A Midsummer Night’s Dream (2%} %
Shakespeare @ Wordplay

Linguistics D#ElmiN 5——

S

T L ® |z

bhbhsZ &Ll T OM B A 5 Shakespeare 1 i
AEAED D, T FRZAEEB L VO OIZ T,
[CEi] DEITH 72 EEFHIZANTE2RITE S
TV, TNIEE, ZEEOROHENIKEN /DT
& % Bradbrook (1952) 1 & &1 & K D EILRIZ >
WTRDEHICHEBL T A,

[Z ) FRAFEB OREOHEREIL, WET
b, NTH AL, 2EXIthb, mROFAS
FRAROBERLDOTH D, T FXAFDOME
K, HOWALFEED Z LITHIRFHE Y —
EEUT, BlEZ L0 RICHEET L I8
BLTWZ] (MHEBR [Pz 27 27D
EALHEDY] p. 47)

T, TUFRZAFUIBIT L EIXETORE L A
3, JEidEfoC [#ESR] ELATOHo/Z %
HMHEIZ L TH {RETH S, Kokeritz (1954) 12 &
L, VA v AFOBE R IE LD T T L REOMER
W& o THFFHESEDNL 2D, pun O EEME A D
L, ik, BREAEDPVL UL LLEHIELE, &
B0 TOLISHAMOITERT > - HEORGTDE
BRI, B COF L wREREESE TN
722 &b FET, pun DEIEE D AL,

ZDE) BERDD &I, Shakespeare I35 A 12 pun
% 72, Shakespeare D 4 OE5HIZH T < % pun
(2B L T Mahood (&R0 & 9 125 L T b,

The plays that have been considered here in

some detail- - - - - are equalled or surpassed in the

number of their puns by other plays in the Shake-
speare canon : Love’s Labour’s Lost with over two
hundred ; the Henry IV plays with about a hundred
and fifty a piece; Much Ado and All’s Well with
more than a hundred each. The average number of
puns in a play by Shakespeare is seventy-eight.
(Mahood 1957)

COD% S5 LT Shakespeare (213 “play” %
HRD2BEPZNICLEEoR2R1E% <, BHE 2
DCoBRZE 72, eEZONZITNERS RV, 22
T, play (wordplay &\ Z L IIAMERH SN B R D
B3 17394 TH B) DEFEE LT OED DRDH
BHEilHLTE <,

PLAY (WORDPLAY) : 7. b. play of words :

a playing or trifling with words ; the use of words
merely or mainly for the purpose of producing a rhe-
torical or fantastic effect. play on or upon words : a
sportive use of words so as to convey a double
meaning, or produce a fantastic or humorous effect
by similarity of sound with difference of meaning ; a
pun. WORD-PLAY. (& HBFIZ 1739 55, )

Z DI L5 Shakespeare BT HIZZ LT MH LT
HEPNLBITHALET TR, [ZEFIZ20T] &
PN DTEHLEDEZAHEH ),

Wordplay DTHSE 7% A &£ 5> T King Lear T
AW, FIIWELFTTOTUL A% carly comedies D
PTERIEICRERT > TR RE DTN Z L
WZEETH S, 5RIOBFFE Tl Shakespeare D ¥ A=
BIOBEE S, FRIFTH o & bR ZBIER
L% b2 %L LTS A Midsummer Night's



8 PR RERFRRES 25 3 - CUf%Es (2004 £3 A)

Dream ZFHWT, RO X ) R TH O AL IEE
PHEL B EIEETEMENTALIEE ), 2D
B, B4 2FEAICEHRT A LT Mahood DRD & 9 %
SRLBEEIILI,

..., alist of his (Shakespeare’s) most played-upon
words may tell us something further about the func-
tions of the Shakespearean quibble. Dear heads the
list. Then come grace; will; light; lie; crown;
hart-heart and son-sun; colour and use; shape;
next, are bear, blood, die and state; bond, kind,
prick, suit; arms, bound, great, high, measure, natu-
ral and note; and lastly, habit, jack, mean, mortal,
stomach and virtue. (Mahood 1957)

#m (phonology)

FFIXLHIT, pun 23R Y EIF 5B, OED 12 & NiE
pun (& The use of a word in such a way as to suggest
two or more meanings or different associations, or the use
of two or more words of the same or nearly the same
sound with different meanings, so as to produce a humor-
ous effect. CRiEENTBY, ZHEFFLHRLELL
bOH%E L, UTFD3DIZ0EL THHT %,

I.i E#FEFE#FEM (homophony)
BEEERHEL BEEFRLTHAEIHBD, &5
IIEERDS R DERIET. S 20FICERE—HBL
THOBRFELX A, AEFRFEOXBELNL V) H
R OB, Elizabeth BIZIEH TIX T S5 22 o
7z Shakespeare DfEMOHFTH LN LR O N
b DIZiE “hair-heir/ right-rite/ sole-soul/ son-sun” 7%
%75, VB A Midsummer Night’s Dream TIZRD & 9
HYDOEFLE L THETTBEL G, RBEBIITITE
OB, FRIZOVTIEZ & X DOBRA L
DLRTVHDEERI EIZT D,

Thou hast by moonlight at her window sung
With faining voice verses of feigning love,

(M. N.D. 1.1i. 30-31)
RAFER) - - - ARIZEZIZLOTE D,
WWERF TR W2 2RO v,

Egeus 7% Hermia M FKE % .Lx Kb EE WV, IRIEH
IZLTL % -7 Lysander DATAIZDOWTHEEEL %208

LFHEZTWVABE CHDH, Z 2Tl [feinip] &9
FBEOFTEXHOTHRY FLEKRDED “faining” (F
7)) & “feigning” (REHNTO, B0 D) ol %
EHHLTwB,

I.ii [F#FEFEHEE (homonymy)

F#RIEERFEEL IRV TFEREFREILTHLITN
Ed, BRIEVHTHLODEET, ZO%E, 13k
ALDFEEIZIIEFEEIHNAORB LETRHINS,
Mahood DEIE 2L 5 & “dear” XV 7- 2 DFEDE
UF1d, Shakespeare ® = LX) A P D b &\
Bl2dHb, KERPOIIRO 2B 25T D Z LT
5,

To dance our ringlets to the whistling wind,,

But with thy brawls thou has disturb’d our sport.

Therefore the winds, piping to us in vain
(M.N.D. T.i. 86-88)

TR R B AT AR > TROOE TH A

IETHE,

FI)Ro TEMELZR-HNT T, RAbDELA%

AELIZLTLEY,

7370 b HEERES 2 R S U,

ZZTO “wind” [wind] 13 [JA) & I8 (&) ]
DMFETH 5,

I will get Peter Quince to write a ballad of this
dream.
It shall be call’d ‘Botrom’s Dream,” because it hath
no
bottom ; and I will sing it in the latter end of a play,
before the Duke. (M.N.D IV. i. 212-16)
KU TR) €% — - 74 X ATTATIOF
AL TD 5B 27,
[Ry NaDE] o TLhBEEDITTRENR, &
HoTINFZ LI
A VAT, BbIRZOHEEBORD ) DIZ
T, ABOWMTHI) ZLIZLEI,

ZZTIXEA%EF D “Bottom” [bitem] & %E “bot-
tom” [E] 2B L THEFVOEFEMNE LTS,

I.iii HF MM (phonetic similarity / malapropism)
Z I TI34FIZ Malapropism (EEDFERM) IFEH L
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Tim & O TV {, Malapropism & (& [FEDIEFE 734
H, LO)blF, »EEEZEEDOELL TV 2HM0E
EDEZTHCS Z &) ([BREFEFM]) T
% o Sheridan D1Edh The Rivals (1775) (283 5%
EDRWRE SR O Mrs. Malaprop |[ZHET 5,
HRFOEDP LN REPLELDL—ETOHREA
> TBY, FEMT D EHFE% Bottom, Flute 5 124
ONBLHETH S,

Bot. You were best to call them generally, man by
man,

according to the scrip. (M. N. D. 1.1ii. 2-3)
BBHRMAR) TOAARERTHL ), —ADLD
et

ZHIEIFAZO EARD AT,

‘severally’ (% 412) L3 5L IAH% ‘generally’ (—#%
B ERALTLE->T A, 72, £3HTH Bot-
tom (& malapropism %22 3,

Bot. Thisbe, the flowers of odious savours sweet—
Quin. ‘Odorous’! ‘odorous’!

(M. N.D. L i. 77-78)
ERERMAR) R hL v A&, Hwrab
LWIEDFEDIZH T —
JAVA TP hbLWn?»ChbLwy, 2

MEFAE 728 ‘odorous’ (FF L) ZBHEEFOHELLL 2
‘odious’ (WA Lw) ELTLFWV, KEDHELE
FCHEL S, FREILLTW5,

Flu. ’ll meet thee, Pyramus, at Ninny’s tomb.

Quin. ‘Ninus’ tomb’, man! (M. N. D. 1. i. 92-93)
BIERMR) 7 v — b TIRET YA, BRED
LIghb, FHVDET,

JA4VA L FF YLz y, EBRILLeH5E
Wi, TAFRADES TAT,

BA % %S5 OEM L7 ninny (Cs)” (I8A5%F) LT
LI, [FAFAOEMT] % [IE9EDOEM T
ERFR GRFIIHTHAREERNTLE) Z IR
D REVRBTH S,

& HEWkG (semantics)

LRI EENER, IR ER, EHNER
% REISINERIELET L, CITHERDOZH
WEENLZABICESEZH T,

0. i %#M (polysemy)
LHEBIIEOFEOEN EO oIz BT 2
ENTED, HOHFED Y 24 7 AT IIBIT A EK
PHREDLN T A ER L ILE) BE, BEAVSR
TWVAHEKRNEY 24 7 AETIZTTIZH-T, FOH
RO, SCRBERE L BERELATELSZ LR
DETB,PRIEZE L RV,

The. - - - She lingers my desires,

Like to a step-dame or a dowager

Long withering out a young man’s revenue.
Hip. Four days will quickly steep themselves in

night ;

Four nights will quickly dream away the time ;

And then the moon, like to a silver bow

New bent in heaven, shall behold the night

Of our solemnities. (M. N. D. I.i. 4-11)
EBREHAR) YT AL - - - bLDERS
Bnwi Lot sh
ZODDHENMIEE L THEVCETFIIV o 2L E
EOFAH) L LRV
FEEDDEVHEDPREAZ - (D75
RS IHEMH, BRILLILHRIIEAZE
i,
HEMH, "IZbELEFELBELIL L),
FoLEZE, ZEL, FlELIE-LROBE R
BHD
HLVAD, R bOBLOBHLORE RF5HZ
ETL L9,

HENT DO 2 FIZH A LIV =V T ADESOH
T, MEZELLHRBOFIIH TS, ZOxE L
T [2Z2@ <, 5l& Lo 28R (silver) DB &R 255
DHLVWA] 2EHZTALE, “silver” (& [$ED
JRED] LWIOTRICE B ENTEL, #9754
CLIZED Y- T ADEIZDEETL B,
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CU R SN N

Jii EEIERY 4 FR (literalism) /% (nothing) % 5

Ffk (substance) ™~
Phil. No, my noble lord,
It is not for you : I have heard it over,

And it is (1) nothing, (2) nothing in the

world ;
Unless you can field sport in their intents,
Extremely stretch’d and conn’d with cruel pain
To do you service.
The. I will hear that play ;
For never anything can be amiss
When simpleness and duty tender it.
Go bring them in; and take your places, la-
dies. [Exit Philostrate. ]
Hip. I love not to see wretchedness o’er-charg’d,
And duty in his service perishing.
The. Why, gentle sweet, you shall see no such thing.
Hip. He says they can do (3) nothing in this kind.
The. The kinder we, to give them thanks for (4) noth-

ing. (M. N.D. V. 1. 76-89)
SRR 7oA L—F - - - BROD

FiEH, ANE,
INRBEHEHTLIILLOTH) FEA,
DELATREVWALELALLEIATIE, AL
LAY S 1AL/

SFbhmTIEVET,

Do & OMPDLRPHBE L V) DRHHTD
EFnFEd, RICLA, BHVOLDOL,S, T
AT, MEORTHEZ-HFATISVWETH
b

D=V T AL EDER, EVFETORILL LT
Zo

MANCERELRL2LETNS LB I DR
5, fithh, FHLAVOHAHHIITIEHVTIE
BV, FOELELE, ShEATEON, JiF
ADSTzh, BIZBD&EER L), [711 2R
N L — bB3)

LR E R, RTELWE
bNRELLDPEES) ZRE) LH
TR T2EZAR L,

V=V TA I ELWIEESEIR, EPEAL
EE b hniind,

ERYY T, ZRLOEENRVATBTE
FHITEHY FEAD,

V=V T AL RWERLED ) ILERER

BRWEEAD, &
LY E

WS 2 JUF - ULAFZERE (2004 43 H)

Of?é@éo

Z4 2 “nothing” £ WAL LT T - - -
(T) v, L& (|- ¥o] 2EW%RS 5. OED
T3 Not any (material or immaterial) thing ; nought &
FHHEINTVD, 72, 0OED IZHETHN TV 5 A Mid-
summer Night's Dream @ “nothing” Ofl& L Tid, H
BRWIBELRT KDL D) ZHBINZED > T b,

Dem. No Die, but an ace for him; for he is but one./
Lis. Less then an ace man. For he is dead, he is noth-
ing. (M. N.D. V.1i. 315, bUh&d [#] % [4F]
~, F ] & (2T NEERESERROER
LS SR L L RBECHPRILT S, LB
(D~@3) [E] = 4) [FH] Lv)dEmsrzashTn
%o 2D K 9|2 Shakespeare |3 “nothing” % W 7-5
B A VOB S, BIIOESR King Lear T
My an-bok L7, 72, Shakespeare (ZBR 5
ZLDERIZEDZD “nothing” TZ LIdDEL %
L7z [ZEIXDmBEMM] & LTHAR
b Through the Looking Glass \.BWTHDF v 7T
DAL DETRD ENLIFEDOHTHA L THERIZHK
LT

Lewis Carroll

Liii £ %53k (metalanguage)

Roman Jakobson (&, SFEIZ 2D L XV TEZR S
VENHDLI L EERTVE, $4bbLEEZOLD
DI B HRIFIIOWTEED fﬂ%??ﬂ (object lan-
FEBIZOWTEL ODEE
EDORXBITH B, R#FIL 1930$ft7w7 Ly k-

guage) &, HiFa—

VA% — (Alfred Tarski) 25K —F > F‘é%@ﬂﬁ%%z;c
0 [#*% S55iE] (metalanguage) &IFIEN 5, Zh

S5TODERZLEELANLTIE, FALFELOSED
bbb eDHb, 29 L ThIbIINRSER
FEIZOWTAYEHEE LTOEETHEY, HEDRERN
RV A FFEDOFFERL TV ETHVCTERT 20T
H5b,

(a) There is a full moon tonight.
(BT A 72)

(b) “Moon” is an English word.
(moon (3 HFED Z L IX72)

(c) “Moon”
(moon | 4 LFDFET)

(d) The Japanese word for
(moon I HAGETIZ Y F72)

is a word of four letters.

“moon” is “tsuki”.
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(e) What do you mean by “a fool”?
(MEH) LideHrnwyrI2d b 7)

moon (& (a) TIHZEIIH L REKIZENLSBEZIERT
LHFEETHD, (b) Tld moon L\ HEEZD D
DE/RTAIEFHETH D, Lo T, ThERLT
[RidEEoZ L2 LLTLEIEBRLLLA
%o (d) b (c) LAMTHB, X7 FEEIITEHD
b, (c) TIEZDFEDANR D DEIR & MR % HaH
WA 5 SRR, (e) TIREMRI DY) 2 TZOHE
DT Z BT LRI A Y EETH S,

EDZ L% 5F 2, A Midsummer Night’s Dream
b & o THIEL TH L 3F2HBIIBWVT
Lysander, Hermia, Helena, Demetrius ® 4 A\ 7% ik 1§
Puck DV AFHLDEVTHLVEVFWIZR > TV
BAHENH L. HimW 2 IHEFEERFT L L) 557
L TE VR EFAZIEC Z A% 0,

Hel -+ - - You perhaps may think,
Because she is something lower than myself,
That I can match her.
Her. ‘Lower’? Hark, again!
Hel. - - - And though she be but little, she is
fierce.
Her. ‘Little’ again? Nothing but ‘low’ and ‘little’?
Why will you suffer her to flout me thus?
Let me come to her!
(M.N.D. ILii. 302-28)
B AL -
ZDONDFBEPENDS
MBI hnt
BboTHD?
N=3IT PR FEo7bh
ANLF IR ZEASVITRE, SESH LV A
b,
N=3T7 NS TT o THRWZDAS W
EDOoTEL b,
CONPREEBET 202 E) LTIE-THL
N
EH, MLT, TORDEZHIATNE T,

ZZTO “low” R “little”, [EWEiZEHI w9y 2
bl A B I I A VAl = Pl VAN BN Sl I = o B o ¢

MRl & [/hXWw] OEOEKRLEMEL - ETOR
BMTHHOT (¢) DIEMHFRM A Y EEICHTIEE
bo COWHEE Bl L THOBETD () DAF
SREOMHMNEE 572,

FE FEFE (word-formation)
AENIHEEOA TR D 2 LI2T 5D THiER
Tld% {FBR L L7,

M i #EEE (neologism/coinage)

=1
%, s | Bt (10047 | #reE#E (10047
He WATE | %70 o) L7 o)
M.N. D| 2132 70 (3.3) 206 (7.7)

(FEAS 1996)

PEE LI [EREEL Do LW IE L
OTHEHATAZE, 720X HIILTHLIZ2LS
nrziEm ] (TBUREFBFEM]) OZ L2 v), L
WHRBANE L FICIE, ChERBHTLAIHL
VIR R AL T, REROBRICH LVWEERLINZ
f#fl 5 %, Shakespeare 13 &{Eah &t T 2133 fHDH
EEEE-TBY, ZOHTERIIIH S L) I2 A Mid-
summer Night's Dream \Z K 5N 5 HE1L 70 1, #Fri&
FEFRICBWTIZ 206 22 5, Fri&dhf s 3TTA
T AEOEREZILTAIETH B, “office” z B
LoThbE, RED [AR] L) ERA S Shake-
speare (& [ A] &) BRA LR 72, T, 100
TRV ONDIEREOEER B L &lEmPE
AL THY, BERIOATHIZYE Love's Lover’s Lost
WCRWTHE2MTH D (FF 1996) o A S N7HT
WEEREE b E N, ZOFEOBERIIWASNL D
bHY, ROBDOELIIZFDOHEBEHLTLEI DD
Hb,

noun D
Two bosoms interchained with an oath ;
So then two bosoms and a single troth.
Then by your side no bed-room me deny ;
For lying so, Hermia, I do not lie.
(M.N.D. I.ii. 48-51)
EEENFR) ADWIE—2DEDOENTO LY
NTVBHDENL,
iz o Thmiz—oL ) T LIk b,
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NS ERDOFIXIZEIETLN, B, WA
9,
WECIZETYH, MEoZBwidsEszwhb,

Athens 3T ¢ ® 7§ (2% 1F 2 A 72 Lysander & Hermia
D&EED T, Lysander #° Hermia (24§ % B3 D%

EIWHTHb, HREVIFHINLHEZ T bed-
room (3% [ETA/7-OOHMBET 2I3%HAT] ¢ 8
2L, Bt [FE50H5HE] 2EKL vz
V>, Shakespeare D% (21616) F TITIZBL DO EIK
CHEBLTTAOBBRCHHAEINL I L3RR
B, NA T URRFIEEbI,

[IREFEEL AADD HHE, HEHE] € ERT
%, ZDFEM)IE Shakespeare D E & A A FF 10 [A1f# H
ENTWVAE,

+ + make his eveball s roll with wonted sight
(M.N.D. L ii. 369)
EERMAR) L LB IIWERLINHR- TS
51259,

adjective D
[ oEEHREr D2 LI BERTHSRTY
b

- in the beached margent of the sea
(M.N.D. TI.i. 85)
(WEOMEREHRE b o 72l T)

verb D :

[BLVHADLIIIESD E ) AMUANIZD VT OEER
EAT L] COFHBITIIL Y BAOERIEVES
DEKRTRENT VS,

+ +in the spiced Indian air, by night,
Full often hath she gossip’d by my side
(M. N.D. 1. i. 124-25)
EEHRMAR) FHOEAS » PO CH LR
IR N5, BILOZFETELSBLLRD
ZL2bDEo 7,

FROMICAKEmAP O EFE & L T “kissing
(adj.)”, “manager (n.)”, “mimic (n.)", “rival

(adj.)”, “skim milk (n.)”, “stealthy (adj.)”, “swag-
ger(v.)"FENRHLOLNT, ZOHDE EHH LT Shake-

speare [ ZFIMIDOED S Z L IXIIx LERE MO
L, LI EEERENRT LN ZEITHEFENT
WERTAMA R B GIRFEREZU AN L TR L
THIZNEEZ TV A,
HEIVEE LK (expression)
T E R, B, BERIIHATEIS AW
EE 2 5 wordplay & &KHiEE L, ;Y EIFTHD,

V. i F/EaEZE (oxymoron)

TR [—RECICFET 2 O 0F &4
U256 281285 T, RZoTHWHELHITLD
LT pERBE] ([BREEFRHR]) Tho, DX
CHEIS N TV 5 Shakespeare D F &1L Romeo and
Juliet D—Fi (1. 1. 182-7) TH AN, A Midsummer
Night’s Dream (2 RD & 9 e BB A LN 5,

-+ I never heard
So musical a discord, such sweet thunder
(V. i. 116-17)
EBRMAR) HO L) R EEMLABIE, HE
GEBIIFNZ LD FEA,

‘A tedious brief scene of young Pyramus

And his love Thisbe, very tragical mirth’?

Merry and tragical ? Tedious and brief?

That is hot ice, and wondrous strange snow!

How shall we find the concord of this discord ?
(M.N.D. V. i. 56-60)

EfERMAR) (FiL] [HEEITYREZDOB/AY

A =D

TR D8, e LRI HEREE L

BRI L CEfE | JLgIc L TR !

ZHIZF B TEGVIK, BKRBE, Blowliae )

DERIL TRV,

CORHME LIPS ELOH, REDESH

g
“tedious” < “brief”
t:?ng::;,, o “:Egital" — “cord” & “biscord”
w D w5 [AFA O
hot! & “ice AT OFFN ]
“strange” < “snow”

ZDEREIT [“edious” F725 L { T “brief” <,
“tragical” £ EF L T “mirth” B2LW] bDTH
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%, &) EFIT % Theseus 13F7A T DOREFELRH
IZBREEDL, PL IO L IEETEME Y [“hot
ice” #\ K, “strange snow” FVHE] D L9 7% [“the
cord of this discord” AFRHOFF] DERIZOWT
Fhb, D%z L LT Philostrate (&, 10FEREDE
GiZFETFoTY, TERELRAEDIZELS L K
L, BIhOBESANWHPEET H720RCE LD, &
BEZEOHEE OO —EARMIEP N EBES 2 £
AL, EEMVEN, ZITHRHMSINEHK TS, Ll
HTob, SIZENB Y DOBREZOHEV R 5,

IV. i HEC (contrast)

A Midsummer Night’s Dream &, Shakespeare D1
PR O RO F DIEBREM T L2 /L LT D, £
N ZMOIERTIEA LN WA (mortal) & IkFE
(immortal) & DXFFEAIFEIR L T\ 2 BEREWVHEFIT
HBHDTRIZETSZ LIZT 5,

Bot. 1 cry your worship’s mercy, heartily. — I be-
seech your worship’s name.

Cob. Cobweb.

Bot. 1 shall desire you of more acquaintance, good
Master Cobweb. If I cut my finger, I shall make
bold with you. Your name, honest gentleman?

Peas. Pease-blossom.

Bot. 1 pray you, commend me to Mistress Squash,
your mother, and to Master Peascod, your fa-
ther. Good Master Pease-blossom, I shall desire
you of more acquaintance too. — Your name, I
beseech you, sir.

Mus . Mustard-seed.

Bot. Good Master Mustard-seed, I know your pa-
tience well : that same cowardly, giant-like ox-

beef hath devoured many a gentleman of your

house. I promise you, your kindred hath made
my eyes water ere now. I desire you of more
acquaintance, good Master Mustardseed.

(M.N.D. I i. 172-89)

CHIFINEBEAANS,

) DO TV E T

EAGRRWAR) R4
T, AL SADBYLEI*
W oz,

Bk D% T BIBROARTY .

RMPL D ZHEENAST:, 4%BELEIALLB
FEVL X9, BIBROEE, ETH o7z &2
i3, B#EEICRDETZ, T, 2HE50MMtE?
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FOM  BOETT.
HEL LRy, BRASAORRSALS
READBRESAZEAL Vo TTFE2E L,
TOROEI, BLHLTFELEL,
caw, b L, BEIS TEH AR
FFTOME  FFFOETT .
RML I FFOHE, HALZOZLILILHFLLE
FTHS, TG LS FETT 4, FIORH
ZEOKBE, FHDRODIZHATD THEE 724
KAt RIT) EDNS S AT, 20 THED
BIZDFROE b FBREE R L) 2
CEWLHTTBES G, £, AHEb LA
LS BEWT A, FTOER,

HEF THIED R WA Bottom @ “prose” (BIL) &
IKAE O D “poetry” (3¥) & O M D contrast (M
B) RSN -ETATH Y, 19D
MIEH BB S BT SN TE 7,

E3 & B

LLE A Midsummer Night's Dream % & #fsm, B
i, ﬁ;ﬁk KHEL V) 4ODOBEMLEBITE 72,
FF 21324712 T % wordplay £ Cx —D2—2Z 2T
FWLAZLIIHET, BAOESE I LT CBiE
L7727 TH B TILED A Midsummer Night’s Dream
® wordplay DFF AL MIZT AT LIETELLHE
Zh

# % H @ Shakespeare (312 E 7% AR % B D if’ﬁ‘é
9T XS FVICEEEZFFE> T ZE I
WV, Z DO Shakespeare D Z & 13 dH ZF D FEEL, ﬂiﬁ
L, VXIHBNVT, BRhrLhLrNOBEKIZ-72 L
WHZETHY, AF) AFHBEIZROBH NI OFE
R E WA Z OFFEH O Shakespeare DL OB TH 5
Wz, HOBROBENALLTHAObALNE
BEEDUITTLE)DDOLDOTIEILRWVEAS ) D, £L
T, BEOEMIZALND L) HZEMWIIERED
v wordplay, § 7 HEF 7% dramatic irony % R L
720, BRI RO SRR R DA O FRE & R 72
TWEEI R LI, RV TELBEREKRKL
Shakespeare * FHISE2HDTHA ),

:hifﬁf%t;bulUWNX%uwhf%o
722 LIRS, —DDOHFFEOFOLFOLEIZE S
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