARONERS, ROBE %
REBAL &5 LIEBEY, ARMICE, —FF, EEOMRA TIX, Hatty OZBBICHE GV, ik
D RDT TETZRIK T tree house RHREE- 720 | L OFEIIE> THO LEHWED | &
FEHIEE LMLV E Hatty 150, Tom 3 &I > THHET 5, Tom MAEEO#HR
THROLEHNICEH L2 B2 5013, Hatty 2R L TARHZBITLLIHEE L., FLiC
A= MERTIZEBLTHLLW, TREFIZANT ATR Y — FOKRICHENT HBETH
%, EBLH Y, Tom (& o> TXEROUROKEITEL, A7 — FOROKEIZIHV T, Hatty
b 5 Tom DEPRRZBRLR>TWDS, ZLT, ZORZREZIC Tom BEBEOMHFICED
i,

Tom PBEEHFUICEWTEHNIZITEHL, 77 ¥V —0ATIRZTHFTHHEMB L.
Tom B O TIHBRIZEKZ - L, AHTOEETIEARZNEN I & AL R
HOHLEEZOND, EEOTELNRBRB LV 2R HFEMICRETS WO 2L THY,
BAxZHEZDHEVWIZETHD, RELFIZBWT, 7E8LE &) LOBRPYIEODIL,
TEBRLESTIRRDIZENBXORNVERTHY . Fhie LTREET SRRV L2585,
RALDGBEETHDENLTHD, #£-TC, BER (83T VWAHEMAD Tom 28, 77
YEU—OWMIWDEELY BRI TV DO, TR ek bH R TE
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ROBRNTWEINLREEEZOND, BRRVIERFZFOHRCBESRANI ETHY, IR
CHEEIBRITDZLEToLREIRNIETHY, 2TV RIBERMRICBITIEEERT 5,

EDhIZ, Pearce DL S VEDDORWT 7 ¥V —ThY ., BEDIESM L2 o7 The Little
Gentleman 2004)% . [RI1 E WO BRMNOLEBE LW, 267 EALADEZ T A the Jacobites
Lo ThiTbhie, 300 FLLE L AEXEIT D2 LICRDEER., KOSIBOXi12, £5T

BEBELN T LO L S I#INS,

There was a fire-I could feel the heat of it. On the fire stood some kind of cooking pot,
for I could smell cooking--oh, but of a vile kind! Then old, old bony fingers seized
me: my poor tail was cut off at its root and flung into that dreadful cooking pot--1
heard the little plop! as it went in. Later, they[=the Jacobites] forced a drop of that
same vile witch’s brew down my throat. Thus they brought me back to life, and
made sure I could not-could not-die. . . . When they remembered, they gave me food

and water. (62-63)

BEOGVOTIBEDREEHRESINLZ L TREOKIZSh, &5, BTFITHID-
WEF L TWEES T, “acharm in a tiny leather pouch” (69)% # Dtk & L&~ 22
(CIEBENBEE > T ez i, RTTENE/ZLBTEZ, BHOHLbDERNDZ
ETChHERILETIDB, BRRET TR DEDICETONEFREI LT HYTELR->TV D,

TS 7 EHR AT Bet X, BT ORETHFIORALZEAMAETLH 5, 20K, €
T HEERDTLLIDOER, TOHRICE-> THLHEOKE SITHLITIITICRE ST,
LIRTE DD LA EETHD, flRITBet DIRBIZKRTE, Lo BENSHEI &, BX
DEEF—AMIPRINE OO TRSE, Hi FOMTICA> THERNBORATH LS &
Lewis Carroll ® Alice’s Adventure in Wonderland (1865)i= 3\ T, Alice "HOLDT A F 5 ¢
TABRBTDIRMNT, MrE2RZVHATLOTEEICT RN L TR E ARV
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ENDHM, TZTOREEL Bet BN EKELENL TRARL, E7T0NOKRETH B, L
PLRB G, Alice [FlEE, Bet bHIE L ED & Z AT _NE D THRA,. B HDERFTLZ R
LTW50THY, B, BOOELREELERTITELORVKEGEOKRE
EOEETRLTNELEZLND,

ZOMFRIZE VT, £ F1XBet IZHE @ “worm larder” (109) 2B /1% L., Bet iZtAR
RBEZK O Mr Franklin, REBCHER & AERtea” D& HIZTH A8, Bet & €7 T3 ET
LHFTHORFLZIEG LAV, TIIX, BRHUZEOONAERERL TS E bWV LI,
o, BELEHLOFELOABICRLEZREC TV Bet i3, RBTHEL LBTTL X, BE
ROJLEH & 72 5 R AY5 & “household shopping”# L, BOBEL FEY 2 & £ BICE L, ST,
“Her stepfather liked his food, and they all ate well.” (120) & ., B3 Z ¢ 2#®L T, FEOR
EFROTOLERFBHEIND, ST LOFNCH LVFEKREOHEN, TR ZBLTHA
TEND, BELBEEETGHICME S 872 Pearce i3, BEATICBNTHEE TN 2L &#<

EE AERMea”" T HVOTWNAB E VL B,

PAED & 51z, Pearce DEMAHB L, T ZIcKN D TR O % B2 5, Pearce 28 [
(BR5] ZLEBLTRMACHZISE LTV HDIIOVWTEELTE -, Ricbihi
£ D1Z, Pearce DIEGIZH W TIZ, MABOERLRIBHBE THHZ L. MEOKEMBFEIE
THHZ L, BIEEEMCBHADZLOREBEAPTENTODZ EBBEOTH S, o
T, TR B TRERD ) bR, YRABLEHEOB VX RHBKR L OIS, £
TTi, TRE] 25886 L BEOHBREIN, TRB] 243 MEB) 2k, Zh
BRBELZREFELZEIZLOLZLLT, FREEHIZLTLHLDE DN, Eln, 774D
—DOYBIBITD TR OWIPhFTERTHD L, BICHEEAFICBITS (B8] OBERNEE
Roicsh, TRYZ) ZLid, FEROBRELEDLTELOATHY, RDH) Z M 4
E5] ZETHHERUDLND, Pearce DHK [F] Db HHNIE 8RB ) ZLitKBEh,
TNEREDORDRIPTHEEDIAXOREZZDLAEENTL B, FELREOAIC 2> TU
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o BB Z & ZZNBEAERDOY L Pearce NEZ TWEZ L&, Hx OERHLFHS

EHZENTE D,

2. LEOHERE LTOXE

INETKK, IFBEICHPNIETADEZ DR ITOVWTEET HIBRICIV T, Beatrix Potter
X Philippa Pearce DESTiL, [R)] ORDTOERCHBOBEROEDO NN HREL 2Tz,
- ARFETH, &6 TR OMFEL T8 & Thtt] LI BEAPLEZ LY, Y47 YT
REfUIZI VT, kA “the angel in the house”* BB ARE L L THPNTWEZ L ZBHO
BYTHD, REERBOBBBROBRITIT, BRROFEEHS). KIAERCETE) VI %
MARPHY ZFREE . BOBL L TFEEALLEDGH LT L EBHFEIN TR (I
A 54), FER TEFRFOLZ28E» O OB, KT LBOORE (FE 54) L4L
ESTbh, "X, E-F-RELT, FITANLR-TEEEMEDZTELEE 52
HREOKRFNZEVRLNL T b TH B, Ruskin ik IO I H H Tz, B+ 5
NTHD, TOHEMAE - - - HKFERL, LD, REEXZTFTTHTHS (AE 65 & &
DHZEFRRL, EbiZ, REOEBHHICHTS3H (K 66) o8BV Tik TREZ KO
EThd, BILZEBLEBEZHIRBLET (v U — T ¥ F RIS L 18]
Courtship and Matrimony: Their Light and Shadow, 1864) |, | REIILMERREOBO— itk
HEOHELETLHAHFELOTT—2RETHTTHL | AENC<KDEE>ROTY, (~ U —-
YU R 74— FRA TENLEDT D NAEFAR] The Girls’ Reading-Book or Chapters on Home
Work and Duties, 1876) | &, HKIEZ LN KT 2 RIZTHNE L TBST oD, 20k >
2, V47 P TRRIZET D IREZZLMHOBRSFTHS LWIBEOERICLY, &
PRIIZDOTO FLE L TOBBEZERIND Z L Lo, BOMBRERR Y, HOEXELS
SR LSED ) OMELZEZDH L&, TLIZEKMEOBRBE AR > THIPATWD
ZEIZRIDL, T, REFHLHFEL L MBS O kdn, ZFohTHELEEFT,
FRICELEDHEEZRNBL, FERR~NEBI TV TRBVNEEILND, &
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EFOERZDZ LR, TLFEEIAXEZROD, HLHZHOWTOHELTEREBL, X TV
CILEROTEHRVWIES S, £Z T, HE. Lucy Boston DIE&REZ MY Lif, ®EBHITD
W T, Green Knowe #3&® Mrs Oldknow 122 T, (7 Mrs Oldknow & Boston ®E7: Y |2

DNT, FHEZZIMEEI A4 2 ROD, BEOD HLIZL EDHTEEL W IBANLLR L D,

(1) Lucy BostonD#i < &
(@ L ZZIEEDAX

Mrs Oldknow I%, #5E &2 L TH.LOMABTH Y | £ 5 T Green Knowe DEED —HTH 5
PO ESIZH#EPN D, Tolly b "(Mrs Oldknow) looked so old that Tolly could easily believe
she was as old as the house." (The Children of Green Knowe 69) L/EZ L TLE S IE ¥, Mrs
Oldknow FfE L AL AL L TWD, ZOWEIIELEOEELRS LTIEEZ 602\, Mrs
Oldknow 23—~ ATHH L TLE S &, fEIL". .. seemed very empty without her, as though not
only she had gone, but all the possibilities of the house had gone with her . .. " (The Children of
Green Knowe 119) LA Z F, IRET 5 &, "...the house was alive.” (ibid. 125) L IER A ER Y
By, #iEDFEY Fi3 Mrs Oldknow @ L 5 iIcBbh 5, #D—F T, Chambers (82)7%, Mrs
Oldknow IZAMAUZ> BBk TV 2 71T T R O A2 5 X RBEBMITR DV I E I > T
DERMT DL, HOLPTHRENZEDTION, H<ETHELEDLTHD, Mrs
Oldknow IXE TR T3 F EH 2B L TH, BRIZEBF A ESOTIIARL, oo k%
BELDLEHEZ?BLVTHELTVAEELZ V., LLARNS, Stiles (40)ixF 7. Mrs
Oldknow DAITEEN TN D 3, BHROLMIKRICH S 2o e E EK L= 5, Mrs Oldknow
HWFEE XX LHFETH Y BEXIE Tolly DBERETFHETICHITHRbW AR LHE TN,
ZAR I o THIDH T, B AREEHKENAEFTA T Z2DTH 5,

Tolly & Mrs Oldknow @ ERIZ->W T, Rose (67)ik. —AIXEVD T T AR —2P T &
<. HVOHMZEEL, BVORBEELSRBET LV IHEERMO LIXSI-TEY,
Tnh+ Ei).f’:%k TR KALOBIZH D, MBEOBEN S, BOKE & BIEOERIC
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RoTWDHEERT D, ZANERTIHmIILE AonT, BEANRBEEEHEV T LW
ZED,

Mrs Oldknow (X Tolly iZ & > TR EE TH Y . ICHEOME L ROT 58~ DL b H A
b0 TOVEODPEBENCEY MDELBEOFLELELRLBMOFETHY ., TOFEILE-T
BBRZPENLTHNT Tolly IFEENRECTCOTRE BT 5, Mrs Oldknow (Z#HE & LTo
FHR L., Tolly T 8] OHERET A TOE LA S 2RE T 5, Chambers (85)iX. “(Mrs
Oldknow) offers opportunities for Tolly to enjoy himself through experiences that enliven the
world to him. He is led led to look closely, hear clearly, touch sensitively, think
imaginatively.” & .Mrs Oldknow & Tolly DB & #6549 5, & 612 Cameron (1962, 114)id.
“Tolly is the ideal receiver of all that his great-grandmother has to offer, no matter how
incredible that offering.” L BT %, ZD X 57 Tolly OMFEFTRICZ T IED H LT
"You seem ready for anything." (The Children of Green Knowe 25) & \» 9 Mrs Oldknow @& #E 2>
HLHLNTH D,

Stiles (40)i%, ¥V —X2k%2EL T—H L7 — <X “the affinity between youth and
age”1Z & i~ %, Mrs Oldknow & Tolly X A IC@T AR ALV TE Y, Z AN
WRIBNEWFERZEENR, AT 7 VDR ERBRLTCNEDOTHD, ZA
PERBOMRZAEZLZENTEL-RHE LT, FooEoBEERETFONES, MELD
GPADIERE T, MMAZKET, BAHEOR—RE MR- TEFL, ACKHLTH, By,
BEOFEBLELOLIRBIZAI QWIS L THEEDEREL > THT %, Mrs Oldknow
vX Tolly (Zxf L T, Tolly ix Mrs Oldknow iZxt L TH AR TH D, I HIZ, EVofgo it
T, BT DOIENTELIALLEEFLLS ETHEHB/KCOND, ZADPETH LN
R LTeBRO, ... their faces (become) so bright with excitement that for all the difference in
their age they were very much alike . . . " (The Children of Green Knowé 700 E VI RED D B
HEND LT, ABEWVZRLS TEARLRW— b —ThH B, £72. Mrs Oldknow i
EENTIIW DD, The Stones of Green Knowe \IZEBWTH B2 ENTWBE Y, Linnet &
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5L THH Y. Mrs Oldknow HERROWNEZEEA L TWD, O LI3EXDOARIN
HHBETH Y, “Mrs Oldknow” LIILFE@EY hrx (=8@%K) 2D &t EVIHIEKRTH
b, LEEBHENETIAHROTH S,

The River at Green Knowe (1959){2% #;9" % Dr Beggin & — 5., Mrs Oldknow ® Xk 5z, &
LIELOBEREZZTAN, TOEECTHELRZVRBEERE CTHILOIKAX DS, EBETED
THBRNTEATHD I BIZPEAKTH IR TLE- L& L, ", .. don't look so miserable, all
of you, I should have thought you'd had a firstclass adventure and nobody any the worse . . . "
@NE., FELELEROTRSiITD, LALLM, DrBeggin i+ Eb72b & —IC o
FEBLT A TEIZEZEDOAYTIERDP o, FELELRELOREDICE A Terak O * %
ELTRBWELEFIZR, ThBRAHOEROEANDOETHLZ LXME UL, Terak %
EEUCRICLIZIC b B & F Terak HABAMDEATH D L 138 b5 2721 Mrs Oldknow
LI0E > T, DrBeggin i3 FELELLRALHERTHERD Z LIXTERP22bITTH 5,

Mrs Oldknow & Tolly X, K2 @I LR, EVWERTILOTEL A= b F—I2F
T2 TV, KA Tolly (2L L THEETWVITARRERIBTEE L, Tolly 13& & O F>
TR F—EKAIZIES, "She seemed as pleased to be with him again as he was to be with
her ... " (The Children of Green Knowe 123) L WO BN G5HABRN D X 52, TABEVDOEFEE
EEWE LTI ETHARN,

KT, Tolly LBEDFEBLELIZBLTTHEN, MELRSERZEOVLSL LT, Ko
& V5 bOInd 5 Tolly OB & B (ER 186) 23d 5, BHONMICITA L, “a
good thing” (The Chimney of Green Knowe 63) & “hidden villainy” (ibid. 136), BU& kL
&, “mysterious charm” (ibid. 34)X°, RV XEE VY 2 FAZEERL EN TV, Tolly iXiF
BEDFELTHLLOHABEWVITE > T, BIZEEZAXORLEORBE AN Tz Lichd, &5
2. Tolly ILZED A2 D ANEIZENPRB L bbb T, FEBRLbIE, sz LN TE
HARARBIONTERLEW LN A Z LD TERVWENVHRTE] (Townsend 28) BEL
DHSLBEOF T, FLREOBMEHR - THEPO LI MBI RERE T,
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Tolly L BEDFE LTS L DOKIFIL, Tolly DREBITENEE T Z LITRoTz, Tolly i35k
1. Toby X°> Alexander, Linnet 23KIRIZIZAE LNRVOE MY FEBT 54, BEIZIIRO

LOH R EEEBIICES,

He no longer feared that the children would disappear and leave him, and perhaps
never come back. He felt that they were like brothers and sisters who come and go,
but there is no need for worry: they are sure to come home again. (The Children of

Green Knowe 152)

&7z, Cameron (1962, 117)7%, Tolly ®#efE1Z-2v T, “Tolly .. . is no longer filled with his first
wild hunger for companionship, more sure of himself in a world where past and present
mingle.” L5 X 512, Tolly ix, BEDFELLLLEOEBELMVET I bIT, b L E

RABOVDTERWPE W) B LKL, #51E Green Knowe DEEICBLTWBDT
HY, WDOTHORRDIFEROELEML T, BN, HTRBEOTFLELELLEOM
IR OREZVBARVERETDICE-TVDHOTHD,

Green Knowe {3 F &b B L > TROMMET, KEMHTHY . FRIHZLOTE DY
FiTdhd, Mrs Oldknow 1378 b bIicED LI RPFERHE L DR, BIIRAKE
STIFHNEFHETH Y, TICTHERLBERLTOFLELEBEFVEL, £, FLLE
LOTDHIHERESNIEEERFL, RAOEXDIHHTHIEL BR> T, RAK " ...
(the house) has enemies and it needs guarding all the time . . . " (An Enemy at Green Knowe 30)
EFEXMERBEV T T ZERERTD, ., TAEETTEINE LTV EDT
H %D, Mrs Oldknow [FEEOH T, FLBEOMRELEEIE L L 5 ke, WORE Lo
REEVIZL, FELLLLEIREBIEERVERLAEOTH S,

UL ED & 512, Mrs Oldknow 23 H1a& 225 T, Tolly RBED T £ b/ b & #£iC “that house

where anything might happen and children could play hide-and-seek from one century into
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another” (The Chimneys of Green Knowe 9) & #5288 TOHFEN R 5, Mrs Oldknow
DIEFERD->TIE, BEBADIBERLENIEALHEONRREESH, Bx OHAVRAEFE

NizEnH B TE D,

(b) BEOJAD

Green Knowe W&k DO FIL, h T 8HAH Y ZDFE D % “. .. there was a big lawn that was
so encircled with trees, walls and shrubberies . . . The flower-beds were designed in a pattern,
but not strictly. The patterns led to escapes, to odd corners, to unexpected walks, to special
moat...” (The Stranger ai Green Knowe 66) L #7105, EDDIIEFNPRTE 2 NITE, AR
RHTAOATZEN T, EOE Y ICITEE BRI b Y| ZOE HITHZ T BE R
RE, HRBPIEDR D, TOX I, Green Knowe WEEICHIT 2 X, 5. . T OSMlO i
HEVS ZEBEER L TV D, Green Knowe OO ED, 2 F Y EE ZOSMUTIE, Ax %
MOE S RERPEERMYEE, TLICEELHCRKOBBN TV S, Tolly 23 T Green
Knowe DEZRBRLILLEE, TR EOBHOBHL., FXHE2FIZO W friendly and
nearly alive” L & U 611 5 E A DA, “many big trees and wild places where there were only
little paths like rabbit runs” 72 &334 v | Tolly iX“every path seemed to lead just where it was
most exciting to go” &L & T % (The Children of Green Knowe 45-46), Tolly DR &I D & ¥
MBI ORRLKD A FADI A, S FADI VX 7MY RAEREROF VI X, £ F 4 OB
CHBLVSLEBHO FET U —RBROMD  RKPOUHX0 JIIIFEL s af BB S,
Stiles #3“. . . the topography of Green Knowe plays an important part in the development of
style and characterization within the books giving yet another unifying factor.” (39) & i< %
LI, BHEZORIOMEIWFEORBICEBWTEETH S, BEEINZHFOEN, BE
DFELTLREAND LAYOBICEHFTH LX), KPpo#mE bET U — i,
BEET7 7 V- LORAEEMTT S, BB, X, L TFELELAREBX TRH
THEHPFTTH Y, EBE Tolly #% Toby, Alexander, Linnet & #1HTE 5 (RMELOEKER
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DT TZDFEEDOAY OER) OLETH D,

LR, IIbFEBLLEBIZE>TLRBAHEHTHD, JIlix, “It was a beautiful river,
flowing through meadows or under trees. As seen now, on a summer evening it looked
smooth, sleepy and timeless. “(The River at Green Knowe 10) & x5 X 51z, fE& i, B
MNEZRBT 250 L UTHIET S, The River at Green Knowe Tix, ¥ A bV OEY | ERkA
IZ Green Knowe O & i /z Z ADF L b7 H, Ping, Oskar, Ida 2%, SEOT <X RN
HNTHER L IZHRER#E NS,

2RV B HRITFELZH 20 T AR, The River at Green Knowe IZ 5\ CT=A
DFELTLMMII LI RBRELGFATVS, ¥, FELRLBIEIARELEELLIZA VLD L
BURDB L, FBRIZIXENEMOIWE L HITOTTWE, FELZHIIARLE —KL 22 LA
Z. HRORPZHD, BREICHRY S 2BARELBL LD ILRTETND, HROBE
ROl LTETONL0RT7 700 THD, Stiles BNix, 77 nuBBhEDT —
~ DRI LR 2, Tolly 1% Mrs Oldknow 726, WHUZ 7 7 0 U /NS EZBAR > TN D
HEME 77 uy B Ekia < &P iz“a direful shriek” % & iF , “perching on the gutter with
his ogre claws” (The Children of Green Knowe 113) & Tolly D#EIZiE-3< 7 7 2 vk, Tolly %
IR ARRI BB AERE D, £, Ping, Oskar, Ida BRI =HLEHIX, £HTr7uy
DRELETOHEFRZLIREDTHY, ZITHROLIEBALELWVT 7 o0 U35 B0

Do

. . . a kingly white owl sat, making himself in his indignation as tall and thin as a
spectre.... The owl in a movement more soundless and flowing than wind or water,
opened its wings and was upon them, zooming at the last moment of its dive with
savage claws turned up and spread like fingers. . . . It swept at them again and

again . . . (The River at Green Knowe 32)
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Green Knowe (2iX, REKXTHIER LT Va2 v B 7tiYLa~ NV (robin), X7 A7 LU
(chaffinch)® 2 — &2 v /% % 7 7 ) (hedgesparrow) 72 11 Tix /2 < . HROK VW ERTHO LS
RIEEBRZ7 72U bRABICIFET 20 THS, bz, BLEELRTRVWO TV —Th
% “Green Noah” DA, ~F##%k St Christopher 08 & T BAYIZ, Green Knowe D DESy
Z Y, “Green Noah”" D H HEIX, [KREREONEEVICBBOLI TV D] (The Children of
Green Knowe 135)® X 5 T, bIdRXH LAENL DO TRV, Tolly i AL BE~NZ AT
LFZEETHDINDISICEL D, Green Noah NENHE L TRET ISR 2 EEITE 2 HERW
DEITHY, FEOMICHBEREBFAL TV D,

FELIELRAARO  mystery” [ICEB S5 L SMUL LB D KIL, “its friendly old
fairy tale quality”23{HX.. “something far older and terrifyingly different” (The River at Green
Knowe 103) IZZALT 5, FELEBLXIMMRIZH LODEINL LI ICAZ B2, Ida BB X
IO, EEZTNIIIMETERLS, TIBEREHLORKBTHHI TRV & ~DRBR
DTHHH, ZOXIRARCHTIEMBEN, BT _ENMHETHLLERBEED, 7D
EHBPRADERZ A L& Bh L ELICERIZR 72 L 5 RESMREKRD 5 23, 55 1A%
HUZEE~ & A2\, fH1E”“Green Knowe was revealed again, gentle, heavy and dreaming. (ibid.
W07) L WHIBBERT, COBRFFELEBICERELLMEEE 2, HAEBS-bORBT 58
DR THYHFT. MEFCROTO TF# OX) 2BESEFTcHD L 2R/MAMED,

PLE®D X 512, Green Knowe BFEIZRW T, BE & T OIMUDOHBFIZBWTIX, SHONEL & i
xR BN TV D, 81, Mrs Oldknow R F Ebbicd o T, BHERORKL S
no, BoNRRBTOIEMTHLIOCH L, SHOMUIK, ERORE S z"hidden part” (The
Stranger at Green Knowe 66) 3 E L., +Eb1-HiZ & > THABMRBA Tiid 548, FEIZHE
BROFETLHFHTHD, MELRMLITHZLICE ST, HEZTOBELEZHB RS, M

DHB—BHRECH LT D,
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(c) Lucy M. Boston &

&KIZ Lucy M. Boston H & & Green Knowe DEF /L Lo OBMEE ., SHIZFHELLE
L7\, Boston {X 1892 Rz E 4L, 199045 A 25 BIZi% L7z, 53 4= Hemingford Grey
D FT=NTRAMFARRIICTLS RoTe b E8, BRRETAETLERILL, 20% LT L2
DHFTHEHFLT TV D,

Lucy M. Boston X, H 5“All the family were passionate Wesleyans and their passion gave
them dignity.” (Boston (1992) 16) & R_XTWA X 5z, A Y PR MNRO—KIZAETh, LES
BLTHFY R MICHEERTID IR, TEBDOEHIFI I RF ¥ ELTETCLR,
BHOMRFIAY VA MROBEI ChH o2 & bFHE- T, Lucy RBENARARBKOF T4
DR LERODNIDOE 72, B2 Lucy ¥V X MUCHL T Z £ 38 < 20, 12
WMOLEIL, ERPOLEZONIEREEENHFEMIANES S &L LTz, Lucy DWW A Y
VA MEROBEBENELEORECKANELZDTH 5, 19 RICRDIEITIT, TOHIIET D
TEEERTDI SR T,

TV AF % OFEDO—H L LTl Z L7 Boston OREIL. Green Knowe #FEIC K& 2%
BL 52 C\5, EEE, The Children of Green Knowe D EHEMYICHIT 5, HORNDOA A —
X TOFEMTHD, BB, ROorhnAd =X EBIZOHT St Christopher i3~
MO LS THY, Susan ODHUFOHEFMEC, HROKPHEHEER ROV TOHKZIF
Boston H & OB LA 72 IZE W 2, Mrs Oldknow 28 Tolly 12, #7152 & RH AT
LR LEDRBARITHERB Liehr o2 0, ¥ U R M &< Susan O A FHIS
EHRDEDITHMAN TR LI, Boston DRFAFICHTHERBORNEL VR X I,
BLH Boston FMEZOFEIRIELTEY . FENRBFIERLOXDY R ELBLT
HENIALTS2bDELEZ TWEDOE L Bbhb, ThEL, HRIIZOEMEMAL
B L LD LiZLiedofz, AYUR MEEICACMDS Z L iFHER LA, E0E CHEEL
f2bi} THEBR L T4 <, “He[=God] shall keep my soul until that day . . . ” (Boston (1992) 105)
EBLRDPL, L LAMEBORD TN 57, Boston 1352 b -EM%#& T, B45H
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HORWER ST LI L LTV L WA D, FENOZTREOMKDDIC, HoTHEY
BORBBERDIILERSTDEARAY, ZORBM~OERIIEHOFTHITLR TIN5,
ISR DREON BTV 7 F a7 Y0iERIE, HOBRICET S, HICHBEOT LY
TOHDERBES>TVDIHN, BEOFELIHRHEIREROTHA S D>, EBEEOD Boston DM
DI L TRABBEBVWTOHARIZELNT, BEAOERPLHETHICLE L EDR, el
LRODTWEZ LB X 5,

Lucy M. Boston DR 5 DR Peter Wood IZEHE TH Y, 10 =—H —OBHIZETHZK
& 72" Woodbank” BfIZfEA, ZOREREICIRKERALBERELETOLNA TV, EHIZBTTHD
Lucy DRXBIEHRTH Y, ZL OBEEH X HIZA, “a leading family . . . The Wood
family speech and manners were upper class, arrogant and exclusive.” (Boston (1992) 29) & |
Lucy Hb, —IEALERHEO—BTH S Z L 2RO TS, Lucy 23“the thought of him[=her
father] always brings reverence and love”(ibid. 39) & B U TW 2R Blix, LB 6 mD L X
CLR2Y, Zh D% Lucy i X < B8 L @2 L =, 381X, “I[=Lucy] was nakedly naive, had no
demureness, and no boundaries;” (ibid. 99) & \* 5 Lucy #HME T 52 L P TE P, Btk %
B L Tk, FIZHHEICE L TB LS ERER b o7, Lucy ZZO L RBEEERLL,
FTOHLTEIEBELEYH L RERITBHCES, BELOBKRICS>VTOLE, Lucy B
PRI RBRETHELE L, RIETIADRBRICEY 2LTHRRE Rz, HHLEZLI TH
Do BAEIT 1917 BT MO Harold & #5455 L BT Peter 2L T 7203, 1935 R IZHEET 5,
ZO LS ARBEBRDRBRAN L Dfiliy, B4l EOFENEREK T, Lucy IFEMDEEITL
REZHIIDT T, ORI RAEEXTHL ETORM XX, An Enemy at Green Knowe (238 T
BEROMASD LT DEEANLHESTA I LT HERY, Mrs Oldknow DRMICEEFICRD
%, Boston IZB D OF LAREL ., BNKER EEESOR CHERB L TRy, L
D2 L728 b, Mrs Oldknow 7% Boston [k, EHDH % 2R CE 2 Z LidBBICE 2V, 72
¥ b, Mrs Oldknow ZADHEHEBMT HBHVLE, TELEDLLELTY, BX &
LTSN ERF->TWD, ZOXEIRBEREREFELIZOIR, BLLELVWEREZRVEX
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TEIERITTHY, #-> T, Mrs Oldknow b ZRJEEMRICAEE TELOTRRWVWESS
TEBHERMTE DD TH D, MrsOldknow D% A IZFF R T % 72 Boston DENRBE T TR X
B

MbEk, FCEITRI - EHXREZR 2D, TRTERNKBIRT S HEFH> T35,
BostoniIfME THRITILO B 12 /Ko ABIZR DI L2 BH, TOFEVWEEICELZEED
ho, ZOMRE., BiEdH OO HKELKAAATGreen KnoweIFEDE L 227D TH B,
RWERAZLEEIT TV DSMIZ, Green KnoweD i, RO F & L Ping S EICITHIT -, %
CI) 7OMELZIILDE LT, HxOBELANEL TE, "The house, like a perfect
confidante, gave no sign that one more secret had been given it." (A Stranger at Green Knowe
108)E WS #EPLLHALNTH DL OIC, HIZLBORNIZ, BEORELZZIT LD D, Tolly
FELS, SOEOMBEOWIERHOT LS HE L. FliE, BOARI Feste” & Eh T2 iRKYD
h, BEDF L 72 HToby < Alexander, LinnetD It &, SusanDIL &/, B S hi=ERh 72 L,
ZRLBEOCEVERRAT D, TROLTRTH, HOBORMIE LN TWELDTH D,
WCAONDBEOERFYINOELZKML TEY ., HIXZABRMLLAEbOELNLD,

£, Bostonid/ Sy FU— 27 (patchwork) DEV FL L THHOLN TS, MO TREL
e DIX1938 FDZ L IE o7, AEHNTHAD L DIX1950FEROEIEN L TH D, Hn iy F
V= #BHLZY, BEOBLOEANEL 7D LR, TOERIIN—T Ry R —]
JyvarlLTRBEZR 1, IZHETRTORy FEHED Ny F U -7 TB->TWIE

v 5 (D. Boston (1995) 1-15), BostoniZ/ Xy F U — 7 {ZOWTEKD X HI2ik TV 5,

I had been repairing the old patchwork curtains hanging in the dining room, in
which every piece of material was pre-1803. As one turned over the folds, it was easy

to pick out the clothes of the whole household, young, adult and old, everyday or

best, master or maid. (ibid. 15)
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Ry FU—ZIZH ORI, B, FRRLEEFE-LLEEOHRONTH D, TDD,
MOBHIZBEOBH THY . BHEAMT ZHVTHFE ER o MLV O L ZiX, #ix
RN DEERPRECVAENRTWA Z L2k 5, Boston iILBEDERENE LLET, TOREE
EHERTIOIOIRyF U 2 EbE, BEE2BICAIAE TEHELZOTH D,
Z DYE¥IL, “Out of this study of ravishing hand-printed muslins, cottons and cambrics
—the quality of the materials themselves was a joy to the eyes and fingers—came the idea
for The Chimney of Green Knowe.” (ibid. 15) & Boston 3E~<T\ 3 X 52, BEEDRAIEL b
MEMERZRL T, BRRPERLEZREBULT I LV IBRICBWT, WL & LAk
EEDLEDZ LIXFAEDOITATH S, Showalter iX, 7 A U W KHEL L Ef D@D R E L
TRy F I =7 %0 Mquil) B Y LiF X0 b UERFEOFIZHAL 2D b T K Tl
AEOHT O] (2300252500 THY, TOWBIE., [SERLX, SRR OEHK. 1D
EHR—TDAA—Y, TT 4 —7, BEOLILT, AEOGBRL %G (230)L, &S L
ERXy F U7 BMDOEF, KVEOERE KEOEFOT-ZDOBR O] (223)72L LT
Do XN MIKHEDOANAE, MLDORBTHD, iz BEDLDLELHZ LIIMBEBLMLZ L TH D,

%hﬁ%%%ﬁié:k\%wﬁﬁm%ﬁﬁﬂwﬁﬁwéﬁﬁmbﬁC:&Tb%o%wﬁ%
T, Boston [FFLIBDT Y FTHYVBEETH D, £ LT, TDEFK% Mrs Oldknow (T KB E
TV,

Green Knowe #FBICB W T, fEOBERICMATEETREE A DR LHEEL 2T
WD ZETHD, Mrs Oldknow DR EOHERBERRT 22 LB TE DI, TOEBICH
5LTHLHOTITE DR, |ETIE, ZOMEMIL. Boston HEBAEX TE BOHMEL
SLTREENERP-TZEBNZ D, EHIT, Mrs Oldknow (B KD X 5 ICRIEIC
BBV EFEOTERL, FELELLL LIS HIEER LI L L TE R, BT8) I,
HBEICHPANEFEL b A HR I E 01X, Mrs Oldknow DRBIIELFELTH- 7=

LT D, RABABFELOHDETFIH> TV EPLIE, FELEDL LHITWMOM
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BB LU ENARBIZIR2TZDOTHD, FELHLLEDETOHKER, HLPEORER
TTa, BEELAEILIEEZRKRLTVWS, ZNE, EADLTFEL~O 4] O3 &k
ETHY, BEOAXD ) O LICBHERHD &R L, Filole T4 2EHT LMD
LKELrRm®L TN,

BostoniIfE# ML L72fFEE LCH 2, HMEOER LY bEEZTOLOREREZE, Boston

BY., BHODEIZOWTOBEWEKRD L HIIZESTVSD,

Green Knowe, the house which is the underlying symbol in all my books, is where I
live ... I get lyrical about it. I think of it as a miracle, and nobody ever felt that they

owned a miracle, so I must be acquitted of boasting. (Boston (1963) 216)

Bostonii, L7 bDidic, FELEBIZOWTEL L3 IZET LD 72, “miracle” 3 5%
TZERICEATVS ZLICEVEBE L T35, The Chimney of Green Knowe (1958) T, Mrs.
Oldknow 73" You might (meet someone else), if you listen to the house and try to catch it when
it doesn't know you're looking. It's full of secrets." (17) & \» 5 £ H 12, FEO NI L > TAEENT
ETFEIL. Boston LR L OXFETH Y, FFIIMFERMBLOIETH Y, FER-oTW 5,

Rose (56-57)i%. FFO I IZBIT 2 ARBIDOITENIZSWT, “ . . . all human actions are
incomplete in time, that for ever act there remains a residue of unfilled intention which
stretches out beyond the event itself . . . "L #-2%, Boston 2338 < $E L CEWEIXZ D
“residue” #NICEH, FICEDETENEBZ TS, Green Knowe DBEIZEIT 5 T
727 —<3"All times are one Time."& V> 5 Boston D& TH 5 9, HII#XFT 5428
L. SHIENZRML TS, BIZHT 5 Boston DIEAIX, £ 2 H0FRTELDY
EVIFNR, REBX TARERD V) AROM~DORRIZENR > T, Hollindale
(1991, 6)i3. Green Knowe #)351%, ROfK, ZM O, REOEREZBLLK, €L THOHK
ReBXOMOYFEIZLE VD, ZHALORTIE., (BALEHD, BELBREDO, AHLBY
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D, AR EBROBOKIE LT 2 THEKE BN ) E AT XE L 572 (Rose 68-69)
RETEOLRNMHFELTNHDEOTHS,

ELE® X 512, Boston i3H 6D NAEEBFEICMBK L, fEE ABOBERBEREER - WiEL
ALY BT 7, AR L CIMEIMTOERGEL T, ABOEERWEREZ2B LT %
RRLBRDP L, EOPTEE AL BHOFAOH CTER > T FEEHL TS, FO
RINCHBLLBREEZEE L, ATV 20T XM E2MEBEORLICEAL, HkDih

CEBDBEOROHBL LRMEE-OTH S,

(2) B & ZEM R E LTD [F] OFEFH—Philippa Pearce D < I D HEFl

w2, B_E 1-Q) (FEHORETHHFT] KBV THik~7 Philippa Pearce ®» Tom’s
Midnight Garden I UL, AMEMICB T 2OBEBREZARLRE . RORRBEERITI00
X R HEBIZONTERT S,

Tom O LT Kitson RiZ—EH DOELZ XG> TT /8~ MILEBD T, RRKBFILTO
“RBIEATVS, HOE. BTORBHA BEEZITOOFELNT Tom BSA4A~HB &, F
CRTEDKRE RIZNDERMBIENR > Thie, ZOERITBMOT 4~ MIRFETT, HH
FIZOBLBEND, Tom IZ/BO L S IZ 2N, TORIERTHE - 724 %« Hatty &
VERH D Abel {Z LR 272\, Tom iX Hatty & FERR TH LW 282928, EEICHN 5 R
I —E TR, BICEREARREV T2 L 0bH D, ZOMEBEOBERETHY, HORER
~OAY QIR o TVDDIXEREREMELERTH Y., Tom 1ZEEOKBEFHICEIN D DD X
3z, Eﬁ*(l LPBNRWEICREB A AND, F—FETHR27 A Traveller in Time < Green
Knowe #58 & [MERIZ. [fH) BB OHEFICEERRHEZ2TTHELTH D, UTO5HEI M
SLmb L5, FHT Tom NER~EBAHLTIT<HE TR, AOXICRL S
PHIFICESETAEZI TV AN LS I, £ THMNCESKHBESES Tom 2F- T

WHEPDEITHD,
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The only illumination was a sideways shaft of moonlight through the long window
part way up the stairs. Tom felt his way downstairs and into the hall. . . . Here he
was checked. He could find the grandfather clock--a tall and ancient figure of black
in the lesser blackness--. . . . Hurry! hurry! the house seemed to whisper round him.
The hour is passing... passing... . . . . Tom opened the door wide and let in the
moonlight. It flooded in, as bright as daylight--the white daylight that comes before

the full rising of the sun. . . . a great lawn where flowerbeds bloomed; (18-20)

i & [M#%1Z | “grandfather clock”iZ Mrs. Bartholomew OFTE#M Th ¥V | BHIE L B E %2 B < (5
DEADVEDER-STNS,

ZoOWEOHEE L TTom& Hatty 2 2 O fE LR B H Y | Z o OB ERE & 012
LT LELZLND, TomiZEL LTZ20FREBE LT A, WE - 3% & ATrLong
FIBHOZ L TREOFERTH Y, MRXKRBOVBIURDBEDRNT 73— h X, TomB V&
DEEPLHN, BOMFLROTIMALA4 2B I TNOAOEHTHY . ERTOREIRR
DETIMIZIE T4 Toms, BBROFEHS| EMONTMFOF THIKE %KD I Hatty D EH
Tholz, BIEIAIZE-T, HODELHOBRWVBET CHY . ZAXVOHREZHEETE
BEFTTH %, Hatty D€ DJamesA3” . . . she loves only to be alone in the garden.”
(138) & & ¥ & 512, HattylJEEICERT 5, 7 TomB & ... he was a boy and this was
the garden for a boy.” (85) &\ 5 K 5z, EREIXF L bOME LB A HERREEBRLLT
WD, FICBITDTEIOA A—VEEAICH IO TETR Y  ZHBOBHKT AL 51 (1249),
R THaREN LB AR, RESNZBANZER Tho., BRI TRESRZY
FRHREV) <BESNTZABAPREINAZFEA>OBKR] P b0x L) L. ABBRERR
BEROFEEZ T RPOLEE TV ZE~DEBIEL b EZOND, T LT, ZORERICIX Nk
B L TERELL) OTEORMELSIFAOAPESHLTEY, MEh, BX&h,
FTLPBBTERVE, BN ZZEENRBROBRREZBL TLOPIZWOETHEEL.,
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ANEDEE LR 5T ELRHRERTHICHL LN E VR D,

Tomid, {TEHHEEOKitsonF & ER L ZEKTHZ LD, TOERKERIZI—HDS
L O e Ip ki, BoE RECER % RE 5, Tomi3E¥Hattyic&> TV 5260 Th, %
DEICHattylIiE L TE Y, &I TomB & ORERE TS - -, Hattyid 3 TIZKAD LI
o TV, ERTIRALACTomDFELHA L IIRLLIBENEALTND2DOTHD, TomAt
BHRMICHBLEBOVDIE~ELHHOK, EREIIHERT 5, Thim0ERE 5T 5 TomD
FaBWz, ZO7 /8%~ F DFEEMrs. Bartholomew !, #liC7/2 > TTomZ EOHFE 5, #HIEIC
BN Tom2s, L Z FHatty ThH I &MV BHEL KO T L 2 A TYRBIZFAL 5,

Tom DA & ZHEM T TiX, Mrs. Bartholomew 30 & D I B4 2B LTz, £L
T, Tom DWW ZOE, HRIFZFELRHROB 4 2B eAbBELRER LTV, 20
ADLD, A< PHEZITHFE LKA RERELRNG L TERBELERE VI HBHTTHEW,
DIBZDORNFEGREREZXFTDIZLILRoELWVWIBETH D,

TARBEBZTHS S iz, BREEORMT T8 ORBLERIEREILVIEDLNT
W%, Hatty OV ZBERPOEDLLTEREOLMIH Y, 13 %2 > T Tom ZEKPORE~
7O RRFEHE [BIEMR] 2RTL L HIT, BELAR, BELOBERILRSTWVS, XF
BIZITRFRI OB B AL Bb® 5 REEN ... there should be time no longer .. .7 (159) & \» 9 &
ERDOEEE LT DPIL, Tom OJIHRA TCORROK T (=EBDHK) L. Tom & Hatty
D_DDORE OB REELHRT D,

& 51T, Tom & Hatty 82 7 — FCFAEM L)X, BT 2 LOTERVRIROBOH
NHRE L S, € DSEICIE, “Exchanged Time for Eternity” (184) & R E W 72D & 5 KEEN
HY . £ TZATEDFE A(tower-keeper) > & “Time’—'time to go down™ (189) & 7 7 > ¥
VoEROBRBEEETOND, Z LT NIOKOKDY T, KAD KM~ & RE L Hatty 13,
HiIZR Tom DEEZRDH T LR TERN,

T OHMIZ S Hatty OF £ B2 & Kitson £ TO Tom OFE,. BT OKEFE L Tom OEE
DREFF, Hatty 23 L. Tom OBRE BV TREDF 5B R — M, Hatty & OFROBRH D
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KEBEEIZEIT D Peter L OHEBRE, HORBERELRIBEASIEIIRPZELROoND, ZOD
Lo TR &30 BERDOVEDDTF—vTHY, 5ETRLIOERERLDEDIC
Bex 2ROV RHM S T 5, Pearce H 13X J.W. Dunne ¢ An Experiment with Time (1927)
ZHH. FOERLRERONMAR LIZ>0TOE Ly F 2B LR TWSH (Natov and
DeLuca 78), ZhII#iZEHEHI T 5 Dunne BNEER LTV, BHOFEOHZRE L REXOH
RERBNLZ D0, BOMRTIIR EIC#EDET ORBE BN T, BERICHREICH
MEZLEBTEDHELELOTH D,

ViRECHI» N D TR id, THEEOHBORESRN D, REICE. e R &
LTosm /2 (F) Uy WEORRMM) ORFME, T2 2L WS LLTOIArR
(FMEEDFE 4R 2 B OB EVbs, 2FE0, O eIk, #HEBTHZZ
EDTED, RODNIEFTHEED O RKA~ANT T—RRICHN DEEE, WO U, SE~
Mo TEHETSHRRZFHESBHY ., bH0L2, RxOLoFICHS, THELNANE
HTAY M LABEAORR - - - RIS, BEKREOHKT 2 FMINREIIHET L,
ZORNIIATHH TH-720, BIL—E TRV (B 151) BRXHBEELEZ LN S,
#®HEICOWT, Bachelard 13 T3 X TOEELRFORIZ, FIE LZFE, REZXLERDR
W], 2E Y, JOKRRPBES AL L HICAEHICERTE->TLE S Bl RO & X
Ao, Ko TRER) LA THEZWHREOEREZAHT N TE S, (BEOE
B 126) LHmHIL, BEMREMEL FFOBRE] LRATHS

Green Knowe #35, Tom’s Midnight Garden, A Traveller in Time D\ FhIZH W TH, Zh
O OORMBRIET DN T, BEMERE, V2 ROBBEH I THEMERESII T
W5, B XX Tom’s Midnight Garden \Z8\\Cik, 7 1/ 2O & X Tom ® Kitson £ TO
AEORHTHY ENERETHHA 0 ZADOM &I Tom DEAFTOETORBRICH 5
F72, Tom iX, Hatty L OBHEEXEL LS & (R OREMEED T HIBIZ, “You
might say that different people have different times, although of course, they’re really all bits
of the same big Time.” (172) & & 2 5 23| Z SRR IC N 5 Bef) & 22253 5 B A RO 72 Bl & R
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LTS EWVA K9, Pearce i1 %Z N2 b D) L LTTEARL, HELTWIH D)
rELELZ FELRROBVWHO EXBESRAETWHEOTH Y, fioftfo Ax[=iBED
BRI VOLER - TVD0REEERRTHS ([ o0MOHE I ERT,
IHNOOWEEICEVT, ABIZBENFBOFICHFEEL T DR, T— A0 ABBHIO AR
DBEOHIZAY ZH, £ T<BE>ZEFTH) (A 157) L. TAHORNZRS OO
FCBERORRES Y, TRRMEOBAORMEERYV G I Z &KLY, BEREONE>
OkEM) 2AEARMFT LB TEDZ L] (AF 159) BR&TW5, EBFERES TAHOME
MRERZHD Z Lid . « - ZOANBOMELEMS Z LIZ2RB>TVD] (79 LBRTNS
£ 512, Tom iX Mrs. Bartholomew DR 25125 Z L2k > T, O& W OKMEDHES DAL X
e THAD TEE] 2 THIE] 245 ARICE > TRKYREREH D) (RIE 78)Z & & H
f# L. &AHIIT Mrs. Bartholomew 72732 Hatty D&% .5, Z Z T Mrs. Bartholomew
O TEFH) &%, Tom KB OAEE TEZAEEFESD L XD, “ .. nothing stands still, except
inourmemory...” Q2L VIEEDEELELY . MAOLBETHLLH V2D, MLIADT
WEBWR T ELRROLERMME & o F I d v, FmRRaehI iz ichso
ThHD, FRRIT, Tom FIRHEEEITT 47 M) 7RRETHE LD, Thi b Mrs.
Bartholomew DE D2 AVIAA T, Hatty & OB ZEF LIZOMNT#EY OBRBTHET
HL, EHEHIZLTH MBICBNTRAIBERELDE D, FEEETNZhOMRICERONS,
L2L,Z® Tom & Hatty OHSWIZEWTHBL TWZ D Z &L Krips (64) 37T K 51,
CABREEFELTWH DI TRE) Th Y, ZhixEKICTHK - 72 Hatty O 725D %—"inner core”
“a sense of self” (ibid. 65)—TH % [T &b DHEI*OBENTHLHDE VIR THD, Mrs.
Bartholomew @ (47| 28 IZEf&) #8 %, Tom & Hatty O LB ER 2R, ZAD
EVREB LDV B,
BBIZBNT, BHAD-OFY (R oFFEHE, TEoOKMEZB2OERELTELX
Tl BY (Bachelard TBRMOES] 113). R ik, [8ef1 & TR OERE UTHEET
D, DR, TH| IAEHBHOPIBON TS EELRIRT IHEE R LTS, &
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HIZ, AMOBNHERZE OBRMOTB TH L1708, TR BRAORBOHEL LHL
Lizb O GEEOEREEMELZb DL L THEET D, WEEICEE T 5 £ 121X, “the human
fears and isolation, the deep passions and strong earthy loyalties . . . reverence for memory.”
(Boston (1992) 258) 2 B A IZIBEORM B BIEICE S £ THEKIT, [F) IECEL 2ERE

EOLELZENRTEDLILDLLTHFAELTND,
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A% ) ARELH#IZET %, Lucy M. Boston, Alison Uttley, Beatrix Potter, A. A. Milne,
Kenneth Grahame, Edith Nesbit, J. M. Barrie, Philippa Pearce®fEfn% ., ] IZERE YT
THPTLTE L, MR ARXTRY EFERCEL TR KOZEEHRBEICTHZENT
EEEZD,

MEZYE LTOEK) X R7-%EE, FicBoston & Uttley D fiEdh TiX., A D T8E) O RER
HETHo Iz, MBEOERIIENT, BNLREINDIA A=Y, Thbb BEE, L&)
—, BmE, AR REF Ll BEBShE T8 X, Yo EOBRE2Y, BEEDN
RErBATHRIBTHY ., BELZFIET 5 LAKBICBEICAEZ DAL E XX BIFEL R T2,
WEETIT T BNETIROERLEL, REMDTHEE2BEL TER L AOLBHEFINTH
. & HIZE R, WiEiL the most secure roots, the most stable domestic foundations” (Dewan
17)THD H) 2LRELENPDIZE, BMLEEBVAILD, BOHBORMTALALE
BE REALEZRMAIELL V), EMELLTOEDHEREIRDLZ LT, VKO AR
AREL 2oz,

Potter. Milne, GrahameD &7 7 o # U —{EfH TiZ, MAL SN BRHAB L BRO 2 H
CEMNPN TR L OBREZSHT LIz, PotterDfEMIHIX, MEDOBELEEATHS, BE
DERBTIZHD [F| OFRMAR, FELOERE (R OBEKREERL. FELBRHIEH
FrelTo TR BFELACR ST, MilneDERIZEW T, BHAPOERRLITER, B
AESICE T IROREBICKBEN, TR BRCLBREADOMESIFEZICKBRENA TV
KBRAOLNERoTe, TRTCOERBEEICL > THRBETELENEZRFIE2->THED ., HiC
BRI o5 THD [HE) L LTOROAVERBTEND, 20X BRFOHE
ENDFERROBB L 2> TNDZ L bH D, GrahameD IV TiE, JIDOHFIzA
ED. EEDRBEANDTHLUEBMIIBHELE L THi»h, BESHEZBOHRL LTHRSH
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TnD, 22, A X ) ROBRES LKL, HRBEARSHTER THRAOOE . AD
RODHE, KEDRBE LTOFE~EEBLLTHLSBEN, BROBVEDY L HICHAEICH
nNT5, YLED@Y | Potter. Milne, Grahame® {Edh 7> H 133t LT, BRO BN
< TR OHOFMEBBRE 2o 72,

EHIZ, WoETE TADOAEEDIE] WEREZYTTERL TV, [EfE43b6N5
Lo TARICER S L (LvT7 59), THFTIE -+ - ABOGBRIC L > THESH b
(ibid. 30), MBI AR HARWEREZ B U T, MR ERIZBHTH 5 DI 2 B ABEKRO L~
ERRAITHET D) (ibid. 49) L Vb K94, TR IABREDbS Z & AcfEEbhsz
o T, ToEEZENIL, MELZALET, BHELTO ()] 0BT, 224k
TOAMICEREZYTTHD L, FELRLOBEREBELTO TR, FEORBHZEML
LTO TR OBEBRLBRATX 2,

Nesbitid, FEHbDOHEVERE L TH [FELHE] 2. BBOEPDIHR LV ) HE A
LTHNTWS, BRI L WO i T, FELBEVOMRZETF T BRICERL.
WFED [ FELME) THONEZERPOLBESNTVWLEVIBEEZATHZEEZALNIC
U 7z, The Story of the Treasure Seekers® L Y — X Clx, U 7 U X LD F1E T, Five Children and It
TR7 7 TV—=DFET, WTLOERICBWTHHERERE LTOFELEBOENY &
MLTHD, BarrieDE@mHiE, BEROHERILFBEATHY, FELOBROESAID
WEROEBL 2D TFELHE] OFVEMSEE TH D, SHIC, MilneDfEfn%E -2 HE
B OMEL W) EDLaT 5L, MinePBE L L HICEFOREDFELBROKRE
BT Y RH, BENRFELHREMEZAIVH L Bbr5, [FELHRI 0 &
&N L | Winnie-the-PoohDZ @) PFEBE L BBMATHI LT, BFELIVEAOHHE
BRERET22 L2 RICLE, $—HT, FELELBRLERICERETS [F] L)
BRTEZRTGE, TRI B [RRD ) BAE L THEL TV DIEAZEET S Z LIXTE RN,
Pearceid, BEBHWIEREOHMFOHKIC &) OBBERIT., TORAEZHEFL TSI L
HoNTHDL, 2RIV T Y XAERIZBVTEH, 77— ERIZBWTLRKTH Y,
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PearceZ’, +E LW TRRDS] T X THEED) ZLRMARLRNVEZEZ TN Z L &2RE
LTWSEWZ XS, NesbithbPearcelZlED W TFHDOESLOBNTH, TTELEHR] &1L,
TELBAOMBITHTITANC, BRYICECEZMIL, HRABEMYT I THI LR
TRy, T2 TFELHE] L) FARAOHEE, EEMSHRBICR TRLS,

A ETIL, HUBoston & PearceDIER 26, MU b - TH Ax BAEEFIT. TOEE
WIZASHTWD TR & IREOHBE LTOFR] LAEST. B & T 058
KRPHEE STV D, “Ahome is a world in which a person can create a material environment
that embodies what he or she considers significant. In this sense, the home becomes the
most powerful sign of the self of the inhabitant who dwells within.” (Csikszentmihalyi and
Rochberg-Halton 122-23) L if<bh b k5, ADAEED [F] Tk, Hx OBV EBL
SNIJET TR) BEEEATNL, LT, BIRBASTELAXORBR#EMSL S,

PR 2B 5B OHERIL. Boston & Pearce DIESMICB W THEHE TH Y . FICBITAKOE
e, OV TRABHELZ RSB CEIEIPDRO—HEHS TVND, T LS REFOEBRCEL
RE WOERZEFIHERLSED A0 ] OWBELERTH &, (R Lid, T6efy & (2
i ORELTHFET DO THIZENHEL 2V, TIIEE > KEORGADOKE
DEERZRLOE LTHEMTE D, AMERRETFIBAD L L, ZIICEEI A ERTFY,

THIZHODWTOWELZEB L, HETR L0 TH B,

UERTELL T, AFVRARERTIZ, VT U XLTHRT 7 ¥ P —Thh, {Eh
DEERLEMIZEBNT TH] PEERERFZBV, [F] OHEBESEHH THMEL M,
BENEEZOND, AREMEORKMEZAMICERIALZ L T, MFETHOBEREL, 4 ¥
VAR e RB LI, MBEOREXFREZBRTIZ LRI LTVDEDOTHE, A FY RARE
XIS TR ONF, 2ok B2 E0RZoME, BEELOEDY L)
RIZBWT, FIEEICL > THLNREER GO L LTRBREN TR, ECBITD £

BENTHORROULESRRE KB LB BEEEZEOLIICRTAN, ZORERLER
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WML LD, E7-20#ic, TR PEEHECHEL LEEEL I, L) K
L eole &2 5,

—F, AREEZEDD XA T, SHEDO TV DRIERLRVBEREESHD Z LIV ET
b, AmX T, REXFCBOTEZORICETIEMBHDLRHNT, SEEBZDOXS
RELEDBROENLFEROHLTHY, BIZA XY RZBT D HERRORE#HNTZEH~D
BROARIZE EX 0T R ETET LS THEARLRY, A XV RAREXNEEE XD 9 A THS
MR ERATERVEATHY, SLIRMEGOBZEFT T LERER T TV D,
R, TE2—RH T 7 X RRE, ROBDTHELEELIANBI TG REBRR AT N
ROUREDRRETHD, Am0@En, 786 LHREZBECRAOHEENIZER TE VB OR
HY, TELCDOEBREMEZLTA2BERICBNT, AFRICBNTHE LB S HEIEE LR
RELTEHIZBEINDRETHD, Lo T, FELEEDbARALVIEEZRE X2,
R B ED TN L B2 TV D,

RETIESHEETHY, TORHFR LIEAFRIIED T ZLETERNTHSA I, La
L. AFRIZHECONTZZENY THY, ThOBEE—2>—DRRL TN Z & T, REX?
BT (R 02 ELICHARIETELILOLEELTVS, 5%, A XV RDHRLPTH
FEEOEMRZ RO, REXFIERT2EOYFEOFRMEZIOLRIEBERET T, TRE¥®

IZHBITD (F) WEORE] L LTHRETAZEEARBEE LIV,
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A6 Boston KA B HIZ, TR 1120 FECBE I LWV, BT O Peter i 1150 EHD
BELLFTFEL TS (D. Boston (1995) 121),

2 William 1 ##FfX (1066-1087) 7*% Richard 1 #EFR(1189-1199)ZFCT > Za « %7 Y
VOANRZE o THELGNEBELE [/ A<V L0, EHT—-FRREVERKAROE
BRAZANER, ZhiET7F A0 (nvX 27 KX MY AREBDLEZ BT
Do

8 EBRIZE TV L2 o7 Lucy Boston O A JZE X, Payne Osmundsen IZ L » TR T Oz b
DTH Y, Osmund d’Aulneaux D4 & DREEL R NS,

Y AT 2 FHRHE Lincolnshire THUN S, BHWHBO L 5 RASMRAKET, 177
FEBORBEEREIZHOLRATWS,

5 “Peter Rabbit books” & &% —E D 3 I — XX, 1902 4FIZ AR & 7= The Tale of Peter Rabbit
% JZ4) Y 12, Nursery Rhymes #374< 2 fit & & 7, £ 7= Potter BRI NI b DITH L,
23 EBPBFEICB VT HHRE TV D,

6 TfTEZ THY LW3E) LI, ). R R Tolkien OfE&:# A k)L The Hobbit, or There and Back Again
(1937) »LMLNIEETH D, Zhix. £AABilbo Baggins (Hobbit BTRD/NA) NRELL
LHEIBEOEROKICH T, Fx 0BMEZ ML, ROBME R L TERICEBICH-S T
KR2EVSPB/THY . ZOEHIE, F (FHEHM) 2HTREL, ETOR (FHEM)
KRS TL 5LV BN HERDBOZ L 1R T,

7 Carole Scott. “Clothed in Nature or Nature Clothed: Dress as Metaphor in the llustrations of
Beatrix Potter and C. M. Barker” Children’s Literature Vol.22. 1994; M. Daphne Kutzer. Beatrix

Potter —Writing in Code, Routledge, 2003; Ruth K. MacDonald. Beatrix Potter. Twayne
Publishers, 1986; Maria Nikolajeva and Carole Scott. How Picturebooks Work. Routledge, 2000.

mE, HERICET0MEZE 2 Aoh s,

8 B X —/V(chamomile)iZ, T —nw vy /OB LWET P TICH THH L, 4000 FELL ERlA 5 3E
RAEHE L THAVLRTE 2L nbhE, HVEY L ELZRSHEN—TTHD b I
V)., BEEH DN, K& LTHVWSRA0DIX, Geraman chamomile & Roman chamomile ¢
%, Hughes(87)iz £ 5 &, 19 42BN T, HE I —5 1 (chamomile tea)ix #H: 4y
LEBEMADELHD, HEBELZLKICL, BERERZHEELTINS] bOTHD
EEPN TS, BRIZBWTHZOEBPIRBBO LN, ERLT a7 —DRH T,
TERCHEBE., 2 PV ADEMEOLDICHAVLA TN,

o JIliE (1987,268) ik, THRIIMH L, TLTHV, BTHHLAMIIHEEACTCLHS - - - Bk
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DEMTLH D, LB TND,

10 ] 2 {X, Marie Hall Ets DA In the Forest (1944047 1%, Winnie-the-Pooh D#)3E & OEELLK
BESRBND, ZOFEGBTIE, MELEWZLRHROFTTILTHSAL, BEFERN
THET, HRICVEIRB L LBICHERHRA~LER > T, REBYBEHRICA ST E
bEENTIHD LWV OIS, Pooh OHEELFRHKETH B,

11 Russel Davies i Times Literary Supplement @ 727>, “In the Pooh books, the trees preside:
they stand for the real and adult world, while accommodating the fantasy—literally, since
everyone live in a tree-trunk house.”(Thwaite (1992) 80) & . Z OB IZBITAROEEMES
WANTWND, EELD Christopher Robin b £72 % DY YV — D R ClEAZZ LD, The
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