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‘Earth’s Shadows’ of Shelley
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The One remains, the many change and pass;
Heaven’s light forever shines, Earth’s shadows fly;
Life, like a dome of many-coloured glass,
Stains the white radiance of Eternity,

Until Death tramples it to fragments.——Die,

If thou wouldst be with that which thou dost seek!

(Adonais LII 11. 460-465)

JEDFATH o7z Shelley 1C& 5> THMZ DS DITAREMMIED S D
THOEXZL s TRDINBICLIDHDLVSDTH 7o L L DH—
HED /B DTN ISIRICII A & 8855, BALSEDLRLEN S
Tkt %, Shelley IZBWVWTIRHEEEZRELEL L A5/ image TH Y, life
& death ENSHERROEAOONLEETH T, JBEFE, EHLit
RiEHBELAZENENFELTEY, » LTHOEERIEE Mot
RBICKZRINTOEDTH %, &Y 7l 5 7z Shelley OFK EOFHIC
B THIER DA - T 2 HEE O Z 3G LFRROBRIBI LR B TH 5,
‘Earth’s shadows’ (Adonais 1. 461), ‘the dreary cone of our life’s shade’
(Epipsychidion 1. 228), ‘the trembling pyramid of night’ (Hellas 1. 942)
BHE=ZKRTH S Venus, [NOMADES 2%, KNBWMHELINILE D
K Cedh, R, U, 118) ICXTEL TV 50 COHIDBDHICIES
D%, ‘an unceasing strife | Of shadows’ (An Allegory 11,4-5)T&H b,
LNDHONEBAEENSEOTZTT EDE ‘we the shodows of the dreams’
(The Sensitive Plant 1. 125) T»H 5,
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Shelley |3 The Cenci ® Dedication To Leigh Hunt < ‘Those writings
which I have hitherto published, have been little else than visions
which impersonate my own appreciations of the beautiful and the just.
I can also perceive in them the literary defects incidental to youth
and impatience ; they are dreams of what ought to be, or may be.
The drama which I now present to you is a sad reality. I lay aside
the presumptuous attitude of an instructor, and am content to paint,
with such colours as my own heart furnishes, that which has been.’

-,

LB PR LEOKDOHICHEBNTHTMLOEL DT ERZLIENT, F
JEAaEA R EGONY, WEROBORICEALEZZELETL T 5.0k
2B IO NICEAE L 5 The Sensitive Plant T3 730 T DI
MORBHE T FRAEREOMRADOFADHNERICHIZS LB, Lin
& 20T incest £ D D I EEY ‘moral deformity’d D TH
%, Count Cenci DFiDFIZEEOIEASE A FENTIV TV 2 RELD
ETH-T, HIpEBNOLT SMICGERT %,

Cenci The all-beholding sun yet shines ; I hear
A busy stir of men about the streets ;
I see the bright sky through the window-panes :
It is a garish, broad and peering day;
Loud, light, suspicious, full of eyes and ears,
And every little corner, nook and hole
Is penetrated with the insolent light.
Come darkness! Yet, what is the day to me?
And wherefore should I wish for night, who do
A deed which shall confound both night and day?
(The Cenci Act T Sc. I 1l. 174-183)

Count Cenci O >HEIZIOE L DAL B>, (Cenci ‘1 bear a darker
deadlier gloom/Than the earth’s shade’ Act IV Sc. T 1l. 189-190) Cenci

1) Shelley’s Preface of The Cenci
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BAHTRIEOVDIE, DO OEF LD EEL ICH 5IFEDM, dOEHR
DD FFOIEEN S D, ‘a fiend appointed to chastise /| The offences
of some unremembered world’ (Act. I Sc. I 1. 162-3) THH, ¥V
VX ADSEEAS EPFA R &% 57 ‘a scourge’ (Act IV Sc. T 1. 63)
THbo CORBBERIRROBNGOHNTHINZT OMESTNTNZS
NEHZETWEDONE T &L, (Beatrice. ‘He will not ask it of me
till the lash/Be broken in its last and deepest wound ; /Until its hate
be all inflicted,” Act IV Sc. I 1. 66-8) A D> ‘such a scope/For
love and hate, despondency and hope’ (Hymn to Intellectual Beauty 1l.
21-24), NAEOEIENI7LvEER % Fijlc L T Beatrice [Zn} 35, ‘Horrible things
have been in this wide world, /Prodigious mixtures, and confusions

strange /Of good and evil;---” (Act Il Sc. T 1l. 51-53) ‘I grow weary
to behold/The selfish and the strong still tyranise/Without reproach

or check’D }1#32 Shelley /D4EICE 5 THE D42 Shelley 23 A7
5UDIEKTH 70 FAZL Beatrice D2/ 10875 incest &
WORFEREDTHEBHICC ORORIP SET 2ERIZERTDH %0 4
H EiZ Cenci & Beatrice ORIVTH 2755, WIATICIE Beatrice DfEic

Lo TRINIFE S IR R ARDOLOERE, ALHASITROERD Lic
T DFEFNT KDL 5> T 3, Beatrice 57FEA . - THDOA AL XS &
T B, WHOEOEATLEIRIE parricide &S FARIEANE AT
%, Count Cenci DMEDFELFIRT <= ithd ERITHED LT
Cenci DHADENTH 2, TOHWEADMITENT THENES] @ deep
ravine’ (Act I Sc. T 1. 245) iz %=1 72> [#akz | ‘the precipice’ (1. 246)
ICZELDPP o T B, —2DEMBEOBALWE (@ gulf (I 250), the
dread abyss (1.254)) A& K FNE L Z D BT OHBED I ZL T
BY, T OBEBIRRZEE 5 T 5, Shelley h34 4%/ 5 Preface T&KMN
L 7z ‘the introdution of what is commonly called mere poetry’ 7 [a]f

L T ‘the familiar language of men’ 7l 23 & Dk o Hifil 2Tk

1) The Revolt of Islam, Dedication IV 1. 33-35
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LT o lioRiki4 Beatrice 011D THEACKEL TV 201, P
DesE7 A DNIBTEPND DD - FREMZ N EFINTERETH S
F2 5 %, WBOWS L ERER EEZOLDOLIICERICI DS

Ao AR -] D TH %, (‘Huge as despair, as if in

AGIIR: SIS
weariness, /The melancholy mountains yawns---below’ Act Il Sc. I
. 256-7) i FI585 coFEMc =12 Cenci 12X > THEOINLFDLL
WEJ) 20T 2L OIS B 7o AT E W D BB N & A, UNEILNEE-SIN
BN TH o TO2AMNLEDOM, HORALVILOETH 2, TORVIGE
Firga-oo EFLENE SICE LIEITHEX AT 5 MEEOLE KT H
(a mighty rock (1. 247), this crag (1. 255)) C <l LA T 5
Beatrice 0 47: 54, ZHEOAFE, ABELEO HREPRTEZREL T
7. [Hid sk O ) (from unimaginable years (l. 248)) C

o+

T B RSB, ANIRESINCEBINEETS 5o AR
S D EIT IRk AT LA 5 B & 971 & 5RY (terror, toil, agony
(1. 249-50)) &S PEDkETY 2L AdrpBR (the mass of life (l.
253)) 12343 TV % Prometheus Unbound Act I @ scene [ ‘A

ravine of Icy Rocks in the Indian Caucasus. Prometheus is discovered
bound to the Precipice..-’ T2 1), Prometheus OEFIDFEEICITHEEET

H B AFEIOERIZIANE SN T bo

DAREET,

Three thousand years of sleep-unsheltered hours,
And moments aye divided by keen pangs

Till they seemed years, torture and solitude,
Scorn and despair,——they are mine empire :——
More glorious far than that which thou surveyest
From thine unenvied throne, O Mighty God!
Almighty, had I deigned to share the shame

Of thine ill tyranny, and hung not here

Nailed to this wall of eagle-baffling mountain,

1) The Cenci Act I Sc. I 11. 243-265
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Black, wintry, dead, unmeasured, without herb,
Insect, or beast, or shape or sound of life.
Ah me! alas, pain, pain ever, for ever!
(Prometheus Uubound Act T Sc. 1 1l. 12-23)

Jupiter DF41F 2 H M T IR & MM E R & AEE AR Prometheus d
WEALRTAHDTH b, Prometheus Unbound TNFIDZZED LA He
Be FICR L Tz Shelley o 0SRAEDS The Cenci \CHUTILBRE L TR
5> TBDTIZEL, —DOREELTHROVBEINTNEEEZ ST EMNH
KBTHA D MEEZRTARIIERPAICILEOER, AR ETFEN
5HDORMTH %, Beatrice ZAICHRRORKICHE LIALRAAETNE
IR ETH S, (Andrea ‘---she said : ‘Go tell my father that I
see the gulf/Of Hell between us too, which he may pass, I will not,”
Act IV Sc. I 1. 97-99) Cenci — &I HHRILD K, #BEOIHE THON
T 5%, (Giacomo ‘I am driven to the brink,” Act II Sc. II 1. 45, ‘Upon
the brink of which you see I stand’ Act II Sc. I L 338) =L Tk

LHEE S TV AR TRETTS SO LTV 2 HBEDED D DOHLIED
i1 (‘the giddy, sharp and narrow hour/Tottering beneath us’ Act
V Sc. IV IL 100-101) T&H %, »< LT Cenci & D HOBER COFE
PIDSERE R EROMAIC N E N Do HiBEE T AL D imagery 3T D&
51z ‘strong feeling, which raises what is low, and levels to the
apprehension that which is lofty’ T % ‘the passion’® ¢ ‘the full
development and illustration’® & 73 O TL A, Beatrice il 5 &
FOIIEEMIRORTDH %o

B 322212 & » © Beatrice @ Nature 2S[|#E & /o & B o 7o RIIBFHREL
ZIEH R catastrophe ICH BiAT, MHESMEVITHEELIL> THEDOAR
B % @183 247 /313 parricide &5 Nature O E 22574 o =H vig
R Beatrice Z7EZ5Tdh bo MZONHMBEDEHEDHN, BED

1) Shelley’s Preface of The Cenci
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BUMGAET S T Lb COMBR Cenci A2 35ELTOoT
ST Beatrice #fiiz 5 LI BE1D, X Cenci 0fFEDHIZ Cenci
A BEND 5 TL ALV Dlad irony %415, parricide 12X 5T
Beatrice OFfi#E X 7o #5754, Shelley 73 ideal prototype & 1T 334K
o®iMEINLrOLIITEDbNS, A< &Y Beatrice HLIZHED
T 5o EDLIHIZHNT 5 S35 H COMIFR L~ DRE S T < Dt
ideal prototype ~DERIC L T 5, L/ L ideal prototype ~ o1
18, [A%RDZ2MOBV] R COUATIKERET 5 C LIBE0. T OFEEN
2 2 B IZBEIC The Cenci [~ % lago & &5 5~ & Beatrice DA
Orsino OiEICHi/» T 5, Bradley 3 ‘a black necessity, totally

regardless alike of human weal and of defference between good and

evil or right and wrong’® 7% ‘“fate’ 17X 3° ‘moral order KLIETA T

)~

W5Hs, @ ‘moral order’ 3 ‘poetic justice’ (245 L 75y, 2 Beatrice |3
M L TIRE NGB NIERE S0, H5W SR, FEBEICLTEARR
#C Beatrice ZG%4%KN5, TS DIRAEORIEL LB O~
SRANTH Do DAVDAUZ B ORISR, My 72 A I I &
BONLEZEDEEINE, DNDODNIETNEAE L THBIKD I/ D OfuRE
iz EELTOE D, T LT Bradley O & D ICHERILOT
% 3, (cf. ‘We remain confronted with the inexplicable fact, or the
no less explicable appearance, of a world travailing for perfection, but
bringing to birth, together with glorious good, an evil which it is able
to overcome only by self-torture and self-waste. And this fact or
appearance is tragedy.® )

Robert F. Whitman |3 ‘Beatrice’s “Pernicious Mistake” In T/e Cenci’®
L W4 A%<, Shelley @ Preface of The Cenci 7»5 ‘Revenge, retali-
ation, atonement, are pernicious mistakes. If Beatrice had thought in

1) Shakespearean Tragedy by A.C. Bradley, p. 22
2) ibid. p. 26

3) ibid. p. 29

4) PMLA, June. 1959 volume LXXN. Number 3
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this manner she would have been wiser and better; O FiEAFIHL,
&L THEHOL D Beatrice OERA LT TORANDOREBE LD B,
Shelley |2 Beatrice 172 % ‘pernicious mistake’ & L THiWL TS &3
WTWb, LALCHREROREEZMSTOEHE L TN D 5. R
13 Bradley 0z XSichhbnd AR EOENS 2 WIZEENES
DOHFICRT 5 D TR Beatrice &0 S EBDOEARXNER T,
parricide ZSEmIIE B B THHLLTH, % LXOT BbhbLNICTAR
AUEOFREEZELSHE, 7Y AT rvADLS XSiKbivbho [Eik
RO I & vy ATV ], DNDNEHR I E L DEMINTHS 2o

FOITEADS, PO EAREEE SRR EEL OO HICH » THOD
R EELEEZERT 20 2RUH>H L UTAMTAOAREZIIHICT 5
CEILEK > TOBBHMRBIEREHF LD TH 2.1 (F745—2) EnHHE
DIBIEAFIFEL T2 5 % Shelley (3 Preface 2 TE2DTH
%, ‘It is in the restless and anatomizing casuistry with which men
seek the justification of Beatrice, yet feel that she has done what needs
justification ; it is in the superstitious horror with which they contem-

plate alike her wrong and their revenge, that the dramatic character
of what she did and suffered, consists.’

The Cenci *1~53##]13 Beatrice 725 EAMHMNEBE N, EHIHEEM
LU, FICREEINIHAfNT, COERMOMRATRNIEEIATAD
BZRITAHCE SN EFoJAICHE > Ty, OO Nature Z[EEL
TN EVDIFERBIT B E NS & Nature ZRET 25D E LT EHIED
N, EFROFAAREICEBOED 5 HOOBEEZ DITADORELELT
ZIFBEDTH b, BT irony OHFICKD L 5 TWBEE RS THBET
BIEMA D TORERHEBIVRITO R T parricide & HRA LS DB
EELTTZ7I v=F it EXben B 2D, ‘He (= Cenci) has cast

Nature off, which was shield, /And Nature casts bim off, who is her

1) Shakespearecan Tragedy, p. 24
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shame ; (Act Il Sc. T 1. 286-7) LW HIRIBICFEL IO TH Do T OFf
HOMMENI L ATRHETHOMIETE 2 HDMEHEREICI o Bea-
trice |3 )C parricide %{g L T\ 9, ‘Let piety to God,/Brotherly love,
justice and clemency,/All things that make tender hardest hearts/

Make thine hard, brother” (Act Il Sc. I 1. 387-390) H!ZiirHElL 7z
#7571 » T ‘Ye conscience-stricken craven, rock to rest/Your baby

hearts’ (Act IV Sc. T 11. 39-40) &\ 51150 Beatrice OIEFEL X 12Tk MKy D
HAEEZ AL AT ERTOEHZ bk Mrs. Macbeth OFLES S ITHUTWN S
XETHHEIETH % AT Beatrice (2O EICH L TAMTEATHD,
FHOE TR TR\FRAICH T 2RE LI TOEMERT, T L TER
THHHETH 2 DIELHN 7 ideal prototype % [T 3 7D ITIZIKIT
FIZ72 57200, Gilbert Murray (14U TREEMNICEEHOTZALNRZ

ZENET 4 A=Y REMZS EMEMTZH &, HEFHIC ILWE] OAD
o> THFAEAEF S fodicainsg Mmoo E) &, DIEERDH
bWEREZLHEL T, BTN BHIVRRIFICHET N BREIN LI A v~ T
2, DEDLMROILEEIHY T 2y she DEVE]D SOkl T
55 L0DTHSID A incest & parricide &0 S FEN & SEL £l 5 oIS
BTH 5 Beatrice © [FJE9 AT IEA] D 5B irony (3
HENZDTHY, ZYIAPTUrADWS [REE] & TR OBbs43

DTHb, TOFA =V ERORTICHSEDIE, ZAFROIE
ETHVINREBDTHD Do HEDHIANTELLIUIMETH S, [HEIC

B OSITAKRTECADS DI, HBNEIRIT DS OEWN S H 5 Mk
DEF CHRERICE M) ERFEEO S TTOSFEMNERICH S &
DTH DM ZRIZEL TR ELBDTH D, 5 LAEHBERIBEEDOE

RIZBTAXD LI SICERVERIEDOHTRIEINIDTH T, LhsT
LMD TR TORIIAREI), I, REEND T ETIREL, RIlhd o &8

1) Gilbert Murray, The Classical Tradition in Poetry, London, 1927. I Drama,
WATHGR (EREAFR2FY vF, o—<HHEIE p. 403)
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WHIERRICH TIEOTHEINRIEFIE 5B, £ TREHENRTOIE
THUL, FREEMRLOSDTHEHRNDTHS,] P Cenci DFFL
S ERIFIENC FENTEL 72 RO %3 Beatrice EDfDO T
catastrophe %31z, 2t [HHOVE] BEBRENIETOTH S, 20
WREICIE LWL OBD Y 283 & ATHRIN T S, parricide
I & » TIHE A4 ‘that peace/Which sleeps within the core of the
heart’s heart; (Act V Sc. T 1. 124-125) % [a]{E L /= Beatrice IC%Z 5
7BRE D 2345 %, (cf. Bernardo ‘How gently slumber rests upon her face,
/Like the last thoughts of some day sweetly spent, /Closing in night
and dreams, and so prolonged.” (Act V Sc. Il 1l. 1-3) HOEIEODIE
Wbk, WIEREOEEMETINS CLICED COFRIIFBANCEICERE
%, Camillo & % |3 Bernardo 5D ENDHEEEIZ, ThBELEB L
LTh, —HOREEEZ 2, [HELOHLEOES —BEOEO #5721
T DTH 5B, 2 COEH DHFBEDIEEBLICHEEZ T/ Beatrice 13, ¥ %
OREDHRIT, TTH A U B, RIcEh TRIY OHE, ‘some low, sleep-
v tune,/Not cheerful, nor yet sad, some old dull thing,/Some outworn
and unused monotony,/Such as our country gosships sing and spin,
JTill they almost forget they live; (Act V Sc. I 1. 123-127) 7%k
A3, N3 TE Lear & Cordelia 0 TcDik (cf Lear. ‘No, no, no,
no! Come, let’s away to prison :/We two alone will sing like birds
1 the cage :/When thou dost ask me blessing, I'll kneel down,/And ask
of thee forgiveness: so we’ll live,/And pray, and sing, and tell old
tales, and laugh/At gilded butterflies, and hear poor rogues/Talk of
court news ; King Lear Act V Sc. 1 1l. 8-14) X#§4 f#/» 17 Prome-
theus 23R T [E] TH 25 Asia LHIGED A HFEDO L D 1IC (cf. ‘we will
sit and talk of time and change,/As the world ebbs and flows, ourselves

unchanged.” Prometheus Unbound Act T Sc. T 1l. 23-25) & & SF2&IC
WHTW2, 21T TBRTOROMAXEFTRTHEV, 1 [ 58 B

1) ibid. p. 410
2) Shakespearean Tragedy by A. C. Bradley p. 48
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MREIZA, ZESSRMEE O N, T NE [HWE] EHDODELST
(LU W0AE] D3E L 72 C OEBIORITT TG [ZHPSICEOREETHIR S,
FREGPRLOLOTERVDTHS] b F v F—ROELFHDHK
12— AN 4d57s Bernardo 735k %, Cenci OWZEIZF S&N TN B LD
ICIGEEDINZEE I N TIZW A58, Beatrice 233k T RS 5 72 ideal
prototype % {575 DE LTI ADTH %, £11ld Shakespeare M|
OXFHDOEERFICIEX N7 ‘a family, a city, a country, exhausted, pale
and feable, but alive through the principle of good which animates it.’D

I TW B, T3 s 473057 Bernardo (T [ L WAE] A RENT
BEVZIRNIEA D Ipe NEDTFTRIL PLEREZBETH D RHT HoT
Beatrice o> Nature O[N#1244) 541 %, ‘I/have met with much injustice
in this world ;/No difference has been made by God or man,/Or any

power moulding my wretched lot,/Twixt good or evil, as regard me.’
(Act V Sc. IV 11. 80-4) & 3ki{#E35 % Beatrice 125X 1172 b D3, FicE
7055300 o TEL GOV IEE bW S5 ~& ‘the faith that 1,
/Through wrapped in a strange cloud of crime and shame, [Lived

ever holy and unstained’ (Act V Sc. IV Il 147-146) D% T& 3 73, 1&1(

=1, 245 IJ

73 ‘fear and pain/Being subdued. Farewell! Farewell?” ;%00

B, COHBIOFFORFE BN S ED SNERORE S EDLILZDT
Hbo [EH] FE4BTZLORMICE DO AENER2 SH L T#EE il
BoleD,

LU TONDONRT 4 v =H viZAHORIET, & 5IRHEHSTTH D
OHEFRS P T O& M AONTET 2, SR IIES L L
TEIToNBZTEITE s THWVERED, EGDESHLWVIEIZADD %

7259 LS ], P Beatrice MEHEEIL S THITTEICK ST, HHW3
RISED MRS AGOEEPEMIO B LD L E 10D, BIBINT &Itk

1) Shakespearcan Tragedy by A. C. Bradley, p. 26
2) Gilbert Murray, The Classical Tradition in Poetry (HIFL(50KZR2EY &
Y, m—w B MORTEKGO
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S TEBBEZBENSHHROMRTH B0 T TR » [EH] iz
BEN D, RAMOBBEOPICHEET 2 &0 > HOLEROERIFEL DR
FIT4 3 5A3, Shelley 13 The Cenci T Beatrice OZ#ifR% £ ) Z b
O ICTATENATERL TN AL S ICEbi %, Beatrice OHTIF
L1z ‘the bloody sweat of Christ’ (Act T Sc. I 1 113) TH» ‘the

blood his master shed’ (Act V Sc. Il 1. 64) T&% %, ‘the most perfect
image of God’s love That ever came sorrowing upon the earth’ (Act
V Sc. T 1. 66-67) 7z ‘Verily, verily, I say unto you, Except
a corn of wheat fall into the ground and die, it abideth alone. but if
it die, it bringeth forth much fruit. He that loveth his life shall lose
it, and he that hateth his life in this world, shall keep it unto life
eternal” & D KL HFAC DI EFOHFICHE TL b0 AATHDPIHD
JUzEiEST 2 &0 D FE The Cenci &[R4 ICELNL: Ode to the West
Wind OPICEDEINTO S, BEICH » TRADEZHIF S L, ZHiCHo
EQBREEOXEL, BILH o TR I D2 D0BH ML Bh
FTROL 7 OTORETH 25, FFARNHEO T EMEZRS, WEEZ
‘Destroyer and preserver’ (. 14) &' FEsDT dH B, <L T &ikic ‘O,
Wind,/If Winter comes, can Spring be far behind ? (1l. 69-70) &5
BLABFHENEBICE STV S
The Cenci o preface T Shelley |2 ‘The person who would treat such
a subject must increase the ideal, and diminish the actual horror of
the events, so that the pleasure which arises from the poetiy which

exists in these tempestuous sufferings and crimes may mitigate the
pain of the contemplation of the moral deformity from which they

spring.” &b~ H O E R & FFO PICMFFIEZRA T 50 [HIELIXE
H# & DSBIC N 2 ABEEORE] (FY) 2 XF=—n) ThoEk
DOFICTHE > TEBIT 22 &Ik o T [ZEESRBEOHFRETH I FEME
P EOHDTH 0] BNMEEERZEICHITEULFAICL 2T, il
BORET 2501, Mcbl~ftckSic, ZHOLTHY, MLOMAM
BOEHEICE OV EROLTH 5 LRI, 74 o=k v CHBI 2 ME
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%, BIBEEORTIZENT 72 ‘the mystery of thingsD OB TH %,
NS RORE LIS A2ELUMIRICHEZTZ T 2 HREDREBICRES
NEZRLZRIFEHETH S5, LHrL [J15E0A] ‘a mighty rock’ (The Cenci
Act TT Sc. T 1. 247) T&H 57, Jupitor D% AWEEDTE 4 —h— R
HLHODEOERMOMERMICO bED, BHERADIHEALEBL DD
‘the crags of life’ (Prometheus Unbound Act I Sc. I 1.15) %% - TW
< D% ‘the soul of man’ (ibid. Act M Sc. T 1. 6) TH B, =L TITH
P MM EESTRICm 2 12 [THE] B2 0RM» SN AERT 5
LOAEAIET L THEL DS 3 I ‘the slippery, steep [And narrow
verge of crag-like agony’ (ibid. Act IV 1l. 559-560) 7»5EFHs3tD 1T
TARTCEWET . BREEENKD SERNIENRLIDOTH D, MWL amihsd
#35 T 5 ‘the mass of life’ (The Cenci Act TI Sc. I 1. 253) (3 Adonais
D% o stanza TELN TS ‘the trembling throng’ (1. 489) T& D
‘the massy earth’ (1. 491) T& A 95, Shelley DzEDJi} ‘my spirit’s bark’
(1. 488) 73 ‘the trembling throng’ # %12 T ‘the massy earth’ &
‘spheréd skies’(l. 491) D% 5 & T AZ THHE L TW L & 512, Beatrice
»5 ‘the mass of life’ L35I L TZ OEROMEETH O LRI KEE
MWANMEREIC G AR Z B, HAXOBEEESIE Yeats D5 [1HR
DER] EREEVSTENTHS D,

a7, 445 4 7AF, 7oty v X, Beatrice Cenci &—iE DRI E
fE)s Shelley # fifiZ 72 D13, ARIOHFEILRIZE 74 0 =J v THFHITZERD

1) King Lear by Shakespeare, Lear, ‘and we’ll talk with them too,/Who loses
and who wins ; who’s in, who’s out ;/And take upon us the mystery of
things,/As if we were God’s spies ; and we’ll wear out,/In a walled prison,
packs and sects of great ones,/That ebb and flow by the moon.” (Act V Sc.
1 1. 14-19)

2) ‘To suffer woes which Hope thinks infinite ;* (Promethcus Uubound Act IV
1. 570)

3) ‘to hope till Hope creates/From its own wreck the thing it contemplate’

(ibid. Act IV 1l. 573-4)
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HEARZD LICiThN Ty 2 BRINERE L TET 2025
ZHNEVITERMN S TH o720 18194578 Shelley @ annus mirabilis &
WHhNBDIXI7 Prometheus Unbound, The Cenci, Ode to the West Wind
LORIEAMICH Lz EV S TR, 74 a=4 v THRNISERNE
BERRARYUT 2fal L TOHERA LU COMEE ETORH, RESSD
51D TH B 18224 6 A18H O T Shelley (2 ‘I stand, as it were,
upon a precipice, which I have ascended with great, and cannot
descend without greater peril, and I am content if the heaven above
me is calm for the passing moment. & R~ OA4#uRE EIZFLBL TV
%, Chid irony &¥piizM—oRZEE L THICHL TRETOXNRE L
MM ENICE 5 TERLDDI T B3E O N EBELRD TLINEEET
o TESYFH [AEORZICLTIEL X8AKZ D LIRIZEH 5/
EHROPICRATDPOERMBE] E0IFERIETEEY S T [Hlif] 25
HEOTMAERL T AL ST, ‘Me——who am as a nerve o’er which
do creep/The else unfelt oppressions of this world’ (Julian and Maddalo
11. 449-450) T2 3 Shelley 124D E & 12 » 72 The Triumph of Life
O M fEHEE IR LB O R~ DBH ZE—BHEDIDTH 270 TC
Shelley 13 [##5] LWV HIBREAWT, AMEOERPL0ATA
TG DNIBBAOREZHBL, AMEFOH AR 2RE, HH
EHEMGOEHDOS LICAX TV EAMOM 2 N&E, 447 4 7 ALIIRH
ENZMEPMOLAE L > TOIEMORERIZLETICL TV 2, [HIR
HOBMBELKHOEEOHEICELTAL TS LY, ZEDOHOWDES
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Waking or asleep,
Thou of death must deem
Things more true and deep
Than we mortals dream,
Or how could thy notes flow in such a christal stream?
(To a Skylark 11. 81-85)





