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The Acciaccatura in Recitativo Formed by J. D. Heinichen:

Focussing on His Unique Position in Eighteenth Century Acciaccatura History
MISHIMA Kaoru

Abstract: Acciaccatura is a kind of ornament added to chords on keyboard instruments that are breaking,
and it is often discussed as being associated in particular with recitativo, as in the work of Francesco Gas-
parini’s ‘L’Armonico Pratico al Cimbalo’ in 1708. One of the most important theorists discussing acciacca-
tura in Germany was Johann David Heinichen. He associated acciaccatura not only with the function of
chords or matters of practice of which key to press but also with the performer’s decision regarding which
chords he/she should play according to their function. The most important theory in his treatise was harmony
theory, and he discussed how to quite eagerly draw out chords from the base line of a thorough bass without
figures.

In this article, I will focus on how Heinichen treated acciaccatura. First, by conducting a survey of acciac-
catura in the eighteenth century and second, by clarifying how other theorists treated and used acciaccatura, |

will compare Heinichen’s opinion with those of others and examine his uniqueness at that time.
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