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Adam Bede 1%, “the first realistic pastoral novel”? ThdEEFHEN

1) Laurence & Elizabeth Hanson, Marian Evans & George Eliot, Oxford
University Press, London, p. 208
2) ibid., p. 205.
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An extreme example of this defect occurs in the first chapter of
Book II, which is characterically entitled ‘In which the story pauses
a little.” In it she makes a wholly unnecessary apology for painting
the Rector of Broxton, Mr Irwine, as a very pleasant man and not
a saint and she discourses at unnecessary length about her own

artistic aims. It is unnecessary in their achievement.

CO&DIIE, FEDOERICKHT 2IEHI, FFICEITEICH T SNTV 5B,
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T DI, JoZHIC Mr. Irwine Z2F 8878 25 & LT oo T &
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1) Joan Bennett, George Eliot, Her Mind and Her Art, Cambridge, at the
University Press, p. 106
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T3 Mr. Irwine T127:<, M) 5604E#% O Adam MW HEEE LT,
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With a single drop of ink for a mirror, the Egyptian sorcerer

undertakes to reveal to any chance comer far-reaching visicns of
the past. This is what I undertake to do for you, reader. With this

1) W.J. Harvey, The Art of George Eliot, Chatto & Windus, London,
pp. 69—72
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drop of ink at the end of my pen, I will show you the roomy
workshop of Mr Jonathan Burge, carpenter and builder in the
village of Hayslope, as it appeared on the eighteenth of June, in
the year of our Lord 1799.”

COXDIMERDEBCHT, TTEFES|ERICEDONT, KLoOMHFEE
EiE VT TAR LD TH B, TDXDIEIFHD %L Broxton Par-
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EVDIEE ST HODN, HBICIER—7 223 THDIELC &I
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‘This Recter of Broxton is little better than a pagan! I hear one
of my readers exclaim. (p. 178)

T U T 13T TITINE & 0 S BRI H » THED D iihE, CDE
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W7z Adam 13, W»icd Adam 5L EAT B, Y, Adam % Mr.
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1) George Eliot, Adam Bede, Holt, Rinehart and Winston, Inc., New York, p.1,
PN OIS DBIOBARR— YDA LT

2) Gordon S. Haight, George Eliot, a Biography, Oxford, at the Clarendon
Press, pp. 249—294
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1) 72X A0, WITEOBBRITAREEICOWTHAT 21 Mr Gedge L5 A
ZFNCIE LTS5, Mr Gedge & 2783 RAISNTOAABC UDT E
AR

2) L»L, oL, LHrbEENIHEERBL &S &7 28ER, AR
LIEAE DB HDTHH Y, T DIERICHTIE Arthur OLFERE D
NTW5d,
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So I am content to tell my simple story, without trying to make
things seem better than they were; dreading nothing, indeed, but
falsity, which, in spite of one’s best efforts, there is reason to dread.
Falsehood is so easy, truth so difficult. (p. 180)

igid, MEEBDDOFTIICHC S EHF N LI, BRMBRBELLS L LK
INBUITIAT BEELEREDXIIBLDTHA DI he ThiE, KT, Ol
W7 > THIH LT3

My strongest effort is to avoid any such arbitrary picture, and to
give a faithful account of men and things as they have mirrored
themselves in my mind. The mirror is doubtless defective; the out-
lines will sometimes be disturbed the reflection faint or confused;
but I feel as much bound to tell you as precisely as I can what that
reflection is, as if I were in the witness-box narrating my experience
on oath. (p. 178)

TN ONTVBE X DIC, NFICRT ZHEEELR, HEHOLICHERE
L0 CETHY, TNREAEZOODTRE, 7o & ZHITH B EH

1) cf. W.J. Harvey, op. cit., (p. 80, p. 83)
B2z, TMiddlemarch @ Authorial Commentary], [ZICEEFZE], BAR
X4 March 1969
M@z, Ya—Y. .z Uty PO/ EER, HE, p.19
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UL, INEOELERHEMASS, Adam 0 Dinah o & 51T, i
DEEMIZEFNERBINDEANIDBH D40, 1FEE L TORRINNEL
LB, MR YoRDZHEI S-SR DICR - TLEST
5 EHTMET S, Dinah (3, RAEWI bOBEREL, TDk
Wiz Efe 7 Z Ly, Adam |2, Reva Stump 723407 LTl 22 &5
12, fNiTxtg AT o AR S AR T ARIMICEE L T i
FREHRT T 2 ¢ EMEk I D ST, COM’Fun@EP"’* Arthur >
Hetty XD baiHIcE > THS D **;b\}\%lif;o’ct\%o ’ —Jj, Hetty 12
i, FEOEBICRHFOMNHDEMSES, LHLCEMTHEREL TS
ONB4IZ7 5 TW A L, Arthur 12, SEOBPVILIFO®HMKE A, BRI S
D755 d, Hetty Zoi &€ T L % 5B & i, Blackwood
12, Wz Arthur © X573 AV AE-S D, IF&ICRENEHITEL
LrheTh 3 EBTE S, cOESIT, BEABEVSENOALE, 1
Wil273% Adam % Dinah Z 13 1Zii& B3 T0R0OIE, RIS TR
MTH 727208 HAH 50, NIERIKIFEORIIRHFO BbsLW0HT &

1) Gordon S. Haight (ed.), The George Eliot Letters, Vol. 1I, p. 155

2) Reva Stump, Movement and Vision in George Eliots Novels, University of
Washington Press, Seattle, pp. 36—66

3) of MmEZE, [Ya—v - -xYAy bo/Niil, p. 93

4) Gordon S. Haight, op. cit., p. 254
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L#rL, Mrs Poyser %3 3 Hayslope ofiEaEncinsec &
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HIDNTO B FRIEA & DEE 1CHF 23D AN SO THY, AS
DEFPITNEE S EALICHT ZABZICBRELTVLEDTH S, 211
RROESITELSNTN S,

I have come to the conclusion that human nature is lovable-
the way I have learnt something of its deep pathos, its sublime
mysteries—has been by living a great deal among people more or
less commonplace and vulgar. (p. 187)

COXDEFAHDY- IS AfEZE%D Acicxt §5IL%E AREHH 50
5C%, Adam ORHO KTHOD fiiE ©, Mrs. Poyser ZHulh& 53
Hayslope ® A\ % OB 3SHF 510 - TV B DTH A S, (i George Eliot
2, COXINBFFMELENINEBDICHCANTNEDTH S S o
TNEBZBIOITE, T, HLOERELTOEENREDLHI>RLDT
HBODPDTHIZF NI ST,

TOET, George Eliot 25, HELHultDAKLTREL, AIMTO 52D
LAESZARICHUTHINZES TR EEZBBALTVRENRLEN ST, Z0
KON D ANED—WHAZFANCHD 23 &0 D C LITFE B0, i
ICE->TE, HREZDLDOBMEENS 5D TIEE L, AMETsd L&A m

1) cf. Leslie Stephen, George Eliot, Macmillan and Co., Limited, London,,
pp. 77—78
F.R. Leavis, The Great Tradition, Chatto and Windus, London, p- 36

2) It is for this rare, precious quality of truthfulness that I delight in many
Dutch paintings, which lofty minded people despise. I find a source of deli-
cious sympathy in these faithful pictures of a monotonous homely existence,
which has been the fate of so many more among my fellow-mortals than a

life of pomp or of absolute indigence, of tragic suffering or of world-srirring;
actions. (p. 180)
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%1, Jane Austen 75, FOERTH K PUALTHEREEL, TORTHT
ANZIZDERBERARH LT, AEICRG B HEABRL TT - 7cD & 1dE
¥, George Eliot I AAEAZLZHEIOSTT UEERL KL D E LIIEZLTH
B, TDXIBIWEDIEZE L TDOEEL, Adam Bede DIZH XL H 5
DNTN 5B,

coZ &%, BiTbii~fc Mrs Poyser %t 3 % Hayslope DfiiE
LHGEBH B, 1B, TOERICATHE, Adam > Arthur < Hetty 734
HL T\ % Hayslope K HRP, FAZOEEFERGELFMICHKEZLTO
003, EEMSABICRIZTEENLEERL TS »5TH5S, Arthur
L Hetty OENBNESTHRALTT >0, WSOBEKORIZEHEMLS -
PR FTIEL, P50 Eir Hayslope if b K& TEHELARIFLTVEDTH
B, EmOWDELTRE, BOOMAAM C BRI, © LT,
T DYERTIZHRI1C12 5 Hayslope O BEICIEE ICHEANT, HEDEE
N TYRTF 4 7 IHEXIEFT T EICKRIILT WS, Mrs Poyser 12, A%
DEx-OFFICEI BT, Hayslope OFHZELELTHT, AR/NGEE
LTHEH#HINEDD, AT BDTH %,

LapLl, T0cdld, BEMBICIBADTETNLIIBELAEEZ S

1) EhkiFE—, [Adam Bede D], [4F ) 2/Ndlws], BafAd, FUR
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It used to be that every discussion of Adam Bede began with and
had a great deal to say in praise of Mrs Poyser, who is the centre
of this rural life. Even a critic as hard-headed as Dr. Leavis says
that Mrs Poyser deserves all the praise that she has received. I
should agree, with the reservation that, well done and amusing as
she is, Mrs Poyser is a little too much tried for, that we see too
much of her and all the villagers of Hayslope. That is to say, that
the virtues in the presentation of Mrs Poyser work to establish her
as a character rather than as something that enlarges and enriches
the meaning of the whole novel.

In contrast to the vividness of the background, the main characters
in Adam Bede lack the color and interesting conventional heroes:

they are limited in personal appeal and in their own experience.l)

COFAMEEROMER, Arthur & Hetty DR ZHI 7201Cid, &5
LTORBETH-ELTH, FEOERBEZICLRENTVBE LI,
Adam ZEARNE UI/NREH CETH 720 C EAZEL BTN S
Vo TOHMPS, TOEREABE, BROWES Arthur OLFEREE I
WV T VAT 4w JIENTVT, RBRFLEINKREFTEET L1,
ERELTORMTH S, £DHDIC, WANERUIEHETHS Adam
DRBAERTORE L Z D% D Dinah & OEBOHENED LN TS
ERTETEI, FHEDELA Mrs Poyser £, Arthur % Hetty C[f)
J 501 %%E, Adam <> Dinah OFEICAT SNE0E D »EEMTH 5,
COFERNBLIZIETHBIDDIEFEE L TCOREMORALDDIEHD TH
5L13E A ONII, Adam D& b - ETH A TH -7 ITLTH,
Dinah 78% - L AELTHRELTD HAHEDELAE FH o AW E L TH

1) Jerome Thale, The Novels of George Eliot, Columbia University Press,
New York. pp.16—17
2) Gordon S. Haiglt (ed.), op. cit., pp. 502—3
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H%, George Eliot 73 Adam Bede T TH¥ T2 DWkec &, Mid-
dlemarch ~DREHD N H%RTEDTH 3, Adam Bede \TH*T, EMAEH
T ERBELIGFS, fERONT Y RZEHLIDIE, SRS AROFEEKLH
Z, TNEWLDLENDBICH 572 FICKRYITECLICUETH - 7272
WTIRIENIEA D Do Adam Bede \[CHrTHiZHEINTVBE ALEDREE, &
AEXIOFHAONICBDTH %,

COEIBWLDOLENDIENCMBZHEI DL IZINIAEED DO
FEICHCDITE, ey b EEHMRIOER ST NIEL ST
T &%, To Adam Bede [ ZRMLE TN XS ICEDNLZDTH
o BB OTm Y ML -TTZ, ZHEAMOEREZEEL, NMEEKS
MICKRBT A2 EMNMKEDOTHS, LirL, HEOT .y bERDESIC
3, SELBERMNLETSH S, Adam Bede ITRNTIE, fEHRFHKZOE
EEHLTOWIED, DULA—DDT By bOHITTNTEEDALSELT
KIELTHWBEDRERZE D,

1) bid.
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George Eliot OfEZOFH D & D Adam Bede %>, The Mill on the Floss
i, o DEBROBN Had it LT Enhi BENE UGS
NBT EMZWVI, BINO ER~O BEOHF R CUIMELE RTINS
Adam Bede DWHICHBDTHY, HKOIERITAERDRERO IR TR
ORENFRELRNCEE, COBITEZRLTVEEHICBEDNE, Th
IXTEE, Virginia Woolf 232 DL fE The Voyage Out DT, 7EF &
BOFHEIC [TERICONTORE] P BBE D EBRELTOEZOMN, £
DBRDOWLDIEXELTO BB &, EHOMKND NEO—2D MEZRY
The Waves DSERAERERLTHNEDEUTNS, TOIEXRELDOFED/N
Bcy aiat® @, 2hE The Waves L ER&HETHEER, Jbm
I V. Woolf BED/NGICKHT 2IEATEH 72D TH S50 5,

1) Virginia Woolf, The Voyage Out, The Hogath Press, London, p. 262

2) ibid., “What I want to do in the writing novels is very much what you
want to do when you play the piano, I expect. We want to find out what’s
behind things, don’t we?... Look at the lights down there, scattered about
anyhow. Things I feel come to me like lights...I want to combine them...
Have you ever seen fireworks that make figures?...I want to make figures.”
(p. 266)





