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Hugo Riemann’s Approach to Editing Early Music:

Focusing on the Sonority of the Piano

MISHIMA Kaoru

Abstract: Hugo Riemann (1849-1919) was a music theorist and pianist in the late nineteenth and early

twentieth century in Germany. His theory of harmony and his study of music history have been often re-

ferred to in previous literature on Riemann, but his activity in early music is difficult to find, except a few

examples: One of these is ‘Hugo Riemann als Wiedererwecker ilterer Musik® (1918) written by his con-

temporary Rudolf Steglich (1886-1976). Therefore, it is necessary to inquire into the meaning and signifi-

cance of Riemann’s early music, since his view of music is said to be one of the late nineteenth century

views. In this article, I will review Riemann’s view of early music by referring to the edition and transcrip-

tion of baroque and classical music works, focusing on his editing approach and on Steglich’s discussion on

his activity. It is evident that Riemann wanted to bring the rich sonority of piano music from the late nine-

teenth century into early music. Consequently, baroque works would become ‘romantic’.
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1897 BRI =1 Hesses Musiker = Kalender

1897 T4y T IXXINVDANVT v b OEEMIES: Blitter fiir Haus- und Kirchenmusik

1899 18 HALHIF:0 7 T o~ A BTl Musikalischen Wochenblatt
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EFIza FLvr O (M)F - vFF  ZKRER Trio Sonata Es-dur)

Affettuoso.

Bearbeitung von Hugo Riemann.
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Violine II.
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zur vier Hinden] O & Hh Wit (1893, PL167) (1893,
PL167) ORETITIE, %614 0L FH5 O 1 /M H
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TR o 2o TE, HEFHARD FA Y ofs
#H 7 L v F 2 < — Hermann Kretzschmar (1848-
1924) OFRMIZPATERHEVED L WFHHIC R T
W% (Musikalische Wochen Blatt XXVI; Kretzschmer

1895: 93 ff: cited from Steglich 1918: 616) o
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77 PO TR o240 12, k&R
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Ve FRUZE 5 TE D DIFEHEDRILD 5 LD &
), BHIZ) o2 BIENTELDOTH b,
(Steglich 1918: 616)
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22. [HhrB—EL] DET /IR
EOMTOHHN RO, ¥T7/ - 8= rOEES
Thrb, )—7rid, [BENELBEZEEDODDH
7% Blitter fiir Haus- und Kirchenmusik] D% 7 4Fik75
(1903) 12, A P — Y AHBROMEFTRL LI L
W, BEINTO Y 2 DALFZ)TOF YA, SV
= v 7 4 Salvatore Lanzetti (c 1710-c 1780) D1 %
#AFL (Riemann 1903: 20), [A%5To [F o ff i
DX U F Y Die Anfinge der Violoncell = Literatur] &
L -RRdIE, T4 YV I ESEC originalgetreu,
LML I VT4 XF %2 D 7% bescheiden € 7
IO DT T L] £ L Tw5 (Riemann
1903: 391)0 7L DT L ¥ Y TIREELMED
ZEELLEF VI T4 XFTIEHDLL, Lonh
EMEYAENZET ) - 8= TH D,
EVDIBDBEHNPLLAENL S DD—D9°
[Fi&i DTB] £ 15 % (Denkmiler der deutscher Ton-

kunst %527 %) (1914) [18 i~ v /A L BIRD =
NS FE UERME AEREW] BRI h,

Whwn [7L—Y 7t &] E7 7 fRRONET
Hbo WHISOH—I - T aFd—3Iv YO (FHENE
ZEW % K7 Blaserquartett Es-dur) (Op.8-2) % &
Y, LEBEOBEBEBUNERNILY ¥ T ViZErNLTw
57, E7 /MR TIE, MofEmo@EEEo) 7
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FERREPHHIH IR TS, INEEPHEAZ B2 5

5565 (202043 )

AT =L EDEORD BN TH 5,

)= VIEZDEH) YT R BITE [ET7 7
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ZHERMEME R R, TN ERLEN-LDOTH S
ELT, REVET VOBE@RERBH LTS, 512
RiZhH D X))o, BEEFHROL I, €7
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FAEICEEEZ OB, L2 LEl—HTF o /Nalt
7O ZATRD NN A DBEOW J7 % &> 2 L EiR
ENTW5,

Y7 0%, IR RICE HICSE5T 555
ERBRIOHEINLEFRELTTIERL, &
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FRT L= M=o/, €T /1, (b
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DHRDBD ) W H5 ) —HER L Lwv
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OFMEZF 2 NI L TERZ DL LT
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EDbN L, S5 = UPKETIZBWTE T/ -
= R REB BT Y BRI O EE R
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3. 1920 FEACLIED W1 2 BB ORET i

=< U910 ERFEFTIDOL D % 19 OB
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ICRwmEB L, RER~oRFEE2 ERL TV
(Schenker 1925: 20-30), F72BERDHF A 7 = v M,
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HEN L HINIZHEATHSEDTH D (Besseler 1924,
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W, 51220 8] &v ) B T KA Y teu-
tonic &\ I S AER] ICH R $ 5 & 3 % (Taruskin
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R DI L &) oFk
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