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In the beginning was the Word, and the Word was with God.D X
ORUHIZ[TEE] B ERINTV S,

Upon my word! i3 I assure you [Z T | &S BNEEERTDH
Y, ¥ U xik Logos [ZH ¥ THM, M THIAZZbT, legend, lecture,
legate, legible 73 CFEIEARF U LT 5,

TNIIFEE - ERARZNZNOIPETT Nature [ LT %A
T, #e®, AP, HEADOLICEE - RETIBBELENEEZLDOA4TH B,
Moses DRIC [{i#h DEFDRM] &0 o> THAD [DH ] RT3
REZNZ DB - 720, Pygmalion 13 H>DHIA 72 Galatea DIRITZ L TH:
MEFATLS o THB LI EDLTITH o720
ECHTEHERHICHEOIOHLDTH %,

But words are things; and a small drop of ink,

Falling, like dew, upon a thought, produces
That which makes thousands, perhaps millions, think :
’Tis strange, the shortest letter which man uses
Instead of speech, may form a lasting link
Of ages; to what straits old Time reduces

Frail man, when paper——even a rag like this——
Survives himself, his tomb, and all that’s his !2

CERICEMPE]RT 2L CHERLTIFNRIN D, Polonius &FE N5,
[T, WEBXATIT D] “Words, words, words” & Hamlet Asjissd

1) The Gospel According to St John, Chap. 1.
2) Lord Byron: Don Juan, (LXXXVIII).
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Zo IRERMTEHENETHJP

FRAREHERZ [CEF] ThRnbolc T &id] 202, FF2il
sense &b 5 T 5,

This our life exempt from public haunt

Finds tongues in trees, books in the running brooks,

Sermons in stones and good in every thing.?
FERICE B LOLRRIZ B RICE Z 2 OB E RS & B,

To me the meanest flower that blows can give

Thoughts that do often lie too deep for tears.®

EZREIVHILOLEE [H4IARZHEIIML 5201 0b D/,

Whose end, both at the first and now, was and is, to hold, as ’twere,
the mirror up to Nature.d

= ) 7% pathless woods <> lonely shore T [1#k & %83 % @ & inspiration
WC3ANBDTH B, [HERDSE T AT society where none intrudes 7 Ik
DHIHTH 5B,

To mingle with the Universe, and feel

What I can ne’er express, yet cannot all conceal.»

From these create he can
Forms more real than living Man,
Nurslings of Immortality.®
STHLRF LS NEBDOAMBERORE ZEOTEL LT, il
JiN, EhTRAMII A EDC T OO ED ISP (5] MELX

1) Shakespeare: Hamlet, (11, ii.)

2) Shakespeare: As You Like It, (11, i.)

3) William Wordswerth: Ode on Intimations of Immortality.
4) Shakespeare : Hamlet, (111, ii.)

5) Lord Byron: Childe Harold’s Pilgrimage, (CLXXVIII).

6) P. B. Shelley: The Poet’s Dream.
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NI NBRoUW Dot FOEXIHENTD 5,

1,2,3%/#1I,0,0, €LTa, B-o ? & alphabet IZFEZ T, &%
SERLSLENERSI NI, EFITT7510, 12520, H4330T, < Diit&
WS PRI E 753, HHR & 13353 D one generation T one century
DERDO—THEE S —ADHMRRIEZFEHZ D L0 BHRO—FTH 5,
WMEDEGRAICE—T FFIEE A unit (JHAD ETA3%RAFBH D, THET
BINMWETH ERED HERMICHZ 50 14 ¥ ) 2O DESEED
BT, D LSDSOS EWSDEHSBNET AT A AA 7 V] EITHEL
720 T® L {3 pound, S [% shilling, = L D |3 pence; SOS [ Morse
F5c¢———+ -+« — — — 17 % signal of distress T&% %, +!Z plus,
— (% minus, %7 £ (3 libra (pound) DOWZFET, 1b IZEHFOHE, $Ii3
dollar (U.S.OMAAEEVIBEH B) TH B, BY FYDARDITHIC
Trafalgar [J&7», Charing X & &H 50D3, FhFH Trafalgar Square,
Charing Cross DOBEIFTH %,

AU+ IS BLZOME, ff. 13 fortissimo [J:& < ] pp. |3 pianis-
simo [ & 59 < JOFS5TH 3, 3 R’s |3 three R’s T reading, writing and
arithmetic DBE T [ k&, &, £HEA] BRAEEOER TS 5, 72 7F
OFRF R &L TT] LB LI EbLBEDT, [FFOTFOTTT&
FTFOFOFFF] E TRCcoFoFRTE, MTFOTOTHT] &bk
5, (FiRfaE).

BIADTEKIRTHED 2ROBFH, [NHEZFNAEAREZZMWI—AZ
T P — AU AU A A PR EREN L 1

MERFECEAHLL—2FIC, WEICHL D d XE < Fo

TLDIZEN D,

TRFEREDE A+ RO BB Em S O S e BAE,

[572d L, #0MbL, FRBLL, YBELUEETERBLIZYS,]
BTV Z2ERDTOREZSTH 2,

FRHFLCHZHELZEGOAREED CLENARRBEF TE T 1
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2o
T AERCES, RN, FRREROE, O REE, #MAR, HREH
W P 9

[A\ZE 2 MENEHE, KFERAIC,
\iliH 2 20 )\l A, |

S5TH

HOGHIEZIZIZEM G- 3 - R OESESE>TH L, T OM
HCRISZ KT A bd b, HWHE, ~o, R, 77, ~~, KK
LEDTEFESLIOUMEATRE N B, —fRIC [I] WS RAFICE [o] E/
3 [u] 8B &, NELCTHAVELZS5ZANEENZL, FA YIETDH
licht—dunkel, #:E o light (& &3 { & F&FF L) —murky; tip—top;
glitter——gloom @ X 5 T,
i517 spelling & 7677 & OEIRA BB & DAL T IO R FITE spell-
ing LHEMEOLIITNABLONE L, IHREWT DO B—RTDER
HRELLTES,

often 72 &I H & t A% L TU 72, finger, linger; begin, origin; lose,
loose ; north, northern; 75 & [Rl—OD ST 5 727775 S DB REICH 50

though, through, neighbour 7% &#i¥ii7s & DIC DU TIL Webster 75 &0
spelling simplification @73 5 72f£TdH %, tho’, thru 7»5 traveler,
honor O X 517, %7 Alice in Wonderland ®1{|:#% % 43T portmanteau
words 2SHiSH TN AEREP T T EMTDN Do

flush = flash = blush ; brunch= breakfast +lunch ;

glaze=glare--gaze (Shakespeare) ; slender =slight-+tender

smog = smoke - fog ; Bakerloo = Baker Street + Waterloo ; twirl = twist +

whirl

75&E,

z 317272 Bernard Shaw (24570 spelling & 737 & DAL T &%

U IHEL T YW o T B,
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The English have no respect for their language, and will not teach
their children to speak it. They spell it so abominably that no man
can teach himself what it sounds like. It is impossible for an English-
man to open his mouth without making some other Englishman hate
or despise him. German and Spanish are accessible to foreigners.
English is not accessible even to Englishmen.D
BT LI3MET % T & “Seeing is believing” % 7= [T [EZ— LIz a1 4 |
LS ne I sid] oA, THRIER—EICm»T.] E¥iid
55 ¥,
As some things have to be seen to be believed, so words have to be
spoken to be understood.?
Z» =T H. E. Palmer »33fsf U CaEoE %4 i3 L 7- & & Julius Caesar
& 5> THEFEO dictation 23 L2 2236 3, =D IEMIL Julia, seize her.
%7 Julia sees her. TH 5 7-,
MacBull : “Wife’s gone for a holiday to the West Indies.”
O’Bear : “Jamaica?”
MacBull : “No, it was her own idea.”
Zd joke @ point |3, O’Bear df§#s “Did you make her?” X z #-
75, MacBull 73 [HGBTICHAT D7) L%521HICh s, HAIC
Mac- % Scotch T, O- (3 Irish T& %,
72,5175 L 2 &13 1T accent, inflection, intonation, sentence stress
BEDHEEBHELLZRNTH 2,
[ STT D] TODBFEBICILY F 0o [ECTHoTOET o]
18 EBERISCE RO A E RO A & i, accent o EEHBEDS DO THEM
HNBHRTH 3
“Let the bells be tolled.” % F:¢riC Let I accent %A & ¢, Lét the bélls
be tolled” & k7L bell fp—o”E B EERT T EICH B,
BFETHRTH >TH, BB TE o700, Hilio man &k - Tb ik

1) George Bernard Shaw: Preface to Pygmalion.
2) Mrs A. M. Henderson: Good Speaking.
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D& LB b BB, 7»0 ship 13FEFET feminine gender THHD
man-of-war ; the Flying Dutchman ; merchantman &5 SN e & 3G
A man TH b,

(2135 TFBAIZS ] RFTBEZATLY, NN EETIlTHD,
shoe-black %> chimney sweep 73[F L {Eg¥iA b DAL S TilT TH5bo [WE
5% ]2 aliar THD, [TAHD&]1E aruffian THS 728t 243

[ ] bELAAZHO DT, TOMh [HM] F«o‘*PB“J [Fi] 73
CEAMAEET, [HSA)RBAT, [ 500 13 NTH Do

HIGEALFIC LA RREEDDH 20
B 2— ADDEHHENTRBREH > THITH T T —FE AR T A3
Z e RAMETHII LI, MITHELD LOTIII W, ARSI
BT L bh o e Tmd bo ML CEIZIZHEA 5o

Suddenly the child heard sounds, ——strange, low, melodious sounds,
as if the shell were remembering and repeating to itself the murmurs
of its ocean home. Here in the little shell was a voice from another
world, and he listened with delight to its mystery and music. Then
came the man, explaining that the child heard nothing strange; that
the pearly curves of the shell simply caught a multitude of sounds too
faint for human ears, and filled the glimmering hollows with the
murmur of innumerable echoes. It was not a new world, but only the
unnoticed harmony of the old that had aroused the child’s wonder.D

cOTAMNTELLEET 20 art 0 appreciation 2125 L DT,
C?’L’%{Elﬂ?&%&fi?é{ﬁﬁ‘éo)bi%@ analysis & description O fl:f&7%
YR e S Lo AR L0 IR 1AL BESREEF S
s J\FEJ?%OJF%%& A2 TENERL TR S,
Robert Louis Stevenson o Travels With A Donkey ®—Iifi A Night
Among The Pines O!NZXD &5 BT HBH 5o

Night is a dead monotonous period under a roof; but in the open world

1) William J. Long: English Literature.
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it passes lighty, with its stars and dews and perfumes, and the hours
are marked by changes in the face of Nature. What seems a kind of
temporal death to people choked between walls and curtains, is only a
light and living slumber to the man who sleeps afield. All night long
he can hear Nature breathing deeply and freely ; even as she takes her
rest she turns and smiles; and there is one stirring hour unknown to
those who dwell in houses, when a wakeful influence goes abroad over
the sleeping hemisphere, and all the outdoor world are on their feet. ---
At what inaudible summons, at what gentle touch of Nature, are all
these sleepers thus recalled in the same hour to life ? Do the stars rain
down an influence, or do we share some thrill of mother earth below
our resting bodies? Even shepherds and old country folk, who are
the deepest read in these arcana, have not a guess as to the means or
purpose of this nightly resurrection.l

Hardy 38 O BAIC R BIRIC K L TR AT QMRS 3 &1 » TIROHE
Z LT3,

To dwellers in a wood almost every species of tree has its voice as
well as its feature. At the passing of the breeze the firtrees sob and
moan no less distinctly than they rock ; the holly whistles as it battles
with itself; the ash hisses amid its quiverings ; the beech rustles while
its flat boughs rise and fall. And winter, which modifies the note of
such trees as shed their leaves, does not destroy its individuality.?

KITIE > THEL -BROBOK 4 b K4 DM IDFIITE D b 2,
WORDEELHBICHZ T3, 70k Hardy 13005470 Tess of the
d'Urbervilles Di:1:1C, BAZEIP L1 Tess 73 Stonehenge D EEmihic
ENTEENCARDOBEDO S MEAFIC LFrAd 5o

(A ETWEBLIVICLTORASRA R, BIRIAKD & S 1L -
TLE ol WHERBIRED LB XS LTREAY T ERA

1) Robert Louis Stevenson: Travels With a Donkey.
2) Thomas Hardy : Under The Greenwood Tree, Chap. 1.
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too B2 DITEED Y, BOIROIRTS o720 T O LAEJEDHE R
T 7zod
They had proceeded thus groping two or three miles further when
on a sudden Clare became conscious of some vast erection close in his
front, rising sheer from the grass. They had almost struck themselves
against it.
‘What monstrous place is this ? said Angel.
‘It hums,” said she. ‘Hearken!
He listened. The wind, playing upon the edifice, produced a booming
tune, like the note of some gigantic one-stringed harp. No other sound
came from it. ---
- they seemed to be still out of doors. The place was roofless. Tess
drew her breath fearfully, and Angel perplexed, said—-
‘What can it be ?

Feeling sideways they encountered another towerlike pillar, square and
uncompromising as the first; beyond it another and another. The place
was all doors and pillars, some connected above by continuous
architraves.

‘A very Temple of Winds,” he said.l

AT Tess [ZMOIITH O TH o T > 720 BRTO T4 -T
Wl DBANE LWIFIZ & O TV, § 5 ETFRICHIDNIT & 2 T2 A7

‘Let her finish her sleep!” he implored in a whisper of the men as

they gathered round.
ZLTHS LT, HOEMIATL B&, Tess BIRZSEL [A
IZH472 572 ] 0 S THHFOMIT 2 o 7
1 am ready, she said quietly.

Hardy 122 7z, F#<o7i7- % Egdon Heath @m}f)\ﬂxh:ﬁ—km ENDIFNT

v

i

WARE T2 XD XD ITHNTV S

Along the road walked an old man. He was white-headed as a

1) Thomas Hardy: Tess of the d’Urbervilles, (LVIII).
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mountain, bowed in the shoulders, and faded in general aspect.--

At length the old man discerned, a long distance in front of him, a
moving spot, which appeared to be a vehicle, and it proved to be
going the same way as that in which he himself was journeying.
It was the single atom of life that the scene contained, and it only
served to render the general loneliness more evident. Its rate of
advance was slow, and the old man gained upon it sensibly.l

T [RRRIEIF T AN, BEICknEH#H.] (FER ZUbTbonndH
3o TONGITIRTDIEMIT, YFHF—2MANW LIz BIETFOFREHH S &
T AITH»INTN S,

¥30 T34 L B the patter of rain drops on the window pane & 7> the
gas fire lit with a loud pop. 73 CFH#TF AR DOTR T ZMHES LWL H>TL
DYHERRTHEZR SN E S TH B,

Sound of vernal showers
On the twinkling grass,
Rain-awaken’d flowers,
All that ever was

Joyous, and clear, and fresh, thy music thus doth surpass.?
Y713 lark % nightingale QWi <% S 7 5 2 DOMBZOHBHICE DK
DXL WNITH D B,

To hear the lark begin his flight,

And singing startle the dull night,

Till the dappled dawn doth rise;

Then to come, in spite of sorrow,

And at my window bid good-morrow,

Through the sweet briar, or the vine,
Or the twisted eglantine.®

1) Thomas Hardy: The Return of the Native, Bk II.
2) P. B. Shelley: 7o a Skylark.
3) John Milton: L’Allegro.
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FEAZZT L BB onomatopoetic words Zffik S LI LIS, FT &
IT Mrs. A. M. Henderson O E %0 X 512 Milton DFF (24D THEENT
H5b,

Milton’s poetry is fundamentally musical-—-perhaps more musical
than that of Shakespeare.

Sl L 72 Milton (2 BIZEURS 43T %2 L 72, Paradise Lost <> Samson
RO NIATSE (Lo N B,

FTIHHEHMN, BEHONTEHH &L o 72 Samson BHIWFUCHE S 178
BOHWONZAZFU TORITHAN T BN ST 2LL KD,

Agonistes 17137785

A little onward lend thy guiding hand
To these dark steps, a little further on;
For yonder bank hath choice of sun or shade
There I am wont to sit, when any chance
Relieves me from my task of servile toil,
Daily in the common prison else enjoined me,
Where I, a prisoner chained, scarce freely draw
The air, imprisoned also, close and damp,
Unwholesome draught.V

“All art is the expression of life in forms of truth and beauty.” & (%
XFEORITEWD T &% Wm. J. Long AERTVW L4 TH 5, Wi E
LD #2 suggestive T NIZE oML D, “It must appeal to our
emotions and imagination rather than to our intellect.” ® <,
[HGAE BRI, LLVDTHEE I i 4o
(D T EBPNEBIZMADA L E, EPiHREICH L)

On fine days certain ephemeral operations were apt to disturb, in
their trifling way, the majestic calm of Egdon Heath. They were
activities which, ---, would have appeared as the ferment of stagnation
merely, a creeping of the flesh of somnolence. But here, away from

1) John Milton: Samson Agonistes, 11. 1-9.
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comparisons, shut in by the stable hills, among which mere walking
had the novelty of pageantry, and where any man could imagine
himself to be Adam without the least difficulty, they attracted the
attention of every bird within eyeshot, every reptile not yet asleep,
and set the surrounding rabbits curiously watching from hillocks at a

safe distance.l’

FFAPNRKZEBEDOADRPEICET L LOBIOEEZEZ S 5o TZES
3 DT, Oscar Wilde 3 The Decay of Lying O 1ic#i< X 51T “To look
at a thing is very different from seeing a thing. One does not see
anything until one sees its beauty. Then, and then only, does it come
into existence.” [HARR KA AHED AL AR TERBLRANAELILEDOT
H 3, “Things are because we see them, and what we see, and how
we see it, depends on the Arts that have influenced us.” & U 5T
Wordsworth 23i{{BE 23572 0 S SLIRIEFFBF I 2 LD o7 D TR 1R
Vo FFATHE S THHEBEHL 2N dDIIZHIC LB,

“Wordsworth went to the lakes, but he was never a lake poet. He
found in stones the sermons he had already hidden there.”?

TASE, BHIE, WEL LT artist OREREICHT 3 BRIZAAD A%
Lo s DTH B, “Nature, no less than Life, is an imitation of Art.”
I R THADESZICH TN TELAHEFEAKT S ILFTPIEED K
fTHLZ & R X 115, “When you have absorbed the spirit of their style,
and caught their imaginative manner of vision, you will go some
afternoon and sit in the Park or stroll down Piccadilly, and if you
cannot see an absolutely Japanese effect there, you will not see it
anywhere.”®

KEEY Art (3 imagination 54N DG, WADED T OHE » 64T

1) Thomas Hardy: The Return of the Native, Bk. IL
2) Oscar Wilde: The Decay of Lying.
3) Ibid.
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KD Z DIMDTTREDHEGICH - TILL D,
MR E IR &, MELL B2 RILORERITE S 5 %o ]
[HRIER K E R E L TE D]

gk [FENEE, #Emir ik, Rekii.] EI1THMEMAE LT
HHKENGHZKOFNICEZ 250D T, KL KFELZLTH S LT

ZIOEDS,

[l E AL KD ] EVWATTTDLDOHTTAE L, bl
% Onomatopoeia (#i¥7) LIFEAMNETH, b AZLTHESIT [KD
Tl AENEE L ERONTH S, COLIITHKLBEFT TR ES MG
DERFFIOWALT, KHOMPELH T TV EHEFRR, FORITHEFDR

WIEETH 5,
Tennyson @ [/NHDS 7] 13 [KOBHES F | Z24RbE 2,
Till last by Philip’s farm I flow
To join the brimming river,
For men may come and men may go,

But I go on for ever.D

% 72 Camelot OO FH D DD KIZHITITRI. - Tl 5
In the stormy east-wind straining,
The pale yellow woods were waning,
The broad stream in his banks complaining;
Heavily the low sky raining

Over tower’d Camelot.?
[ o8& O LIBEEORDED A Z LS LS H. ]
[N, HII—BRBZEN. ] (F5)
Strong and free, strong and free,

The floodgates are open, away to the sea.

Free and strong, free and strong,

1) Alfred, Lord Tennyson: The Brook.
2) Alfred, Lord Tennyson: The Lady of Shalott.
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Cleansing my streams as 1 hurry along
To the golden sands, and the leaping bar,
And the taintless tide that awaits me afar,
As I lose myself in the infinite main,
Like a soul that has sinned and is pardoned again.
Undefiled, for the undefiled ;
Play by me, bathe in me, mother and child.D
H—1T LA & CMF LA 72 [ U DB A S TL 5 . Tennyson
iz % Our enemies have fall’'n, have fall'n %4 stanza 1 DE LD,
Now sleeps the crimson petal d41{ Now %% stanza OFIHITIHEINT,
Z DO#& Y % with me; to me; unto me; in me O 41< me THEA 72D & Ask
me no more Tii¥ T, ask me no more TiEA 72/Ne%ps The Princess O
el En g,
RKITDKBHNTHICE DD S EEB 5N H 2, BNHMLL b EES
TIEE W,
Collecting, projecting, receding and speeding,
And shocking and rocking, and darting and parting,
And threading and spreading, and whizzing and hissing,
And dripping and skipping, and hitting and splitting,
And shining and twining, and rattling and battling,
And shaking and quaking, and pouring and roaring,
And waving and raving, and tossing and crossing,
And flowing and going, and running and stunning,
And foaming and roaming, and dinning and spinning,
And dropping and hopping, and working and jerking,
And guggling and struggling, and heaving and cleaving,
And moaning and groaning.
And so never ending, but always descending,

Sounds and motions forever and ever are blending,

1) Charles Kingsley: The Tide River.
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All at once and all o’er, with a mighty uproar,
And this way the water comes down at Lodore.l
KO, NIERMOREREEEDEENMATREEITH %,
------ Sweet is every sound,
Sweeter thy voice, but every sound is sweet;
Myriads of rivulets hurrying thro’ the lawn,
The moan of doves in immemorial elms,
And murmuring of innumerable bees.?
ROEFETRTFNT ADNOBEND L 7ZENMALLDITH %,
The splendour falls on castle walls
And snowy summits old in story:
The long light shakes across the lakes,
And the wild cataract leaps in glory.
Blow, bugle, blew, set the wild echoes flying,
Blow, bugle, answer, echoes, dying, dying, dying.?
TR BIBOREEZEMTIELDMRH 5,
[P EIIC R T2 HKD ), ]
Roll on, thou deep and dark Ocean—roll!
Ten thousand fleets sweep over thee in vain;
Man marks the earth with ruin—his control
Stops with the shore ;——%
¥ o050 725 A Catherline Z# 1L TRJE D Geneva il LA /NFEH P2,
FifE2 Wiz LT Switzerland O E~KNL B 7 4 U 7 DO1E Ferguson &
LB 5 5523 Hemingway @ A Farewell to Arms (T b vividly (TR~
ThHb, ADFH, BOT, IMIEABZKDEFRLEFILELELITH S,
I rowed all night, in the dark keeping the wind in my face. The

rain came in gusts.®

1) Robert Southey: Lodore.

2)-3) Alfred, Lord Tennyson: The Princess.

4) Lord Byron: Childe Harold’s Pilgrimage, (CLXXIX).
5) Ernest Hemingway: A Farewell to Arms, Chap. 37.
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TOFRFEWEET 2 L WMIKTKIBEOW L FIMAITEZ ZSICEDN D,

But the Raven still beguiling all my sad soul into smiling,

Straight I wheeled a cushioned seat in front of bird and bust and door;

Then, upon the velvet sinking, I betook myself te linking

Fancy unto fancy, thinking what this ominous bird of yore——

What this grim, ungainly, ghastly, gaunt, and ominous bird of yore
Meant in croaking “Nevermore.”D

RDOFTREEROLELOEDOENELZ S ICBESDLIINEN E ML T H

%o
Hear the mellow wedding bells,
Golden bells !
What a world of happiness their harmony foretells !
Through the balmy air of night
How they ring out their delight !
Oh, from out the sounding cells
What a gush of euphony voluminously wells !
How it swells !
How it dwells
On the Future! How it tells
Of the rapture that impels
To the swinging and the ringing
Of the bells, bells, bells,
Of the bells, bells, bells, bells,
Bells, bells,bells——
To the rhyming and the chiming of the bells!?

ZICBENTTOBRESIR L WS EOFEEL I E 2 EBOL b EE I NS,

The curfew tolls the knell of parting day,
The lowing herd winds slowly o’er the lea,

1) Edgar Allan Poe: The Raven.
2) Edgar Allan Poe: The Bells.
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The ploughman homeward plods his weary way,

And leaves the world to darkness and to me.l"

ICR LRI RO LA AL E, DA SRR R S 2 &Y
TR,

(BRSO, HITIREO®S D] DNUONAAANIZETHRIE
LLTRBLAMD BN, EIbTOFFIIONTRMEHBMETH 5o
B E R @A SAI NI E T, NARRKICHGIL 20T, Lhl
ML AZ LI 2 itdTH S Do

(VT viAFI R, 4 V%4 F—F R, =4 FTT R ¥V

24 F—FF R, ¥4 TTT A
LB A & U S A D S ASIH BB R SE R 0 P R IR D T AR
HETHPNIETD—IBTD %,

ZNTEMD B4 TAEBWREGL, LGOI, Bzl
E POREGERIKH. ] LWV S FED, NETTIDIES o LETTITES D
o AEIZEZTHNLS DN S,

Tennyson 2% ¢ @ [1{EFFD DI Thed LMz fbLTESL D
D1z The Gardener's Daughter 1|1 “The mellow ouzel fluting in the
elm.” WA HPEEEATENDITETH 5.2

IR A HHEEE & L CHE, BFFAAMIC appreciate 351203, £S5 LT
b T DTG RAA MR EB T 3D TRIFNITIES N, i Greece Tl

EA08 S DI TT, B2 E o bDEEASNTN S, TNT arsis,

Tl

thesis & V5 —DDiihd %, arsis 135 H 15 & T, thesis [TZDjE
EFASBDOTZTERETITH D, TNHGHHEHLLED foot HD KK

Z R HITHEBFITIR o 72,
arsis, n. Lat. arsis, fr. Gk. arsis ‘raising, lifting’. (pros.) The unac-
cented part of a foot in Greek and Latin prosody ; in English

1) Thomas Gray: An Elegy Written in a Country Churchyard.
2) Arnold Bennett: Literary Taste: How To Form It.
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prosody by reversal of usage, the stressed part.

thesis, n. Gk. thésis, ‘a setting, placing, arranging’, fr. base in tithémi,
‘I set, place’; cogn. w. Engl, do (I) & Lat. facere, ‘do, make’,
see fact, & cp. theme. (pros.) The accented part of a metrical
foot ; contrasted with arsis, the unaccented part.D

Anglo-Saxon D ¥EE#ICII bRk HEEE (Icelandic) & Bz X7 0ic Al
literation [FA#8] 752 & D43d %, Beowulf %> Piers Plowman i1C L < HS
Nb, REDLDICHD LI 572 LIZHEBE L 5 TR,

He filled the draught and freely quaffed
And puffed the fragrant fume and laughed.
Full fathom five thy father lies.?

After life’s fitful fever he sleeps well.»

Co&EO fitful 15 53 Shakespeare A3 UTCT—RE T Macbeth O
T 72 WS HLISFET, #% Sir Walter Scott HEf L7C & 45 2,
BT HIEEN D B,
FEERRALAD, BRBRAEFEARR,
TR [XEVLD, kLEXLAHT, LLEWVODL,
LLDELAE, &V EELED,]
RN, S TRESTS, BoFLT,
LTHHI MBI Z, ]

CNRERAROTIHKICHELNFTEROB TS 3, X TH X0 fitful s
HEEIZ fEry) EEMBHICIR L TH B, I REEMNCNE [1F oS¢

TE] EHATS, Wik 5‘%(@?7;{&7&5,%3\294@;5
BRI SOREMIBRETO symbol & LTIES RS, BEme A

1) H. C. Wyld: The Universal Dictionary.
2) Shakespeare: The Tempest, (I, ii.)
3) Shakespeare: Macbeth, (III, ii.)
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LOMBTEATMNERICIL2EDTH B, RAREFZ BT HELEEL
D, BEEDORAEMES £S5 DT, EEEARKICTEALD, AR
CEEDLOIBFEEE Y LIZDT, ABEARETHEEAXTSH-TD
RHFCHETHEBE L o7

TR The] T#e] T BERMEXFELZITH 2.
400 TERLA) L@ TEMLA] ERoOEMZALTATHNTY
%,

1) &fn (Fv0p), #EE GA4v -3

AL (Y oa YD), BF (v o), & (v 71

@ @ (Bbxsv), S (LEF), FE (TH1), &5 (BT)
FRBTIET ey FPASHALEVOTIAY 5 7] L0 THKRE, &,
Wi, BOILERALSOVAENHY, [44 57 LD XFEIIER, BRI,
ey, R, A, BIROANEBOBEZ SN D,

3+ TLH3]icd MPIFELDS (). @ibhEL»E (H). BTV
EZL»E @) QLEDELYD S (B BROWOLHE (KD, MY,
rmmajmémm@%g%mﬂa<m%(mm§§mm5(ﬁ%<maﬂa
ﬁ%%uﬁ%(ﬁ%(@ﬁ%ma%@ﬁ%(%%(&Eﬁ%@#é(%%(&a
BERI»E (o 11&,
T HA—DETEELONLHBBEDLbDOWBH D, LOFNINTD S,

éﬁ,iﬁ,&ﬂ,iﬁ,iﬁ,%i,ﬁﬁ,%i,éi,ii,ﬁi,
N, HEEE, FRAEM,

t{f:-\Tf-if{%ofméﬁ?(C%%T!X’J]Uéﬂéﬁihiﬁé%5'63550 &
WL IKORER B B BlE MLOARIIKIC L THKOBERD THNS
Lo, HEOT (B kung EF) 12AGHIC L TAILERER, TOEREELE
E510, MICHRTHAL K, AFOF T ko LA 124GFIC L TR
TABOTHET AERD, $HBBOAFIBOBICRY TENL LD,
EBOS (uchu F7F, #ling £4) RTOMARDTHOMWD] &l
HLTH 5%,
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EIRAMNEDBDICEFIC OV TKOENMNDEIN TN S,

(1) BT erereneeee fiE 4
Q) BTELTrrrrreeeeen A, M, T
(B) BT T eeereeeeeen B

@) EFE TR wug

ANDOHHCEHELN D bOMBB o TYDLAER > TEIT &, X2A1T
EOTHETHCL, HOEEHLOFLRATAC E25 5,
[TLUPEMNFEOEN] LS BRREZEOHETIR [5)&TMslTv]
LTS TUL & T3] &mEricRkEshTind,
Kﬁ§$®%%%®®$m,nmm%@%%ﬁﬁ§Wﬁf—w®@%%%
WTWE, TOXS BHEES S BIEBRENIZEBNTH -7,

1. »2&HL &
1L 554 Tk
1L AL +&%

RIBOADS [y oy | OEBLWS AAREET [ +—] 2201 1
TETLOIRENESI BT EMB b, 1HEAdFEnTERIDONICE
FAUTESEDNG, [BUALBERELS TEhol IKEZT (bl AT
2y EEAT] TELRABOEFNETOEAN [HH2 5 Adho bie
LbhfErd,.] i,

RIRBICEE VO RMBH 3, KETIR (72250 ] &kirts, HED
KRB ORI DLIL [12E5V] THB, [=v Ky Ay & [=hv A
V] EDBA—DOXETHEOTH B,

Pall Mall B3#EETE [~ A V] T, 74 3Tk [#—rE—2] T
b5,

“The rain in Spain stays mainly in the plain.” ¢ 1% My Fair Lady
(Bernard Shaw @ Pygmalion O (| t) T cockney o flowergirl »s35
FHEICBEINSLEH S 3, cockney Tl [ei] 75 [ai] &722 Y, HBH~
& h BBEELT, BORIChEANSELSS 5, &TI5512 [paipe] & L5,
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¥1¥E > ham and eggs 7% [eem heend hegz] O k51 N5,

Charles Dickens o/jii David Copperfield ®3: A%y David 23#LED
Peggotty OigilDZIcFE DS & &, Peggotty 73 [BHjb+ %, HTCT
i, B Am SV EEBBMTFELET.] VS EFNH S, Ham & ]
1% 5 CH3ED To be WD H—AFRHIEDEF TIFA T 50

‘Then there’s the sea; and the boats and ships; and the fishermen;
and the Beach, and Am to play with——

Peggotty meant her nephew Ham, mentioned in my first chapter;
but she spoke of him as a morsel of English Grammar——first person
singular, present tense, Indicative, verb neuter To be.D

@ nephew EWHEL T A Y HEA XY AEREBENS5, TAIAD
Texas &S A TREEBVICK > LS FHESHRENTY %,

One nite mr brown come home an the plase was crammed full of
peepul he didnt even no an they didnt no him

(One night Mr. Brown came home: and the place was crammed full
of people he didn’t even know, and they didn’t know him.)

FA Y AOBHY TREZHEETLHENH T,

We mus’'n’ bliev all th'ts said. Wh'n y’ go t’ gi’ ch’ hat, please bring
m’ mine. Le’s go. Would’'n’ stay if ’could.

Keep on writin’ t'll y’ ¢’'n do ’t right.?

Zzo4k [o] 28 [a] DI FEHFSNBHAT A Y A ADFFECRTOLSE

TS,
got — hot — rob—nobby — prophet — stock — chocolate
[gat] [hat] [rab] [ndbi] [prafit] [stak]  [tSdklit]
On top of the log sat a large frog. (Ann tahp uv thu laug sat a
lahrge fraug.)® o X 5 IC transcribe ¥11%,

1) Charles Dickens: David Copperfield, Chap. 1L
2)-3) H. L. Mencken: The American Language, Pp. 218-220.
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Henry James /3Z2[EpoALSBDICT A Y Hkihitc & E4TERNO T
AV AFLT-BEODICE LWV 5 EWSEND B,

Cuba-r; vanilla-r; Californiar @ X 5 r £ TANTRS T SN
H DLV

BUS NTEOEB DRV ARR EEOMMSL L EICHgsE B T & 2,
Georgia N/ & 72EUT negro MHDE NS h— AT » T D KAICE A
M T “Wah-ee” L5t A—ADBAD “Wah-00” LIFGEL 7, BT,
HTADOHBICADOHFERMDCEPEFRLD, HNOENH DI,
“Where is he?” 2105 & T, k—2L2DFEDHKIT “Where is who?” & »
DEERIZEN D T ED35) 5 72,2 articulationdD 75 0VFAA E BT 1T N EE
TH b,

FUERE L3O Members & 20/ U OMFIORI TR, BB LS 103k
LTOBT D LMD, AL EDOHED ST T THE LAY
TEENH B,

Wales [ 5D A% better % petter; bring % pring ; bread 73 pread o
KD ITHL 25T (Henry V)%, [d] % [t] &75% T devil % tevil ; good
% goot & word % wort D X 5 125Ed A (The Merry Wives of Windsor.)
BER, [svFsy, d—nw] L3 FENEDOL DI, Grimm O
RIWEBRICH S DNTOBHITH B0

William Wordsworth [33#{BE 17 DK 0wk & & 72007 2k D 2 85% L
TTHZRRIZSOHAZ DD Lot MO ZEE AR A5 & %255k
T2IED D, BEDSHOHRIEEZM DT, ANZRE K S HOBRERLD,
WeD LT, REDIEMRE L 572, Elijah (2P4- 0 %W /E 45 ¢ Horeb |7
Lok &, HEPRAND - 72121C After the fire a still small voiced 73
Bz 720 HHE—<ICiT augur &5 HUORTSE TBOTROT DM % b
HUTEHERZH 572, augur i3 avis B LS EE DIET, 4 H auspice

1)-2) H. L. Mencken; The American Language, Pp. 218-220.
3) I Kings, 19; 12.
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& »» auspex(=avispex); avion (7 7 ¥ Z;ET aeroplane 0F), AidE
B E SO T, [BMSHICRAL] o, (RET), [BlaEn
HBZVIART) E0EBEFRDOENVEEZRE 5T, TABETIREAD

ERATEH-7D (FEX LD LEVDIFRBZMOPICANLZ RETH
%), BT RE A B L7, Revelation; Apocalypse |23 ~TE#C &
SIRVHOMETH D, REMEL L THOEENREN, AR %
SR U, [HBEERR] oz 3D, FEABEOMITE M
720 L7-, Bethlehem o 13 Christmas % %157z, Gk. astron (3507
72754 H @ astrology; astrologer ({521, (RN &SR,

FHRARBEPEROEELLBECHE D, BFE, KF, BE, HFRQ
5 %, FRM, BE#K, (AR, the green-eyed monster (Shakespeare), show
the white feather ; white plague 73 &,

ASH, AT, BHORE, BTS2, /o bitter sweet, open
secret, [12A1CA8] 75 & [FJEw:] Oxymoron &5 (EREEAGE 5 Sh RN 12
FHbH 5,

Good night, good night! parting is such sweet sorrow,

That I shall say good night till it be morrow.l

T 2] 2 125 ] L3 57D, dear Queen % queer Dean X33 A
»dH B, 1T Spoonerism (4fili W. A. Spooner £ 0)EWSEETH B,

DT AL Z MO FICET AERICIIRAT ORI, B, Bt
i35 symbols 73dH 5, 7o & LMD [T<] HIicX35LEDHL,
T (AROL) O TA5<v 7V ]38, BP0 DBUERATRD
EE7T% 3%, phonetics TIZ—F—it5? international phonetic symbols
FofF o CERIRE £ TIIIEREIC transcribe 5735, €N TH obscure sound
%H5HT [0] KR—HFTRAESEEONS T LMD, [81] [0:] [0s]
LTOHMETAMENET D, TLRAUERTOTNEZHET 2 FICEHIC

1) Shakespeare : Romeo and Juliet, (1I, ii.)
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£V, XA—DATS DAY, LIENEHFICLDFOICHERHFRS &
BNz, €7 7R3HEBHNTOAMBHOTHRUFOSESE LBELS
ng, violin O5%E LICA T 3HETFANEATHLRE—TRREVIES I,
CABCT Le—REETELTCLRBHOETH > THAAILTHHIVD
ERICIENESLIETH B,

TTREELONI SO ABMNEZ Z30RMFTRIAT L, %2 3KRA,
B, FLBL RE OO ADDS OIERE S U BNENS D, AMBEPIAR
ICFFE S 5HDIE pa & ma & papa; mama LWVHEFTH S, ThEK
AU L TR, HE0VSE®REDT 7z, AAGEICIIS &1 papa,
mama X OERICBBRINE» o fc, HESFKELOPOTOHFLELT
ROROAPERDLNTEEKZINE, [LEZXA] - [LLIA] OEKR
ITIE 5 e DRBARBICHEBI NI DL EENI T ETH b, ZEOHEPH
AREEOBAMASELICTIRERLLOOT, [MEE] CHLLHE
INRNT E8d B, #lZ1E Shakespeare 1T

Macbeth : If we should fail ?

Lady Macbeth : We fail ?

WS EhsH B, Schlegel und Tieck o F4 YERITiI,

Macbeth : Wenn’s uns miplange,——

Lady Macbeth : Uns miplingen ——
L 5TWVWD, THBXETII,

HHRAREIZ, <7 XX EBAEELCIS
< I NAKA AEL, &1oT,
FPREERTIE, v 72 72, BELAERULALE?

FA - ABEU3! L S5TW B,

4) Shakespeare : Macbeth,(1, vii.)
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RETE =B OX T,

Macb.  If we should fail? (=@ o125 2 ]
Lady M. We fail ! (45 1] EHY,

BEEFIZE, w72 [$LPHTIN o725 7]
KA [bEzC357] EH B,

NN TREHDO We fail! ol kI L»41 %,

LU, TNETOCEL] B [LILBTBAT] LE#EELN
3o LEOWESAAEBZNE LRSS, G4 EED Miss Ellen
TerryD |2, ¢ [® ) 7] %, a cry of defiance T We fail! @il —f
falling inflection T A TH W T, HEEY L7EA35 Kk Macbeth % B&( LK
T 5 & D ICAA I ETHREINT %,

7 o T DE.LE4L#%$Z Frank Alanson Lombard oFEicid, the sternest
rebuke to his failure-fearing cowardice. = “we’ll not fail!” W57 5
DIEEHD, mﬂﬂﬁwimmfLMmemmuéTK%E@ﬁ%ufc
NERT2DTH L. EH b, “?7 ITDWTIZ, Furness & [Folio ¥k
D “?7 IR EREVNEILD ] EHINL TV S,

AARDIEHHTS,

(AT EBZEP AR IER DT Dy woereeeeeees

BOEAKED, TNHHD NPT NDEADFEDTTN,

MIIMZFEMELNE, REMO TS 2L OMRER LT &

&L, T, HOMTE, FOBRT AN ERES AOEMILSLEDL
NHELDOTH »T, ITIHFIESHLOLDNELTHES D,

Robert Browning & How They Brought the Good News From Ghent to

Aix %> Tennyson @ The Charge of the Light Brigade <& HDELS 575

1) Horace Howard Furness: The Variorum Shakespeare.
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PEEkK S,

Chaucer o The Canterbury Tales |2%EXAZDOWiETH 3 121F1C
DK D EBKAE LSBT pasbh b, TDEDYHA canter &
WH KDHITE 57z, Canterbury 30 DUAZLS, trot, walk, amble,
canter JxT¥ gallop &5 X5 ICRET L ERMETXIILTH 5,

Charles Dickens (3 Fagin OJRE¥kETIE¥ L #2/D4F Oliver Twist A8

HHOBUTHRTEBEINZHAHAICEIL T 5,

Away they run, pell-mell, helter-skelter, slap-dash: tearing, yelling,
screaming, knocking down the passengers as they turn the corners,
rousing up the dogs, and astonishing the fowls: and streets, squares,
and courts, re-echo with the sound.

“Stop thief! Stop thief!” The cry is taken up by a hundred voices,
and the crowd accumulate at every turning. Away they fly, splashing
through the mud, and rattling along the pavements: up go the windows,
out run the people, onward bear the mob, a whole audience desert
Punch in the very thickest of the plot, and, joining the rushing throng,
swell the shout, and lend fresh vigour to the cry, “Stop thief! Stop
thief I”D

TANTEER A4 5T, L»d present participle % B+ 53
MIEEN TN B,

i #1C Dickens 1213 2 - cricket (24 o) KB LB TEH DS
GFAaPBNENBLIPLZTD—EFIHLTRL D,

Chirp, chirp, chirp! cricket a mile ahead. Hum, hum, hum-m-m! Kkettle
making play in the distance, like a great top. Chirp, chirp, chirp! cricket
round the corner. Hum, hum, hum-m-m! kettle sticking to him in his
own way; no idea of giving in. Chirp, chirp, chirp! cricket fresher than
ever. Hum, hum, hum-m-m! kettle slow and steady. Chirp, chirp,chirp!
cricket going in to finish him. Until at last they got so jumbled to-
gether, in the hurry-scurry, helter-skelter of the match, that whether

1) Charles Dickens: Oliver Twist, Chap. X.
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the kettle chirped and the cricket hummed, or the cricket chirped and
the kettle hummed, or they both chirped and both hummed, it would
have taken a clearer head than yours or mine to have decided with
anything like certainty.l

Bl F oM, g, 2 L TOHBRERICLD, ARORELE
DK, EHEPOTFHOHEAKI LI DL D TH S, T TITHEDIIM
EREFEERETHBOHEAOREED L H>BEFELAME L THEMELIAL
THESEES, hEICIEGEIEDOL S &, BN - HEEEASNLHE
FHEO & LS 575, CNIFEDOC ERMBHLII, b o1 ik
S D)t e Ulysses MEAZENTZOEFICHERI T EERNICEDD
iR Siren L1 temptress RBEEAMNAFBTHERIIBTH oo LEA 5N 5,
Heinrich Heine @ Die Lorelei & &EZ DKM T 4 Y FEOED LTHT D
DEDS D) WFETMIALZER L 0B AMDERE S 127D TH o 72,
A DT THITTERGEDBENTA VAIDAHED LS KOFEDOHRE &
LTHATRKS,

Die schonste Jungfrau sitzet dort oben wunderbar,

ihr goldnes Geschmeide blitzet,
sie kammt ihr goldenes Haar.
Sie kammt es mit goldenem Kamme

und singt ein Lied dabei,
das hat eine wundersame, gewalt’ge Melodei.?

I DFREIIERET M EHTEAARICEAENE T EBD LB, ik
R LE L REOREICEEND 5, ANEZDMEL, T U THEXLORE
ICED, TREMICK s TEMTECEMEZONL, 7 AU HDEHETH
4i%:T % » 1= Oliver Wendell Holmes 258—HED 5 LTIV 2a I LWL
FONZTAED FA VHENDBALZED 5T, {LOET X Y H12EICZE]
ECARTFERENTRBVEBBS LT D, HIZTO FA YENDIAD

1) Charles Dickens: The Cricket on the Hearth, (Chirp the First).
2) Heinrich Heine: Die Lorelei.
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KR TRLOEDREBICE S X0 TG5O T describe LT
W%, I never heard but two voices in my life that frightened me by
their sweetness.

CNFHDRIHIZ Keats Of3E “died into life” [FEA TT Dt~ TH
7] AHDE RO A FEFS+4F/\+4E  (three or four score summers) O
FIC T D ghost OFFT B TH BIC B, people never hear their
own voices AREHFTHSDEZ R C EMhkng 5 i,

The simple soul was evidently not long from her motherland, and spoke
with sweet uncertainty of dialect. But to hear her wonder and lament
and suggest, with soft, liquid inflection, and low, sad murmurs, in tones
as full of serious tenderness for the fate of the lost key as if it
had been a child that had strayed from its mother, was so winning,

that had her features and figure been as delicious as her accents,——
why, all I can say is—

I was only going to say that I should have drowned myself. For
Lake Erie was close by.l

HOXHNTIRSH BN DL, so much woman in it——muliebrity as
well as femineity. % & 5Tz, WAL LTORS L5S L2 FEAMAT
Wico Eriedfi/sii<icd 3 iz, MbnazZicGid s Lrhz s Bon
5TH b,

XIEHRTF Mario 1cZ5 U7z Crisi EARZOHENS—Zb BN NIDIC
RORITRS M ETHERMOMEET L 5725 ThH B, 2
The second of the ravishing voices I have heard was that of another
German woman.——I suppose I shall ruin myself by saying that such
a voice could not have come from any Americanized human being.®

B_OREBIFETHRDOFE U TE S FTELZ=ZFOORT, HOESE
I BMHF Y P ETFAL LN EFOHBIETH 720

1) Oliver Wendell Holmes: The Autocrat of the Breakfast Table, Chap. IX.
2)-3) Ibid.
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I spoke to her, and the blessed little creature answered me in a voice
of such heavenly sweetness, with that reedy thrill in it which you have
heard in the thrush’s even-song, that I seem to hear it at this moment,
while I am writing, so many, many years afterwards. —— C'est tout
comme un serin (It is just like a canary), said the French student at
my side.l
Shakespeare (2 AEIZZEOEATH 5, AMTLo0EY L M- Tk
OET, BLOLEBRICRS, BAWLIREEKLME 2 H73 L TEA
DENEH B 1O EHEO—EEZHEIZT 5 L0 o T 2,
All the world’s a stage,
And all the men and women merely players :
They have their exits and their entrances;
And one man in his time plays many parts,
His acts being seven ages. «-:-*
------------ Last scene of all,
That ends this strange eventful history,
Is second childishness and mere oblivion,
sans teeth, sans eyes, sans taste, sans every thing.?’
BLZEIEDEICRELOBICRRINE—D2DRICIF ST 5,
The clouds that gather round the setting sun
Do take the sober colouring from an eye
That hath kept watch o’er man’s mortality.?
ZLTEDRRUEELTEWED (trailing clouds of glory), & &<
Z 75 die into this life L7 our Home ~&, 8EDADDTH b,
In the hot-fit of life, a-tiptoe on the highest point of being, he passes
at a bound on to the other side. The noise of the mallet and chisel is

scarcely quenched, the trumpets are hardly done blowing, when, trailing

—

) Oliver Wendell Holmes : The Autocrat of the Breakfast Table, Chap, IX.
) Shakespeare: As You Like It, (11, vii.)
3) William Wordsworth: Ode on Intimations of Immortality.

o
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with him clouds of glory, this happy-starred, full-blooded spirit shoots

into the spiritual land.D

1) Robert Louis Stevenson: Aes Triplex.





