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Eugene O’Neill (1888-1953) D #IH1D—%#:4, “Bound
East for Cardift” (1914), “The Moon of the Caribbees”
(1917), “The Long Voyage Home” (1917), “In the
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I’'m always acutely conscious of the Force behind —
(Fate, God, our biological past creating our present,
whatever one calls it—Mystery certainly) —and of
the one eternal tragedy of Man in his glorious, self—
destructive struggle to make the Force express him
instead of being, as an animal is, an infinitesimal in-
cident in its expression. (Quinn vol. 2, 199)
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This sailor life ain’t much to cry about leavin’ —just

one ship after another, hard work, small pay, and

bum grub; and when we git into port, just a drunk
endin’ up in a fight, and all your money gone, and
then ship away again. Never meetin’ no nice people ;

never gittin’ outa sailor town, hardly, in any port ;

travellin’ all over the world and never seein’ none of

it ; without no one to care whether you're alive or

dead. (Cardiff 17)
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hard, Drisc. I was just thinkin’ it ain’t as bad as people
think —dyin’. . . . T ain’t never had religion ; but I know
whatever it is what comes after it can’t be no worser’'n
this. T don’t like to leave you, Drisc, but—that’s all.”
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DTHA, “You don’t think He'll hold it up agin me—
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%o FD 7%, “lain’t no coward, but I'm scared to stay
here with all of them asleep and snorin’.” (Cardiff 14)
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“It’s hard to ship on this voyage I'm goin’ on—alone!”
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I ¢’d lie out on

don’t leave me alone!”

‘I wish
the stars was out, and the moon, too :

deck and look at them, and it'd make it easier to go—
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“There’s a funny bird of a sailor man for yer, Gawd
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mother alive to call me own. I'd not be dhrunk in this

‘1 only wisht I'd a

divil's hole this minute, maybe.” (Long Voyage 1)
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is always there for the spirit brave enough to battle for
it.” (44) & Skinner 275 9 X 912, EEIZIXEIET
AT EINEMTIE RV, LA L, Driscoll 3%
DEEERTHIR TR L0, IS, TabbiE

O RNDL T LEAETHS LESTLESTY

% o “The chance of release

LDOTHDLH, FOHTIE, B FEE V) TFROR
RAEDLPILE SN, EGoEEETHLLES AR
<CHn

Z# A7 Driscoll £ 133& > T, Olson (T HDTDLE A%
M2 57002, MOWEEL - TITEIT 5,



A P O’ Neill iffi—FBEIFZE 3

. I mean all time to go back home at end of voy-
age. But I come ashore, I take one drink, I take
many drinks, I get drunk, I spend all money, I have
to ship away for other voyage. So dis time I say to
myself : Don’t drink one drink, Ollie, or, sure, you
don’t get home. And I want go home dis time. I feel
homesick for farm and to see my people again.
(Long Voyage 23-24)
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Sounds kinder pretty to me —low an’ mournful —same as

“*Tain’t sich bad music, is it?

listenin’ to the organ outside o' church of a Sunday !
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Men of diverse nationalities, both the seafarers and
the bums are held together not by bonds of brother-
hood but by an animal-like gregariousness. They are,
on the whole, doltish, quarrelsome, even treacherous.
Their sensibilities, already dull, are further blunted
by liquor. Their antics, like the ape’s, provoke laugh-
ter rather than pity. (Engel 10)
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