THE SPELL: AN EXTRAVAGANZA
IZ2OWT

——Charlotte Bronté ¢ Juvenilia (4) —
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1. BORHoO _mEDES

The Spell : An Extravaganza |3 Charlotte Bronté )3 Roe Head @
Miss Wooler 0%k IR0, #HHD Haworth KB T o< v DEEH
DT TV, ERBFIE -EPDOECENKLODTHY, TOHERE
IR EEEIC The Scrap Book (1834—1835) & —EICB U THRES
nTns,

C OIEI42, 000EEICE X 3B D BN D T, [—>OMLEH] &1 5El
BEORRT AL, R - NELDICTFOCAKTRIMERTHHD, =&
WIERELTRELTENIZSD ERZ DO, UL Charlotte Bronté
DEREEESESZTEL OMBEAZRELTED, LKIKT20/AICERR
N3, 2O—2REALOUKTHY, EZ—AFHROERICIZBETH %,

z OB Charlotte %, Scott © Byron 71 & D v = VIRTERICLE:L,

1) 19314 George Edwin MacLean #ZEA4iC < WEFREEHEEL, EVWFEGLE)ZH
LT Oxford University Press & DFFE L7c & &idd TiTl~7c, (FELXFR
HHEHIR] #5675, b 12) ABOERBZNICLZ, ThELD/NED ST
2 The Scrap Book 3 The Shakespeare Head Bronté | facsimile TIU» 51
TVDEH, RESYHELOBERD w470 « 7 4 vs BAFTEOT, KT
BEhdRAT I ENTE I,

2) FEOLDTI6H,
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1
B oDROESOTICE <Y Fy 2 HEBE, ‘that bright darling dream’

ZROSFTED, FLL AELLT 7)) HOEOMA Angria 2ERIC

UCHER M o AR ICEA TV, €@ Angrian Cycle OfLAY
Zamorna FEDWHRICIZ, VWS Byronic hero ICHEEILEBHERBE
Bicizy, 2o ANEBREMSEZBL TV, ¥/ Zamorna ICHT 2 ICE
OHELEBEZ D Percy 2B L, WMEDIKREMBIOFEHD Angria DR
CAMMROHEENEREZEMLT, REOu < YO RICABDL 13
FUEBWEHINED T

AN BEH X P, D The Spell THWTIE, HEOHKT 2WER
EWVIHFETIRRENTWV B, Zamorna #F 34 % Mary Henrietta |2, 5
DFEBICEBWVT Zamorna LA I E - 7o K M D TRAT I DTN DM
BOERMRRERDRISEET I LEMOINDEET, ROFETSE
TREZEVFAERLDOTHY, #EFD Zamorna LEZ 3 A\HDFHFR
B_ERBEOVZIEECRIASEON S,

MREOM DB O TRERDEEERTC EICK > TH AR Y RZ RS
ZEOIBRIZEDLDTCHETEETHD, ZTDOERICE LT Charlotte D
The Spell (B3 BRABIRERTHEEV>TE, L LREKXLTHE SR
Wi, AICBY 2 ZmEIX LD Charlotte OIS L TOMERT
% %, Stevenson @ Dr. Jekyll and Mr. Hyde © Xk > 1R DAEED
FTHNL, B PESEHEERIEROLEZICENT, ABEEOHE
HIIEEBRORMCH - TETIIMENLVRLL T, EXxZEE
BANC D DA > T . HONHEZHREICERITNETZ1EE, HED
S LOBENIOKIEREZEDTIT, Charlotte ICH ->Th, Hh&

IiCELvE X+ Byron 7&6;182752) BLDFTEFEICNAED Branwell

1) “Retrospection” (1835) i %4,
2) Ratchford #32i3, COFEICET 3 _EHKEE BB ZAHOTHRNITRS Y
A4 OHEB4A2%E»E T Byron OEEICKIREZF 2D THA D LBRT
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PELABICBNTH, \HEEOARTEFRIIBETREOERLZEKR L
DTH 5o

—ABORAIC K2R COMBEEBEEFICEA LT LR TEE,
Charlotteld Z DIERDO KB E N T—AROFAATHIV T 5. Juvenilia
DREEAEDES—AMTHIN TS, ERERTNEAR, Zh
TEEHBOHATHRL, ELEAROEATHIEL, fEROBIRHIASIC
BEDBBEINTNE L ETH S, Juvenilia OFIMDO b DTE 4 O Ikt
Captain Tree, DFICRFARAICHE #5258 D Lord Charles Florian
Wellesley, BHICIZEADNLER UL Wellesley ZO—ETH 523, ZOM
EENTWA Charles Townshend M¥EOEDFICIE->TNT, TD
The Spell 1ITHBW T2 Lord Charles 23320 FTH 5,

RI3HFEDFE AL Zamorna DHTH D, WERDOEHELEAUL, EAL
DL ERETH S, CDXH?8 Charles 2BV FICRET A ELITL-
T, Charlotte (ZHCORIICOZL_EMERERE, HEVENER, &
R BRICHLL, Ssicafbesnkc—Fh o2 BERESEECLICk
T, HODOWEMOEMTFET 52 ZHEICHIELE D ELILDTRELSS
s &HAHA Charlotte DH SONBPADERIICNIZFICELEEEDY
TRV, ULALIBYDEAET ML, TN TOLHERROERERMKELD
DAL, WHERAOHRADFEAEINE nF T Charlotte DV
FRWHOHRDY, COLDOHELCHEOLNTNE LD > THREDIEFELS D,

MELLETOADLDHRTH S, L L iR ELRAEDFOICIL
> 72 DD DR OB B, Jane Eyre B OTH U LVEHNHE . L
LZCICRBERDEDHEACEBNTHE E WIS 5 LA, HOoOFEOD
BFEICEMLU, —AOLOEEZEHELLEEKBL, b ORFHICEELL

W5, (CL. The Brontés Web of Childhood, p. 85.) %7z, Charlotte Maurat
13 ¢ o fEps‘directly inspired by the complex, mysterions personality of Byron.’
(The Brontés’ Secret, p. 72.) ERTWN5BE, CNODHREBET S ERITE
BN, ZNREGITHET ZDOR—ENERBIZEEDN S,
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WED E, TORMDENZES>TTOBCHENTVE, &L, Jane
Eyre ZEBUZAKEVDN B, D EBDIGENIV, L LZDOATEN
HUEICHED EoLN TS, (FEDAMNEELE DR EENBIE
EVEHUIREBERTH S, Jane BEZL I ER - THRTH B & -
bZD—2DHObNTH b, BOFKYIEL LT—RDOERENDY 18 -
TRZXELVTOERERED LU L EHITRL Tz Charlotte 75, HEAE
MALVICUTMRER S EEEIREL, 2 RDEEHEZ O & ICE
7D Jane Eyre Th b,

T T Jane Eyre i7i VIRF 22500, LIEBXTEELVLOD
3, ZOXDICHDOEEFICEMIEGkAE KT 5 Charlotte D &EHI18F
OO ORI T TICHBICHARBZ ENTEBENSTETHD, 20
—iR73E TODKEM Charlotte DAFIE LTD, FhERLELTORELE
BTEBVWENS> T ETH B,

2. The Spell @ EHE

#7113 Zamorna & Florence Marian Hume(Zamorna@Z%E@%)D
E DRI EEENichhisly Almeida DO, S th 2, 20 HE DL XL
(Charles Wellesley) - ADRM SNA (—ADIREANE—ADHE) 25
THHLEPE I TONS, $I3BLVE 423, Zamorna ROFEATEH
% Mary Henrietta 73fif} Lady Helen Percy "pT#FHDEA L 5T
BV, TCIKRBREZAFE TS Mary 25K Zamorna OFFTEEHPZ N
CHES ATEREBEF ORI L DT 2 RTBEXRIN TV, WK
i3, Mina Laury 23tt55% U T 3 Ernest Fits Arthur ®4212 Zamorna
IGEVIEOMBEHIFERES S, EFFHOCH SN TH SDEE Douro Villa
EHNB. BOFEROFERDT B0, —ADEBAD» S, ZADFHIZLS

1) ZAD#EIE The Bridal (1832) THRIkbHN T 2,



o BB 25
F ORI L CETNDBTFRED, FicbDXA: Zamorna TH L
S EEASTY, Vb T—RALET 5, JRE L i i3 Zamorna @
TETHED/NATHS Finic 25, Losik&bHAEL T Zamorna @
FHEPL EOEEZFROUTHOINLY LTETET E LAKT 5, —F
Adrianopolis 2 5% -7 Zamorna 3R ONETTV B, Mary T3
LT 5T Douro Villa ZiNicZ EX2BTLIED %,

5|3 Zamorna DFE Dr. Alford O HEOHIKIE -T2, TA1L
BOHREICXBE, Zamorna KA S Zamorna BEDO U HEEZT TEL
B EUREMEZ, EEOXSICERAEY - T3 Zamorna DEZRTHE
& 23, Zamorna MFEYUTAEFHEITERIMVAFILTEETSEOTRUNR
CEABET B, DXDT7H 2HODE, Zamorna MRHERITLKTHER L&
DEELEZFHTRALZEMD, EL 0ROV ENTEICH»T 3 &, Zamor-
na RBHEOERET, KEICIZ Wellington 2AZZ U 10 BELDA & 3%
% 5 T3, Zamorna [I—@EICH LT, #%kEIL Ernest 72L& Z 505,
EXOTHEDHNICH LTI, WOPHIFAT S LEEZBIKETTHL, €O
I Mina 2SR A TR T, Zamorna HFERT LIFIBOEETF 5 D% HN
C, Zamorna [3EICTEKEIKIET 5,

ZN» 55 BB LT Zamorna 313 & A SRBEEKET 5, EEARET
Wt EREENTENZLELVDTESR TR LN LEDORP SDIREE
FPTEAR Mary BT CROBEANES UL UESEC EMNEC 5. FRZE
L &b RDONNITLZ 5 78 Zamornald B 72 VW EE T, FKADDouro Villa
PFEED, RAOFEEEOMTOT, BICHEZIINBORALMTE
%% % &, Finic BRCAATHERTHENTL L, ZDOHIC Zamorna 3R
WIERLEPLEEHT, AARBRDTECRSEAR, ROLOEE
o> THRIAEMD Eugene 2ED 3B &, HDHIE, Zamorna BRADRKK
WHEBZMD 2B -TOEEEY, Eo&Lscl@dbD RO, EREED
S>TWVWBERAK, ZEATHTEES>KKSDOCEACERL IS &, ZEAT
L&D B, RELFEORAZLIEFI ELD 5 -TVDB, Fdrd
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IOLI{EINTH»T B L, Zamorna DFEKHMOOEICEL, BiErC
DIRNEZT B,

Douro Villa &5 7-%, (Charles) {3 Zamorna 7 5, 2 Lt Emily Inez
Wellesley 2Z1ZEHNEND, SEMOEEN LTV L 5HEHT 2
Charles T Zamorna i, 4% 9 ¥ Waterloo Palace 1Tk 2 X 51055 3,
BRBEDETIE, ZSDALXDEF 5L AT Wellington /A%: Zamorna
& Ernest Julius 2o THON, TAMBVERE EBN UEEZ 30T
b, TNICEBE, TEREFOMLVEOR, RI>0oRAERSETN
2, ZORERMOBMSEROLNT spell (COWFEOBELIINICLE) 2&
A, ZAB—ELCRLNIY, RZALLOACEEEZR NI, ZADS
ROt DFTNIEZARENRC L5 4T3, Ernest XAl 4
EOMEON, ARETTOMXDENCHE, “ADEFRENICREEL,
ELOMELLOEHPSORVLICINTOE, LEELLERET
18%F ® Ernest MHUBHICHIE L Emily 2588434, Ernest 3, zh
TTH—EDA% &IT Zamorna ELTRD->TOTHEHLLOT, RESn
FHELUTREDRZNTIELY, LHTOKYLT—ABAZLT, oy
BYFEDH Do

3. —AFFOHA

CDREIR, T TN XHIC, FAL Zamorna Oy Charles J32E
DFITH > T BD, X 5IC Richardson OEB»d L0 2S, Zamorna
DRA Mary OFEPEMOBLZOHEAINTOT, —ATOBREDTF S
NTV3, —ABRORAR, —BHICO ST, BHOEEOHBEEZEDZRT
HEWIDICHERE®RD D, COPEICENTD, FRLEZOEIZHS
DEGRE (FhFEHE) 2RIAIEILIBVIEIARDFBELULRARLETHD
BEELZEHY, LT TR EFERLTERTEbDEI3E S
HEENSHNDT, TOROMOITEICHT Y v Ry REEERD EF30IC
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B> T 5,

Juvenilia 1€ H T Charlotte Bronté 135 26— AHRDEAD» SHEVD
T3, 18294 “Characters of the Great Men” (& Captain Tree @
HEER-TWVWAD, 18304LIFk 13, Captain Tree O E &L I N T3S
“The Foundling” (June, 1833) 2T & A &9~ T Charles (M1
Lord Charles Wellesley #7743 “Visits in Verreopolis,” Vol. T (Dec.,
1830) 543 Lord Charles Albert Florian Wellesley &FEFR) DE&A
%ZH D, “Passing Events” (April, 1836) Pl#(3 Charles Townshend 73
BOFLINTV S,

Lip L—ATORABBECTF 5T 2T TRIZ, /<& X 1F “The
Green Dwarf” (1833) I8 Tid, Charles #8 Bud SOV EEYE
BRICIE 5T B A, ‘said Bud’ &1 57cD, ‘said T’ &78-7DULT,
El—A#7: % Bud CEAFRE—AGBBRAIN TN S, E/ It is not my
intention to give a full and detailed account of all that took place
on this memorable day. ...D % ‘But I need not trouble the reader
with more of the unhappy man’s misfortune.’Z) BEOESRBEELELT
@ Charles 73T’ &5 - THAMZ, Charles 23 Bud 5B\ EAEL
BT ONTWV D, Th Arthuriana ®thd “The Tragedy and the
Essay” (Nov., 1833) i, Charles @& Arthur 73, Edwin QOBlE XU
Lord Lofty 0% AxMhSh> D%, Charles BEAHICIE TS, K
f£i2?ts UA omniscient 78 5ICHEV, Corner Dishes OHD “A  Peep
into a Picture Book” (May, 1834) TiZ, Charles ODBEAMBFLNTNS
b3, @ The Spell DE6ZE (Mary 75 Zamorna DOFFE L EHICYK
LIBT3 HEFERHVE) 13, ZamornaDF R E B Z %5 E8% Charles
PEBEERT ZAHEESS T, ANV INICE -T2,

1) Ratchford (ed.), Legends of Angria, p. 23.
2) Ibid., p. 28.
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ZDEDC—AMDRABTNTHBEILTFONTNEDF TRV, 1E
A EIENRICIE 5 ICHE - T Charlotte ORIZVDRBA L TTFL T L3S
DICFEARBCEMTEx S, LT Charles Wellesley dykiZ Charles
Townshend 25FED FICIBAEICREENRAOERLTOEHRLTHNT
WA ED S THEENIY, 184143 A 3 H XA D Ellen Nussey ICh THF
WoO—HilE, AMZEE 4 OFRAP SR 5 &L OFFEM % Charlotte 25U 5
BABHBL TN EERLTNS

As to my employers, you will not expect me to say much respect-
ing their characters when I tell you that I only arrived here
yesterday. I have not the faculty of telling an individual’s
disposition at first sight. Before I can venture to pronounce on a
character I must see it first under various lights and from various

points of view.

Charlotte 232 2T, ABICOWTH S DHMETIHIIC, FrDXD
TTC, BAOWRANPORZC EOBEREFH TS C LIFEBIMT %,
THRDLE, AKX TAMEIE-STHEBZEETL0THY, Brofadr
COBEEFRT I LN L > THIDTEEMTIETE 3 &% Charlotte
BECE#HRLTEY, 2NEETLALCERBHEATH 3,

L L TRIBICIE 52 Di3, Charlotte MfE 4« D AA A NEM AR
CEBLTORERNS, ME—ABOBEAE2E Akhendc s,
Juvenilia DEFRZEAHINTOB/NHEEEE~NDE &, AU —ABROES
EROTORENS, FOFOURBIOMEICEB I ZEDFOMEICK S
HEBHLHTH 5,

ARD & Sic, Charlotte AT X NFc/Ngid Shirley x4 ~T—A
FOBESR B> T 5, The Professor © E D F “I” 413bH Crims-
worth, Jane Eyre DD F Jane, 38 XU Villette DEE ) F Paul Emanuel
B, BLodEd s, TNENOHEILEOTEARDREZEL T B,
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CNIKLT Juvenilia IZHW 2BV FR|LTHEBOEALTIERL, ©
LARBIKMBABNEETH D, YEIFHICEERST 5 L RAE
ELT DUAEAAEMHUT EEHAER-> T D, CHERLTEAREE
ABHTELRTERY, HHOBEBEWAZEH L CU/c Charlotte 13, 570
DENZED > T—ABORAEAY, ULhrdbThEENICELSETT 1
RN, TOERZPSHMICT Sc0iTiE, —AROH S - THE
LB D 2D FOMUBBNEEL RS ¥ MITE 5,

Juvenilia ORI OMEDIED FTH S Charles Wellesley (ZIZ L
Arthur Wellesley o %% 7y 7335 & LT %8 3%, “Characters of the
Great Men” (Dec., 1829) 1 Tid Charles RO & H i T
N —

...all his motions are full of animation, and the expression of his
face is so spirited, has so much vivacity in it, as to charm and
cheer every beholder. His disposition is in exact keeping with his
appearance—lively, gay, and elegant. His wit is sharp and pierc-
ing, but he often lets it play harmlessly round his opponent, then

strikes him fiercely to the heart. His imagination is exceedingly

vivid ....

ZOEICHHMICESRED B H THRETERD RWB NI EFREE
LT Charles 3253 %, LA UM Arthur SEERKRE S, FlCWSE
X 2MATINA T, VWiHhwWw3 Byronic hero WIMHRRICESRT B ICHE - T,
Charles $ ZOXRIIAY & LTEMLTITL,

“Young Men’s Magazine,” 2nd Series (Aug., 1830) Tid, 7 TITH#IZ
WET S EO/NMNRETHY, HPrSNBBNOBRNEHE - hWIE/MY
ELUTRPOBEDRNENDE LD, RRAPKADOHOELET S
IPVORIFBVITOHT, AOMES{DEMEAMND LI -TVS
»5TdH b, Verdopolis © Angria DOHNEAEEEET S Charles 2RO
Arthur E3&<REEL, ULrdMEDOEALE LT Angria OHRITH &
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LCEWT 3 Arthur (Douro %) OEHICHA FEEICH LIFEHLER
BTHAZLL, BEDOCS B 0HHOEELRUTEL LDICE-T
W%, Ratchford Zr#iid, WBOCDEIBKE - BBICODWTIROKHIT
WBRTNB

The increasing antagonism between the two reflects a growing
conflict within Charlotte herself, as her conscience condemns while
her romantic imagination rejoices in the moral lapses of her hero.
To satisfy conscience she shapes Lord Charles into a yet more

precise instrument of censure through which she roundly denou nces

. . D
the sins that made her hero glorious.

Ratchford #5213, Arthur & Charles & O3z {E#E & LU TD Charlotte
OLOFOHND £H & R TWVWEhITHb, §74H Charlotte (3,
Arthur BT Y ICEBEELOEFICHRIH S ORI EEZHELT
—%, #@& 57 Arthur % Charles CH¥ BB LICL->THLOR
DEEBELLSELEEROTO S, RLEVITENBYTHLHLE I D
1381& LTd, Charlotte 5 Charles 2L TH 500 HARMEROED
NTH5D Arthur ~NOHMEZFTE > THREEF~OREEZMA TS LEF
HETH DS, WETNIZ, Charlotte BTADOKBHABEIILS R T
i, BoDb o mHzik EH# U ITHEEDONIL 2 FNICKIIT -
Tt L EARLTUV S, Charlotte DHDNMICE T 2 EHDOEL S
BHREO—EEBLbDTHY, THLUBREREED IR > THREEZEA
TH &, RAT 3R > THER LK e v ~DEFENHME 22D, 55
WIS DR EW E S & X817V LT, The Professor % Jane Eyre ~&f%
BEER, PHTHEOEREFAE U Villette ~& B LTI <. LD
Lz OB, T1bbER18F &) Dl & AN o TEREICSHZ
Charlotte 35 Charles 2@ Tr<=vy~OEFEZHH L XD & T2EHE.

1) Ratchford, Brontss’ Web of Childhood, p. 71.
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PR 5> T Arthur ICX > TEBHIN TV S 07 YHERICERBSOPITRA
D h 0 i AR T T, B BItOLOLEEELIERL R
%, Ratchford %3 Charles ® Arthur #3435 Arthur 5% 5T
‘glorious” 1T L7z i TW 528, Fh72Hid, Charlotte DPLDIERID R
ZLRDFICHSINBDTH 5,
Arthuriana (1833) > The Spell £ TD3E D F Charles Wellesley 2%
AT Charles Townshend ~N&EZRT 5, “Passing Events” (1836) I
WWTiED FE Charles Townshend {3IRD & 5 ICBRRTNB——

...I have no wife no family to bother me, no stake in commerce,
no landed possessions no property in the funds to bother myself
about...Not an atom of pride do I possess to check me, I'd soon.
be a shoeblack in a merry jovial servants’ hall as heir-apparent
to Wellingtonsland. I'm burdened neither by domestic ties,
religious scruples nor political predilections...were each member
of society a police spy, a law sleuth-dog upon the other, Charles
Townshend would out-do them all in treachery, in double-dealing.

. . . D
in blood-thirsty hypocrisy...

Charles Townshend 13l 50ORE S 73 < RO 5 5 EEE - FoHE
TdH Y, Angria ICIREDHE & T Zamorna BKILL THEIET 22 &75<
HEEE W T 53 A THB, HIENETOEDF Charles LFL Y
Wellesley FICEB L T35, Wellesley Z00HLBELTHNZDTH
2o DM RETHEC b REERS THEMNTEFSLEROM, #LUTH
ICEEAZ G DDPFTREL, REHRBEH T T AT THS, BT HICHK
¥ Zamorna D & 5 HEKNTEHEREFEMNAVOERLOEILOAMITHY,
IO EDMELZ DD OMCEET 2RABTH %,

1) Miscellaneous Writings, T (Shakespeare Head Bronté), p. 167.
2 ZoOMOFHRIMSMITIN TR,



32 THE SPELL: AN EXTRAVAGANZA 1220\ T

Charles Townshend DFEDFICIE > THEH <, Charlotte BEFIT
P72 5T ‘that darling bright dream’ @B X¥#:107- Angria OHH
KRN AEF BICESDRHEL TERTIINL, Charlotte (3t ym= D
BEEehIH oL BROMREBHICHETE X IICKRELILDOTHY,
B 12O EEDFE Angria IKHRFILT, BEGEEOHALZEBRL, V7T
NI ARIOEKDERLEZBONTHEKSDTHY, Charlotte [IDIIAZRLL
TXFEBYBRAOHROEDEREICHK L TITS DTH %o

Juvenilia OELOED SO A RA I EWIDOIE The Professor 75,
Juvenilia R UL —AMOEOFEZEHELTNTD, T ICRESITHER
BoNADREDDTH B, The Professor OtFHIE, Juvenilia O XD
BEBEREFAT L OB LOEBB PRI AED L DIEY b3 BREGHA
TR, T VAN HBEOBRZOMRTHY, TREOFRIHESD
DTS > TEHORDITEE b T obENE T LR HHZT I HEIET
12134, BoB\AOMRICEEZI DT ERTH 5,

z DEA{bHs Charlotte I2 & > THBETH I ES>IRAlICLT, Ll
SZNRERLTHEZOLOGHEERT 2DOTRNC LREENTH S, (£
HICE - T, TNREE S ETHEDHDICRLLELLDEHTH >0
<HY, BERHEEFOGT, TED > & OBBELCRERZMORE DR
DMEERLUTED XD, KREBEHOPTHEEHDFHELT, VD
13 duty’ EUTHBICERLIZDOTH B, £ IO Emily IZIZR SN
WO ECOKHROENS S EEZRAELTRESEL, THLIEL
NiBFEA#RT Charlotte D AR, U 7chs - TEMBIRAMG 2 ITITbN
TiT -1 DTH 3,

The Professor (ZHIRFICZIANLNT, AXIIHBELOFHKICIT
Fo b8, TOIFOARFEAETEIT LI Charlotte Asikicd W7o Jane Eyre TIZ,
The Professor O X 5 1K TENLIGMHF L IR > BEBOERPM S H X
NBT LIS, HiEOHALNS AT Juvenilia L OEFELEESLD
N, LHEADOX ST amoral DTN, DUAHEENELRSR
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VETRREBMEENE OGN, TRBEOFLEBORNEBETHEETHD,
FHEORABRPIEH QLA TH 555 Juvenilia LR -T2, 2id
OIS Jane Eyre OMifE%EED TS T EIZIHONTH 5,

CTTHELLOCER, C20&S5IT Charlotte DA OBEDHFICE
bBH >7c &0 ST &, FrezoZniEko AWK E - ABEgOEL
WHEDUAR > TV ETH B, The Spell 122N HKDIERHIBEDUEL >
CLEFBEDRTETHIRD, LBDEKICEH T Charlotte i 0875
BT H5—20BREERL, UBOBMA 292 TEELEKEDL T
WBEVZ XD, HADRIE Charlotte IT& - TIdH LTl 250
MITRISS, WO BIHZ FHVRT LTl oF L os#s s, £h
LOMROARMILFHILIABEHEKEHTELOTHY, ko sFo
AR OUNIEERHETSH 72 EREN L,

4. oo m M8

Charlotte Bronté 0[50 5 5133 =75tk & ORHIE, FA~DELD
ST, FRAYOWBREICHMEICTREN TS, Angria #FE% 0
CTOEEAYTH S Zamorna I3, TOLEMEN ELEHINS S,
ERD ST ITRERINTHF L,

WAIEANE - HEE I ¢h, PROED» ST 2B EEE L TED
1%, Arthur, Marquis of Douro {2 “Characters of the Great Men”
(829160 TIE, TTEHALEES I BHTHED 3 BERO OO
T, BEORICT SN THAKTSH Y, FHEZ ‘lofty and soaring’ T,
ELLpEWZIE ‘pensive thoughts and ideas’ ICENEWD S HE S, B
40 “Albion and Marina” (1830) Ti3#%lZ Marquis of Tagus DT
BET L, TORERKDOIIICkELBNTHE—

1) “Charlotte Bronté o Juvenilia(1)” ([FIRGAT- k2L ] 5 62, p.26.)
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.. his stature was lofty; his form equal in the magnificence of
its proportions to that of Apollo Belvedere. The bright wealth
and curls of his rich brown hair waved over a forehead of the
purest marble in the placidity of its unveined whiteness. His
nose and mouth were cast in the most perfect mould. But saw I
never anything to equal his eye! ... what clearness, depth and
lucid transparency in those large orbs of radiant brown! And
the fascination of his smile was irresistible, though seldom did
that sunshine of the mind break through the thoughtful and

. . 18}
almost melancholy expression of his noble features....

T RO ENTEEK, KBADKD KWEAVEIC SIS LE/N LMD
1738, ok BLVRED, IHIILEZLD 1 BHESLEDIRE
'fiﬁﬂﬁ——-f_@‘k'5f&%ﬁﬂﬁ{i@qﬂlCE\b\btméﬁb\%vbtﬁ‘fﬁfbi?ﬁz@
HEMTHY, T ITi3EL Charlotte DR mAEOBEENE LN,
UL 2 0lIc o0 TRO & 5 KT INE SN T2 AREET~ETD
P

... The only blot I was ever able to discover in his character
was that of a slight fierceness or impetuosity of temper which

sometimes carried him beyond bounds, though at the slightest

look or word of command from his father he instantly bridled his
2

. 2)
passion and became perfectly calm.

FEbBEDSETERIEC P SNB T ETH B, ETOWL SEELKD
—F Ui TR I NS A5, BOMEICEDICONTRAS EHL, ST
WHEABHERHEES 25, DB TEIEL A OEKIEETORIG LR
STBRT S LIRS,

“The Bridal” (1832) ICHW\TIE, ‘a youth of lofty stature and

1) Miscellancous Writings, 1, p.26.
2) Ibid.
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remarkably graceful demeanour’ & &h, ERLEEDENLELESE
XN B L L HIC, ‘the radiant fire of genius and intellect’l) NAREIL
E{EICR SN 2DRBLAOMELAKETH S, L L “The Foundling”
(1833) £ BT Edward Sydney 0&Fi 5% iRz, HEOHHET
BEEESPTELRBL TSN, L5 OHERT ik 23D LD TY
fo—

There was in his character a decision which, according as it
was properly or injudiciously managed, might form the founda-
tion of a noble character or degenerate into one of dogged com-
monplace obstinacy. Generally mild and affable to those about
him, he could sometimes, when opposed, assume a glance and

2)
tone of proud unbending haughtiness that spoke of noble blood.

CCTHEBUBOERICEZ P, HEVREECSABVEEILED
SRV LZOFEBEIICHELTLE D X WHROEEIRIN TS, €L T
ZDHRBDOBERHMBRBIC Arthur OHRICEL 12> TTL DTH %o

The Spell LIREICE NIz The Scrap Book 1c13% &, Arthur (O F X

Zamorna) DBOEMHHIN, FHRLBEFICEbN, FELSTOHA
EEAMITEDIERBINS, 72& 21T “A Brace of Characters” TIZE
1T ‘youthful, profligate, splendid, dark-souled, vicious, magnificent’ P
LR OEEREEE SN, ROX I HRE XE LAKKEN LN

Let any one look long at the upper part of Zamorna’s face and
they will shudder. I have heard Queen Mary say in a fearful
and suppressed tone, after she had been watching him unknown

to himself for an hour or more. “Sire, what is that strange shade

1) JIbid., pp. 205-206.
2) Ibid., pp. 224-225,
3) Miscellaneous Writings, 1L, p. 51.
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which seems to grow over your forehead ? Sometimes, it does not
pass away when you smile, but always more darkly and rapidly

. 1)
when you suddenly knit your brows to a frown.”

F U< “A Late Occurrence” BV THHEOE AR EFAINS —

His conduct throughout the whole transaction has been dis-
graceful, unprincipled and unwarrantable in the highest degree.
People in general can but imperfectly appreciate the secret and
concealed workings of that young man’s character. And as for
the mighty basis of selfishness on which it is founded, few
indeed have either skill or opportunity to fathom its depth or
mete its circumference. Monopolizing to an extent seldom equaled,
he would fain permit nothing either in heaven or on earth to

. . 2)
escape his all-cratching grasp.

“Angria, My Angria”(1834)I1CE8 > Tid %7, ‘That tinge of insanity
which curiously mingles with his blood’ &F&NTWLAXIIC, AKX
#3 Zamorna DM ITIEME U THAINTHS, il The Spell 1T H
N 3B Zamorna O EMPUICLDTH %,

The Spell DFED F Charles (35 T% % Zamorna {%IC Wellesley House
M5B & 772 DIZHE M L L This double-dealing, hypocritical, close,
dark, secret, half-insane character’ ZH{ S/ L7zt & ‘Preface’ [T~
T, Zamorna OFRBEHZEZL LTI TLTROD K HIT IEHE INA
p—

Serfs of Angria! Freemen of Verdopolis! I tell you that your
tyrant and your idol is mad. Yes! there are black veins of utter
perversion of intellect born with him and running through his

whole soul; he acts at times under the control of impulses that

1) Ivid., p. 52.
2) Ibid., p. 82.
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he cannot resist ; displays all the strange variableness and versality
which characterize possessed lunatics; runs head-forwards in dark
by-paths sharply angular from the straight road of common sense
and custom, and is in short an ungovernable fiery fool....Is the

Duke of Zamorna sane or insane?

Zamorna® S LI LIHTE R U < ‘that stately form’(p. 10)% ‘his stately
figure’(p. 297 % %0 2 ‘the brow of youth and beauty’ (p. 10) 72& &
HBEION, BERELIAELFEHEL TS, ik, “A Late Occur-
rence” T ‘The sunshine of an April day’ I/ &2 56NTWVBE LD,
ZOPTLEESCNT, AEDPI LWV ZhEELFAEL TR
LTE EWR < 12D, Mary %Al ‘certain inconsistencies in the Duke’s
conduct’ ITHET ZENDTH D, T/ OWKICOVTIE, ‘the whole
infernal disposition’ (p. 9), ‘fiery defiance’ (p. 15), ‘bitter melancholy”
(p. 18) T EDFEMAV SN, %72 ‘The Duke looked like a giant, a
handsome one, but still a true indisputable Lucifer in the flesh. Some-
thing exceedingly sly, dark, secret, and imperturbable lurked in the
glance of his eye, the curl of his lip, and the whole cast of his
grand countenance.’ (p. 116) £ $H 3 X5 ICALICH BENEIBERHIN
%o T LTHKM ‘double existence’ % - TW5 &EEWVIEY, ‘Since our
marriage it has been my constant study, the business of my life, to
watch the unfolding of his strange character, to read his heart if
I could,...” (p. 38) LD E 221G HIE EICHEL 2 Mary 4 Zamorna
OFL DN B DEAITHEL —

How he has altered since twenty! There was no grandeur in
his form till that time, no martial majesty in his features. He
looked elegant and effeminate and contemplative, and more like
an extremely tall and beautiful girl than a bold, blustering man.

Yes, hear it, ye ladies of Africa, theJDuke of Zamorna was once
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like a girl! How that assertion seems incredible now when we
look at the fiery, haughty, imperious face of the young satrap
of Angria with its quenchless, transfixing glances and rapid
change of expression in which every turn only displays pride,
effrontery, impetuosity in new and continually varied lights. He
once never showed those vices except when he was angered.
And truly Lord Douro, at the age of twelve, caught up in a
whirlwind of passion, bore an appaling resemblance to the Duke
of Zamorna at the age of twenty-two. In the same tantrums,
how the violet veins in his white brow and whiter neck swelled
and throbbed; how the clustering brown curls were tossed from
their resting places on forehead and temple, like the forelock
of a prancing stallion; his slight pliant form would strain and
writhe while he struggled with his opponent (commonly Quashia)
as though the spirit strove in mortal agony to accomplish that
by force of desire which its clay casket was unequal to from

fragility. (pp. 102—103.)

Zamorna DARBFBFELLEHICHFEINS Mary OENKEZH S»ICL

72EBDFIR, WEOERICB T Zamorna EAFIZIIR D TH % BHED
ERGOREREZBIEIRECECKI > THHMLALFEORICELZHTD
FTHEH, BEOHLICHFMA S N B, ohliciRO—{i%ZidL T

AR

If the young King of Angria has no alter-ego he ought to
have such a convenient representative, for no single man, having
one corporeal and one spiritual nature if these were rightly
compounded without any mixture of pestilential ingredients, should,
in right reason and in the ordinance of common sense and decency,
speak and act in that capricious, double-dealing, unfathomable,
incomprehensible, torturing, sphinx-like manner which he con-

stantly assumes for reasons known only to himself. (p.144.)
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—ADARIE LTHD XS ICEHRELESNBARAYRBEHE L DELE
DINHHIC TRERIBRIE] B3 NIEE0EHOREB OB LIENT
WADR, BRMATICK - THEERR L X5 & Ll ENOEH 0T
THH S5, Charlotte 12 LTENICK »TC OEMSFIEMSFRTE S
BRELEBICE S TORERLENDTH T, TOXIBMELZLHEESS
BN E T AITBOD SN KOG E R EBZ LICRE ST
HERKFBHEINTHS Do

ZNIE Zamorna O Hi% ICH Y B BRI b @ fERPAY, £<IC
Percy OHICHR SN THL T LICHBbN T B, Percy IZEEFTEEL
W ANBENTHMTH B, TNREHCDOED Zamorna O TEHD,
WHIIFRITEML, ELDA > T, Percy MERHTHZDHTIL,
“He still within his bosom held some human sympathies.” & “Captain
Flower's Last” [Clb N T B & 51, B ARMEE b2 SbHiS S
NTNBEETS, e Zamorna ZZIPICLHET HDTH %,

Charlotte |3 ARIMEDBERAED TTL A BIC, VHWBEL - BEOX
S BB EERILTH R, AREREOD THMBREAUTD
3 EDOBHBEEDTIT 720 LA L Juvenilia ICH 19 B BB T, Zamorna
o Byronic hero kAL > HE D, RBICRTOBEHEROL DY
k%<3 5C&Icis Y, Charlotte |3 Angria OHFICHBIE 5 21572 <
78 Bo WHITE »T Zamorna DSFJE L icEMistik % & bR ERL ST
AT AMTHBROENH5BLOMRTS 75, —HHIZABICIES
B XATHEALS C EBREARDEKRTHS 5. LU Charlottel3HR
CUDICEOPYBEAEFET 2 ENERE-T, FHEMBARELD
W Z D TIT %, REIC moral & amoral, BEHELZMAL T,
The Spell 137N 5ORMAIC 5 PRl %7 Charlotte H 50D NIIC
B AT, TEWERE L CTHORICEEN/E»D D Zamorna &
Julius YL H - TH S XS, KRZET TORBERO—DE LY
WWritings, I, pp. 309-311.
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KA TH-712DTHY, HanbILoLirsg s s BTET IRV,
Zamorna ZELTOC DZFMI & OXkiZ, Charlotte O ARIMIKE %
PEBIZATEL ORBELZTNEDITH %
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