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I

Arnong the eariest works of Eugene O'Nelll is an excenent one_act play

entitled“ Bound East for Cardi氏 "to WhiCh the author once referred in a

letter to R.Do Skinner as follows: “Very iFrlpOrtant frolm rny point of宙ew。

In it can be seen,or felt,the geH■ of the spirit,lifeOattitude,etc。 ,of a11 1■ y

more lHlportant future work."1) So it seeFrlS WOrth having a look at his

“life‐attitude"in it.

This short piece tells of a sailor Yank, who, inJured in a ship‐board

accident,lies dying in the forecastle of the Glencairn. In the bunk he looks

back upon his hard,lonely life and tells of his hatred to his sailor life宙 th

hard work and``no one to care whether you're alive or dead." The hatred to

the sea is,naturally,parallel with the longing for the dry land as he says:

It must be great to stay on dry land all your life and have a farin with

a house of your own . . 。 'way in the iniddle of the land where yuh'd

never smen the sea or see a ship. It rnust be great to have a wife,and kids

to play with at night after supper when your work was done.2)

But this is a dream which never comes true. Even his last wish“ to be buried

on dry land" will not be fulrdled because of the fog that prevents the ship

from sdling.A dark night with the fog on the sea is the situation surroundhg

hiin. It suggests the blindness and helplessness of rrlan who has no stars nor

the moon to guidc him.“ Darnned whistle blowin'"sounds sadly through a

1)Richard Do Skinner,Eugθ
“
θ OttκθlilJ∫  И Paθ′む0“θsr(New York:Russell&Russell,

1964),p.vili.

2)Eugene O'Neill,“ Bound East for Cardifl,"7■
`ル
bο
“
orrヵθ a7″ libbθθs И

“
ごS放 0′力″

Praノs ofrヵθS`α (London: Jonathan Cape,1960),pp。 17-18.
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fotty d山 t as ifit Were man's cry for help.Fellow salors snoring around the

dying sdlor give us a sharp image of his lonelinesso And also the fact that

Yank was so much impressed with a tri宙 al Hndness to hhn by a bamaid

parado対 cally proves lis loneliness rather than a touch of melodrama as some

critics hsist.

In ttis tragic situation Yank AtttS宙 th his fear of death and,in the end,

accepts ite We may see Yank's afrlHnative attitude to life not only h his

acceptance of deadl but also ibl hお reliance on hndship宙 th D五scon,his

fe■ow sa1loro lf we lay stress on another sailor's cry at the fa1l of the curtaln,

“The fog's lifted,"wl日 ich is not fbund in the rlrst version of this play caned

“Cll」ldren of the Sea," it may be sdd that there is a vague expectation of

resurrection,as R.De Shnner points out.3)Therefore,in this play O'Neill

is not pessiinistic,at least less pessilnistic. His life‐ attitude here lnay be said

to be“higher optimism,not shn deep,whch is usually confounded宙 th

pessilnism。"4)

There is another a■usion to resurrection in``The lRope,"one of the best

short plays in his early dayso Abraham Bentley has rlxed a rope with an open

mndng noose to the beanl h his barn,since Luke,his son by the second

mar五 age,stde his money from hm and dお appeared.He vndictively wishes

Luke to hang himself on the rope when the son comes home agam after rlve

years'absenceo put has AbrⅢ am reany wanted to ul hsson?The answeris

arnbiguouso lt is true that he has hated his son for flve years and also it secITls

true that he loves him in spite of everythng.  We can see the father's

arnbivalent feeling to his sOn,which is symbolized in the rope. It inust be

noticed that a bag fun of g。 ld is tied to the end ofrope,which could not bear

even the weiJlt of Mary,a child of ten yearso So,even if Luke actually

hanged hLnself on the rope,he could not have been killed and,instead,he

mi」ht have found out the hidden gold,just as Mary did.The son's“ hanghg

himself" does not mean a rec′ death but a rJ′
“
α′oneo When Luke dies the

ritual death as lis atonement,he will be possibly given gold as wen as,so t。

Skinner,pp.42-8.
Eugene O'Neul,“ Damn the Optimお t!'',0■

`θ

lilrr α

“

ごJlis Prays,eds。 Oscar CaFg■ ,N.

BFyniOn Fagin,and William J.Fisher(New York: New York Un市 ersity,1970),

p。 104.
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speak,a real new life.There is a possibility of resurrection throutt death as

atonement. Luke,however,refuses to hang himselfo So in the end of the

play there is no longer hope of resurrection and there only remam the

ugliness and emptiness of desireso This is bitterly and effect市 ely pictured in

the last scene in which Mary joyfully throws away a1l of the gold pieces one

after another hto the sea.

I have seen both(0'Neilrs hope for resurrection and negation of it in the

two serious short plays written h his early dayso Thoul動 10'Nein hhnself

says that he is``far from being a pessiinist,"5)he iS often called a pessiinistic

writere Ⅱn fact,his pessimistic and Joomy宙 ew OfliL can le eaSIy found in

almost all hs plays.The despdring uJinesS and hopelessness of men in

“Thirst";a tragedy of a inan destroyed by his nagging wife m“ BefOre Break‐

fast'';the ominous fate of the moderns without God in■ 0“
“
lilFg β
`ω
″
“

]θ
`rra; the sheer nihilistic attitude of life 

士L ttθ 」た,θ″″
“
Cb″θ′λ;these

are nothing but expressions of his pessilnisl■ 。 At the same tilne,however,

some of his plays,especially h his early days,are apparently optilnistic or

at least less pessiinistico lt seems to rne that young O'Neill is h a dilenllna of

hope and despair,optilnism and pessiinism. Is his ambivalence to life not a

remarkable characteristic in his early days? In the following chapters l would

like to exarrline 10'Neill's dilenlFrla in some longer plays of his earlier works.

II

In the Arst chapter,I referred to a sailor's hatred to the sea and longhg

for the land,which seem to be shared with most of O'Neilrs characters in a

series of the seaeplays written in his early dayso Let me try to make a brief

sketch of their宙 ew of the sea througtt theSe plays。

According to Andrew Mayo L βり 0“ご滋θJ%ガzο″,the sea is nothmg but

a“ regular prison。 " So in``Ile"Captain Keeney's wife,who used to have a

romantic image of``the great,wide,glo五 ous ocean,"and dream of the free

life on the sea,soon「lnds herself“ like a prisoner''on ito lt is,in a word,

“al10wool‐ and‐a yard‐ wide lHell。 "6) On the sea,sailors are only“ wage slaves''

5)Quoted in Arthur and Barbara Gelb,OA「 θ〃 (New York: HaFper&Row,1962),
p。 260。

6)Eugene O'Nein,3りο
“
ご′力θ■b)″Jzο

“
(London: Jonathan Cape,1960),p。 108。
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whose Lves are marked by “too much hard work for uttle money."7)

Therefore all of thenl eagerly wish to get out of the sea and live on the dry

land where``nol■ ore sea,no l■ ore bunl grub,no l■ ore stonns一―yust nice

work"8)are foundo Even such a tougれ man as captain Bartlett in Gθ ″

blurts out his yearling for hfe on the land:

I'1l rest at horrle'til the day l die .

good...。 No more stinkin'blubber
hke ye've always been askin'lne,Sarah

my sleep for years。 (Act I)9)

. . .I be comin'horne now for

on the deck.I'1l give up whalin'

....I've been drearnin'o'this in

Their longing for the land,however,is only a dream that will never come true

because they are possessed by the sea in some way or other. All they can do

is to“ wdt for somethng that never comes,"1° )just as three men in“ Thirst''

who are drifting on a life raft on a tropic sea hophg in van to be rescuede

ln“The Long Voyage Home"their tragic fate is most clearly shown.01son's

drearn of getting out of the sea to live on the farrrlin Stockholln is piteously

shattered by a vlcious trick of a group of criinpso Thus his “long voyage

hOrFle"never ends.

If rnan is frustrated on the sea,then can he secure peace and happiness on

the land?  0'Nein's answer to this question seems to be ``no" as long as

found in∠
“
И口α:だsまたand βりθ

“
ご滋θJ%″ルθ

“
.

Chris Christopherson in∠
““
α(ン,rお′た hates“ dat ole da宙 l sea,"just as the

characters of the other sea‐ plays do, and believes “it's better Anna live on

farm。 "On the other hand,Anna,his dauま ter whO had been kept on the farm

of his cousins tin she was sixteen,tells of her hatred to the farin as follows:

The old rrlan ofthe famly,his wife,and four sons― ――I had to slave fbr

an of'em. I was only a poor relation,and they treated ime worse than

7)Eugene O'Ne■ 1,``「Πle Long Voyage Home",7■ θ

“

bο
“
or ttθ (ン′libbθθs И

“
ごS旗

0′力θ″PJり s of ttθ  S″,p.18。

8)乃だ。
9) Eugene O'Neill,Gο′ご(London: Jonathan Cape,1960),p.17.
10)Eugene()'Nenl,“ Thi.st",■

“
ιοsr PIαソs(London: Janathan Cape,1965),p.10.
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they dare treat a hired girl. It was one of the sons― the youngest一

started me一―when l was sixteeno After that,I hated'em soI'd kined'em

all if I'd stayedo So l run away一 to Ste Paul.(Act I)H)

Living in“ the little home in the country,"as well as``taking care of other

people's kids,"makes her feel as if she were caged in j」 1。 Thus she is

defeated by the violent fate on the land till she degrades into a woman of

the streetso So 10'Neill's characters seenl to be defeated whether on the sea

or on the land. This tilne,however,she is purifled by the power of the

mystic fbg on the sea. Anna says that“ being on the sea"has changed her and

the fog rrlakes her feel cleano She continues:

But why d'you s'pose l feel so― ―so― like I'd found something I'd
missed and been looking for一 ―'s if this was the right place for me to■ t

in? And l seem to have forget一 everything that's happened‐ ―― like it

didn't matter no more.And l feel clean.(Act H)12)

She comes to believe that the sea is the right place where she should

“belong." This is,from Anna's polrlt of vievち a story of her degeneration on

the land and puri「 lcation by the sea.()'Neill suggests here that her nlisplacing

is the cause of her defeat.

Here arise two questionse The irst is how the sea can cleanse her;the

second whether this play has a happy ending or unhappy oneo First,can we

beheve the mystic power of the fog or the sea is the cause of her conversion?

If it is so,she WOuld never go back to prostitution even if Mat Burke,her

lover, refused to accept her love. Yet she inade up her inind,at least once,

to go back to ite ln her conversion there should have been another faictor.

It was to the town narrled Sto Paul that Anna ran away when she was

violated on the fann. This rerninds lne of the conversion of Saint Paul. Paul

(alSO Called Saul)had been One of persecutors of Christians. One day he

heard the voice of Christ and was converted to one of His disciples,when he

found hilnself blind. Thouま hiS COnversion was followed by great suffering,

11)Eugene O'Neill,И
““
αC力 rlisr′θ(London: Jonathan Cape,1964),p.29。

12)/blilJ.,p.45。

25
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he kept l」s faith in Christ and at last was accepted by the other disciplese13)

It is noticed there are some curious resemblances between the conversions

of Paul and Anna: sudden conversion宙 thout their conscious effort;their

suffering that fouowed;and the acceptance of their conversions,in Paul's

case, by his fe■ ow dヽ ciples and,in Anna's case,by her lovero As l have

sald lrl the rlrst chapter,the fog often suggests the bundness and helplessness

in O'Nein's playSo As Chris says,“Fog,log,fog,。 。. You can't see vhere

yop vas gomg,nOo only dat ole da宙 1,sea―― she knows!"(Act Iヽの,here is

suggested, too, the bHndness of mano  ln O'Nein's playS the fog mostly

implies the blindness or the ignorance,that is,something that might mヽ lead

one without help ot perhaps,Godo The fog suggesting blindness is equivalent

to Paurs loss of eyesight. So l cannot think(0'Nelll referred to``St.Paur'

宙 thout any purposeo We should say that Anna's conversion was,not a result

of development of the character,predetermmed h o'Nein's mmd as B.H.

Clark po士 lts out.14)

At the same tirne there is one considerable difference between the conver‐

sions of the two,which helps to explain to some extent the second question:

the ambiguity h the endmg Of this playo Paul heard the voice of God while

Anna heard no such voice nor anything like thato When she is asked by Mat

whether she is a Catholic or not,she answers to him,``I ah't nothing."

(Act IVつ Instead she gets a man'sloveo She says to Mat,“ Don't you sec how

I'd changed?。 。。 Wll you belわve itifl teu you that lo宙 ng you has made rne

― clearl? It's the straight goods,honest!"(Act HI)She is saved by the

power oflove rather than of the sea.

Since this is apparently a happy ending,some critics accusc(0'Neill of its

inconsistency with character and of“ theatrical quahty." But does he really

believe that love is able to save people who are trapped by the fate? Surely

he desires to beheve, but he お too skeptical to do soo  lt should be

remembered that,while bund Paul rece市 es sight again by the grace of God,

anna's future,、 Mithout help of God, is onlinously mbiguous as in the fog,

though she is to inarry her lovero ln this sense it is natural that Chris should

See the Acts,Chap。 9.

Barret H.Clark,EttF″θ O■た″f ttθ ルレ
“
α
“
ごftts PrayS(New York: Dover,

1967),p.77。
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say,“You ca't see vhere you vas gom'"just before the curtarl fanso ln a

letter to George Jean Nathan,0'Nei■ 1山mselt indsthg on“ superstitious

uncertalnty"of the characters'future,writes as follows:

The happy ending is lnerely the conllna at the end of a gaudy intro‐

ductory clause;with the body of the sentence stin unwritten.(In fact,I

once thou〔鼻t Of Calling the play Ca“
“
α.)15)

The happy ending of∠
““
α Cttnis′ Jθ is followed by a touch of the onlinous

foreboding。 0'Nein cannot deny the reality of hfe is tragc,but if we could

not be happy after any suffering,``our suffering would be meaninJess,"as

Robert insists in Bり ο
“
ご広λ
`JH♭
だzO“ 。 So he secks a hope in hopelessness.

The mbivalent ending of∠
““
α Cttrlisrlig shows nothing but this d■ emlna of

O'Neill between hope and despairo As he entitled the rlrst version of this

play C乃だsC乃月israp力θrso“ ,it was perhaps a play about Chris's defeat on the

Sea(thOuま we Cannot know its content now.)0'Neill's ambivalence,or

indeteHllinateness,is shown also in the very fact that he rewrote Chris's play

into Anna's one。

III

O'Nell searches fbr a hope in hopelessness in∠
“
И口C乃″おrlig,in which love

seems to glve us a vaguc hope of happiness,even if it inay not be``a happy‐

ever‐after." ル θ Srraw written in 1919 shows agJn a宙 ctory oflove in a

sense,thoutt it iS mOre traJc in the situation than∠
“
″ 働清能。It is,

in short,a love story of Eileen Carmody,a daul鼻 ter Of an IHsll widower,

and Stephen Murray, a newspaper reporter, both tuberculosis patients。

Elleen,exhausted and taken ill from the care ofher large famly,is estranged

from her famly and even her rlanc6 Fredo Stephen,who has not“ Inuch of

a famly left,"gets tired of his tedious job of reporter and rnds``a good,

long rest with tilne to think about things"in the sanatorium which he thhks

is“Hke heaven。 " These lonely lman and woman ineet at the sanato五 um and

encourage each other.The tragedy begins when Elleen fans in love with

15)rbid.,pp.76-7.
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Stephen wh」e he shows nothing greater than friendship to hero After he

leaves the hospital,Eileen,haⅥ ng lost her will for living,rapidly gets worse

until there is no hope of her recovery. When he retums to the hospital to

learn her hopeless condition and proposes marriage to her in order to l昇 Ve

her at least a transient happiness,he recognizes too late that he really loves

here

ln this play are two standpoints;one is Stephen's and the other Eileen's。

From Stephen's vlewpoint,this is a story of his selidiscovery,as Doris V.

Falk suggests.16) stephen,who has lost direction of his life,「 lnds his true

vocation as a writer with Elleen's help and encouragement. But after ha宙 ng

left the sanatoriunl and beconling a popular writer,he is disappointed at the

glory of wHting and again begins to lead a meaningless life in inaction.It is

then that he comes to sec her at the sanatoriunl and realizes his true love for

her as if it were a revelationo Hle says with ``a passionate awakening" to

Elleen:

Oh,what a blind,sel「lsh ass I've been! 1love you! You are iny life――

everythmg!11。 ve you,Elleen!(Act HI)17)

At this lnoment he discovers“ the real self." At the sarne tme he rnust be

confronted with a menacing reahty of her conling deatho Hle desperately

tries to clutch at the last“ straw,"as he goes on:

Love isn't in the materia lmedica. Your predictions― 一― all the verdicts

of all the doctors一 ― what do they inatter to ine? This is― ―beyond you!

And we'1l win in spite of you! How dare you use the word hopeless―

as if it were the last!.… There's always hope,isn't there?(Act HI)18)

In spite of his desperate strife against their fate, he must feel the tragic

end is surely to comeo Hle will have to lose Eileen.

16)Doris Vo Falk,E“ 1野:“θ Ohセ〃α
“
ご餞θ
「
ragic■

“
slio“ (New Brunswick: Rutgers

University,1958),pp.45-8.
Eugene O'Neill,動 θ Emρθ/o″ Jo″θs,刀りθ Sr″ wα

“
ごDiFre″′(London: Jonathan

Cape,1968),p.137.
fbJご。,p.142。
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Viewed from Eleen's standpoint,however,it cannot always be said to

be tragic.Her happiness,to be sure,will last only for a short period and she

will ihevitably k■ ow lhe fact soono  But even if the death comes to her

next moment,she win dic happ」 y so far as she can believe his love for her.

And if she dies happily,she can be sdd to have lived a happy life. She is no

doubt happier than Anna Christie whose future is uncertain and ominouse

For not the length of life but the content of it should be a measure of

happiness.

Of the two standpOints l have said above,which is O'Neill's?It is hard to

say. Yet it should be noticed that the last straw,or“ a hopeless hope,"in 7乃θ

srral″ is quite different fron1 6`pipe dreanl" such as seen in 7乃 θたc物
“

Cb)“ηθ′た.  The pipe dream suggests a negative and passive attitude to life,

while the hopeless hope implies an affl111lative and positive attitudeo Stephen

Murrり had once thouま t that the pipe dream“keeps us an going"but his

dream of ``tomorrow" never comeso  With a revelation of love,however,

he learns to beheve there is always hope and deteHnines to face up to their

tragic fate.

Thus young O'Neill seems to believe that love can give us a hope,at least

a hopeless hope. But his skeptical■ lind cannot anow hhn to believe in it

without any resewation. 】His hesitation and doubt rrlay be felt in Stephen's

unfmished renlark in tening of htt deteHnination;“ I'Ⅱ lmake Eileen get well,

I ten you!Happhess will cure!二 ονθおsrra“gθ″― ''(Act HI)(ItaliCS mme).

And,according to Stephen,``love without a Jimmer Of understandmg"

is nothing but a nuisanceo  lt is far from saving lmian from despair。  On
the contrary,it may drive httn into the depths of destruction as shown in

D″粍7“′,Brθαごα
“
ごβ″′θr and Bりθ″ご″りθ二わ″Jz04。

In D″″
“
′ Written in 1920,Emma Crosby,belie宙 ng her ianc6 is

“difrrent from the rest,"pictures an idealむ nage of Captain Caleb Wlliams,

who is to marry her.But Emma refuses to marry him two d″ S befOre

their wedding,as she knows the fact that he isjust the same“ plam,Ordinary

cuss"as the rest.Havllg similarly a false image of a pure virgin lady about

Emma,Caleb keeps on lo宙 ng her as heartily as ever and waits in vain for her

to change her inind for d」 rty years. His illusional picture ofher,however,is

shattered when he knows that she is in love with a lmean nephew Qf Caleb's,



3θ                  Young O'Neill's Dilemma

who deceives her to get inoney out of here lHc hangs hilnself in despair and

so d∝ sEma,knowlrlg Caleb's death and her own follyo Thus their love

without understanding results in a catastrophe for both of them.

0'Nem's earliest fun_length play,Bred“ ごβ
“
′rgr,which was written in

1914 and not published tll 1972 because of having been ``destroyed"by

hin,19)is among his worst'plays but interesting as a forerunner of his later

works,especiany as that of 3の′θ
“
ご″θfわガzθ

“
written four years iatere

John Brown, a son of a hardware merchant in Brgα ごα″ご」B“′rar,is a

romantic who wants to be an artist agalrlst his father's wish to make him a

lawyer。  “H am an artist in soul,"says he,“ I want to learn how to expressin

terrns of color the drearn in my bram。"(Act I)With Support of hs iancce

Maud and her father Steele,a dry goods inerchant,he successfully persuades

his unwnhng father to let him go to art schoolin New Yorko Unfortunately,

however,Maud as well as Steele does宙 ew painting not in the Hま t of“ the

beauty and wonder ofit"but only in the lil典t of a business to make money。

It is natural in a sense that,being unable to understand his artistic aspiration

and genius,she should think he is throwing both l五 s and her lives away on

a whmo About two yearslater,when Maud appealhJy aSkS him to retum

to marry her,John is forced to suffer frorrl a dnenllna between his ardent

wish fbr palrlting and his love for Maud,as he says:

Oh,lt's hen t。 1。ve and be loved by al晏 rl who can't understand;who,

you know,tries to and cannot;who loves you,and whose life you are

mttng miserable and unhappy by trying to be true to yoursel■ (Act

III)20)

In the event,he gives up his artistic career for her sake,because he thmks

that hfe would be meaninJess withOut hero He marries her and gets a good

position in the store of Steele as his son‐ in‐lawo lHis love for Maud appears

to overcomc his ambitiono But,as John is too artistic and romantic to be

This play was published in 1972 with three other``destroyed"plays such as ttw

JИ sた yo“ ,Chlirdrθ
“
。fr力θ Sec and Sttθ ″Sttοεたin a book entitled“ (フalirarθ

“
。rrヵθ

Sca"α″ご :P,′θθ O′力
`″
伽ρ
“
b′lisaθご′″ys by Enge“θO■″lirr washington,DeC.:

NCR,1972).
rbだ。,p.48.20)
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interested in the business routine whne Maud is too practical to understand

him,their marriage has to end in a tragic failureo When she refuses to divorce,

there is no lway out for hiln but deatho So he shoots hiinself,saying,``You

de宙l of a woman!''(Act IV)JOhn's love for Maud shatters his dream to

become an artist and dHves both of them into destructiono Throuま out thiS

play no hope can be foundo There remalF1 0nly despair and hatred.

The plot and the characters of Bり ο″グ′たθJ目♭κ′zθ″ are essentially the

same as those of』 レaαごα
“
ご』レ′′θた Robert Mayo,a John Brown in動化)rJzθ′,

is a son of a fanner,but``never cut out for a fanner." Hle is,like John,a

romantic who is always dreaming of“the beauty ofthe far off and unknown,

the mystery and spe■ of the East。"(Act I)He iS a sbrt of a poet,whie

John is``an artist in soul"yearning for“the beauty and wonder ofit." As he

falls in love with Rul血 Atkins,anodler Maud Steele,he gives up his dream of

wandering beyond tte horizon in order to marry her, saying as follows:

The mystery and the wonder― our love should bring them home to

us. I think love must have been the secret― ――the secret that called to rne

from over the world's五 nl‐――the secret beyond every horizon;and when

l did not come,it came to me。 ..。  Our love is sweeter than any distant

dreame lt is the meaning of a11 life,the whole world. The kingdorn of

heaven is within一 ― us!(Act I,Sc。 1)21)

He could dreanl then thatlove is nothing but the inystery of the world which

」VeS the meaning to his hfe.But his dream is never ful■ llede Their mar五 age

proves to be “a crazy ■listake" before long mainly because of Robert's

incompetency for running the fann and lRuth's inability to understand hiin.

According to Ruth, who is too practical,he is a good‐ for‐nothing who is

always reading``stupid books instead of worldng"and tellmg``cheap,silly,

poetry talk。 "(Act II,Sc。 1)She cannot understand his dreams nor book‐

reading at all. Then she comes to hate her husband and「 lnds out,or believes

to have found out,that she really loves Andrew,Robert's elder brother who

was once in love with her and has run away to the sea in disappointinent,

whJe,in Bred,John's elder brother Edward is in love with Maud,who

21) Engene O'Neill,3yο
“
ごr力
`Ho/1izο“

(London: Jonathan Cape,1960),p.31.
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refuses his wooingo These human relations of the protagonists in J5θ lだzθ″and

Breαごare shown in the following rlgures.

A:Human relation h βりο′ご″θ」%″ゴzο
“
.

Andrew(Robert's elder brother.A son ofthe soil who

MIs.Atkins Ruth(Practical but unable to understand her

husband.)(Ruth's mother)

Robert(A sort of poet;incompetent for running a farm)

B:Human relation in Breαd α
“

ごβ

“

′たた

Edward,Jr.(JOhn's elder brothere A man of business.)

Mr.Steele Maud(Practical but unable to understand her

husband.)(Maud'S father)

John Brown(An artist in soullincompetent for

business.)

It is ob宙ous that these two plays have much in conll■ one Or rather we

should say Ho月レο″ is a direct development of』lrcado At the same tilne,

it must be remembered that they have some mportant differences,in which

we can see O'Neill's arnbiguous or ambivalent attitude to love and hfee

ln Ho五zθ
“
 as well as in』 |“θαご, love withOut understanding seems to

shatter the drearns of the protagonists and flnally drives them into destruc‐
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tion. But,when their endings are compared,it will be known that Ho月 レθ
“

is less tragic than“ B″θαご. It is not only because lRobert dies of illness,not

of suicide, unlike John in Jlreα d.  It is mostly because Robert shows an

afflrmative attitude to life in a wayo ALfter rrluch suffering,he comes to a

conclusion that he may discover beyond death“ the rnystery and the wonder"

of the world which he has been dreaming for long. With“ the happiness of

hope"he saysin hislast moment:

Don't you see I'1■ happy at last― ――because I'm rnaking a start to the

far‐ off places。 … freed from the farm一 free to wander on and on一

eternally!.…  It isn't the endo lt's a free beginning― 一‐the start of my

voyage!Don't you see?I've won to my trip一 ―the right of release―

beyond the horizon!(Act HI,Sc。 2)22)

In spite of his last speech,it cannot be said that his dreanl has been realized

in this worldo Nevertheless,he dies happily in a sense,because his acceptance

of death suggests his hope for redemption through suffering. ``Andy‐ ――only

throuま  sacriflCe 一一‐ the secret beyond there"(Act III, Sc。  2),c五eS he,

looking at the sun just rising from the rim of the hills,as if it were a very

happy augury. Here the sun clearly symbolizes a happy new life for hiln.

His vague belief in salvation throuま suffering is also shown in his sugges‐

tion of a new life to Ruth,to whom he says with enthusiasm:

We'1l make a new start,Ruth一―just you and I.Life owes us some

happiness after what we've been through.It m」 st!otherwise our suffer‐

ing would be ineaningless―――and that is unthinkable...e All our suffer‐

ing has been a test through which we had to pass to prove ourselves

worthy of a rlner realization.(Act ⅡI,Sc。 1)23)

This will lead us to another fact that Robert still loves her even when she

comes to hate himo Therefore he even asks Andrew to l■ arly her after his

death. It is suggestive that lRobert would like to cooperate with his wife in

22)/bJご。,p。 173.

23)Ibid。 ,pp。 140-41.
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makhg a new start,wh」 e John wishes to beJn a11 0Ver agttn by d市 orcing

his wife.This departure from Bred α
“

ごβ

“

またr is very important not only

because it tens of the difference of characters between Robert and John,

bit also,and more mportant,because it shows his ambivalence in love as

well as a change from despalr to vague hope. This does not necessarily

mean that O'Nell has a strong behef in constancy and stablity of love。

In βりο

“

ご 1物θ ttbルο″ Andrew,whose disappomted 10ve for Ruth was a

cause of his lea宙 ng the fam,sり s that hs love wasjust``a kid idea''and he

forgot all about her only six months after his leaving the farmo As we have

seen above, Ruth,who once declared dermitely She loved Robert and not

Andrew,「nds out soon after their rnarriage that Andrew is the one she really

loves.Here we cannot help feeling how transient and unreliable love is.

Robert's love for Ruth seems to be unchangeable indeed,but love hever

fulrdls his dream that it should bring to therrl the inystery and the wonder,

the secret beyond tte horizon。  On the contrary,it is nothing but his love for

Ruth and their child Mary that always hhders hm from realLhg his

romantic dreaFn Of Wandering about in search for the rnystery. If itwere not

for Ruth and Mary,says he,“ I'd chuck everything up and walk dom the

road withjust one desire m my heart."(Act H,Sc.1)

Thus in」θθノθ″ご またθ Ho月レθ
“

 love seerns to be not only transient and

unreliable,but also a hmdrance to reahzation of Robert's own dream. In a

sense it can be said dlat he is driven into gradual death because of love.

Nevertheless he wiu never leave the fam to desert his wife and daughter.

Instead,even after Mary's death,he eagerly desires to begin a1l over again with

Ruth. Because love is``the meanlrlg of a11 life,the whole world,"he can

never throw it awayo And his ambivalence in love which is shown here shuts

him in an absolute dilemma between his dream and love throu〔 鼻out the play.

D)eath may be the only way out fbr him to escape from this dnenllna without

gittg up a hopec(Or rather it should be said that he tries to flnd out a vague

hope in despairing life by thinking that death must be the start ofhis voyage

to the secret beyond the horizon。

IV

The hatred for the sea fonns one of the underlyhg tones in O'Nell's
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earlier plays,thouま some prOtagonists of them admire the sea and the life

on it;Robert in」 Bθノθ
“
ご′λθ Ho月レθκ has a romantic mage of the rlne free

life and the mystery on ぬe sea;Burke in“ 4“
“
α ChHis″θ says that the sea

is the only life for a real man with gutsin him and only on the sea he is free;

Anna believes she has found the sea the riま t place for her to live on.But

Robert has no real experience of the sea life and his image of the sea is

illusionale Anna's future on the sea is onlinously ambiguous. Burke has a

great resemblance in many ways to Yank in 2吻θ氏″たノ∠ρθ,WhO Can no

longer belong to the sea after he comes to know the quite different world

fronl his own on the sea.

The hatred for the sea is always followed by the longing for hfe on the

lando So 10'Nelll's characters sometiines seem to think that their rnisfortunes

have been brouま t abOut Only by“ misplacing"and therefore they will be

able to do well or begin a1l over again somewhere else.If man's despairing

state is caused by misplacing(thoul典 ,in fact,it is often a cause of tragedy),

it does not necessarily follow that we are tragic beings.For in this case the

only thing for us to do is to flnd out a riJ■ t place to which we can belong or,

in other words,to fmd out the real self. lUnfortunately,however,there is

not such a place for any of(Э 'Nelll's characters to belong and,if there is,

eventually they can never be happy on the land as well as on the sea.

About the origin of βりοκご″,θ rarルο
“
,0'Neill once wrote:

On the British tramp steamer on which l made a voyage as ordinary

seaman,Buenos Aires to New York,there was a NorweJan A.B.,and

we became quite good friendso  The great sorrow and ■listake of his

life,he used to gruinble,was that as a boy he had left the snlall paternal

farrn to run away to sea. lHc had been at sea twenty years,and had never

gone home once in that time.。 。。 Yet he cursed the sea and the life it

had led hiln.... Hle loved to hold forth on what a fool he had been

to leave the farm.There was the life for you.… .I thouま t,`What

if he had stayed on the farnl, with his instincts?  What would have

happened?'24)

There is no doubt that lRobert Mayo is a rlgure directly created from this

24)Quoted in B.Ho Clark,E“ 1照P2θ O■たゴ″,p.66.
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Norwegiarl A.B.and βり 0“ご働θ ttbルθ
“
is O'Nell's asnwer to this ques‐

tion.In a sense O'Nell realized the Norwegian's drealTl on the Mayo farm.

On the falill Robert struggles for secuHty and happiness,but he fails and

comes to hate the fann,lonttg for a free life of the sea.

In making a comparison between Robert and the Norwegian or the

protagonists who has more or less the same image as the NorweJan,we

never fail to notice a reversal of their attitudes to the sea and to the land,

that is,they hate where they actually are and long for where they are not.

As O'Nell once said that``life is struggle,。 ften,if not usua■ y,unsuccessful

StruJe,"25)man W■ i never win a tHumph in his``selidestrucuve struJe"

With``the Force behind― Fate,God,our bi01ogical past creating our pres‐

ent,"26)beCause ``inost of us have something within us which prevents us

from accomplishing what we dream and desire."27)According to O'Neill,

man is a traJC being who will be he宙 tably defeated either on the land or

on the sea ln the end。

If a man can never attalrl security and happiness in spite ofhis any struggle

and suffering,however,what meaning has his life to him and how can or

should he l市 e? It seems to me that O'Neill's cry for the meanhg of hfe

can be heard in Robert's remark that our suffering would be meaninJesS if

happiness wll not come to us even after much suffe五 nge So,in order to flnd

the rneaning of life,(0'Ne■ 1's protagonists eagerly or desperately keep ha宙 ng

dreari that they can get out of the hopeless situation on one hand,and try

to rlnd some hope forlivhg in love on the other.

Gοttf,wHtten lr1 1920,clearly shows us what signiflcance man's drealm

has for hime Captam Bartlett and his flve crew are shipwrecked on a coral

island,where they bett tO face their possible death from lack of water and

food,just when they discover a chest of“ g01d.… diamonds and emeralds

and rubies。 " Althouま ぬey are“nOthing but brass and copper,and bum

imitations of dialnonds and d■ ings"(Act I)tO the eyes of a sane man,Bartlett

believes,or convinces himself to beheve,that they are genuine treasure and

25)E。 0'Nein,“what the Theatre Means to Me,"0猟 71irr αだ 晟 s Prays,eds。 0.Cargil
θr αl,p.107.

26)E.0'Nein,“ Neglected Poet,"/bJこ ,p。 125。
27)E.0'Neill,“What the Theatre means to Me,"ιοco cFA
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says:

Ye ouま t tO be sinl興''stead o'

What's dle lack of water amount

Gold! Enouま of it in your share
women,too,for the rest o'your life!

cryin'一 after the rnd we've made。

tO 一 when ye've gold before you?

alone to buy ye rum,and wine,and

(Act I)28)

“Gold"encourages them to keep a stiff upperlip except for Butler and Abel,

who has retained their sanity enouま tO realize the treasure is“ metal junk"

and are killed by Bartlett and his lnen because they told the tnlth to them.

It cannot be said Captah Bartlett had not the sliま test dOubt as to tte

genuineness of the jewelry.Even if it were genuine,gold could never be

substitute for water nor foodo Nevertheless it stiinulates their desire for li宙 ng

in the despairing situation. And after being rescued,Bartlett is possessed by

the“gold,"because it appears to hiln to be something like ambergris which

he has been seeking for and which mi」ht enable him to redize his long

cherished drearn of getting away from ``hard work on the dirty sea,"as he

says:

That cook一 he said'twas brass。 ― ButI'd been lookin'for ttberg五s

励 篭 t鳳 道 l富 :∫
'胃
置 nltt」 壇 品 :翼 jll意 レ |

As his drearn of gold has become his life,there is no hope for him to live

any more when he is forced to realize that it is only metaljunk.The end

of his dream means teHnination of his life.

ThOuま the dream of getting out of the ruttless redity is one of the

dri宙 ng forces which keep O'Neill's protagonists living in it,it wili never be

realized because it is always illusional. In this sense,the fact that Robert

Mayo's drearn lies beyond the horizon is very symbolic,for there is always

the horizon but we can never go beyond ito Then can love rnitigate the

ruthlessness of the real world and」 Ve us thejoy ofli宙 ng?

28) E.0'Nelll,Gο ′ご(London:Jonathan Cope,1960),p.16.
29) rbゴごD,p.126.
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ln(3ο″ it is a father's love to his son that made Captaln Bartlett confess

the truth about the“ gold"。 In∠
“
″ 働油rlila Anna at last rmds a liま t of

hOpe m her 10ve for Mat Burke,and h 7カθS″ηw love brings happiness,

thOuま ShOrtlived,to Elleeno We can say O'Nell eagerly wishes to believe

love can give us thejoy and meanhg ofHfe.In O'Nem's playS,however,love,

or hartred as reverse side of it, often drives his characters lFltO destruc‐

tiOn instead of giving them joy of love.Young O'Nein seems to say that

love mthout understanding causes destruction to themo We can see some

typical examples of it in 3″
`α

ごα
“
ごB“′′θちDttαグ Or“Before Break‐

fast," an excenent one_act play written h 1916。   Only love with under‐

standhg,probably thhks he,can give us hope oflife,asshown in ttθ  Sttw

andノ4″

“
αC力 nis′Jθ . lЭ'Nell describes a perfect love with devotion and under‐

standing in a selisacrirlcing wife in SenJ放 ごθ, which has undoubtedly a

happy ending. Hlere he is forced into a d通 erFIIna,however,because love is,

as it were,atwo‐ edged sworde

The dream of O'Nellrs characters is a romantic one of getting out of the

real world. It works as a centHfugal force。  Onl山te odler hand,love which

should mitigate rulllessness and helplessness of the reality is the centripetal

force,which confmes a person to the real world. So love conflicts with the

dream of getting out of the reauty. In order to realize their dreanl they must

give up love,or for the sake oflove they must abandon their dreamo They

cannot keep li宙 ng without dream and life wid■ out love will be meaningless。

This dne― a,which is shown most clearly in βり′ο
“
ご

“

θ∬ο″ルο
“
,underlies

more or less m many of(0'Nell's earher plays,and it was apparently an

mportant problem for hLn to solve m his early days.  It seerns to me,

however,that he could show no solution except a few suggestions such as

“etemal recurrence"in Zttι  Fa“″″加 and vaguc hope of resurrection throuま

suffenng in JIcッο
“
ご 滋θ Ho月レο″.  Sometimes expressing his hope and

somethhg bemg in the depths of despdr,0'Neill often rem」 ns indeter‐

mmable as seen h∠ ″
“
働 だsrlilgo Young O'Nell seems to have been lost

between hope and despalr。
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