73

Hardy ® melancholy

romanticism Z2DW>T
BE~OHEL —

X OB K 7

Hardy /NI E® realism OFEHICANS N TV B, ENIREHHEIC
ANHEEDDH D DF FOLEEFMBEL, MEOEMANSPITRALT
5L, DEVBLDOAHMO—EDEMEHLMTTECEEBHEL, £
ORI BIRAEZ ESOBMIL L2 DBEELD, BT L LB Lk
DFBTLEL, HEVEFICHEELM X HZ > &9 5 realistic IWEFIC &
5H5DTHHD DA LTHOELAEDEMZ, 7E~NFTEATHADE
— KB O  EARXMCRECEEIFELEL BOS—2 DA OEE
FHERRICEET 252 ERENICK > THRIN TV B ARDORERLET
HotDTH b,

Wl —f21C realism T34 3 @ & L C romanticism #BEZ 515,
ZN I3 romanticism B—oDEEEHTH % &ML realism ([FH AL
ERTHELEINEDETHAI e RLHLED realism MALEDEE
DEZFERL LS ETEL0THNIE, BICHROS BT \ DEAH DD
TRECT, TDRRODEESZVZDERDOBERICSHSHDETERLT
TPRFBSBNDOTRIEVD, TOERICHE DAL BT ORITIC,
TONABORELMANELNTRE, TUDBENRE, MR THEY
D, NHRETHDIICHIFEATHBICEH LK, WH—>0 imagination 731>
LRBEKETHEALDBDICK s TEDREEDEZ SN B, FDHG A
K-> THBINE D, TNDBEDRRISHINZIEPICK > TIEX DR RME
MBEHLNTH S,
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Hardy (21887/F 1)), €D ICROBICEEL T B,

«..] want to see the deeper reality underlying the scenic, the
expression of what are sometimes called abstract imaginings.

‘... The exact truth as to material fact ceases to be of importance
in art — it is a student’s style —— the style of a period when

the mind is serene and unawakened to the tragical mysteries of

life,... D
Lk, Hilc The Woodlanders * \: %% 7 7218874FE 2 H13HIC

‘I was thinking a night or two ago that people are somnambulists
— that the material is not the real — only the visible, the

real being invisible optically....” %

EHTNTIN D, TTTHRUELBNSGN TS XS, HORERIHN

CREICHARVSOUEDOTH b0 FHAMBFRICHT 2 EHBHEXR, =
WICBOTRHIEIPERTRIE, FETZH0DOHFHRICHE, KDEVE
ENEF-NDOTHSE Hardy 38<TW%, 2% Hardy @ realism
2RI ZEBIEEDOLRICHE L THICZ O WMITH 5 reality DiBKICE
TED, 2L THMBAE %S LTE 0 EEAHHS T6H1EE, HIED
mysticism & ¢ romanticism & &E D EDOHKBIEFDOFEEFTT
kT B, Flz o pS—Fid romanticism ICEL 25D THBEER D, —
fic =5 romanticism [ZEE4 % & 5 TWW5 DT, Hardy a2
IC—o>OHIRAINZ 15T N8 5780, W Hardy [1&73 ‘a melancholy
=14 The Woodlanders TRWTW A%, ‘melan-

‘H

romanticism’ 1>
choly’ &S EMEIRAMZTVAE L, TOFHDEET 5 S DB DORY
ZERLLTNSE X HIT] L s FNAX Hardy OAFO—Do D8 E D

Bz,
ZZLNBEDT, FOEABHAL, TNUMESVIEKRES > TEDTHL

1).2). F. E. Hardy : The Life of Thomas Hardy. p. 185~6.
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BInEgINSE T £S5 Hardy ¢ romanticism O—JfA#E - T2 &
IDTH b,

B DBFEICH T THE LI Grace 2D THERIDOH 2 F384AEK
WK BH LIRS B2 0 EBi 5 Tz Melbury (3[Efili Fitzpiers ok
IS LIABEFATRKET B, FDOHEAMICEET AIC Grace % Fitzpiers
DOHEDRZ 2 E~NEUMGENL T LIRO X S 1239 5,

‘That’s where Mr. Fitzpiers’s family were lords of the manor for
I don’t know how many hundred years, and there stands the
village of Oakbury Fitzpiers.... you can’t help being happy, Grace,
in allying yourself with such a romantical family. Why, on the
mother’s side he’s connected with the long line of the Lords
Baxby of Sherton. You'll feel as if you’'ve stepped into history.’

OV HOERDHKRDE T4 ‘romantical family’ & £H L, Ziickt
UTHHBERICO P MIELIN TN S, o TEINDIKREGAET
5T &% ‘happy’ 72 & 12 UiA%, ‘step into history’ # & EHT 3, Lo
SHELS KT T,

‘..You'll be living a high, perusing life,... he’ll no doubt ... keep
a stylish carriage, and you’ll be brought to know a good many

ladies of excellent society. ... 2

EIRNTINB, T5&, Tt~ 5Ns ‘romantical’ &5 &k, Bk
LV TETERD LifitkSicdd 2 VRO E, BERHICEEMMAICHE
- CIERIBZRD b LICHERT 5 2 QRS EOH D QRIS 2 ERL T
%o Melbury R4S &b 50 BEDUMICEAZELNTEFED Fitz-
piers OFEkAE R C L3k, KL —F Grace 13, “They are not
lords of the manor there now”® L ZiEic 4 % & DICHZEMIF T, BED

1) 2) Thomas Hardy : The Woodlanders. p. 203 (Macmillan, Pocket edit.)
3) 1Ibid., P. 202
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TS0 I LIS W BLEME A S 5 720 RUTKRE, SIEOREH (crochet
capital) %5 L 7-RIc %2 BN RIFDH B Fitzpiers Ot % 3
Jat- Grace %, #CICBEMBNTWA{FAEND <2 R 7 BDBLEIZND
DEhoTHDEDENT, FRILBEDEROHEER EIEL, Fitzpiers O
KA OO T ‘a melancholy romanticism’ D (1A THFA
<#3DTHD, (.for the first time the aspect of Fitzpiers assumed
Mhaim&mmMnﬂwhwsofamdmd@yrmmmmmm)%bf
‘In an excitement which was not love, not ambition, rather a fearful
consciousness of hazard in the air' D (2 ) > T, Giles Winter-
borne %iE Y 4], T Fitzpiers & OFIHIiiART T &ITE b, T DY,
Grace DKL #-1&4H5 12 BEOAMOFINTHT 5 BN S & TNH AHITHR
PITIZIE B2 E WS &S, J% “The idea of so modern a man in
science and aesthetics as the young surgeon springingout of relics so
ancient was a kind of novelty she had never before experienced’ D&
BPEXNE LI, EWCHNSOPSIEHITERWE S OMBENLTND
NS TH 572D TH Bo - T Melbury DX 5 ISR OEHS
ATEICRL A EES &S fantasy TIRIREVZ, LREHBEDOLZKDED
FRE%1: J) —— ‘a fearful consciousness of hazard’” GiZ 2+ & DR
ALWIEH) OREICH AL NS IIC Grace BUE SN TN HOT
%3, Ly cniz Grace % L TR Giles 7» 5 Fitzpiers ~ &l
S, REQEEARD CEICHITABRBLLTHASNTN 0TS
5o
g, Hardy 75 Grace o Z OIREEA BT 5 DITHWLT
melancholy romanticism’ (3, 2T/ 208 5 THIEZFRD 72T D5
i, S0 S OBEORBIENCEREIKL, NPT TR SEDN
DB AEKRL TE D,

KL TERT TICHRAN T EAINTIC

1) Ibid., p. 204
2) Ibid., p. 204
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ENMBREO—HEICE EFICHEEREREHF s TNBEENITLETH Do
XTTCTHET X, 20 ‘melancholy romanticism’ &5 i0LH
A% SRCTERTHIBELVS DI, BEENIERLERL DS
MRS IMEZ ONTNBEEEH T ETH b, LALTIITEMTER
Melbury O X H5RBBIIMAD TREL, HEAZIFTWHIETD Grace OH
Xz bBEL, HEILE] oL BWREHRGHEERECIETLES L
WO ETHDb, DEVBEDEY, B, HE, BRAVLKEZOABIEL
EBTVBEFTIELT, 2OERIAMOERERELT 5 b 5 MYh 3k
ATOBDTH T, TNHESEMKRE L TREIN, BHEIKAZL
THEELEEAZE5Z T 3550 & THD, COFMO LT BHLED
romanticism ICHEU 53D THBEE EHSDTHb, C T romanticism
ZEHT AT LIZHIRIIWAS,  Britanica 1[CXx 3 & ‘The emphasis on
feeling is found in most of the romantic definitions of poetry’ T&

v,

‘The judgement, or conscious control, was felt to be secondary;
the poets of this period accordingly lay great emphasis on the
workings of the unconscious mind, on dreams and reveries, on
the supernatural or on the childlike or primitive view of the
world, .. D

EEDHND X DIC, X EN Bk OIHED SR E N A RIOFM, &
EEZOXRBEEL, BBAZENE L THARTANRES 575, BERICH
L& OFEREH S romanticism O—DDHHET H5EF 5 T Lk
3., DEVHREEL, BHKRMCEVWEZHEY, KENERNICELICHS
LoICEMAN S T &b romanticism O THS &1L, Hardy 0L
HLBICBEZ TR LEPORY, BELOMEROTREREZEZLSLL
EMHRIBNENI BB DD EEMRT L LEERIE REoTHD

1) Britanica. Vol. 8., p. 584.
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FHEBVILOT%I1CH 5 reality E13EMKE L TOBEDERTHD Z
NDRIT o THEENDITETH B,

B2 122 DU E 2 Blo— & L Tdh D The Return of the Native |
B1J 5 Egdon Heath Ofijiz L5 T &ML KD,

The sombre stretch of rounds and hollows seemed to rise and
meet the evening gloom in pure sympathy, the heath exhaling
darkness as rapidly as the heavens precipitated it. ...When other
things sank brooding to sleep the heath appeared slowly to awake

and listen. D

COXIITHLUNOMEPS IEEREL KALEDOR AT LWV FIET
Egdon {I&&&HAtD (rise), [MZnksiiL (exhale), &&HA/T5
(listen) & LBl 575, TNUREEAML &7 ]175% rhetoric T75<{ T
PHIZNPEETODLEVIRIEE D S EBITH L EED T M
Ko FEFHLZTOEDOFITRELRIED v P ABBATOEDTH 5,
L»d 2@ Heath (22034 G {KTH % Msiic Eustacia 12X Clym @
LT RENIR J1 2 G AN S BER E R B, ok Hic Hardy
Hfnlk & LTI >0 TORET The Return of the Native T3
Egdon &5 [{HRICERMICHBIIN TS S, The Woodlanders %> Tess
of the d’'Urbervilles 5 TIIHFICH VA%, SEEOMBHICHRBIIN TR TH
5, SefiA 7o Oakbury Fitzpiers O FEsilL, €1 EH & Egdon @ X 575
Hn D BRI FRIG U A C &3 ko BIcHZ v kol i<
Grace OFRELZHALT A MMMIEOEABUTTHIZE NWTHKTVE, T
134eFED Melbury OBEEOHITH OGN B K ST, FROBFEICKT 2K
MEILIZ & % fantastic 7841 & U TLLHFIEAD T, ffic Grace (i
oz ksig, 2Nl Rict L0 E0EE T 2B N BIERAZK LI
WHFITIITPIEV, 20 Hardy 3uliid—oDEMKE LTHICEK A

1) T.Hardy : The Return of the Native. (Library edit.) p. 4.
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OEMBICBICILA I THER > TEYD, LM, HGIRORFRED
WAl ez e ARlE 2 N2 SR L U FIR Itk e Db D T A D8, kL Tl
KA W ELEELTHOLEZ LG ERBNTEERLTLEX HTH
%o FINCTRE NIz, W23 Under the Greenwood Tree DEEFBR (Mell-
stock Quire) OHTICX L TRENAHOMO BOEEOHEIZ LB XS
1L THIELE N, Tess of the d’'Urbervilles TixbWHEICETIIN TR T
WHEHBBTENMNKD, DFD Tess WSO —HAIT, EDBUL
WEOTEICTH &N, TGN TZOfEZRA & L TEMEE
H7zL, BRICBL ERNSAEOYREDIZE G E D T EDHk L D,
Tess DOIEFIOFIRIE, KEBHA S 41¢1E William the Conqueror
&dkic Normandy 75 % » T3/ Knight ©— A Pagan d’Urberville
DAET, C@i@ﬁ@fz%@ﬂﬁ%@%ﬁofb\f:i‘&%@%ﬁ‘ém@<ZF’?T,

Kingsbere OfBMICI - TND EHL T ELDIEE %, #£[5 prince %
t—DMEE L, Tess AZIICHEAD T AR LI OHIKIT, M XH75<
Wik A T TFHOMEFRICER A2 EL, L ORIE, EH, Dok

FEAIPIPZANA T A S HHEOIROIERRIEICE 5T, CoRoEI2<D
FNTH » 720 T THEEKILZOWNE Alec d’Urberville ~ Tess %
BB A FDICDE T EICE > TREMEDZ SH/HT S L0 5 AL, BF
DO B—EEICAEL, TNBEIL AN EAED, £ L T4 ‘a mere

vessel of emotion untinctured by experience’ D Tk 3 Tess [Ti#FED
ACE MO DM E DB b NI PE B DIREBE O 2D 5 TR
5o The Woodlanders ¢ Hintock DFf A ‘one of those sequestered
spots outside the gate of the world’ T#&h 5 L Hic, T d Marlott Off
t Henry I OWRo45E0 % & & ‘Even now, traces of its earlier
condition are to be found in the old oak copses and irregular belts

of trunked trees’ T, % < ®FHIE ‘in a metamorphosed or disguised

1) Thomas Hardy : Tess of the d’Urbervilles. p. 13. (Macmillan, Library Edition)
PIFAXhDGIHR—YIEC Text itk %»
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form’ &L T TVAHIRTH S o TEILDDHCDOFITIE ‘Tt
was to be’(p. 91) LWV HHEHANLBEEOREFNBBENE TS, T
WHHEREITOZ SV INEORIC, CORMOFEICK > TEDHED
ﬁtm ENTHEER > THb, o THEDOEZ o SILBELFTE LK
PEARBULCETHY, Tess NZ0@FEEFRIRITH: L BIEE K
U233 ARTHEDOELTEEEAE TR TS, £hi#k Tess 13
Grace LRMHICRL L TREOL I IGHED S D LUEIZH b 3ic ©oTIR
BnOghEd, ASBERLEIELRNECADD ST OBED TR
LTONTHREERKANE ST IS LI,
TICHRRVBEOEGERE LU TOIERAOEBZRZ C EMliks, =
LT Alec Ofi~ilE, PINTAEDOFEE LK 52K, HEHESOLE XS
WA OMEDHDBEDORKNII R, BREVIBEOFOHLSES,
HASHSOPL BE—NEEOWNT I E THELE RLTEHL i
%, Talbothays ~DHFEIZZD—D2DRAATH » 7o

To escape the past and all that appertained thereto was to anni-
hilate it, and to do that she would have to get away. (p. 126)

MR Clare DS WVFUBELEHLBYS,  “.if there’s one thing

that he do hate more than another ’its the notion of what’s called

a’ old family...” (p. 163) & Clare 1L Tk~ 34 ¥ Crick @il

%% &, 1% Clare $fiE2HBEL T3 T EICZLL THRE~EL, Z AN

BI'C’?*’%—"P{I%@E%* LT 5iE, Tess ZELMDICEY, 3D BLED
ARBEHL TRV OEIED,

‘We shall go away, a very long distance, hundreds of miles from
these parts, and such as this can never happen again, and no
ghost of the past reach there.” (p. 266)

1) D. Cecil 23 'Wessex life was too unchanging, too uneventful, for people to
forget the past’ (Hardy the Novelist. p. 18) LiR~XTW 2% & Hic Hardy &8
EAEHRT DT EDBURE,
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THOBZBMBOIEBUFIBRITICHRT 50 iBZOR—KEBTTREH
D 5 TDEFT d'Urberville OFEREHUOARBTH O, <O OHEY;OhE
IZIEH T ATH H2004FR1D d’Urberville F DA OREFLEHEICHEEL
HZHRT TLTR s EZATBEOHOWHZH > THELH 57220
WEOEEY, Wi Tess O LICHE 2 BEDBEIDA TR FLHO—Y)
ORELELEDTHDTELB BN 5 THK S,

‘I repeat, the woman I have been loving is not you.’
‘But who?’
‘Another woman in your shape.” (p. 293)

THES Clare ZHSHBEIN TR EED D EVEHDONITEE S 4
#) egoism TIPS, FLTRD XS ICih~5,

‘...I think that parson who unearthed your pedigree would have
done better if he had held his tongue. I cannot help associating
your decline as a family with this other fact——of your want of
firmness. Decrepit families imply decrepit wills, decrepit conduct.
Heaven, why did you give me a handle for despising you more
by informing me of your descent! Here was I thinking you a
new-sprung child of nature; there were you, the belated seedling

of an effete aristocracy!” (p. 297)

%D Tess BWHOREDOHICHK DK EL, ZTNRBHEHEORELT
LE S HREBEFEOENENOITAELEERE LT Tess o#flde GBE) &
KiUDUTEZTWVS, Clare TEXZBEICHEABATCERATETH
%o CD&HIC Hardy 3B LORAEFZAICKH DY - L ARMBELERZEZL SN
BODTH b,

Wi TNRBEPSBILOEMKLE L TEROBTRICEETOEINST
Hbo CORICRZINMEEIEEMN LS ICER, H0E, EKEodicHk
ETW5, #lZ1E Hardy 2SEEZOMBEICENERL TS &3 Duffin
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ML ISHT BT H DD TG T I H D ELS O—oDLURING K BT
%759, #z1E John Durbeyfield o i Ll THlililx € < i d’Urberville

/l!\U)LL“ ?/ JL%O

“Throw up your chin a moment, so that I may catch the profile
of your face better. Yes, that’s the d’Urberville nose and chin
——a little debased....” (p. 4)

X Tess 73 Clare & iiftod i, d'Urberville Kok 0§72 A THES PR
o—>13 Tess OREPZTORIIINS T ENENDEPSTH b,

The unpleasantness of the matter was that, in addition to their
effect upon Tess, her fine features were unquestionably traceable

in these exaggerated forms. (p. 277)

TRSENRELNIMAE L 5, THERIIND, FIZITHERTICH S I
12T Tess 12 DIENIZLINNICEDhTHAH D, Wtz EMNHEEE

5, IR L T Clare (ZIKD & HITIE~ND,

‘... A certain d’Urberville of the sixteenth or seventeenth century
committed a dreadful crime in his family coach; and since that
time members of the family see or hear the old coach whenever
— (p. 272)

NI —DDEBNIERIZE LTHHENIbDTH S8 Tess 2l IGIE
ZHIEIZRT ‘.1 seem to have seen this carriage before, to be very
well acquainted with it. It is very odd —— I must have seen it in a
dream.’ (p. 272) &5, Tess [14 ‘very odd’ 595 & 9! A NI
AWML TEOMMEDBL 21D IEAs Tess O LI M52 S

ELTINAC EAR LTS, LA iz Tess D5 O ke % 4094

1) cf. H.C. Duffin : Thomas Hardy, p. 146. J3 T E. Blunden : Thomas Hardy
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FERAIRELTHOONTV S, COTERBHICHED BLT NS 3,
Tess 73xi2ic Marlott D4 D, ROIIC K » THEHKEA UL Kings-
bere ~BlHL T2 THD, Alec METO S THREBZFIUCEMNDLTIZ
ARD L TOTHDPBIEOF 22 Iz oz & Alec 1ITFET,

‘T heard you, I believe, though 1 fancied it was a carriage and

horses. I was in a sort of dream.

ZCxd LTl Clare SEU LS B3l A2d 3,

‘It is rather dismal. It is that this sound of a non-existent coach
can only be heard by one of d’Urberville blood, and it is held
to be of ill-omen to the one who hears it. It has to do with a
murder, committed by one of the family, centuries ago’... One
of the family is said to have abducted some beautiful woman,
who tried to escape from the coach.. and in the struggle he
killed her—or she killed him—I forget which.” (p. 452)

TCTRHS LOEKERDMND 5 TERTV S, FIOBAIRERICERE A D
THDH, AFIL Alec DETH - 2RIV BHELEEL72OTH 5. L
PH4EIE It has to do with murder.” 72 &7k~5h, ‘he killed her
—or she killed him.” & @14 Tess 2B F=d d’Urberville % D%

FlOTHVE T EICE#ERE L, Tolohic BEo HIEDBL 7= B4 8
Tess ONICHEICHEINTHESDDH 2 C & AR L, BAaMmiyEas
ZBUOTHKD, TLUTHEEZD ill-omen [35:%1c Tess 2L THL 72
Alec #ETEEVHIETER NS,

TNICHAT 5 Bl The Woodlanders T Marty 7252410 3% L 7-1H,
TOMEMPRBVELVOE SN EEZBNIZC LAZBRVEL, A2 50
EBNDEENDETERIINT B,

She dreaded it as much as did her own ancestral goddess the
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reflection in the pool after the rape of her locks by Loke the
Malicious. D

Marty #1513 Teuton AT Dy DILRMIGHIC Tk 5 558 & D3
OHIZHNT, BFEOEEHT DU LNTIN DS, TOMICEED T & AHR]
BITE T 2 DR G A L - HTHIEIZ A TED, 1 Tess OEAITH
—DOFELLTHONTI S, Marty QRN DEE AT DET
Lt & ORICHTE DFEAR A A 72 20EA L LY, “.that tree will
soon be the death of me’ 2 &ili~, FERIZHAW O AT ELINEIEATL
% S HIH The Woodlanders (& 5, T DOFiC Hardy 0lid, #L0nELE
ICHEMARE U THICHZROWIETAZ TS &0 D& KT, FICHL
HITRTETOVEBISUC U7 JE T Tess ICEHEZRIZL TS, THEZICZ Y
Z = 2@ Mummery, L3727 1% Bonfire, #AFICE 2 H|L Thdb s
Dicd 50, Midsummer-Eve, skimmity-riding &4 #H &3 28:4173
#RIE, BEOEBHESEZFNCEIILNS M, chd 8T Hardy O
I T BFHEELBRICEZAEET TR LV S EORBUCTMIE S 150,
Hardy (2 The Return of the Native 7 3:< 1T, TIKDEL ST &%

B LTV E41878FE 4 H22H O BFUTIE L T B,

‘..the beauty of association is entirely superior to the beauty of
aspect, and a beloved relative’s old battered tankard to the finest
Greek vase. Paradoxically put, it is to see the beauty in ugliness.3)

DFOITHMDOLEARMIBL T D, Le TIUIEEMA T, #2&~FE

A< ELANBIET2EL, TNAHELOANOT TN & D& LT
ﬂ EOFRNBERECOMOENT A L12X 5T, Si—HEH
ZoNDTEZIBNIEEDTH B, TILILOANED KA %

1) Hardy : The Woodlanders. p. 21
2) ibid. p. 13.
3) F. E. Hardy : The Life of Thomas Hardy. p. 120~121.



KM AT 8s
MTLDERMT ENHKE, # > T Egdon 0flEEREL & > icEns
Dot BaPED, TOROHEMICK > T—D20EMEEX N THED @
THobdo DEVWEL OBERICK 5 TBEAA WIS A A2 - THT
ANINTAFRETIZ T EWVIRBUCIE 5 Thb, COMICL THEICH 728
ZRABOEBEZZFTHRERLL &2, EZ EARICENEISELTY
HN BT LT KISV, Grace % Fitzpiers ¢, Tess % Alec iz, Sophy
Z Twycott 1T & MEFELERALSITNTHEF LKL OMTF TR
DYWL EDIT] FHT BT EDHRBOVATHET DT, HELENLOHEL
E2&TNIET B E;EEIJOD‘Z%%‘{’\ EBNDPOENB, Tess MfEEBELEE
HI, EWrHRIE:#%iC ‘older than the centuries; older than the d’Ur-
bervilles’ T# % ‘The heathen temple’ (stonehenge) ICJ3 - TiT» 72T
& Hardy O OaE~DBELERBTE2EDTHA S,
We two kept house, the Past and I,
The Past and I;
Through all my tasks it hovered nigh
Leaving me never alone.
It was a spectral housekeeping
Where fell no jarring tone,
As strange, as still a housekeeping
As ever has been known. 2
ERHTHHMo T B LS, WIBLELMEL TRPFLRL Mk,
INTZP DL H reality——the real being invisible D —HT&H » 72D
THb, THLTHEEZBTTHO LOIHFICAEE XS ELENS 20
LB %OOmeékmo%%m AR ORMUEZ TR E LIEA S ik
WIS G2 O TREIN TS Frich o—>0 #51% T# % melancholy
romanticism 2355 EE5DTH B,

1) cf. HB. Grimsditch % ’Buildings again are given a personality’ &yR~TU3,
(Character and Environment in the Novels of Thomas Hardy, p. 51)
2) Thomas Hardy : The Ghost of the Past (Lyrics and reveries)





