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Adam Bede DENDFARKKIDICE > TRBIZELTOEELZELZON
7= George Eliot |3, 1858/FEHRZDIFICHEBLDELEBL LT SHLWILED
WRICE D otce HEDAEEAHNWI- DT, Adam Bede ERU LD
E&XT, 20O —EBOWkiEIc 857255 &, 185943 A3LAM D FHKT
John Blackwood 12/ % T 3.P G. H. Lewes ic X1, ZHi3BEHD
HEHMUTEENREDOT, 2<HFLORL HENTHETH 5.2 4 268
iR “The Lifted Veil” A# &z 2L 3B RICEHEEMOLN, 0L
S DORE M 5> TRV, BEOMLOPIICEREI N T DN —EIC
BN A DL ST, The Mill on the Floss 13 1860 4E 3 A21H I x B
i, COERTIEREIRE S ORMERZRELS L LLEBDN 5
2, AFIRAX &2 NI EROIHIT, WL SOOI TREEEE
plictiohEd, SORENT OREEREEZICREL T, George
Eliot OfEFOPTHROFNEEOFH ORI BIERICE 57 TV—R
bb, BREORNOIICAMATED M SER S ZHEL T OEIC K %2 X
g, HEHO/NLOMBICAEBFBLEELI oW A2 DEBORTHE

OTL'\éo

1) Cf. The George Eliot Lelters, 7 vols., edited by Gordon S. Haight (Yale
U. P, 1954-6) ----- LIt GEL &R --e--- Vol. III, p. 41: ‘my new story,
which will be a novel as long as Adam Bede, and a sort of companion
picture of provincial life.’

2) Cf. GEL, III, p. 55 : G. H. Lewes to John Blackwood, 21 April 1859: ‘this

story is of an imaginative philosophical kind, quite new and piquant.’
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TR PSS & D AEICEZIN TV 3 70DICH - T, @ ERE
MO HRORCKk &iciiE & s Maggie Tulliver ©, FRITIREE - thaa
DRICDHEERITH 5, $ilild Maggie D 9 F Dlip SIHE 573, £DWHDP S
BB S ETORBFINESING, BRICLEHETANERSES

BERE, vy —2Bbe3KOENE, RLIYENT I EDEZN
HBR—C NS ZIETHRLOMN /D Maggie A SO HHTRLLL /&
ETH BN, oot “uncommon puzzling” 72 & FHED X 1T 5%
H DR Mr Tulliver E[FU ¢, Maggie It& 5 Th, ZOHEIZOELRD
DOROUREEBEDTH o T HIRILD/NS UK L1 BID
XHBHOIL, WIHEGERTLED Tom Thb, RS O} Mrs
Glegg, Mrs Pullet, Mrs Deane |24 - TR &3 Dodson ‘XD ifii% O
T, HMOEE - BBl DL, BSOrTHICL s TRL SNV E LR
S TWOADS, BEE - it E HicZ L 0oL, Maggie 0D 13
FEISEFRT X130,

L@ 5 Maggie DL WIBHLS, COX S, MRKEIIRR
JHPHIZPHILE N T, AJBIZET 2 & L7z DRSS 5 D3 20, b b 2 2o
Lucy Deane % ¥a/p 2AICHL2YD, v TV AMNANDORCEALTHOLT,
EOINS B IERE T RIS 50 T - BIEN T, [L‘j’;E{’:E‘,J‘ TR
NI A 2OEHSEET ST ok e > &35, Tty cEni
%ﬁ%ﬁﬁﬂc&émotWKu,wtu,mé@ﬁﬂ§WE?5c&Ki

S T AREN L S &, MELCHCTEICM S, WMRIZHS ERITL LD
—Tomiz X - T%‘i?ﬁéﬂ%‘fg?ﬁﬁ"l - PR —D o bEEIN LT LA

LN THEP 5 TH Do ARUMAMNTIZM LIZIE ML 72080 s, 1
BEINERIZLEEL B30, HUEAEDT D ETHHAKROZL LRI
o TEMEZIEM L, EMMEFRZ > Philip &E0BROAITICE 378D
N5, UL Philip DX TH#+ D Wakem D73 Mr Tulliver 733FZNC
W, TOEETHERL, WAICR 21Tk, Wakem 271249 5 Tom
ORI, Maggie o Philip & OO SIEIN 3
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Tulliver Z OB D%, Tom BN T—XOBREICH A, PR THM AKX
TETIKE ST EXEFEAT Mr Tulliver |3, BUE L BE D155 T Wakem
ZATON, TDOHEDH T DIRIA KT, Maggie [ZKIV/NBEFE S T,
St. Ogg’s OHfIc{ET Lucy 0ZIC ¥ S  #7E9 %, Lucy |3 Stephen Guest
LML T B, LA L Maggie & Stephen &2 DL EWOITO#EAN,
HLHNERI ST B AT TREZAZFEIE— F BFEHAEE TEL A~
wEN, 2OHD D BITHT~NFNTE L 1 5 7oF;, Maggie (2 Stephen (¢ 15
ZEEOND, L LUHELIEIEMO S bice AL, HEch 3,
Tom 7/p 5 M DAXN» S SHIREINET B0 B 5 HEIBRKLLIK AN % 58
5 &, Maggie [3/NITRAFB T 5, Tom OLICIFALEDERITONTO
FLUWETRDE N, REREPOD TLORMAER SN, ZAZFEELF— 12
—BED > BICHEHITERT 5,

Ll &78 The Mill on the Floss O¥iliOWBNE Td 575, T OIERICIT A
MEFRMEFE T, Maggie BRARNERINDIZEAETNTDMHT, H
Marian Evans %Eb€260D% b 5 T %, Tom (DN Isaac I,
Dodson XD A& b {F#H DR D# 3 Pearson Dhfifkc i Aibl 5N 5 & mb
N T3, Philip DEFNVEEZDNBALEHINTNED Linl TofE
finld, Leslie Stephen M54 7D 71, ‘a spiritual autobiography’® T &
> T RUTIEBORBSEDZ FRNI N LD TIINL, TOHID Adam
Bede EHANTRBDICERMITREL T 3,

RERMER L OFENEL, Maggie DY ZIHY: - 72 0L ICHHICERETH
5T, ZZITIZ18694E{ED “Brother and Sister” & i3 211 sonnet ;&
TEOHICHRDb NI R DY OEREEZEAEHEL b &N TS, L
U COIETIRBZARMICKRZ 2 &, 2ROLFOFHOREMNR SN,
DREOLLALBUEZCNIEETIESEHE ML bR, HEENHAK
DOHTHHEDIINETDLN T B, 21T TYERRIZEBRME BEICENT

1) Cf. GEL, I Ixiv.
2) George Eliot (“English Men of Letters”), London, 1902.
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DAL CELVE TS b, — THICE s TREZNRE KROS5 NE
P%L&E?ETD%J”C&%ﬁothW%K&of@&%%5%%®
T, FHOBABLTHUONEHOHEOS VO T TOHEEIEEILVLETO
YEX T HOMZEFT Do

L L O, UL LogivORREOA TR, Adam Bede O
PAERL L, TOMEHRIIRIS LA v 7 Iy Fhio—i FoEROANE
B REBE L —v—ARZTHE LTV S, W&k, H 050 &,
Bt Tulliver % J%7¢ Dodson 0% U< A% D#D 753 AT
FUD BRBELAERICLT, BUPSENHREHKT 5, fiic Maggie
ORFH DA EAREIR E 2 — v —ICA B ERGETH»N, 19HEME

DAY 7 FY PO EEROZEICREEIVOEANLON S, CTITRD
N3t .—<—I3 Jane Austen % Eb+ 348, O DOxIE %A HADO—HINER
LBELTEDL, ZOCEES ZVRIETHE VS, Hofihis AT 3750
1z, ANHAEORNWOLEAELEL DL DN, AM—E~DHELAHZRL
TENOTITREIN TV B, BWEZIEL TNROX D BEBEADLDICS
RARTOE LB AIBESMEL, FLOETZHRICTALE 2DICKEE
4 2% Mrs Pullet, —0OWHEICHT - THRIFRDOELDA - - KEPKED
debh bAxmE Mrs Tulliver—425 SEFNCH A SNl D& 18
IHE, BORBSITAEFESICELTELL, TAUCENTACEHTE S, L
»LENETHET S L2 Maggie OF EEG ET ST EICKRbI &%
George Eliot 12X < o Tl7ze TEFREOOHPICRY RWEEEZ T HT,
MR D ARIRIE AR - TIT o £415 A% Maggie DAIED )% #HH]
TEATELERTHIMHOTH b,

W Bk~ L& N 2 A AE D FFfi—Tulliver4d %4 73 5 77, Pullet
A,m%gif& ¢$W&® 20, g ALLWINEEEH NS Bob
71\7 GEL, I, p. 173: ‘Childhood is only the beautiful and happy time in con-

templation and retrospect— to the child it is full of deep sorrows, the

meaning of which is unknown.’



Fom oz B 165

Jakin O/NELE, MW O/NETTOBLZ OBEOREDONTD A TR, #
2 EWND T v AF OWFICILAS 2 HIBRE D ISR, KW B I3 %72 T
L/INSBWAICH TN LWL, AEOIE L OKREL, TFROERELIH4

ICEVEBIAROZ A e DA ORI O/NE A8 » THRITPHEILLIC D, FioE
FEOLICHHERENEIN D, TR EFESRTOLRNATHY,
(EAERIELE, BE U NEBNREEICKEIN I AL PEEERHC L ST
BENBEILRIEINESE D, BAERONCREAPHBOIZDEDORHR
NeR22EM8TET, FHLELMLUTHDIBOFHNICHESTNE S
E%M?dAtwéocndFE@ﬁ% SLAEELACBDODL D BEHIRE S

ZAHOEWITO—2] THY, [—FHEEHVILRKOIITREVEKESL
JERDES AU > 507) (4, p. 178; Bk, I, Chap. 12.)V Th 5, <
CICEDALBEOVBEELEIHICZI S, IFBOHEBR LR 2B 6/ 7,
MBI VG EBRTH 570 OIS BEFEREDOP TOBUR, 3
FRHL, BOESATICHBICHINIZE ARG ET AL TERL
B, E0 o THARARRLLDOANDEL A1 BHZ L TER, £2E
BHEDONDENERTR OO L OEGHIERREOFTEL L STHRICEDX
IHEBEINTOEZDTHA S

SVRLTH A E LA ROEICHES - OREEAR RS 52 CDEABIL, 7k
FEIDEM E LIRS S ORI & 0 D EEA R LI L TiT, C
OTEfRIZ, George Eliot DD T ~TOHDERUL K, WIYHEE &S HIHR
DML 7 BB OFER TH 5T, Maggie OBOIIEIL, T EHOHE
EHH ST s 221, TOFEF\I AL TT <,

UL LA, ZOMAREVICETEERSROTAMEZEL TS &
WOHIRIRINS ORI, FEEELZORMERDT, ROXHICZTDOHE
BABTL T3,

)

—

178. % Cabinet Edition (William Blackwood & Sons) X %%, H.
=R, (LIFE o)
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To my feeling, there is more thought and a profounder veracity
in ‘The Mill’ than in ‘Adam’; but Adam is more complete, and
better balanced. My love of the childhood scenes made me linger
over them; so that I could not develop as fully as I wished the
concluding “Book” in which the tragedy occurs, and which 1 had
looked forward to with much attention and premeditation from
the beginning. (GEL, III, p. 374).

Adam Bede DJin&kVD5EAT, LODFEMAENTO D EMEHFLHRTH

573, FOBMMNENTAENS XD, MEEORMMAIO GFNIZED
ETH > THIEN AR > TOBEDTH B, 75 The Mill on the Floss T3,
TEZ O LA eI AR ICBI U 7 7200100, AERINITIZ RIS 4 541 528,
TEOZCOBBEXY BOFIHEME] MBENnr, &dE21515, Ll
Maggie DO¥jliE ZDOHBEDIRRICHED 122 OHRIAH T Stz 72HIg,
L EANZE Stephen Guest & DBRAZLEIN O E  OENEFGEE 105
THEL TN, RIS TEMRTE UL s ERIEETSREY
TNWBMYTH Do TOIDIELEDIRITEY 2 5AkDIE, WEDT L
MOEW» S MIBREOMRETH L EVHIERREEZ B ENDLH T
ZEEFTETEI,

PN HREL T 5 D13 Maggie & Stephen & DBFR7ZT TILIW,
73 2 F2 Maggie 0.0 &SRS HE 02D T < MO N, (KI5 AEOR
NOMTENNC S E 5N T, MU OBOMIT OAEREICEA S
NTET ABBIIT2ITRENTN B, LA L Maggie 785 = D 1200
I bd ¥, Tom, Philip, Lucy, Stephen 7:& DRI,
Maggie DISLO ANOMERRIZTHHTIIREN T, LEAANDE
DASERT E 5 C L, WL OBMOBEMZIEINICL T, H 351 0FNECD
TERIC B WA B 2 28581018 5 72, Ao Tis & Fiild Stephen
EDBIFROBBNMZEFEL VL ST, KEARADSHOMRIEZTZY, ZDH
EMHTHADNEFBU I ESORBTNERLE S0,
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LUk S &M bS53 The Mill on the Floss |3, Adam Bede *
Nz E, BAOATELOESZH ST T 5, ABHEFICENTS, A
MEHEMBEFIC TOXMAD, RABRAECEET LT LD LRD 5D,
George Eliot HV/N3i4 8 S Wb 724900 5 O HETH 5 7ohs, LI TE
TRIFM AT 2 MEBEOLBICHFO BN ONET ENH o7 LU
O CRIEERIEM AT U CREINEBAEMERT 2 DICH D EIIL
THBERZ 5o

Dodson M IE X 12 “mean and uninteresting” 72 &A% 3 L #HIL 72
Times #% OiminZwiA 72 George Eliot 13, T ORI L DORIIOME D
D TREVPLES, Eh AT 2 1EEORBIMEEZ RO &L 5 ICH
AL 7co—T R HGORE EEKE BT 2RO TIE, EABEROAD,
EARRDOMKEIEHICE S LTRVEWLL, FINAMCESETEELLT
WIS, P AR E—EREULTOEEEERA L > TN TOT, FLE
HFy FYYEDALZED ECAHTRIEONDT, TARBOWIEER AT
SNTVEDEN > THIEODMRL T B,1P

EEAGD DY AETH>ETH7 <, Tom % Dodson D Az DHEE
BB RIEE b > TP TV AT &R, DULEREL TRDIEN &2
ThH2o MFHRKFLRL TRMNCBHELT, BAba—v—%IHT
HNTWBE2, ZNRELTHLZOVENTIRE L, BoKBICH 2 THRIHM
bEAHEROSNIEE, MEOESZMD T E 21EA o 2 ADENNENT
H 5o

Maggie [Z{EFIGEWIEETH 572031, BRI THE EBbIns
onhEd, EERELKAZAOH OB &L TRERT 20RO L
TWb, METNRLEAANDEL LR E BFRAETLEICRMAEL TS

1) GEL, III, p. 299: ‘so far as my own feeling and intention are concerned,
no one class of persons or form of character is held up to reprobation or
to exclusive admiration. Tom is painted with as much love and pity as
Maggie, and I am so far from hating the Dodsons myself, that I am rather

aghast to find them ticketed with such very ugly adjectives.’
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7%, T DRI DIERITERTII BB AN ARANEH NS 2
‘this hard, real life’ [ D& LWHEDEE] 1ITOOTO I SHDH
BZsRD 12235, FRLISRBICIT B O LA 5 Maggie OERIC, {EHIZED
FLRE R TS, RFRCHE OB ERBOKH E, —H M, ‘her illusions of
selfflattery’ [ E ] (I, p.29; Bk. IV, Chap. 3.) 2L TEZ 5 &
LRV, [HZOFBZRKERZZMREEEHNRELOLLFW RS
MTH 7o) (I, p. 172; Bk. 1, Chap. 11.) YRR IS0 T HIEH
2= DR EZIERHT 2 DITEEE LTV, IROEAIC S Maggie i@ &1
TAEE QIR EMISEMBRL 5N 5,

From what you know of her, you will not be surprised that she
threw some exaggeration and wilfulness, some pride and im-
petuosity, even into her self-renunciation: her own life was still
a drama for her, in which she demanded of herself that her part
should be played with intensity. And so it came to pass that she
often lost the spirit of humanity by being excessive in the outward
act; she often strove after too high a flight, and came down with
her poor little half-fledged wings dabbled in the mud. (I, p. 38;
Bk. 1V, Chap. 3.)

PWILZ DOV THSN TV ST EH SN LT, Mial Sl EiEEDHhIcE
ZHEOHEELELD, HASTELIERUoREL CETRERV, KBS
DERTRELICE S T—2DF 5= THY, TORTHRILDEEEBTUCE
UoNDTEEEHGITERL T, /- THMNITATERMICES T EICE 2T
ARIEERS CEMBELH DLV IRRITIT 5 7o HRIEBH T D ICELITRIES &
LT, DNICHPBOEZ ZTADWNIRRERILNICLTEIT LT &0
Fbos

Maggie OPMBICEAL 2O SNABEBEDO LD & 5 15183, BHLKE <
NX£¥EHT 2 LoMRicy, Adam Bede 123 T, Dinah ZFAE/LL,
Hetty ZJF# L - BRI BE OGN B2, OmENITFICE - TIE
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% Maggie [Cd 2 KRS EHINRHREERICR, TVWAEHMET ST L
BREBETHL, HE, SORENTURVASRLARN I ESRVENLS,
KARIC B TIEH 2 Maggie ICHENERBAEC &L, T BRYMEHE
ABNTRZZEICED, RRNEELERNERLBEESOE TREILT
2T &tk 5T, Maggie ICHHMHETZTZIELTOEEEAL D
ApELNSED, EAREATLOLZBET 2K, BFELms, [#E
ERBEORNATAAD T X S0IELLL, WANOAEOENICHE)
mENz] (L p. 5; Bk IV, Chap. 1) X575 3T AZHARBIZEOHRT
DELABCEHL T LD OB IEER, e b52 oh 5, ik
ABDOND T EADELESEFRLY, BICHOOREEZRFICLTET
fih A BN 2RO OB Lo 72 RIS, BIEE OEESE A 5 KRIFD
WEEASB LT, YOBICHUEIC, oML ANORIBLN ERET BBEEST
2R LTI ¢ o L L Maggie [31F#12& » TR L THEARLIETER
Vo AFI—OHEL I ARPNEC EIETER, il Stephen & DF R
LZDEIRTRHEZINACSDTH %0

Sir Edward &9 568708 € OIESIC A 7o HHl 0 FHRA HACE 2 5%
m&&,Gmgemmt*%%@ﬁ%m%ﬁé%%%%%wﬁé@&ﬁ+ﬁ
m%mnfwmw&woua,A—omgmarfwm%@mwufwbt

, BEOHPAICOVTRELL D E€F, ROXDITEAT

I OO TR S——<F—DRT 1 —7 VITHT BALE— RO

1) W.J. Harvey &, COfEzEANEEEEREBANBFCRENSCER
CHEMT EVIRINDEDEDHEHNERTRDE SITENT %o
. there seems little self-idealization or self-pity here. As such it does
go some way towards meeting Leavis’s criticisn. But it must be said that
such instances are only intermittent and that George Eliot does not generally
maintain this steadiness of view towards Maggie. Thus I would modify
Leavis’s diagnosis to this extent ... that instead of agreeing fout court
that George Eliot’s attitude to Maggie is the reverse of mature, I would
prefer to view the novel as in itself a struggle towards maturity, towards
an impersonal working out of very personal dilemmas and crises.’ (The
Art of George Eliot [London, 1961}, p. 190.)
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ROJRIITELBHTTOT, TNEIRE LTEATTCLEETEERA. b L
232 DA THE » TOAUE——3 LELOHIO 72 I EALH S E Li-Tn
FTESELESITH T 202 ANARBITH S0 S1E, FICofiid ~&
TR l, REAFOAELTHALMDOBDIZHE s THAETLE S b L

AIUMNTIZE RIS REB ) — (15D 112 E o THEITH DL D BEY
— L LB A0 LI B A S O IRTFLAGHIW IS NS 5 1F——F DIZEE
MOMPLIT E 20T, HARLTOOFEAFT 2 X510 LIRSS

f&(‘\)— f?joﬂig“o

{E# 12 Maggie & Stephen & OPIfRIZ-[- 0%k L T 7o A ML
TWA5DTHBo 12572 Stephen AL |- NTORO T ERTGET
e (SO TH TS, HEMHE (Stephen & Maggie & 0B (R4 4%
S LTI L) 1IZI3—2 0/ NE TR 2 EDH BTSN TOT, #id~
ELOEN D 5 T EEBOTOBL THIEEZMTYA 52X 5
HREOEFNCIE S 5 T, MEHADBREREZLOLZZOM B LN, LALEBS
2, wM, PO, TR EL THis»N T 3 Stephen i, Maggie
DL DI LNEDEP N B DIZIATFL 37000 &0 S HEER 122 BT,
Middlemarch 1~ T4 Will Ladislaw &0 S5 5120 F Ly ¥ FIC
Dorothea o & 5 #2i5i Tt ik 223, ZNERDLE S 2-EMIcE
L\"”if)%fﬁ Tlé"‘ Stephen |Z{k» 415 Maggie %52 L THELTWH

1) GEL. IlII, pp. 317-8: ‘The other chief point of criticism — Maggie‘s
position towards Stephen — is too vital a part of my whole conception and
purpose for me to be converted to the condemnation of it. If I am wrong
there — if I did not really know what my heroine would feel and do under
the circumstances in which I deliberately placed her, I ought not to have
written this book at all, but quite a different book, if any. If the ethics of
art do not admit the truthful presentation of a character essentially noble
but liable to great error — error that is anguish to its own nobleness —
then, it seems to me, the etihcs of art are too narrow, and must be widened
to correspond with a widening psychology.’

2) Cf. GEL, III, p. 285.

3) Cf. GHL, III, p. 317 fn.; Letter of Sir Edward Bulwer-Lytton to
J. Blackwood, 4 May 1860.
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50THbo _ADHRNAETHHCIEF L, Maggie ORI [HRiEz T
LITHID S s THFRAETFmTER S 0] I, p. 210; Bk. VI, Chap. 6.)
ERAR TS As, Philip I3 T ADBFEARD XS ICHHIH T S,

“... I believed then, as I believe now, that the strong attraction
which drew you together proceeded only from one side of your
characters, and belonged to that partial, divided action of our
nature which makes half the tragedy of the human lot....” (I,

p. 370; Bk. VII, Chap. 3.)

BILIH ZNE G EFE MO HE, BROERO—EH OHD ST
T, AEOMEOh®, AMLEEOERBORIELLESTLIN, FEok, 4
ZNTH SV S LeThDE, ALERALL, TORKBFIIELTOE L,

Philip It 2 D & S ICEDEc T &3, {EHH Maggie O AR ATEL2S D
—208bNEL T ZADREGBER st &xHAE L T 5, Stephen
EDHENE, ROBIIAIG 0% THRIAVSZICEUEE~ORKRITH A
Tu /o Maggie 12, FBEL, BOBICHFBRIN KU 2L ST, £
B LDRD 20, BULILHEBSEELCEEDESLTOoNLE D TH
b0 AFIMNCIZENRT, HEECHEVAALEOBRO S, [HODER
JCESTEMTHLEHIHEY | 2L BRI HIC, Maggie B A&
LCO#ERNZRZTOWBEEEZ 3, Tom ICERDOFZMELNIEDND, S
SO UTR—=PCHRZED T &R, DI RLMICHED > T A
T/ EHTD, Tom BSAKFICL TORROMBLAZFHINE B O HEPL S
DZEENTHIEE DT B 502, Tom HULE T HTHZITHK LT UL
BREME,L OB TR 500 EEMARD NS S, BINOANIT
DONTHROHEPSEY TIio72 D, XL VY HEADOEN Tom £
HaXDEOERY, BREEBLLTHEPREILLTEE, T E/NE
HOVTITCES, ROEIRAEEEE&ICmIN, YEIKKC

DIt
19 3480 bRAREEVEBOVRTFE—C NP E M BEL,

E-gES
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L OFRIEL I AEFEAOENICS %2 T893 Maggie DM TH 5

#%7cd Stephen & DEHL 2 D—20IFHONTH D, TNIRODIZFEME
Mz KRR RS 1A N2 DT, ‘mysterious’ &0 S0 i 1o o B
1, fFHc 2O THSHOON TR T &S, E#H) Maggie ® b > F F#x

FHL TO T EERL TN DS, BEZARMICELE > s T 5L HK
MAREHTH > C, EMOELERIBUEOATIMAZNATFEOZT ZTRITEC
Ltk B &%, George Eliot 3177385k L T e & A& b Bl I HIEE
LT3, iR 0EE, W. ] Harvey $38H L Tl % & 512, Stephen
DWEELE L NBTHEENIHLETIELLT, WHEMIIZERILENT
VIZNENDTETH T, THREEIZHR~NAESIC, MFHEEHSHREDTH
HETHY, TNMBERORE BRI 5 THNB T EEHETE I,

L U39 51T, Maggie OZERIZ ANT—FZDIERITH 5, Bt BAI
IO ARGERZ BN OO REAH C 5 & LclERFO LML LROFHK
K SMITENTO SN, fEREBRLZEHER, LArLEDoREEZLD
D, BlEOLHNIBY 2T B 0FE - BiEEZRDICH T3 &
BOTENTHA Do

“Things out o’ natur niver thrive.” (CRERZT L DIZHEL TH L L)
(1, p. 42; Bk. I, Chap. 4.) & Luke [CEES % AW, {E#EIZ Maggie 0
ZRIZBICTFELTVAEEZ LS. UL LBKDIRER, &L T Lucy OfF
Badllo o EICHL TREINAEI TR, BE LG &R TES
ZBZIIENBREBFOUREOEF SNIBOEERCOMTOET DT~
TTIRB, HEREZHIONTBNVEOHEITEL LGS S, MHOHE~D
FHEAHEL 3o & & AIC Maggie DRI H 5o

R ThN, RETHHh, BERTHN, TNTHEITERL S OERE
2 A S &9 % Dodson DAL DPRAE, ThICFHAlliL, Thll
Aofipzlithz 5EURNS B REBLET, Lrb43THEILELZLDIC
b kP B D7 Maggie TH 5, HUICBEFED b D~OREL7Zr THIUL, %

1) Cf. op. cit.,, p. 124.
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HOELAIZD > EBITH S o MULBRFLEBIALPOSLLES
Nz ERmEY, BLOTHZRYTARRYT 2 A2, H—oRK4i
AWHIERDED ET 2o COXS RHUMEEDOLTRAESLNT ONEE
R WARTNIZEES boIcEINBHEES, BEPOSRRKANEHES
B OO b2 TH B EC AHIC, Maggie OHERIOEBIEND 50 LD
LB, TNTOAMIKIEET 25D THEP5TH %o

Maggie OMERKIZEMEDACK & HBROEEE, AR LM~OEFOT
5 Th&l, Stephen DA 72, Lo LRI LOTICHATA
F s, FOBREICOLDINEOETLNWELAOPT Maggie 1359

3L E
BON

(%

“Qh, it is difficult——life is very difficult! It seems right to me
sometimes that we should follow our strongest feeling;——but
then, such feelings continually come across the ties that all our
former life has made for us——the ties that have made others
dependent on us——and would cut them in two. ... Many things
are difficult and dark to me; but I see one thing quite clearly—
that I must not, cannot, seek my own happiness by sacrificing
others. Love is natural; but surely pity and faithfulness and
memory are natural too....” (I, pp.287—8; Bk. VII, Chap. 2.)

BH, BTEPLDb—AE3CERETHUTL LD HADER DM
IS OMBELVERDPNEZ EbHVET, — L LETDOX I IEER,
CNETOAEEDAIPICE TSN ETH— DA X CHZEHSE 5 &
Pl LM R THELE T, — FLTETREI IR BWAS & LET,

. B DT ESICRTTH LS TRIETT, L L—2Rgaloric R
A2FF. — T NIMLDOA £ ZHEIC LTHAOREERDTEE SV, K
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At present, I have no hope that it will affect people as strongly
as Adam has done. The characters are on a lower level generally,
and the environment less romantic. But my stories grow in me
like plants, and this is only in the leaf-bud. I have faith that the
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flower will come. Not enough faith, though, to make me like the
idea of beginning to print till the flower is fairly out——till I
know the end as well as the beginning. (GEL, III, p. 133.)
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1) Cf. 1, p. 392; Bk. III, Chap. 7: “They do say as it’s allays unlucky when
Dorlcote Mill changes hands, and the water might all run away,... ” (Mrs
Tulliver 5 Mr Wakem €[] CTx D E#,) I, p. 414 ; Bk. III, Chap. 8:
“There’s a story as when the mill changes hands, the river’s angry.” (Mr
Tulliver %5 Luke €[] - TZE D Si)





