The Skin of Our Teeth I
Ao b Wilder o ARE

Time present and time past
Are both perhaps present in time future,
And time future contained in time past.

T. S. Eliot: Four Quartets
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2amdits 555 (19694E 3 J1) pp13—33. DTINH 545, Wb Our Town
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6) Sabina Ik 5 &, < @O ‘all about the troubles the human race has gone
through’ (p.101) T& 2%, 734 by the skin of one’s teeth DT The
Random House Dictionary 1= %412 (Informal) by an extremely narrow
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NTV B, KIKOEER, BE & D DI O RKIICTH 7» SH /e Antrobus
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ETAHATH 5,
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George RHFAKSHED KETH LM, EAIVFRXMORECEZINK
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7) Rex Burbank (%, #5—%Z:l2 Man against Nature, 5 —%:{3 Man against the
moral order, %5 =2%Z(% Man against himself &=/t L CT\» 5%, Rex Burbank :
Thornton Wilder (New York : Twayne Publishers, 1961), p.104.
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A% 572X 575 technique ZHNTVE LWV STHEZIBRNTHS D,
Stage Manager 237U TRIOET AT 2 D& Our Town <> Pullman
Car Hiawatha 135 T3 TIZAONDEDS, BB EETERE T ED
ROE A DFESAHZBO SN TNDIDTH b,

ZD—2h5, 1Z°LK bHIERTIZER I 5, Tennessee Williams o The
‘Glass Menagerie (1944) TXLMSNTWVWE R 74 FOFAMBZNTD b,
T4 L NEWS EVENT OF THE WORLD & 5 iEAE &1,
FIRICT > v v 4 — (Stage Manager &I13JA) DFEMEHIATL 5, 7
F U YH =K DML E VS TER= 2 — 2% T B0, TOREINOE
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#Z)) EED LRI, KMRIA4 FTHMESNS, LT [COHODH]
RAEMOEZ D7D Sk B L, #F4 @ Montreal KN

Vermont /{¢ St Albans = THXIZIFL D o7 HMWEH B BDIZNS, T
VEA LY ] (pp. 97—8) % 51T, KT Xk Antrobus —% O
MZAD,

EATHY, ZADFDLEITHS George 13 Adam 125 AT,
FaDUMORY L ELTER, T 7Ny PDORNOKBEDERE &
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2 Eve 1240, 2o voRIFFENS T 22 5TWWA5, 51213 Henry
B Gladys &0 Ble— AT HOF BB, T, BT 5 2
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<p 99) "Ci\)%éo
% 9" Sabina 28158 L CZOLBENNT 5D TH 58, TS,

8) F# = Mg Thornton Wilder : Our Town/The Skin of Qur Teeth/The
Matchmaker (Penguin Books, 1962) A iff] L7,
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HAENRSOBPN TV BIRNAEZRD X S ICHET 5,

Here it is the middle of August and the coldest day of the year.
It’s simply freezing; the dogs are sticking to the sidewalks; can
anybody explain that? No. But I’m not surprised. The whole world’s
at sixes and sevens, and why the house hasn’t fallen down about
our ears long ago is a miracle to me. (p. 99)

WM HE > TWVBEHE, HROBED—ENT 577 EEBEOH~ENLTL
%o BT

Every night this same anxiety as to whether the master will get
home safely: whether he’ll bring home anything to eat. In the midst
of life we are in the midst of death, a truer word was never said.
(p. 99)

LEIPERO—EH LR (lofts) ~RU L%, b55A Sabina ZIhIC
BUOSKDMKRT B, COXDICESENID, Bk, ZO—IHAEN
MRE b7 UTHIERDEZEE S X 5173 technique 23R4 R SN 525,
CHRBAKBHE TR THE L LAERMT A DTHLLEMRTEETHS
Do

CoBDOMmDEEELT Ouwr Town 135 THLNI/NEBDIZEAET
WS (bare stage) ffif], Pirandello s Six Characters in Search of
an Author (1921) Tl Xk SIc, BIEAYNESOERZHFITHBT
Bl REICE Pk, 2o EE=5TE, BESAHEICHD - THEMNT
7221730, BIPHOETREICKLS rehearsal EEWVIHILEIAbH
%, TOXHiC, Wilder BN, (ZHEMSEEED SR L 7o R BR
WIRERZEATOEEIICEEZL N B, UHAFEERONEIEL SIS
XN T 3B Samuel Beckett » Waiting for Godot (1952) Z DI DH

L= 9
BREVWZ XD,

9) Martin Esslin:...Suffice it to say that the play (i.e. Waitig for Godot) found
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LETHB L&D, COBRIZBEL THEADOTHPLREH» S Wilder @
ABEAEPZDPRIZIERETE 2 X HIZEHLN B0 T, KIZ Antrobus —%
DEE—ATDICDNTIHNE T EITT 5,

T T EA George TH 5 H, MIFMHNLEBHEETH 2, BEOb>EFRP
554575, 3£ Maggie ©FH R Sabina D21 5 ExMICK SN T
%o

BifE®:, THuvyd—ld, MOHEER (R74F) ZMEL, ROXS
IZHENT Bo

He comes of very old stock and has made his way up from next
to nothing. It is reported that he was once a gardener, but left that
situation under circumstances that have been variously reported.
(p. 98)

- Sabina 1T X 3 &

Of course, Mr Antrobus is a very fine man, an excellent husband
and father, a pillar of the church, and has all the best interests of
the community at heart. Of course, every muscle goes tight every
time he passes a policeman; (pp. 99—100)

THbdo COXICHWREEIIH-TREER, KERTHY, HRITH-

the approval of accepted dramatists as diverse as Jean Anouilh, Thornton
Wilder, Tennessee Williams, and William Saroyan;... The Theatre of the
Absurd (New York: “Anchor Books,” 1969), p.21.

%7z Ubu Roi (1896) ZHOTEARKIBIOMEF D SN TS Alfred
Jarry (1873—1907) o Wilder 1212 L7282 D1 Tz Donald Haberman:
The Plays of Thornton Wilder (Wesleyan University Press. 1967) pp.65—
68 ZHMDC &,
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TRZORLE, MEEZES LU THRBCERTETHS, LrL, WbV 3

[v4 - h=L] BOBTRELS TEADOHETH 2HMTEBEHEITE T
ATVWABDIE, D LIE “The earth’s turning to ice, and all he can
do is to make up new numbers” (p. 108) 254 HZ 3, FD LD
BHICHOMBEIRTLETH B, HOKBEICRL OB, T LMD &L
WP E S RBESEHILLIEE T 5, LrL, IR EILL, HEEHE
TTIRO PG IAEFEANLER ST DTH b, CDXHIBFHOLITIIHAR
ZL DANRDBET D, KFOBETRUCERAEELNIIAL, VD, TV E
ZRREETHEDEDORZICHEL T 2D TH b,

Wi [BH] ELToD George ILOWT—ET %, F_HETHIMAKS
# (AEBL) D604FEHOLXEABICHEL, RE K%éht%k:/r
2 b OFEEEE LT Sabina AL TIGE S, 125500048 V0 an %
BEDQRICHS T LT > THBD, TOR, 3 Maggie — A% > Tx
743, C T Sabina [T &N T Maggie LBEMSL X S &35, Sabina
L&k B & [Bk] oORNEETH 21 BFEICKD T 5 D(F “a combination...
of a saint and a college professor, and a dancehall hostess” (p. 164),
FTROLIEIMN - ARBELLETSH 54, Maggie 3" - EZOMT
RFTOEDOPS LNTIN,

FEen, George Db - & bHEARLAR, SARERICIL-TS
eI, BUHLOHRZECS L3 RROBMOFELEIELLTTH
578, BEFRORKEROWEIEDH ETO Sabina O & &1(F

The first thing he wants to see are his books. He says if you’ve

10) Maggie it X% (p.131), George i & LzDIZI9F D& E=TH B (p-
150) T, HIZA5019FICLA S ELTWBDTH 305, WEMRFOESE
HFEE TS (p. 142) , Wilder 12 OB THE O - EH% (telescop-
ing of time——7 [ B35 X T seeing “two times at once” *E ,TW 3
@13)) 27 —=IC LT3 DT, ThiZEHHN device TH - T slip of pen
ERZNETREV, 1035 EF Henry 1340007 T3 5 (p.123) ,
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burnt those books, or if the rats have eaten them, he says it isn’t

worthwhile starting over again. (pp. 163—4)

POBEEOLNDB LI, HRPOED > AMOMESLELE ST L
LYEFY, TOFRICEMNTESRET LD ETARAMCE (7, Th
13 Wilder 035 Tdd %) humanist & UTOREETHEEVAK D,
George I DOWTELMMICHEDIPRIEFR ORI EBESTNBL, £h
BB A E DM TIERS C EITT B,

& Maggie [ZUBIMIERERE U TN T %, George 73 alphabet,

2, Hif, ﬂbi%fiE%%%bf:Qiifdb, Witz oy ORBEHETH
D, YHHEENEETH B, HitREk, BOE4ELDEHTL S, Sabina
DL ARFSBENHEBED B E

Mrs Antrobus is as fine a woman as you could hope to see. She
lives only for her children; and if it would be any benefit to her
children she’d see the rest of us stretched out dead at her feet
without turning a hair,—that’s the truth. If you want to know
anything more about Mrs Antrobus, just go and look at a tigress,
and look hard. (p. 100)

WIIZHDPOEERD THEALTHRDO DR LBATE R A S &3 51HRIC
RGNS BETH S, KABHEELTHRDPTEON BB oL,

George 12T AIT - T, f70ic Shakespeare LIZADEH IR LR PEE
ERTADTH B, izl I12xd LT ‘I'd burn ten Shakespeares to
prevent a child of mine from having cold in the head” (p. 107) & &
5, THITHIBRzL ST George 1T - TIEHEM I EGH» S ZFRICTKY
725D THABH, Maggie OEFEICEBEICLSALSN S, TNTRFHD
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TDEVSERHDEN G % anti-intellectualism ZEEJICEHDL TN B &
LIBRTEEHTH b,
i, BEEEOZT AN DN Z George & HTROKFOTTIRE
DK PREEDHEN I EDNL TV S,

Mrs Antrobus: Now, don’t you ask them in! George Antrobus, not
another soul comes in here over my dead body.

Antrobus: Maggie, there’s a doctor there. Never hurts to have a
good doctor in the house...

Mrs Antrobus: Well, just one person then, the Doctor. The others
can go right along the road.

Antrobus: Maggie, there’s an old man, particular friend of mine...
It was he that really started off the A. B. C.’s

Mrs Antrobus: I don’t care if he perishes. We can do without
reading or writing. We can’t do without food.

Antrobus: Then let the ice come!! Drink your coffee!! I don’t want
any coffee if I can’t drink it with some good people. (p. 118)

Maggie |3 Sabina 25 & » T “I'm sorry to say it, but you're
not a beautiful woman, Mrs. Antrobus.” & EbHNTH, BRELT

Reading and writing and counting on your fingers is all very well
in their way,—but I keep the home going. (p. 105)

EEZBETADOLATY, Tigls Wilder 0—%E| The Happy Journey
to Trenton and Camden (1931) OrhicEIE 34 5% Ma Kirby 0 Lk 51ic, &
EEZTFBERELT, TLHRLLTCOBERH oL LETH I L
HOSHTH 5,

W T George 7% Sabina ICHEERE LT Maggie LEEEL LS L9 3
2, COBBICBUTOHZEIREES LB, BALBOFETEROXK

B L o EEE AT T S LRET B0 TH Do D E SIS
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KT TS5 &12IC “promise” EVWSEMSHELTTL 2725 —ch
1212 George &:3R3 T &AW,

(calmly, almost dreamily] I didn’t marry you because you were

perfect. I didn’t even marry you because I loved you. I married

you because you gave me a promise. [She takes off her ring and

looks at it.) That promise made up for your faults. And the promise

I gave you made up for mine. Two imperfect people got married

and it was the promise that made the marriage... (She puts her

ring back on her finger.J And when our children were growing up,

it wasn’t a house that protected them; and it wasn’t our love, that

protected them—it was that promise. (p. 150)

Maggie OFERFELT, THEHHL L TORIIBEZHOEBEDIRBEDH

11)

12)

Cf. Mr Antrobus: ... Each wedding anniversay reminds me of the times
when there were no weddings. We had to crusade for marriage. Perhaps
there are some women within the sound of my voice who remember that
crusade and those struggles; we fought for it, didn’t we? We chained our-
selves to lampposts and we made disturbances in the Senate,—anyway, at last
we women got the ring. A few men helped us, but I must say that most
men blocked our way at every step; they said we were unfeminine. (p.131)
% 7- Wilder (3 Our Town D% 7T Emily E#EL X5 &5 % George &
e DL Mr Webb & DRJICIRD & S ST E & €T S,

George: I wish a fellow could get married without all that marching up and down.
Mr Webb: Every man that’s ever lived has felt that way about it, George;
but it hasn’t been any use. It’s womenfolk who've built up weddings, my boy.
For a while now the women have it all their own. A"man looks pretty small
at a wedding, George. All those good women standing shoulder to shoulder
making sure that the knot’s tied in a mighty public way. (p.58)

Z 72552 Noah Dk ZBRE S €2 /FEAICEK - TABMHEEOGEHKICITLD
LNIRAEZRZATNEDT, 0D “Promise” [ZHMBAKEEHRI TS L0
5 “Promise” T %, Burbank [2Z ¢ Atlantic City Convention % “sort
of combined Sodom and Gomorrah and Vanity Fair” (Op. cit. p.107) &5
S TNBED, ZXILZTDHEDTH b,
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THMBT 2 LR ESHET LS LT REEICSA SN B, HIITOW
TQEAKBI1CH7- 0 Christian humanist™ & U< Wilder (7% %% Bl
DRICL TV B HRICHER LIV ERSDTH 5,

I could live for seventy years in a cellar and make soup out of
grass and bark, without ever doubting that this world has a work
to do and will do it... Well, just to have known this house is to
have seen the idea of what we can do someday if we keep our wits
about us. Too many people have suffered and died for my children
for us to start reneging now...Goodness gracious, wouldn’t you know
that my father was a parson? It was just like I heard his own voice

speaking and he’s been dead five thousand years. (pp. 167—8)

COBRITH - ESHROHEKEZE| L A#IT Lily Sabina Tdh 548, %K
13 TFER - B8] L LT Maggie It LT &l 2RFEFEFTZAHEVZ
E9o B—HEE=HOKTIE Antrobus ZOZHICETHO F->THBD
TH5HM, bEld George »s Sabine DEA SIS THNTEXTIEICL
7L THB, Lily LB TH-T, A&ld Lilith THz4, hid=
XY T Adam OERFIOEDEL T H b, ¢ TH Wilder FEIHAIIC
symbolical 7L&HIERAR X S icBHN S,

13) Cf. Edward K. Brown, “A Christian Humanist : Thornton Wilder,” Univer-
sity of Toronto Quarterly, IV (1935), pp.356—370.

14) Cf. Lilith : a character in Semitic mythology. She haunts the night as a
female demon and is especially hostile to mothers giving birth and to
small children. The tradition that she was the first wife of Adam is of
Jewish origin, Talmudic literature of the early medieval period presenting
her in this role. In its one Scriptural appearance (Isaiak 34: 14) the name
is translated as “screech owl” (Authorized Version) or “night hag” (Revised
Standard Version). Encyclopedia Americana, (1961) Vol. 17, p. 513
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WIRFEXRFELT, THHOBBICE > TRERLEFLETH 555, BEIFIC
WHAEDEDXHICHZ L THBHER LR SEIRUETLH S,

But it was I who encouraged Mr Antrobus to make the alphabet.
I'm sorry to say it, Mrs Antrobus, but you’re not a beautiful woman,
and you can never know what a man could do if he tried. It’s girls
like I who inspire the multiplication table. (p. 104)

# =% Miss Lily-Sabina Fairweather & UL TEELEAI VTR
DL EITHEINIc L &, George ITX 5 &1

Miss Fairweather is a college graduate, Phi Beta Kappa... She
speaks seven languages and has more culture in her little finger
than you’ve acquired in a lifetime. (p. 140)

SR TH B, WIKBEDT &IT

I've won the Beauty Contest in Atlantic City,—well, I'll win the
Beauty Contest of the whole world. I'll take President Antrobus
away from that wife of his. Then I’ll take every man away from
his wife. I’ll turn the whole earth upside down. (p. 133)

MoE MBI B XD IC “wicked woman” ThH H 3,
WIIMATh AP, FORMAHNBEEITHY, [ENTd DD, 7
LZ BT KA DERICHEEL THRALT B LELE HEELL DS,
Maggie 758 LT, 7427 ) —4, ZEOUFEEED BLETC
G ERVETDTH b, HILDTD carpe diem (BFEZZELY) DR
HZ, EFROLOMNAPHILBEANID D BEREICEIORBRI»OXD b D
L&A 515 A, Sabina 0413 Phi Beta Kappa ICH#EZ X LT (2)
IR T NI, WROMREIORILLDLESFR 50

What’s life anyway? Except for two things, pleasure and power,
what is life? Boredom! Foolishness. You know it is. Except for
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those two things, life’s nau-se-at-ing. (p. 146)

DX, WMEREFETHEL L THAEZR TS DT George I[TIRD
XHICEETBEDTH B,

You are a very nice man, Mr Antrobus, but you’d have got on
better in the world if you'd realized that dog-eat-dog was the rule
in the beginning and always will be. And most of all now. (In
tears now] Oh, the world’s an awful place, and you know it is. I
used to think something could be done about it; but I know better
now. I hate it. I hate it. (p. 175)

WL 2 BENCET < DTH B4, THREZES “Only every now
and then I've got to go to the movies. I mean my nerves can’t stand it.”
(p. 175) LES & SIC, HTHBEESFHELLOTHE LS illusion
WkiEEST 270 TH B, 72 ) HEEENCIZ O Neill, The Iceman Cometh
(1946); Arthur Miller, Death of a Salesman (1949); Albee, Who's
Afraid of Virginia Woolf? (1962) X 51 illusion OHIICE & 5D T
RO NITHE SRR 2 OBEEEISAN 2 ZH - 1 ZIED D B3, AEDARGHEL
HEERBEEDI SETD, 0O, TENREIREE L BI0EE P SN
CETH55, LirL, Wilder i3 Sabina ZFEINAY 1T 5 LI
T DEEZFBEBEHICIED T, 2D &l George £ Maggie
DFNFTHSEATHEHATH A 5,

k1T Antrobus D AD T4t Henry & Gladys 2D\ Tili~x 5

15) Malcolm Goldstein |4 Sabina % “the sensual quality in mankind” %3
T585DE L, “By making her a comic figure, Wilder demonstrates his
boundless tolerance of this element in human nature.” * & T\ 3%, The Art
of Thornton Wilder (University of Nebraska Press, 1965) pp.120—121.
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LIcF B, 40001217 5 EF @ Henry |3 “a real, clean-cut American
boy” (p. 100) TH 3755, bLn4d Cain HUid & 51Tl Abel 24 T
LRLEEE LTHICEXE “C” BAMEILTn3, 0 Maggie 3%
NAENZSELTHRE SR ELLCDTHEM, TOHRERPALLOT
WhRBECEZEOEAEL DI LTENELNT LIILLETENDTEDTH %,
ZOHEMIIRLE D George MENEZRLE, WTHIL-THENELNLD,
SIE > TV o FFRALTMELLER S D SITREDILSIEN,

B—HOKRET Henry BHEUAZRT THOZODELZR Lo LNLE
WS T &AM 5T, George [3HEMNICIEY, KEOEGLICK AELVES
KEphhbodKERAHED &EF %,

Antrobus: Put out the fire! Put out all the fires. (Violently]l No
wonder the sun grows cold. (He starts stamping on the fireplace.]

Mrs Antrobus: Doctor! Judge! Help me!—George, have you lost
your mind?

Antrobus: There is no mind. We’ll not try to live. (To the guests]
Give it up. Give up trying. (Mrs Antrobus seizes him.J (p. 123)

L L, George 3ZDHEE, HAODOHIITAHTT “Myself. All of us,
we're covered with blood.” (p. 124) &g 3 MO HEETE D K
351z Henry 3 ABIONENICEDE, HA0VRBHEBERETIAMEED
TEMTELDTH %,

F=HTIR Henry RE&®—vAEDILWAL LTESL TS, Tl
ABIHMEASF > TWT S5 &35 George & ELAID & F 5 XIHDHE
HFELTHiPN TV 5B,

Henry: The first thing to do is to burn up those old books; it’s
the ideas he gets out of those old books that... that makes the whole
world so you can’t live in it. (He reels forward and starts kicking
the books about, but suddenly falls down in a sitting position.] (p.
165)
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%7z, Henry o “I don’t want anybody to love me”(p. 165), “I want
everybody to hate me” (p. 166), “I don’t belong to anybody” (p. 166)
REDHKEPOHEE LN T EThHLMBARMLE—C T T3 Antrobus —
E—EDOBMNELRSCE, TUuHLE [E] OBVHKCEELI LR

It’s like I had some big emptiness inside me—the emptiness of
being hated and blocked at every turn. And the emptiness fills up
with the one thought that you have to strike and fight and kill.
Listen, it’s as though you have to kill somebody else so as not to
end up killing yourself. (pp. 171—2)

EWNSHTEILIBEDTH B,

CNAEIMEIRT -HIC Henry & George DELEIOSE T Henry 1
G 2 1%EDH— George D AHEY, Sabina 3HbHTTENZILDTE
[GAtl & E 3 LV HFO AR EE Wilder 35D TH %o

—7%, o Gladys |2 George 1T & - T “little angel, little star” (p.
111) TH->7T, WHBHELTVEEE, HEZRTESLVEKRRERE
» Longfellow @ “The Star”(p. 124)'® 210 S &£ L7 0 LTl AT
LOFBDTHb, COXIICAHOFE ETBLEOTREAZRHT 50K T
HHDT, (HAKOHEALND) BAMER-7DTHE, EA NN
HAEDTLRETH-Th, Bl Maggie Zin I+, WK»OLE
INKDITINEIZDT 5,

16) “The Star” Xiv5z%i: Longfellow ({372, iz “The Evenirg Star,”
“The Light of Star” < 7-|3 Martin Opitz DFE{EZ N L7z “The Stars” i
FTNMTHADo 72, Mrs Antrobus |3 p.130 T Well, I could go on
talking for ever—as Shakespeare says : a woman’s work is seldom done;...
EE S TWVABA, Thix Shakespeare D LiFTIEEL, HWWZ &bHE “Man
may work from sun to sun/But woman’s work is never done.” (John Bart-
lett : Familiar Quotations (Boston : Little, Brown Co., 195518), p.1001) ®
BREICHEFTLEDEADN S,
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ULmL, BT George %3 Sabina ICTHFHENBETAHTIE Gladys
MFROHLTF 2120 T “Papa liked the colour.” (p. 147) & E 525, #Hildi
ULiC, COEANAOHEPHERERUT 2B THSDT, George 1T
HADORELSSHE, BEHBICEILNRVLICKEOIIEEL XFED

[RES] ORI ERT T EITLB,

BEHTHEO D NEMSHE O I SN 57, ¥ikic Gladys 2355k
AYERIBNTEYE TS, TNRHLORETH S Gladys ICFtsdE TN
LS T ETAHOEEERLTOECERESETHRNCETHS T,

z @ fantasy & satire & morality & 2AbHERIDEED, &AL
RETEEEZZ5 NOFENPOEHZBEBLT, Dbnid Wilder o A
MECHAESLY EO X SIC PHEICEETE20TH 5, HEARKE Ow
Town 12 5T ARG - ZRIABHLT, VIO - BT ICE0T
HIEAMICRRAIUAR (EIh, BL, BN) 2EATERIEEZRLED
TH 720 Our Town & The Skin of Our Teeth & DEI{RIZ Wilder H &
FXT

17) Cf. Sabina:... Each new child that’s born to the Antrobuses seems to them
to be sufficient reason for the whole universe’s being set in motion. (p.100)
% 1- Our Town TITHEIEDOEERODOR]IZ Stage Manager [ “The real hero
of this scene isn’t on the stage at all, and you know who that is. It’s like
what one of those European fellas said : every child born into the world is
nature’s attempt to make a perfect human being.” (p.68 Italics added) &
E-TW5,

18) Wilder 2 ATHIM LE S &7 5 FFR FALD BEDOVDLAZ DT al-
ways “now,” (p.11) & always “here” ZHX LT3 LIIOBFLIEC L
12 I began writing one-act plays that tried to capture not verisimilitude but
reality. (p.11) ITE KB SHNTWV D,



S5 R S — 169

Again, the events of our homely daily life—this time the family
life—are depicted against the vast dimensions of time and place.
(p. 13)

EEW, T Time OILFHI

“Our Town”, says Wilder, “is the life of the family seen from a

' telescope five miles away. The Skin of Our Teeth is the destiny of
,»19)

the whole human group seen from a telescope 1, 000 miles away.
LFESRCEPEOWORRE S, Bl - EHOBNICR I LHICKETS
HERH LD, £556d, HIFRCAHLEEARESE, IBETR—RYE
REBDLPNBY, 205, ZBHEVEVEFZEZ, HETE AHEERDOES
%, allegorical ICHHLTWVWBETADLATD, HELDXBDERED
ZIEEE O LMTEBDTH %,

X, ¢® The Skin of Our Teeth TIZARIZED X S 13EHICTT. - T
e FIcEE RV C LItk Y, BRARD BATOY 5 &S Wilder
OAMEJITAL 32D AENET OUEBLHEBL THATV 20 TS
B2, INBFREEUOEBERTIIIINT LIZIRD George DT EIED 5

19) “An Obliging Man, ”TIME, LXI, Jan. 12, 1953, p.47.

20) Wilder 2z piick T Camus EHBLZLETHNH B, L&A [=R
b %Ki “There are more things to admire in men than to despise.”
(The Plague (Penguin Books, 1960) p.251) & &b %55, chix Wilder ofE
HAeKERUTRONBIERSHTOH 50 72 The Skin of Our Teeth ¢
% Fortune Teller »s “Keep your doubts and despairs to yourselves.”
(p135) EE-TW355, Camus dF| Caligula DHEPMHET “No, he (ie.
Caligula) has taught you despair. And to have instilled despair into a young
heart is fouler than the foulest of the crimes he has committed up to now.
1 assure you, that alone would justify me in killing him out of hand...”
(Caligula/Cross Purpose (Penguin Plays, 1965), p.81. & Cherea ICEHE T
%, Cf. Allan Lewis, American Plays and Playwrights of the Contemporary
Theatre (New York : Crown Publishers, 1965), p.73.

21) Cf. Barnard Hewitt, “Thornton Wilder Says ‘Yes,’” Tulane Drama Review,
IV (Winter, 1959) pp.110—120.
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bRBIDMNZ B,

Oh, I've never forgotten for long at a time that living is struggle.
I know that every good and excellent thing in the world stands
moment by moment on the razor-edge of danger and must be fought
for—whether it’s a field, or a home, or a country. All I ask is the

chance to build new worlds and God has always given us that. (p.
176)

4>, Sabina 12X AE5050D & LT DFTE

Oh, oh, oh. Six o’clock and the master not home yet. Pray God
nothing serious has happened to him crossing the Hudson River.
But I wouldn’t be surprised. The whole world’s at sixes and sevens,
and why the house hasn’t fallen down about our ears long ago is
a miracle to me. (She comes down to the footlights.] This is where
you came in. We have to go on for ages and ages yet.

You go home.

The end of this play isn’t written yet.

Mr and Mrs Antrobus! Their heads are full of plans and they’re
as confident as the first day they began,—and they told me to tell
you: good night. (p. 178)

BE—HOBHTH LB HRORIREZ AL EDENLELALFAL
THHLEPHOLATH, AHORKERLTHEILLOTIEEL, BeD
REEDBHEBFE LTI TS E, LhL, EEMLC &I George 28E 5
X 51z “The most important thing of all: The desire to begin again,
to start building.” (p. 173) T&H 3 ¢ &% Wilder 32 TV ADTH 5,

22) CZOBIZCDEDIITBOETH > T 525, plot O—HIZBNTHE/CD
sz Wilder §4 “The play is deeply indebted to James Joyce’s
Finnegans Wake.” XJEC (pld) THEWDTWA X D12 Finnegans Wake—
riverrun TIEE O the (B ) 4 FIZ L) TR AMROE—ICAD LT THDZE .





