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Now” 75 & &, RIDJILIE essay H:Z2T6%K, FToMRICEORGED
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WL 72 @A A T 7% » 72277 Max Beerbohm, Ch&RGdH 2 _ADE
h5Ed 2 OBROTEXOHFICK & BB LILELEZBELDT
B o 1o

% 72 RGO BONSE O 3R AL ##1T L7 Decadence & 7>
Aestheticism & X% Syinbolism VS REEZOHEKEEZN -
THENTAHT, ZNEBEFRNFNAATERTEELTLE o2 D exoti-
cism FPSMICT S E, WEOEN T DIHFICRTOMCK EREEE
BRF R AERIOES C A5, N Victoria HSCEOPLEN SHT
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WA TRO L S EBEHEEIZDELL D,
I. JouN DaviDpsoNn, the Man.

A John Davidson 3HIEIIIIEICC DOERITNTTHY, X
London TOMEZAEE.SH 5 &, URODLA#D The Rhymer’s Club &
WHERO member THD, HDKI T 5 XELE The Yellow Book D2
MR THorcts ED S5 LT, WHIRLFFED OIERBED —A LA
BT LRI, ARBICHED HELEHE LLTORERZBNLEL
Scotchman T& 1), %&b Oxford Ti37:<{ Edinburgh KZIC¥AKC
EREPLT D E, HELERTHHRRIFROBITEALFA L E— Tl
ELIND, I LIBOREAZENSKRKICHRT lyricism %4 7F, art for art’s.
sake Z{E4E LTzt L Davidson [Z%r L A art for life’s sake d
fEJE 15D realist TH o7 LI, —MEELEEA UHLREGTNESEIR
WTOBEHRETH o e b, W—ARIDPTENLELETH o EBILS
N20TH ot WOMMOEH “Smith” Ofic A I N IRO—EFIZE.
4 %1 Davidson O A& TH Y £ D criticism of life THa EH 3BT &
Dk B,

The hydra-headed creeds, the Sciences

That deem the thing is known when it is named;

And Literature, Thought’s palace-prison fair;

Philosophy, the grand inquisitor

That racks ideas and is fooled with lies;
Society, the mud where in we stand... (Act III)

Davidson [3—AEHE FOREEFEZHEDD, WAV AIREHEITEKZE
RER L TR DD, WOFTAZEFTmE I ot bDICEL RS DI
LZDRNTHAH, AXOBRRICE - THPLT 5 =0 Ballad 3filaz
I U7cEAPORHERZTEEL motif O—DELTE0, HEKKEIEE
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DOFEIC “The Thirty-Bob a Week”—— =+ 1) v 7" LEL, &
AR OV UWERE S 72 5 —8E03b %,

For like a mole I journey in the dark,
A-travelling along the underground

From my Pillar’d Halls and broad Suburbean Park,
To come the daily dull official round;

And home again at night with my pipe all alight,
A-scheming how to count ten bob a pound. (Stanza III)

PWRBAOOMEP SHTEHERMBLTEE LS 5D LD ICEHABY, K
SHROEFICEONBEICE L E 0 EPEANT> THhRD, HEEEZS DA oMK
LICLBE o htHEE—RBICANE DL ICEEI L b &b 5 LK.
BLTW3,

18894E 1z LT London ~ M TRTHESCETR » THEMEEIED,
NARSCFEDOFRIE E LU THES UTHEFEEEZ ToOEO Davidson 2% &
WWHARICBI D EIN T D ol EBTEMA D,
ZOHRIIFEICBT 2BEGBENCE 0L OO THEFBERIKRE L TE
59, D AICHRBRICEINKE P L BRBKBICAKOETFEZHA S
CTEEL, RICKEEKBEOH 2 ZEDICE 5 To HAI07TFELAEOTKRZE
WE Ik &, DPHOBEEZBREL TTABRICE > T %,

Nine-tenths of my time and that which is more precious, have
been wasted! in the endeavour to earn a livelihood. In a world of
my own making I should have been writing only what should have
been written.

z 11z Holbrook Jackson" 2z T AEHADEIETH 5o
Z OFIFEEI19064E I 1T ® Civil List Pension #8352 55 C &iC

1) Holbrook Jackson: The Eighteen Nineties. p. 180 (London, Grant Richads. Ist
Ed. 1913.)
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7ot s, BARICH A3 LY 10 X o TR S & 1790 depression I¢
el 5.2 310 133 TITHNZAD B o foo 190640 13540 IR ik
ammam%@m@¢%Pmmm£umwotmtﬁwwmzﬂﬁzax
LS EHORICID T EDIEPotc, TOBRAN

b5
D—ifi I 7 K o THDOBFMASTIL SN T DRI E D FEA~ZES N,
" )

7% T Mount’s Bay

ZONMERF SN Tz “The Testament of John Davidson
M &N B R D—I11,

OITH

None should outlive his power, ... Who kills
Himself subdues the conqueror of kings:
Exempt from death is he who takes his life;
My time has come.

CNIZHASBHCOMGET ML EEL SN TN S,X5E O contempor-
ary T» 5 James Elroy Flecker 12 “John Davidson” & HL 7z—3X D
T ABEEZLL T3,

I think he felt, too, that his muse was dead. He imagined, rightly
or wrongly, that his health was undermined. He had been a brave
man all his life, and he was brave enough to commit suicide. As
his body could not at first be found, the British public heard, for
‘the first time, from their newspapers, that there was a poet called

John Davidson.”

1) $§l3 cancer TH - 7c EIEA STV 5o

2) Penzance (penz@ns[-zd:ns])

3) 4Lz The Testament of a Vivisector (1901) ; The Testament of a Man Forbid
(1901) ; The Testament of an Empire Builder (1902) #5dh %

4) James Elroy Flecker (1884-1915) : An Oxonian ; was in the British Consular
service. His works : “Collected Poems,” “Colleted Prose.”, in the latter of which
the above mentioned essay is to be found.

5) James Flroy Flecker : Collected Prose. p. 213 “John Davidson” (London,
William Heinemann 1922)
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II. “A BaALLAD OF HEAVEN”

Davidson D3 dramatic ©& % & Flecker 2SWERL T3, 1
B DOXR~D debut {E7s “Bruce : A Drama” (1886) T&H 0, #s < {E
Shs “Smith : A Tragic Farce” (1888) TH Y, {i1d drama Tho 7o
EVHEELFDOC ETIRIEL, “Fleet Street Eclogue” %Ik - TH
IHXNTW3BZD eclogue L1V K short poem, especially pastoral
dialogue (P. O. D) &iidoh, —FD drama & 55 T ED3HKS
L, BICEOEBIEEZED TS Ballads &, IRiEDIETH 5 —H D Testa-
ments Hitic drama BHEEZO ENED K END EELEE EL B L,
Flecker DOEIEN AWICS TN 5, HHLUT Davidson OF47L
Ballad ¥E4EHT 2013, HoFHoRUE—MIcEERh>OHrC
EWBBRIEZETVIRAD Z Enhizks,

Vg —o, EHOKMWIIT DT O Davidson D4 & Hul & ks & 121k
%@ Ballads ICH#S KON TNELEAEZNETHS, D “A Ballad
of Heaven” T3 b A IEHEOEMELEN LD LT SNTWH 5,

Fic3o3nx T 0, SURICEDEF LA DO EMCGELEL T
BIIEBRI, THULRBEZOEAECH > THNBTOAEEI 5 L1
, BEoBLEROEZMNTECICOmMHEsHEhs Bz L5 2,
DPNRTINMN BROENE B I BREE BT TS, EBEFICHEN
THICAICELD BAZRETHE REOELTIR, BHEERZ AdwiL
garret TREDIRDICOVTL E o 72,

—FhMBFHEDO S NI fE KL, PHT= DD great orchestra
LUTREIND BE/LESNBZMEHEE, T IChtbIETOTEH
ZRICLT, ABOX S I OBOER OBt EEs, OB EAED
i & o dilemma IZIEZE LIZ2DTH o 7co HZAORTICHEIIATE~D
ELEOFEORY, THEMEPTLFEICOHET ZICED, bE®L
Db DEBNDD, PHETHD MO FICELN REDOMZ (o TY
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o TAERICKEICE > THOMBICLESTWAFELF LR, KE~RS
FEERIZAL » THAEECWZ L DTH 5,

They clad him in a robe of light,
And gave him heavenly food to eat;
Great seraphs praised him to the height,
Archangels sat about his foot.

God, smiling, took him by the hand,
And led him to the brink of heaven :

He saw where systems whirling stand,
Where galaxies like snow are driven. (p.77)

FHOFEBEIE U OITSEL U EEB ML, Host i T
FLVBIRAIE L 722828 adagio & L TX andante & LT, %L THEEZIC
scherzo ORI EL T, TOFITRHRRITEEE - TH, HEHOMLE
EEE o1, 103

God Said ‘Even so;
Nothing is lost that’s wrought with tears:
The music that you made below
Is now the music of the spheres.. (p.78)

TREDITIESGN 2D L TEDB BT ERL, N TROREICS B
BB TED - 2BIZCAREOELD ] SWSHOEEDORICIE, EHOA]
BRIEADOEINRBENICOBMNEDTHD, AROERE LN OER &
UCTHRBR L7 3L R D AEN BT C TSR TH D MOREE S T 3
H M1 EWS Davidson DELAHEIL T 5,

. “A BALLAD OF AN ARTIST'S WIFE ”’

CO—FITHHON T2 DI}, BHEMHZBEUETOFIFIcERL TV

—HEHDELARTH %o
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BORAFEEEROEBO RIS TREET L O RERIEDOR L
RIS U SERKE, BRROoRnEEDIRT S WEbNwdi, LW
OEGEZEED, o D EEMcHES 3 Lk, —HFTRLBHR
WA ERG TS, BHOEMEZERL TITC D EIETIICE 5 1o,

I must escape this living tomb !
My life shall yet be rich and free,
I would encounter all the press
Of thought and feeling life can show,
The sweet embrace, the aching stress
Of every earthly joy and woe;

And from the world’s impending wreck

And out of pain and pleasure weave
Beauty undreamt of, to bedeck

The Festival of Doomsday Eve. (pp.10, 11)

BHRSICIZ % & 13 (B & 72 { wine, woman and song |CTiREHT A IEEEAS R
oMb, KEDOEMEZEOEHNMVERD—RDOD LICRERTLDLON, HIED
M DB R I OEEREOBWIRICEZ BBOILTTL LD, TABEFD
HTToPVEDRTIEAERDOEFEFARCABRICHK > T 5,

The sun began to smoke and flare
Like a spent lamp about to die;
The dusky moon tarnished the air;
The planets withered in the sky.

Eaith reeled and lurched upon her road;
Tigers were cowed, and wolves grew tame;

Seas shrunk, and rivers backward flowed,
And mountain-ranges burst in flame. (p.12)

HOERMOBECTHAERIBRFREICI—VEL I NTOLTOEEHE HEL
By, BEVREEOACHEATEFOBEEABTTHOEBTICESL T b,
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EMRCOHRESBAONDE &L, PHRTHABEINBIRERT, &R
“Tell him, I fed them while I could” t 5> LA L 72 KA DR
HIT DWW TLE ote BERS IR E SEEKOK 1 VESR & T ILTF
MO EW S H S0, Re2 OB EBoTLE ol WELHEM
FeMFIZ I TBICHERELT

‘Dead!
All dead in hunger and despair!
I courted misery’ he said;
‘But there is more than I can bear.” (p.13)

BSOS ENF PO, BOENICKE DL S BEMEL
b, A2BABELOII ORI TeNEBA T, £ L TRZMN
WICRL, EMLLTEEAMD T EDONRDIANILEEIIZTDTH B,

FBHEE S ONTRERICAD CEER o/, T THRIZETHROL
FEiCH 25— ADBEEDH~NLYIN, FOHETHIPEREICITRE, T5
E IR —o DL *BEW Ao HITBE R, Tk EELENZTH
ThHB] EOEZINES TR, HWOTEESDRER N S1h “a simple
maid who spent her life in charity” TH 5 LB &h, f#kic diamond
throne ICHELGSELNBPIEE D T TV ILOFANED &, WHHIL &
BPADOHHNKRADONLTOAL4DOONSHEEHICHNECZ, God 5%

In misery her lot was cast;
She lived a woman’s life, and died
Working My work unitil the last. (p.17)

LiteZ B, CORMCZHEDSL I EEICHRLALWDETD 572, HHK
1 EOAEE THIICHRBE L 7RIS T A BIR» 5, DREIKA~ZED 1
X EMICHEET 5, RLMIZCNELEDTH,

No; here shall you stay
And in her peace for ever dwell. (p.17)
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IV. “A BALLAD OF A POET BORN”

HEREDPRFRCEINLATH T, COMETEORSERELT
W EDOPITHETH DD, KBErPIRTBSTPREETEL
CBfEE IG5 Nizly, HAED motif 3 2icdh s DR,

b % Ember Eve OEEZT—RNHKOEDBMLD>DHERL TS &, —
ADHEOBESIEE LD, ChETHOLVER LA EDBOWHEES L
WkZES Tl Ui, WIZTO BN OFHENE RO TikEd, HEEDEZE
v, RIREBLOCOREICED, d20RIEBICHEFNEREEEREZRET
5LV, WHEKIRDOEBEETH oo BEEWEHKHMEEREEZ D 12O
OAHORIZ, BOIBEOMEHERRFATHVMTH o7, 2RIIEREL
> We have a poet born! &M3s, = U CLELHREABREL THICEA
ELUTOEEBERRTEEIIFNEXLEFSED B,

HEORIZFTTicttz£Y, BINAHRERCEZIN, XEADEKR
AUCHLS E0 D BIRT, —ROAEFE LAWK EEENFORBIC»D o T
Wize PO ASHEALDEBICE2L DT, Z2NITET ZFRICRW IR
EEZ, —ARMEHEE LB D some false philistine &Fw 5, HERE
CZDENDHFZSZHED, WEELEHLIGEL, ZLORRICHE> T
DRELCHEL TiT oo 4D harp BKFEICET D&, LHFHHEMELIC
585k © TIT o 720

The wine of life was turned to gall
Because the song was marred. (p.62)

PURTES ERMEREL, FELZENTNELOAXIKEL TTo%e 4
RPEIZ LR ONBETHWIZED harp 2FIcL [HBELNITHS 1
5, Az b Lo THHT LD ] L THNRFEEBRAIC L, b EHe

BANITE > THIZEE %o

My Kin have left me; it is time
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To win the poet’s name;
Homeless and poor, but rich in rhyme,
I go to conquer the fame. (p.64)

TETRHOVIREZKICOELUTENLOEEEF LT LIDED
1Bz, Bhopo—EHiHtsmofEBbhe L] EXNET IHDOHES
Wb Z, HREL ML 7cFE DY, HEDNLRKERESWS Uiz, RUM
DEZESICEZ S DA THEZIET harp IFHOMCHELZEPELC
L3t ot, BROFOWMSEEROD HENSLDAT Holf, TLT
‘Hell has begun, I feel its blaze. EiZHh&H LD TH L, LHHWLGFEE
FHLU [MICELET—EEELAL £,

‘Sweetheart’, she pled, ‘we can unite

. Life’s torn and revelled weft;

We yet may know love’s deep delight:
I have some beauty left.’ (p.65)

BHidmke bEL bickoTLE o s, HMEOEAD harp 2970, 9
TICHDELATHDEASL, YEORKIRD TS5 FEHLED Lot
ZNHOEICKEE»® Ember Eve 236 < » THiz, BEDIICHMS
MEADYE - T, RPMT—ADEESESL LD, FSLWELWLEED
77 5720 THAUL THEGDKEICHEIN T L AEVIBH] 2o/ b D
ThHoto LOOHEBENSHAERNAZRS bDTHH 572,

Beneath the sun it [=the earth] froths like yeast;
Its fiery essence flares;

It festers into man and beast;
It throbs with flowers and tares.

Behold! ’tis but a heap of dust,
Kngaded by fire and flood;

‘While hunger fierce, and fiercer lust,
Drench it with tears and blood. {p.67}
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AR HERBEGEICA B OR, BREENSBORBVERET %, A%
BRFEZH o THE OMRBEBHEAE BRT 22, HoBALTR BILFT
harp ZEEWS LTS, TNRKIHE LM, BERhEIE, HRERE,
Rp&idll, ZDREBFEDHN, OB LHEFEOK, T LU THICAMOELA
ROBELOMTHY, —BRGOMEICKT &, §¥ < 13 EIT poet born
THBHERL, TOHELICAEMORAEL Z X EMss, KL ZNEBIEDPHHL
CUTHIFICELO—RTH o foo AR D LRI OBT K BE
NTHRLIZDTH %,

Dead, while upon the pulsing string
Still beat his early rhyme——

The song the poet born shall sing
Until the end of Time! (p.71)

ZHEEICE S ETOEMLOERE DB T TNE—HENINETH
%o

V. “A BALLAD OF A NuN ”

BLOEHR, HLRERFHEOMEAFEE LD “A Ballad of a
Nun” RBEORBED ZEIELEHLI TN S,

JROFREZRB ST EH 5 EHEIC) BET LN BRI, FHEN—AD
BMEAGAC B1T4ERIC 7295 a bride of Christ & U TiES B HEX >
THiz, MEDEEDHERDOHNE S KU ORGMEDN o TN D, 7278
HEMMA 13 E 2 NFIRR OB LS - THARDT TR 5,

Sometimes it was a wandering wind,
Sometimes the fragrance of the pine,
Sometimes the thought how others sinned,

That turned her sweet blood into wine.
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Sometimes she heard a serenade
Complaining sweetly far away :
She said, ‘A young man woos a maid’;
And dreamt of love till break of day. (pp.53, 54)

FEXNRBVUSEHTE2DMBITOROBRALE, BHEEIROELLZ1EE
PRREKAES> DD TH B, £0 red sin BEBICTHONL B, »
{4355 Lent OREED EFZICE LN IUFF O T ICIIHRXDE DI
DT OICE L WED 45 % &4, Carnival ORI IH EEUN
BUNOEDHFICT > THC A THRD, WRDHZ T2 0R3MROFRICHE
HRAENTY L,

‘Heaven save me by a miracle !
Unless God sends an angel down,
Thither I go though it were Hell.

She dug her nails deep in her breast,

Sobbed, shrieked, and straight withdrew the bar:
A fledgling flying from the nest,

A pale moth rushing to a star. (p.55)

M UTHTIZLHNORICH L Bkt E2 B U %, 1 shall tasteJof
love at last! EWUDDIELKDOUL FOLEEFEZED TY <, B2/ EN
SN BRMIZK EICHROEZRTOTH o foo WMFAICELD CURMIZFRE
R ERY HREAOM K, A4REE L THLOERL 2 2NTY <,
— ANDHENFEEZPT B

‘Strange lady, what would you with me?’

‘Your love, your love, sweet lord,” she said;

‘I bring you my virginity.’

He healed her bosom with a kiss;
She gave him all her passion’s hoard;
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And sobbed and murmured ever, ‘This
Is life’s great meaning, dear, my lord. (p.57)

FNDOENE - 72 WA OWW 2 b 15 ¢, 4% @ Belmarie OHy
22t b REOM MBS T 5 T ORERED A 213, TEOE D S Kt ith,
Zh &% mermaiden 7» ghoul B EERELAD DTH o Too

B DIEENBY O 5l &5, ZOERBRIDT I ELEDL
BEEVBELANT 2 ABRDICEL P o THiz, HEHICHD THEREIC
S LU LN i4iz, “I have had my will.” LB, ®2CToD>3h%i
FICE EVHUTLOMBEANITA D EEART B,

She ran across the icy plain;
Her worn blood curdled in the blast;
Each footstep left a crimson stain;
The white-faced moon looked on aghast. (p.59)

AEBEDMIc 7> wardress OFJICONIR L K IZ TIRELEVTED ADS
HITHORYD Lbh, CTICHRDERHLADIHRDS XS] LBET 2,
ZOEANBBELULBHET LV ZDROBICTF2mMN [boEER K, 212
7R THEDZHMI D FRSNAFE R B Virgin Mary 730 ] EOF
LITEFIBRMICLE LR U HRED Yveil 2% &5 02 FEo7
%,

You are sister to the mountains now,

And sister to the day and night,
Sister to God.” (p.61)

EEY, ZEHZIERLLSMITMMLE S ETE S, HDZEH
RO D, i DEBRITEICIRBRIFD NS @M L 155 T o 72
Bernard Muddiman® |2 ¢ o Ballad 0B {10ORMSME, HE

1) Bernard Muddiman : The Men of the Nineties. (London, Henry Danielson, 1920
:p. 93)
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I care not for my broken vow;
Though God should come in thunder soon,

I am sister to the mountains now,

n

And sister to the sun and moon.” (p.57)

ZBIAL, C IZFEZ Beardsley HIFATH SOOI THIDERDS
TR L T A Zx Bhe 3 & DT 3 A5 Jokanaan D72 RELICD
K TEDTEYD %5 Salomé OYBDIILEIEICRD TH 5, {EL Davidson
DRy AR DITE o5 T —KEICHNITE - TW L DI, {5 Evangelical
Union DA E L TRILHODBRNITN,

FPILOGUE

Dividson 13, FHFOFLEPHRESFAQMMEOOTLRELE
3, bW 3 minor poets DHAFHINBE—ADBANIT. 1A
= AOEBICEFAEDFZOSK LY, ¥TIE minor TH 3 L major
Fo &t EE B TTRRICHEALE R 7o ED DY B & 5 73 L L RFERIT
LTHITRAD E LTS DI, REXFICHT 5Hp TRKTORE &5
S TEMAD, CEMERAEIC appreciate L&D ETHAILE - TEANR
FHIREZEITHINCERBOTH S, XFEEMOUFTO criticism i3
RHERTIPROREL D EONHDTIRIE LT, criticism 32 DR
F2iE®) & L TkYl#s appreciation ABL Chze LA L LTI
13755751, Davidson &IZIZFEMHt® Arthur Symons” %=1
“London Nights” % "l DFXDHT

I have been attacked on the ground of morality, and by people
who, in condemning my book, not because it is bad art, but because

1) cf. Stanza XXVIII (quoted above.)
2) Arthur Symons (1865-1945), a poet and critic, whose collected poems appeared
in 1902.
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they think it bad morality, forget that they aie confusing moral

ol
i

&

and artistic judgments, and limiting art without aiding morality. I
contend on behalf of the liberty of art, and I deny that morals have
any right of jurisdiction over it. Art may be served by morality;
it can never be its servant.

LRELZBEEOFHTHEL TV DR IIILIDEATH S, KRICHS [
EIEIEMZ XL T 2 MEOEF S, EMEHEEIcE s THELEIhEC &
BHHHM, B CHEICHEZ 2 TR-ALDEREN] REEE~NORFELHBL
T AL, '

iz vy Davidson @/ A Richard le Gallienne s Davidson @
AVERERICH LT T L7-IRl appreciation O—fi% 8| L T AKk2 &

L9 %,

His was a noble nature, and his death was a real loss to literature,
as well as to his friends, for he was in stature perhaps the biggest
of all the poets of the ’90s, and had in him the greatest potential-
ities of a many-sided genius, at once poetic, dramatic, and fantastic.
His “Ballad of a Nun”—with such unforgettable lines as.

I am sister to the mountains

And sister to the sun and moon—
had a larger accent than any other poems of his time, as his “Fleet
Street Eclogues” had a spontaneous loveliness in its rural pictures
such as will be found nowhere else. In his combination of modern
realism with beauty, the apprehension of beauty, that is, in con-
temporary realities, as in his note of revolt against conventional
hypocricies, and his vindic a tion of the free play of human vitality,
he was expressive of the best energies and ideals of the 1890

. 1
Renaissance. )

1) Richard le Gallienne. (1866-) : “The Romantic 90 s.” (London. Putnam. 1926)
pp. 152, 153,





