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Heard melodies are sweet, but those unheard
Are sweeter ; therefore, ye soft pipes, play on.
(11-12)
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Fair youth beneath the trees, thou canst not leave
Thy song, nor ever can those trees be bare ;
Bold lover, never, never canst thou Kiss,
Though winning near the goal —yet do not grieve :
She cannot fade, though thou hast not thy bliss,
For ever wilt thou love, and she be fair!
(15-20)
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I am certain of nothing but of the holiness of the
Heart’s affections and the truth of Imagination—
What the imagination seizes as Beauty must be truth
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