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Hugo Riemann'’s Interpretation of ‘Early Music’

Performance in his Anleitung zur Generalbaf3-Spielen
MISHIMA Kaoru

Abstract : Early music revival in Germany fell behind the revival in England and France in the early twentieth
century; however, German music theorists developed the idea to leave behind attempts to transcribe early
music into ‘modernized notation . Hugo Riemann (1849-1919) was at the center of this activity. He was a
musicologist and a music theorist, and was known as the author of Musik-Lexikon and the inventor of the term
Agogik. He was active in many disciplines, writing about harmonic theory, thorough bass, counterpoint, music
history, and music aesthetics, and teaching theory and piano at universities and conservatories.

One of his most important works concerns harmonic theory and its instruction; he published Anleitung zur
Generalbaf3-Spielen in 1903. Riemann's work was as an extension of existing harmonic theory books, many of
which had the word ‘Generalbaf3 (thorough bass)™ in their titles and were published in large numbers in the
German-speaking sphere in the nineteenth century. Riemann, who played a leading role in early music revival in
Germany, used the term GeneralbalB3 quite differently from its usage in early music. He used the term to explain
nineteenth-century functional harmony in the Anleitung, though he often referred to the practice of GeneralbaB3
in a manner characteristic of early music.

In this article, I analyse how Riemann thought about and discussed early music performance, focusing on
his references to early music in his Anleitung. It seems contradictory that Riemann's way of performance was
quite one of nineteenth century, that is, of Romantic articulation and phrase-shaping, although he strongly
recommended the performance practice of a Baroque-style thorough bass. He also used the word ‘GeneralbaB’
to suit his purposes at the time, whether discussing the performance of baroque music or harmonic theory.
Generalball was an old practice, but it could have been used for harmonic theory because of its corporality.
Musicians were not able to abandon the practice of transferring figures into the action of fingers on the

keyboard.

Key Words : Generalbass, harmony theory, Hugo Riemann, Early Music Revival
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' Arnold Schering (1877-1941)s N A Y OFHEH, 1) —< > L [AFEYEF O BEELED) 2 20 hb > Tz,

EA DL TH SN/ BEOTTHEF M, “"Hugo Riemann Musik-Lexikon. Theorie und Geschichte der Musik, die Tonkiinstler alter und
neuer Zeit mit Angabe ihrer Werke, nebst einer vollstindigen Instrumentenkunde” .
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oM OB T ENAHE, T2 7 N7 ¥~ Heinrich
Enckhausen (1799-1885) ##%:® [ F — Vg Choral-
Melodien] (1858, Hannover) DA E/NAZ L T/Ny
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LoD ThHb,
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