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Two Early Plays of
Sean O’Casey
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Ireland O HICIIA NI TA B E NIRRT HEHICEH TN XG4 R&
TWVWACEREMOMY THo, LRFFELEKD L SFTE brilliant
NYERIERDBER L, 2013473 Celt RFEOHMEEHZREGLLTT
MGEREA O B#EABRL, BAMOXFEEREARERTZEICH
zt&%i%%ﬁmw%bt@f&otoX%Jﬁgw¢c %] 71% Ernest
BoydD oinx iz, < osilifj#% 4513 T Ireland’s Literary Renaissance 73
EEARFEIRIFCT AL TN EH LI CDEAFISLEDHLLLEDT
HHTEFFONIENHEETH S, THITHHHERLELMLENTHIG
humour Z 7 REEMEE» S AEA M IR THD, Ireland 172550
ZHMRNCEBIEIHAERERLNL 7D TH %0

EANE S U ERPSID EF & S &3 3B Sean O'Casey &
5 NiE, Jexlcah~zc Ireland & England & O¥jpkoib, 2 L TR
D& Dublin % IO BIHE~2# D Z L 72 Irish people DA Z 15 /E
TERBAG S BER E LT, RAMERCHDO ETHHEAS 353 —-ATH S
EES, PIDIZHOEITOEIRZ RS T LITT b,

Sean O’Casey [fo:n oukaisi] (1884—)% ! Ireland 774, Dublin ® &
% % tenements THMNT:o RIZHD=FOMHR LI TEEL THOFT
BHE SN/, BAOTICKEL TIT-otild, BHOMICT SFELRE, M
FICHET A IEH»D DR BT - T/ TN THMIRCE, SUiTk, gL
FEL o2 HBITE > THEPICEMEDBSBRTH o2& 5 TNHME
RITFHREE L ST BEEMNH A IEIZILL, MEERTIE > THROX
FADBBERL T, MTHEWHFEZEZLMZIFATOZZOTIT 4TS
BEALLTEZALTIHLAELDEMIZIAN T ECERBHE s
%, LML ZDOFHEmED IZBIEA debut L7z D13 H#RNE L, 1923/E 4 H12

1) cf. Ernest Boyd : Ireland’s Literary Renaissance
= : Contemporary Drama of Ireland.
2) Dr. David Krause i€ & % & Irish Register Office ik T214m 1211880
FTHBEN D,
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0, #o$—{E “The Shadow of a Gunman” 73 Dublin 7l E) DHL
3 Abbey Theatre T L INIBETH o700 ZDMHIZ T TICIH+FICE
AL LTI, BRBIER E L COZFIZIREBICEZ 513D Do 19265E7%13
Hawthornden Prize %21 541, WEOMFIEIC K » TIROBFRICE T 5
RLIZFEEHEEN &S o Tce T DR RIBDBD E IR AETEL TH 5, 1ER
T EHDIETH 5,

The Shadow of a Gunman. (1923)

Juno and the Paycock. (1924)

The Plough and the Stars (1926)

The Silver Tassie (1928)

Within the Gates (1934)
Cock-a-Doodle-Dandy (1949)D

OCasey (3 19304El] Abbey JEmD —ZC#E EHEMET 5 LIMIC EE L TREUC
EEEE Mo AR THEHED voluntary exile &IFLY, #E Ireland 7>
50 exile TH B EHIT, WO IERMITHEBILD S bRV exile SN BHE
RED 5700 RBITEALDIEIZIM4FE LIRS LT A U 4 @ Dallas > Boston
BETEEHSNAX I K, TRV TERGFH OB FOFICRB S NIZRD
passage ZfANMLTH -

“Cock-a-Doodle-Dandy” is an old brew of realism and fantasy,
low comedy and supernaturalism, burlesque and preaching——the
whole thing warmed by Mr. O’Casey’s love of mankind.

I

BRIV E Lo ERBEOH N 5453 “Juno and Paycock” 2 & 5 T
%Eb/ré‘i 70

FARI Ireland AR DO ERR 7 219224 Dublin O1fiHi T Boyle —%

1) Collected edition [37kDi# 1, Collected Plays of Sean O’Casey, 4 Vols. London.
Macmillan & Co. 1958.
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DD TS & ORLR S B R R (tenement house), Ji9°T D50k
DUIR 2=/ L THD &,

ZFE O Jack Boyle 3R EAALENT, @5 ME THAEBO X,
ZLUTIILH R EROMEA Joxer EMZSNTOTHEHEKICEAKCNOR
T E—ZHEAAD 5T o TOVEAMIATDH S0 MIIMEOTHLWL
CEITHIEZE

EXISOVDOTERDOAE)S Captain 73 & & S 5001
I T b, T Boyle OB ADHNICE B &

Everybody callin’ you “Captain”, an’ you only wanst on the wather,
in an oul’ collier from here to Liverpool, when anybody, to listen
or look at you, ud take you for a second Christo For Columbus !V

72EW S,

ENBOEFEIIFFFTEESOTOLALHERIEVS &, 4id Juno &
VD LHOIF U 724 5 T %, Roma #iFETiZ Juno (3 7 O LAk s D 2
&t 5 TOAD, UNESILTZOLL WL ER > TNV S
MTIERRLD, EHO P& oiT

She is forty-five years of age, and twenty years ago she must
have been a pretty woman; but her face has now assumed that
look which ultimately settles down upon the faces of the women
of the working-class; a look of listless monotony and harassed
anxiety, blending with an expression of mechanical resistance.
Were circumstances favourable, she would probably be a handsome,

active and clever woman. (p. 5)

EIINTO AU ST HE, FIIEBRINVTOEREZTD S &S 75 i

1) Sean O’Casey : Two Plays. Containing “Juno and Paycock”, and “The Shadow
of a Gunman”, (Macmillan & Co. 1926). P.18. Ao Ireland FH 7§75
HExiiz A IRDX DTS S, Everybody calling you “Captain”, and you
only once on the water, in an old collier from here to Liverpool, when
anybody, to listen or look at you, would take you for a second Christopher
Columbus. !
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THEHRGAINRBOREREOANZEDOR THRICENTRIZFUL S L,
P o AR D41 H 125 Paycock (/3iFE L £ 1F peacock) (I, <1
& Mrs. Boyle 23 H 3 ORZHLEEL T2 D “Struttin’ about the
town like a paycock with Joxer, I suppose” & H A2 bk TS EED
A7, HICEM#cEIzN -5 E% like a paycock 75 & EFICH ILVTE
RefbHiL7co» Ll TH L E, CNRMEOHhO Juno (FAMAKILE
EHATOLREEAONTOAHNLTLHA D LHERIN S,

RICE XD Mary 13, BBROBLE 2200 DX I BEERIC
EoLWVERTH G XEEFAHO LOBEOHEETH S, CCTHIER
DOHWZED THE D,

She is a well-made and good-looking girl of twentyt-wo. Two
forces are working in her mind——one, through the circumstances
of her life, pulling her back; the other, through the influence of
books she has read, pushing her forward. The opposing forces are
apparent in her speech and her manners, both of which are de-
graded by her environment, and improved by her acquaintance—
slight though it be——with literature (p. 4)

MAEECO MDDV EATEBERSICL— &, EORFEE RN E 2T
LT DBRY, 8T - TEEAE LY ribbon Z8EA 70T 2SS
WCELENLOLICE s TLS 9, 2ORHMRESHLTLTLAET VT H X

MRS. BOYLE. Ah, wear whatever ribbon you like, girl, only
don’t be botherin’ me. I don’t know what a girl on strike wants
to be wearin’ a ribbon round her head for or silk stockins on her
legs either; its wearin’ them things that make the employers
think they’re givin’ yous too much money.

MARY. The hour is past now when we’ll ask the employers’
permission to wear what we like.

MRS. BOYLE. I don’t know why you wanted to walk out for
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Jennie Claffey; up to this you never had a good word for her.

MARY. What’s the use of belongin’ to a Trades Union if you
won’t stand up for your principles? Why did they sack her? It
was a clear case of victimization. We couldn’t let her walk the
streets, could we?

MRS. BOYLE. No, of course yous couldn’t——yous wanted to
keep her company. Wan victim wasn’t enough. When the employers
sacrifice wan victim, the Trades Unions go wan betther be sacrificin’
a hundred.

MARY. It doesr’t matther what you say, ma——a principle’s a
principle. (pp. 7,8.)

r
B

&2 Mary 0 Johnny & % 7:19220: 08 b X128 72 /5%, [
SOBENTE DT D oW AL AR A Fc O 7273, O'Connell 5 ) DL T
Friliz > b b OBERTT oD PN TLE - T (-9 4TIEAR

DG 7% bed ITH Y I B THED KDDL D A CEBONEITIDIRS L
TW5b,

m

XTLADOLESEL TS EAYFED Jerry Devine 7357 5700 o
<3kT, Boyle 12 HEIZ3H D D 55 5 Mangan /5o #F e b g

51z &, Tz Father Farrell 7» 5 D572 L4155, 7777 Boyle (i
DT ORNE X T BOHRMICEAIL XS E LKV, X Mary i85 L T
1% Devine 1240 ZDIRIZHIZ L BN, MAOMEISTEEL
HDYMEEENE L & TREAE 5 7078, 3§ TICHAD & Mary 28] 513
AEHITEAERCIIL, Jerry 2 TNZEB D, LRIt sausage 7~ Hink
R AL URY: (i

When the robins nest agen,

And the flowers are in bloom,

When the Springtime’s sunny smile seems to banish all sorrow
an’ gloom ;

Then me bonny blue-ey’d lad, if me heart be true till then—
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He’s promised he’ll come back to me,
When the robins nest agen! (p. 26)

Mrs. Boyle 282 THTEBTiEA - Tl Joxer ZHFICHKEHAT
W3 Boyle 13 B 4553107 & 51T 15 » 7225 Father Farrell o4 |
T3S BIL, FRFIAPEHZOBBICE - TT o 7o

>

BOYLE. If they do anything for you, they’d want you to be livin
in the Chapel.... I'm goin’ to tell you somethin’, Joxer, that I
wouldn’t tell to anybody else——the clergy always had too much
power over the people in this unfortunate country,

JOXER. You could sing that if you had an air to it!

BOYLE (becoming enthusiastic). Didn’t they prevent the people
in “’47”’D from seizin’ the corn, an’ they starvin’; didn’t they down
Parnell ; didn’t they say that hell wasn’t hot enough nor eternity
long enough to punish the Fenians?2 We don’t forget, we don’t
forget them things, Joxer. If they ’ve taken evrything else from
us, Joxer, they’ve left us our memory.

BOYLE. Father Farrell’s beginnin’ to take a great interest in
Captain Boyle; because of what Johnny did for his country, says
he to me wan day. It’s a curious way to reward Johnny be makin’
his poor oul’ father work. But, that’s what the clergy want, Joxer
——work, work, work for me an’ you; havin ’us mulin’ from mornin’
till night, so that they may be in betther fettle when they come
hoppin’ round for their dues! Job! Well, let him give his job to
wan of his hymn-singin’, prayer-spoutin’, craw-thumpin’® Con-

fraternity men! (pp. 31, 32.)

1) 47, —1847F D EH D ¢ &, Charles Steward Parnell (1846—1891) D Ireland
D712 D DBUATET) & D5 % D %VEICKEE LT Catholic Church O & 5 721TH)D
T&,

2) Fenians—Men of a league so called, among Irish in U. S. for overthrowing
Eenglish rule in Ireland.

3) craw-thumpin’—cf. craw-thumper—one who beats his breast (at confession) ;
applied derisively to Roman Catholic devotees ; so craw-thump (v.) (O.E.D.)
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T D& 51253 (Christianity) ©#fE 10563 2 s UK E RO fyrhic
WHBIAALTNEDTHY, 1847450 Catholic Church @ & » 77z &
SICCOMODMY BER LOFELEDTH S, AL OMBHRIB_HICES
T Boyle 73 F0 7% B9 K IR E BT 2% XL T2
FTEMIL TH B DIIRRD THEFENC ETH B, 1IZBIHL 72 Boyle ®
AP BEZHTHERZOE IR BINTIEOAED, T bibvzE
Nugent OS#EE 77 5 TED, Boyle MIMTABRD TENAEIETE L0 S H:
MU o T Do BIRKDOHETIE L THIRINTH 5,

X TiLIZIE~Jl B, Boyle & Joxer EmBL v~ AL T A~ Mr.
Boyle 7: Charlie Bentham & 5 FAEHMIA M o Thiss, WAL S AIZL
2 ETH Do TOFUILOE T L 13 5 728D Mr. Ellison O #SRIZE O
PED V-3 ) TR Boyle I 5 &SN B L0 S MSH245 5 TRADSTH
Bo —HINDEMWEETL, TIADUAZNEN TiHEE LN 5 FLAVE ZITHIV
TWb, [H—H)

FHLUERNTH L, FRFAIMIIRPUEICR > TOEIPRE TS
DAL ARKAEITTS 5 7 Boyle 3 AR E NG L T 5, KNS
G L33 5 S E LT Joxer 23k D), Boyle DB IS AIZEY
FZF 5 T bo g & Johnny & ORIZIT-72 LA D& TO B~ %
5 To7z Bentham (3R~ & Wi IVNEREZ 5 TR E SN D, iat—E
DFFEPZEIZNANTHE L O S DITHNTY &, Bentham 720 1CH5 i o
T Mary 7305 THRTHZA D 72 { theosophy 72& 7 ghost & /nZ D flhi—f%
FHOEE ST D& RS o

Scientists are beginning to think that what we call ghosts are
sometimes seen by persons of a certain nature. They say that
sensational actions, such as the killing of a person, demands great
energy, and that that energy lingers in the place where the action
occurred. People may live in the place and see nothing, when some

one may come along whose personality has some peculiar con-
nection with the energy of the place, and, in a flash, the person
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sees the whole affair. (p. 56)
JOHNNY. What sort o’ talk is this to be goin’ on with? Is
there nothin’ betther to be talkin’ about but the killin’ o’ people ?

My God, isn’t it bad enough for these things to happen without
talking about them. (p. 57)

Johnny [Z—HANWTAEFOREANRD 528 bR S HUROH L TR,
Bz UOKUKBIE DI BRI TA, WVDOh Hmhi® T A7 Robbie
Tancred D7 513 1T7E 5 TN TV B LERBLHD & 5 ICABEEDOI D ICH
SINTVEDMHEDOEICIZN 572D 5o
ZZ~EASTREDOHFEL ERDEA Mrs. Madigan & 5 D IC B 38

KENMOHIER A, Bipsd s Boyle o5, #11& Bentham & Mary
EDREBEDRML &V S JHUCHTHI 2 W AEKICEEN, TTICBKit—
HABHINS. PBTHSHENTCOTHIZES EICERBBS LD IRLIT
FTATHI,

If I were a blackbird I'd whistle and sing;

I'd follow the ship that my true love was in;

An’ on the top riggin’, I'd there build me nest,
An’ at night I would sleep on me Willie’s white breast! (p. 65)

AERFDONILNENEIC 5 7o L xd3 “like a nightingale at matin
tme” EEOHONIEEH o2 EENLLATNS, BRIZ Boyle ®JEET

Joxer.

She is far from the lan’ where her young hero sleeps,
An’ lovers around her are sighing

An’ lovers around her are sighin’. .. sighin’. .. sighin’

ZOEICE L ER O Mrs. Tancred © B F 0844 B~ 372D 1T BE
ANHHT 2 ENIALXDRENHC ZTHKD, 2D BT HMmERE ORRIRE
DORRETR o e BSEIEOETHORED X HicEh, LU VHESHII—BPO
UTENTHWEZDTH 70
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Ah, what’s the pains I suffered bringing’ him into the world to
carry him to his cradle, to the pains I'm sufferin’ now, carryin’

him out o’ the world to bring him to the grave! (pp. 68, 69)

EHFIZHEN TS Mrs. Tancred (5t L2 R AEL £330, FTH
Juno (2 D44 U Ireland OBURZBIH L 2513 %, [ 75 < Tancred D3E
AAHEEREINTWOBEE D, — ADF5#H ) Johnny % HL 21F /R 1T Nelson
BOT~KD LI, T L TARDOBHELRITHBT 2L ICEMpEial
THEb. (HIH)

Boyle —ZICHkiAD B 3k 72, #(110 Bentham (3 Mary IZIFIR X ¥ 72 &
% England N~V E O HOETTS LWL TLHAML—WOED 3757300,
N Mrs. Boyle [ZIRZME - TIRANLHIT TR S L THEEHATH 5, Xk
%2 Bentham 31521 72585 K12132 The rest of my property to be
divided between my first and second cousins. & 77iF N T3H Y John
Boyle & ¢ Michel Finnegan & &L T4\ 5, {f ATH cousins T
CEVELFEDL T EMBRDINTH S, HREOBERTH 72 & HRE
ENID,

COENEEE TILE » CLEWVAHE 1720 Nugent 23ERROAKIL
SOMEITHLMTR, W&12Y Boyle O—RfELL > TILHF5, EIC
Mrs. Madigan ([35EEICERELZEAFANL THU =% BEE & REE
ICHAN, BIEMRFIFICRNERS &, T NROOEFHAHIIANLTS
ZES EBlE 5 5 TITL,

ZI~wELR Juno 1ZRABSWMETZ L T b, Mary 23T L T 5
TEEZEFETEFONIEED, WOEANTEL TR EL THL 573
WTIELINERITHA TN S, Boyle 2 H 0 SO E LD HTEFL T
Bentham %48 2 &4 Juno T4 Mary 106\ M DICIEE 72 TTWVA,
Johnny & EildR3g44% & WHIBRA R DIE» D IClEL R0 S4B
D, FIEELOEEEL TS
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Zre

JOHNNY (throwing himself on the bed). I've a nice sisther, an’
a nice father, there’s no bettin’ on it. I wish to God a bullet or a
bomb had whipped me ou’ o’ this long ago! Not one o’ yous, have
any thought for me!

MRS. Boyle (with passionate remonstrance). If you don’t whisht,
Jonny, you’ll drive me mad. Who has kep th’ home together for
the past few years——only me. An’ who’ll have to bear th’ big-

but whinin’ an’ whingin’ isn’t

gest part o’ this trouble but me
goin’ to do any good.

JOHNNY. You're to blame yourself for a gradle of it——givin’
him his own way in everything, an’ never assin’ to check him, no
matther what he done. Why didn’t you look afther th’ money ?
Why ... (pp. 99, 100)

SARSHOBZADBBRDNER —Z0E - TRAZEFEMRT L Do
CwﬁMmywiK%of%,%®%#9DwmeﬁﬁoﬂHT%mey
KA LLCELDPT b BICEYOLNEAEICHESL TAH L HIRKIFO Mary
H, LIBNICE S nEL WS EL AT EARDICHK S Devine OLMEICIE LR
NTYWLRHE, 2L T—hHEREM2 EFOFERETL O CkF iz > &7
% Jerry W HW % “humanity”, ¢ R EICE b D»EREEL B
BREAZBL TREIN TV S, 85 {458 hHRd exciting 73 dialogue ©
—2THhHDo

%

?ﬁi‘:b\'f%ﬁ%ﬁ%if::/\c’,ﬁi yis B Irregulars 282 BICERF CATH 5o
— N EERICHEF 2SS4, 4—AlZ Johnny D% > THAMS
P TR B 2 $8 5 TW { o [Tancred OMELE 5 72 HRICHETE 072
R & THMER - T ah] BELKREBNEELLE Y, AL

SAENFRET Johnny (2HhDE A5 HETINTY L.

CCTHED EAM S E Mary & Mrs. Boyle & 434381 B0 T
%o %~ Madigan ® £ & AR T, [FARRND o 70 EKEMNE > T
W3] & %9, Mrs. Boyle It & T2 Johnny T#H 5 LMK 5T 2o
Wic1z4 - 5o Tancred OEIANATFEZTEL LB ELEHIOE
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ZLITIRE DM 7 EHIOIRIZAN D TIASTAL TAICE L 72
Boyle & Joxer &25ii/3d X H1T/iio TRT, ROD O EEaEEAD,
(B=%]

I

BRBTOBNTEBNTHRTEARETLONT EE, CONOZENMEEE
PEIELTOEE EMENDS TEEIZNNC, Wt h 28 Ireland [11ER
THDHENDHATHS, BIBAXOFHTHRANIBY FHFHONALD T BH
LI TEH—2ICZ ) E DTV URE HR & ORXISIN, CNELE

DIERE L THRHEL 2 TECOBDOF T 2L MfEma &l T 5 < & I3 RHA]
HTHD

BICTORME %2 5 T Ireland [7& 05 EHRA OB O A& sit-
uation LT TIIWTAH B85, —JIIZE0TH L K W57 72 optimistic
A O—EERIL Boyle & Joxer 2z OREMBEDEL TAHT, WED
ST comical 73 humorous 7i{LNES 5 THLWEMBELVWT ERE
EIE, TNOAESF, T tenement house D[ Juno 2L A
Mrs. Madigan 12U 5, CRERBEOAMIZES ENVEDOTH B, 15Hh5—

DENTW B DB EE SIS AID HEN TV 2, N ERBIC—ET
T DB 2EAE 124K K 9 % melancholic 75 tragic 73 A4 & situation
EMBASEIN TS, FlZITES Johnny OMEICH 1T 2 #ER & LUk
DVEMZDE O EIZILITRY, €O/ Mary D7:%, Mrs. Tancred o &7
EHEONIBOEE, CNEMITEOTENESORhA— O BEDO I
WHIM 5> T DEKT B,

T o comic TH 3 AFEINGIC tragic 72, BITHIFFL - 20 &H, ¢h
BzozxF Celt RIEOAMICEIBEIL TS humour &, HITHEWNR

EEOHINMERIC K 5 THAINIT acquire L 2o s Em Lo
THY, TNESEOITHREEL TTNsg H o Ireland [LfEOBIED %

D Ireland SJCEDEFRTH b0 Mb TS LB EDET L igaiiicH
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TH, BETHOWZE» D T, HS T OWPICGRUAA TEER L 72 O'Casey
DO SCEEH T @ “Juno and Paycock” 75D TH %, 1212 T OBNTH] S 1T
tragedy &$5%4T 5 T B8 LD LT 59 5 LIEL <1F tragi-comedy
LT DMRIBIEROEEICH D bOrE bBbNb, TLTIOMEDREX
4E1C 17z “The Plough and the Stars” Tl3 € OEBINIEAT A — R < B3R
L, ZFEHIcEN—FED tragedy 2 HEAH B LD TH -7,

v

ZDWwDAIET “The Plough and the Stars” (3192641 Abbey Theatre
TEhEINT,

512 58 — et SR 0 kP 19154E,  19164F Dublin ML T THEMH 1R
#f, The Irish Citiyen Army &4 Jack Clitheroe Z:DfER], £ CIT
WEZADBEITO—A, FRIEDOAT Fluther Good (3 door O #E/TaERE L
T %, 4—A Peter Flynn 12 2 0% O4EE N FL Nora @ MR TS fire
place DT shirts AL T %, BZREOEK» SKRIEFHOBAZTIR
T » Tk tz PeiE e Mrs. Gogan, =D @A D HICIZ4 F D Nora OFHE
H A A 5 723 Clitheroe 70 5 OB DI T30 o Tb, BL » DD
ShicEADR Willie FHEBEY, MI3/ARTAEYEOITETSDOT
A sy FAOEBRELNITENCHREICRGL T b, FREDITIERZITH
LTEATETOHEDTARDP D OBEOEELKT DT 204, T O
Fx LB, T3 Peter |7 “little malignant oul’ bastard you lemon-
whiskered oul’ swine” (p.19) & &V H4EIZEA R IH9° < <~ Nora 73
ToTHhDo 22FDFEL VI THMAOLE AL DY foxfur LEENT S,
TNTHEHDEYFEDEX A Bessie 25EA L Nora 0FL WL ERTH
HOBZADUORBAEPLEHELLVEEHS A& 0T, RTIEANELAL
Nora 2125 2RO ML T3, & Jack 2330 o TH S, DG T a face

1) Plough and the Stars (% the flag of the Irish Citizen Army THVY, €D
FARBIOREEIE 570
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in which is the desire for authority, without the power to attain it. *
BIHNEN TS, CO—F D ambition 1T 7 T 225 F DEH4ED T S L #-
PIIMBEHOREBFINERLZDTH S

Tea DISHINK 2, BHALALMS Jack 12 Nora # & Ka~FOEZE
D &EF D MIHGP YT T AT % Jack (2[F# 0 Brennan 7s Captain
CAHMEL 722 OBAS Z IR U S FIZI25HF O #4272, “The Plough and
the Stars”o Jfiz 7»7> 15 Citizen Army O JLiiIZ VD3 DG5S 12 & 2 HH
125D EEAEBAKERARUSES LI “He was sweet on you, once,
Nora?” Eipoh5 &k H1IcH S

Peter [341Z 0 TR E LA &8 Willie ([ZHpi4 L F >3 L5 & LT
47012 Jack 121k¥ 5415, “Looking’ like th’ illegitimate son of an il-
legitimate child of a corporal in th’ Mexican army!” &1V 5 c RS
BHRTIALLES~E 0T, &5 < Irish humour 12§ B 7577 L &2

‘N|

©71%, Peter |3 Nora IZ{RE]4 T o TEHOBEDOFD DN I8 TF% 7 38
Ti \/_: )/» ) LT{”&I @(o TA AO /vfi:/bt\_./\(a\?i_ét?ﬂb\ ):'

728 L WDIE T2 s 38 VT-A% u > THL < )’A@U/Ef jf»(ﬂu Do TN
7313 75 { Captain Brennan 753%:5/i3" %, fi%!2 General Connolly 75 ®

S NEN U IO B Q= ‘(/’t@otiz:t;ofc\f;o

Commandant Clitheroe is to take command of the eighth battalion
of the I. C. A. which will assemble to proceed to the meeting at
nine c’clock. He is to see that all units are provided with full
equipment: two day’s rations and fifty rounds of ammunition. At
two o’clock A.M. the army will leave Liberty Hall for a reconnais-
sance attack on Dublin Castlee——Com.-Gen. Connolly.

Jack [21]737% Commandant [Z{TMr & 7172 SE7(2750028, & REATIL ,
Capt Brennan (3 Z#[17jj[1477% General oO{fi#f& L CHA%HEZ THRT
Mrs. Clitheroe |ZT-jf 7=+ & 5, Jack (2 Nora W E LW TR
WD S EFOEODELRITIALTLL 5,
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NORA (A aming up). 1 burned it, I burnedit ! That’s what I did
with it! Is General Connolly an’ th’ Citizen Army goin’ to be your
only care? Is your home goin’ to be only a place to rest in? Am
I goin’ to be only somethin’ to provide merry-makin’ at night for
you? Your vanity ’ll be th’ ruin of you and me yet.... That’s
what’s movin’ you: because they've made an officer of you, you’ll
make a glorious cause of what you're doin’, while your little
red-lipp’d Nora can go on sittin’ here, makin’ a companion of th’
loneliness of th’ night!

CLITHEROE (fiercely). You burned it, did you? (He grips her
arm) Well, me good lady——

NORA. Let go——you're hurting me!

CLITHEROE. You deserve to be hurt. ... Any letter that comes
to me for th’ future, take care that I get it.... D’ye hear——take
care that I get it!

Jack (3{HZ4 %52 Brennan & i1y TW < &#% T Nora IO IE % H
FIHRT T, F—%)

MOEE > meeting 23fTH TV A EHAOEIEE, Barman &l LD
Rosie & 82 DGO E L TNE &, BOAP SHEHNOFDBIEC A TR S,
Peter & Fluther &35 E L THON Do —MEALISH D ICEEEMD
BT b, EFHBOIGRRE»P ST 2T EA2TRL TS 5% A3
speaker OFICHEDNTHUIEER UL TY L EANEWNIC Covey JSEL
JTATHRDS. B GREL T/ Rosie B EICEEL 1T EELE

THSo, P Tshawl 23S D EETHO S SDhITH Lic 2T HEILD
TN HSETEHE, HFERINER S THERT T,

Peter & Fluther & 73, #Rifaiai 7z Mrs. Gogan %, THEHU® 5T
S TARFETHLIED S &, FHic Covey 78 Bessie & i s 5 T, #4% & Kt
DOENCEEL % o Peter 012 EBHERE TCOHDOREOEKE, T LT
Covey 25132 DR Kim¥%, proletariat £33, HOH O LWVEHRETH

SN F2 C OWMFH FEICH T A BEE L 40 Mrs. Gogan & Bessie & O
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LW ER DR TREAEGVICETRET %, Barman 2330 D
AZEEPSIL 1T, WOORNTHIED 2T E 1T Peter I3
DOHBRICRY ZNEROLCETE NS ETHANEAITL S 0

475 ¢ “The Plough and the Stars” o jffi%}%- 7z Captain Brennan

SR O =14 T 5 7o Lieut. Langon Jz 1 Clitheroe O = A7/ L TR
Myﬂnéﬁébfﬁ%ﬂﬁéﬁfwéo%bfmmt®ﬁ%$ﬁ,$©$
SOBREND &L, BILEEENASZIETE LBV ALDDILbE

o X Rosie & Fluther & 3 D141 “I once had a lover, a tailor...”
DMEFEBEBIEE N Do UBZH

Clitheroe %2 %:, Mrs. Gogan 7sfilifij i Molliser Z fi~1Z/n 1 S #W
t2b o> T BH~ Peter & Covey LMRBEL TAL, L& 12HDUIREL
W, T LAz Nora &, %38 5701 Tiy 5 7 Fluther 0 "D

&, WA D AT o THIIIRETLICH D PR S L 2 B o
WeZ A oTAE, Nora BV HAE L TEAROILL AT A
QI:u,Fmﬂwrkﬂ@i%irtkéoiﬁEﬁM}E@bEkQ.bdiﬁxﬁibﬂ
halz BEND EEKDEHIZN TN TS,

Th’ agony I'm in since he left me has thrust away every rough
thing he done, an’ every unkind word he spoke; only th’ blossoms
that grew out of our lives are before me now ; shakin’ their colours
before me face, an’ breathin’ their sweet scent on every thought
springin’ upin me mind, till, sometimes, Mrs. Gogan, sometimes I
think I'm goin’ mad! (p. 84)

ERR T2 AR O S T AR IR L THAAET 5 5 BiZ Capt. Brennan
Higouo Lieut. Langon #4072 5 X 5120 Thito THetc, TOHEAITIE
Clitheroe 73128528 L Tt o T 5, ARV TUVz Nora (2D %K%
BV LVLLDOL I ICEP ORI URITHEIRD DO TES, 2O L

SBURHEIZ B D A0 b X ACERICIZ L& N Jack (1335 kiss 25D
LTWWb, ZADMNDHNES,
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CAPT. BRENNAN (0 CLITHEROE). Go on, Jack, bid her good-
bye with another kiss, an’ be done with it! D’ye want Langon to
die in me arms while you’re dallyin’ with your Nora?

CLITHEROE (0 NORA). I must go, I must go, Nora. I'm sorry
we met at all.... It couldn’t be helped——all other ways were
blocked be th’ British.... Let me go, can’t you, Nora? D’ye want
me to be unthrue to me comrades ?

NORA. No, I won’t let yo go. ... I want you to be thrue to me,
Jack.... I'm your dearest comrade; I'm your thruest comrade.. ..
They only want th’ comfort of havin’ you in th’ same danger as
themselves . .. Oh, Jack, I can’t let you go!

CLITHEROE. You must, Nora, you must.

NORA. All last night at th’ barricades I sought you, Jack....

I didn’t think of th’ danger——1I could only think of you.... I asked

for you everywhere.... Some o’ them laughed. ... I was pushed

’

away, but I shoved back.... Some o’ them even struck me.... an
I screamed an’ screamed your name! (p. 100)

HLETLEIEDES &35 Nora, FEICHONFOREALLISHTH
% Clitheroe, ZADPY LD IRMAKRTS LB, MDITLL LD ILHE
EHTTHIEICE =B Nora OFZI RO Y- T Jack 3hod AL HT
W<, ERTHENEAL 2 Nora (3 Bessie ICBFONDE, £ AL -7
Fluther i THWD & 5t PERABRELFICDFRENR Y 4 23 —il%
TR REATRE > TP THRDE, BE=HED

#7512 Bessie Burgess OBV EREOFEM, JEA 1D Mollser M3
B o BORDESEZ SNBSS _AKITEINTH 2, TDEFOET
BFEEIEE LT AP DO REZHE 5> TOLU K KDEICHE 5 72 Nora Dig &=
DE A TWVD, T IARIRICE 2 /- Capt Brennan 7255 5 THrc, H
BRIZ P DNE RO IR DTV %, Mrs. Clitheroe 1T 3 D& OBERR:
LBEEEAEZIDDICHNIZDTH B,

CAPT. BRENNAN (sinking stiffly and painfully on to a chair)
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In th’ Imperial Hotel; we fought till th’ place was in flames. He
was shot through th’ arm, an’ then through th’ lung.... I could
do nothing for him——only watch his breath comin’ an’ goin’ in
quick, jerky gasps, an’ a tiny sthream o’ blood thricklin’ out of
his mouth, down over his lower lip.... I said a prayer for th’
dyin’, an’ twined his Rosary beads around his fingers.... Then I
had to leave him to save meself.... (He shows some holes in his
coat) Look at th’ way a machine-gun tore at me coat, as I belted
out o’ th’ buildin’ an’ darted across th’ sthreet for shelter.... An’
then, I seen The Plough an’ th’ Stars fallin’ like a shot as th’
roof crashed in, an’ where I'd left poor Jack was nothin’ but a
leppin’ spout o’ flamel. ...

I took me chance as well as him.... He took it like a man. His
last whisper was to “Tell Nora to be brave; that I'm ready to
meet my God, an’ that I'm proud to die for Ireland.” An’ when
our General heard it he said that “Commandant Clitheroe’s end
was a gleam of glory.” Mrs. Clitheroe’s grief will be a joy when
she realises that she has had a hero for a husband. (pp. 113—114)

Pl S & 777 Nora 28H 5D X HI1ZBIbIL 5, HITLTAILELIOED
FERBEIZHALDYD, TRV —0RESE L T i 2v—dE L
S>ThH A%, BRE#AOMOABY, T L TURITES DN X STk
WD Z 0 S Bz Jack 1250 d A MERALEYIAZ L ATV 5, Bessie 73
WEWTHOPEE D ET 5 EARITRY T RO D RIS
Bessie |3 T-tA 727203 hT & D ITHE D fo o Tl < ~ i

Mrs. Gogan (3 [14> D HsuE— Al 174 0L T H < g2 Fluther 72
ISt DfEB AR LT THAT IO 5 TN T SITREHEL T
R L T be L THBINEICHSN—RSLEE > TFFSOR 5 124
434D % 2@ Nora S L 7 K D ITEA o TH B, (25 el i
F o i 55 7: table-cloth & BZEDITHAZID L, 4illi-> TKS
LIELTVS Jack DD BIEOHEAL, FEDBINERIZM 572 “The
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violets were scenting th’ woods, Nora” O AL L WNE TS 72 5, 295R4%
NSRBI DO E BA VRN TYEL DL DTHLIRANTED SHE
W URZIFORYARD 20 HZME L1 Bessie 43813 o1 Nore % B0
EANKLLOE S EF 5T D BICHMATRA TR T Bessie 754115,
TLTHIED L {IFA TS Nora ORI THEANICHELEHA S 7210 DD E 56
ATLEIDOTH 572,

Mrs. Gogan (3 Bessie ME(RICIRDAES & Jkic Nora 4B~ SNk 5,
SR I32E2ZIL < 72D, #TI3 General Post Office Zp iR HEI Td 5 o
(&3]
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T DHI7319264F Dublin T L&t 5 & the Republican (2§ o i G
DEHEPT OBBEE T 2 HETH S LML Thirco ALBETHSIC
FRIEWVICE L, BIONAN LT O nationalism ~OHHTH D, #T
J. M. Synge 73#l[H Ireland DA X ICEH 7 72 X D &30 08O E 1D 5 72D
TdH Do 72 humour, HRFICHD patriots ICHHF 24513 7o b 72 % )
MK, %I 3 MIrhIzmY L 5 & L O'Casey O il 5 8kAs
FEESLAZATV 2, BILHE—RIRAME VS AR SO KEEL% 18
&L, TOHIIKIEO BN SN S Ireland &0 5 —/NEEGE VO ER A5 2
DEPSDZEERONG, 2 CITRBRELALAOMTANDETHHTIT~
< &2 EAT ﬁ%#mfw%m& L2, FE R AE O G O R 5L Anglo-
Saxon [E& RIS OEFHICHZ B Celt Bk OEMIAILHER I H AT
%o Zi}fécn%i@i—ﬂiﬁﬁjf RICBT 2HNORKELMAL, BEOXEC
ZhNMT IR ol d, Wb A the way of all
flesh 725720 TH 20 75 CO—FHIE—EEDRIG L 72 tragedy Th 3
LIRIFIC, K& 175 organization %73 L THIE T 5 AHIER 0 A KH-S D
BICHET 55D TH -0 CEABNTIRREE W COEKTARIZIAD
social drama 737K#51C aufheben XN TIJ o 72 2 DIEAIC T OIF O —BEE
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72END T EBHRDETHES Do

T & fis4 {1 heroin @ Nora (T spotlight %23 TTEICKKL TAH5
Nora O )32 3= Jack ~OFEEATEORAZ 5 F TH B ET SN ic B DR
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1) Sean O'Casey D &% 572 HEE LTRKICHT 2 bDODBHE—TRBHLEL
s, Sean O’Casey, The Man and His Work, by David Krause (Collier Book.)
1959.






