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About Dickinson’s poem “I-Years had been—from Home —"

KAJIMOTO Masami

Abstract : In 1869, Emily Dickinson wrote to Higginson that she “did not cross her Father’s land to go to
any house or town” . Reading her letters and poems, we can easily realize her attachment to “Home” . Poem
609, “I-Years had been—from Home—" has two versions, one written in 1862, the other in 1872. Dickin-
son’s revisions indicate a continuing concern for the theme of this poem.

In this poem, her persona returns “Home” after long years of absence. Although she has returned
“Home”, she is afraid to enter for fear of seeing a face she has never seen before. Overcome by the horror
of what she imagines she may encounter, she can only flee from the house holding her hands over her ears.

There are some ambiguities which leave the reader puzzled. What is the “Home” in this poem? Does it
mean the Kingdom of Heaven, where God exists? What is the “face”? Is it the face of death? Why does she
run away in a panic, ' like a Thief”?

Johnson says Poem 609 seems pallid, and does not appreciate it. I agree this may not be one of Dickin-
son’s best poems, but by considering the points I have mentioned, I think we can realize Dickinson’s deep

and earnest awareness of life.

“But I feel that I have not yet made my peace with Stare vacant into mine —
God. T am still a stranger—to the delightful emotions And ask my Business there —
which fill your heart.” (L-13, To Abiah Root, 8 Septem- My Business —just a Life I left—
ber 1864)" EMEELEFIOR I LT — A MIH - Was such—still dwelling there?
T, Emily Dickinson (&3 TiZ101%C, HFDHELD
KELRWMAOLBHNESN-ETHE I LEEHRL TV I fumbled at my nerve—
7oo B nobody THDH I Ex LnbHN, HRPEICB I scanned the Windows o’er—
WTIE [RORBE o3 AEHICHAEZ LD The Silence —like an Ocean rolled —
%/ 72 Dickinson 12& - T, RIGKELMYFTTH And broke against my Ear—
S7ETTHD, ROFEIALRY TOREEHH T
Wb, I laughed a Wooden laugh—
That I —could fear a Door—
I—Years had been —from Home — Who Danger—and the Dead —had faced —
And now —before the Door— But never shook —before —

I dared not open—lest a face

I never saw before [ fitted to the Latch—my Hand—
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With trembling care —
Lest back the Awful Door should spring —

And leave me —in the Floor—

I moved my finger off, as cautiously as Glass —
And held my Ears—and like a Thief
Stole — gasping — from the House. (P-609, 1862)"
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TELNLDTHL, [F#NIIHELYHNL D &7
LEEORND.LE, BIEIRFBWRSLAL V) FESY
HolzbDTHBH] L9, Dickinson D Z DFET
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BE W 2nwi, 208 b 0T, SHEeGA A
AREZEBDONL I DFIZOWT, DO TEZ TH
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609 FHDFEIZIL, 18602 FEDIEL ISR EDED 2D
DEFASH Y, Dickinson AT D EBIZEVE VAR
W o7 L &IRL T 5, Emily Dickinson & the Im-
age of Home M¥%#, Mudge |$, Dickinson %% 1840 4
MH SSEFTHEATH, KYEDOF LIERD Pleasant
Street DR LS L 722 &2, TOFENEINT
EonTTHD, 1I0FERKIZLIVDEODDER KL
TWBH I e, TOFRIZED 2V EV) TIFL DR S
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CO2EIZIE, Va2 EEDHIIE L AL
NBHIZE, E1ED “face” BNREEDH TR
FIERINTWASZ L, 428 “vacant, just, dwell-
ing” 7%, ZNEI “solid, but, remaining” 2% &, FF
BOEENRSH DI L, H3E, F4EPRDOLHITK
ECEEIHEEINTVDLIE, BREDEVHALND,

I leaned upon the Awe —

I lingered with Before —

The Second like an Ocean rolled

And broke against my ear —rolled

I laughed a crumbling Laugh

That I could fear a Door

Who Consternation compassed

And never winced before. (P-609, 1872)

Mudge (22N 6 DEWVEFEMIZIRETL, FhEh
DFOFEHRT, FNEFNFID identity DfEH%% Dickin-
son IZfFRBRL T2 DELFEoTwnh, 72k xid62
FAEDE 38 “T fumbled at my nerve—/ I scanned the
Windows o’er—" TI3, Dickinson i3 F7ZLAIDOHLTC
FRLIENTEHLEZEZTVHDIIXLT, 124
fE® “I leaned upon the Awe—/ I lingered with Before
=", LKA RBCL T, bORmAHI LI
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EIRL, 72 £EDF 2%, Dickinson DE L TWAfE
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N, B2LALARL] 1, &ROWEYEOFEY O
IZ5HEb L, BHEESO TV bbb, &
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GloBLAE > TEES R 7ZICE L, ZOFF
13, ERWEELHEEZZBEVWTHGEINL LN L, F°
HAEZTANTANZVDOTIERnhEWn), RE
*F 212 L T/ LA < Dickinson @, WNHED K7 <%
HWTELE LTHENDIRETHA ), FOKEIN,
() BREREBENTOTALEDIZRE > T AT
25, RS REMSMTOR N Z®iA£ ) T, B THIZ
ADZENTER, HISUETIOENREZH LD
PEE WG RO, MIZFEPTLELOD, F
WEoEHWTKRD ) ZIZHETEINE ) AL T
bo fifRlE, ToLFEMLETEL, L) bDT
H5,

TOBENTHEIHZHMT2DIZHEHET 50 (D
PDBVEVWLREEPHL LB bNE, 2L 2 IE
“Home” LI3findh, Z2INLHMTL AN Ltk
W fface” LIEEDL ) BLDLOh, ThuE R
BO X)) KT HRTECT RV or, DITFHEE
DEREBZF LB O EZ THRIZN,
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“Never did Amherst look more lovely to me & grati-
tude rose in my heart to God, for granting me such a safe
return to my own dear HOME.” (L-20, To Abiah Root,
17 January, 1848), “Home was always dear to me &
dearer still the friends around it, but never did it seem so
dear as now. All, all are kind to me but their tones fall
strangely on my ear & their countenances meet mine not
like home faces, I can assure you,most sincerely.” (L-22,
To Austin Dickinson, 17 February 1848) A% Z A %
5, ZKIZ Dickinson |2 & » THERFEM 2RI T 5 5y
TH), ReNDL I LIIAZERATWZ LR
NEDFHIZHHL N TH 5,

609 F DFF D “Home” Z IRl HFEIZES VT,
FOFFREMIML TV AHHZEE I Todd £ Mudge
BETHB, RNDIEDNIE, BROFEIZBW
T, MAGDDERBETADIZEHED A 2 — T & v
TWAZ EIZERNT WA, “But nature is a stranger
yet ; / The ones that cite her most / Have never passed her
hauned house, (P-1400, 1877) & HAZZL2D, “I
dwell in Possibility—/ A fairer House than Prose— (P-
657, 1862)" &,

be Haunted—/ One need not be a House—"

“One need not to be a Chamber —to
(P-670,
1863) ClA AMOEBE# L/ L x, T/ KE% “The
House of Supposition” (P-696, 1863) &If57 L,
FUEBERBADPE L H L.

COFLENIO KE» OO ENb & x) 72o
72, L<LHMSNTWAD “Why—do they shut me out of
Heaven?” (P-248, 1861) &\ ) &4 H 5 Z L 25, 609
#HD “Home” ZRKEELMMTHI L TES, Lo
LZEITHLE, W5 LTUYENLDD, ﬁf":f.
NHIEMEIND L) A, REDMORNIZVZ.>THS
BIFIFooL V) TR D, FhFY A MBER
ETHsrETHE, AXRITSNARVITE, Dickinson
PENTHDE LD LMD, BOVEZ TV
DEEST-REELEZONLDS, DRIOAEDE 72
HLENERNRDLEDIIRoTELEVWIFEEZDD
Y5 &, “Home” FKETHLHLEMTHDIE06
bbb,

AEF ) A MROGHBI L EE RN T, 1T
HY N6, EEREOFAE B EEL 72 Dickinson

12U, ) oBVROEKESH T, T2 TD
“Home” 32D & 9 % KE, BHDRmANER, B

DEBETHIHEBRTELOTIE R VD, £9T5
CHGORLEOENT D) T2 LRRDLDIIME
AT EH B bbb,

AL L0 0bsnid, RHM56 A
(B »83hdhd LNz nwrbTHhb07ED, [H]
IZOWTIREDEIIZEZDLIENTELES ) D

Todd 1, [R72H1E, FT7OERIMAD DD,
TRICHAHME [R) IEATHDLDD, FIF6N5
CLEERL, FORFEBINLNTETHEHNOR
12, XTI L) IcEbhs] £, ZO
FOLOBMIO—mERLEYS, £ [H] &
“the face of death” TH A ) LT3, Todd I
NEOEREZHVTWDLDEY, 2QEDEIRTILE

CEBRRIcERL T EbERTsI L iEn
MolzDIZ] LWVIBTENIAZLOT, [FEDOEE] T
WEFEDEL 5, ttTMdﬁﬁﬁT%lO z, B
BIZHITAZENTELRWALZZFLITWIZEAL
V,FMJE%@WE#%ELT(%%WT&%&@
BRETE 5,

IR AN BT CTESIEL, R 3F
EBBVWIREOX ) IIHRITEL, [REOLHIZ] &
WO EBIE, [2Z22%E] L) EKRT, HEFET
LEILMEDONEZFTHLTHEA, BT Y AT
HWs v, 28 [REO L D12 #iIF Tl
G oD, [BE] O A=V EBRTLFEN
MORZZIZHAE L) ICEbNL,

Mudge (&, [H72PbLURIOEEZFAFLELDIC
&WL,W¢®WﬁJﬁfF863~JEM$®rH
RIEEWT, B L BN ST LD LT
Wb, ZOfRIZED 2AH 9 % Dickinson 121F, fF
gmﬁmﬁuzof,%if¢uk6&w%ﬁ%wo
CITOAL VRS ZE, [H] OZEKDOE S
BAVAEDBDTIERNED ) Hy

Cody Z “I had been hungry, all the Years—" (P-579,
1862) & 8L C, home & food lddkicm 1+ v~
LakkfFoTwa LR L, Sk E A
T E, Wil BT 204 2=V EFAR -
TWwb, BIRECIED D7,
RV TETWT, EVOHbHAFLITEZ LV,
ZD Cody \& [RED L HIZ] %, Vb ADENETE
IR DRV NAD SAELIIZEHBRL T
BV, 22T, WERDABOLHIZTIEZ% {, Cody
FER ZEDN I AD LI, FIhOBH SR
ANDEHITEEZTHRIZ,
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BREFIN, RYUDEDVH LD E) hmRlZE-> T
L, LDLALLHE LA > T BRI LA E
NZ)Thsb, ZORME, BHEIIIIRTART
OB HHLDONE V), [ADPIIHT AR L N
&Y, EORLEVSTHRVLONE LA,

rETHE, [E] bEZ7ORbrTrvESET
BIEDBARETIIZVES ) Dy ADLEFMERRI
H 72T 72670 F D FF D “Ourself behind ourself, con-
cealed—/ Should startle most—" &\ —EiASE W
b, " (P-770, 1863) T3, 3
IZREICERS N T, #EEICHTIZLELVEBINEB D
L DTHDA, 609F L I3:E->T, EOALLEIEIC
LT, SEAMCAETEZZEIEVHEIESNLTY
—/ A Fear will

“I lived on Dread—

%o “As ’twere a Spur—upon the Soul
urge it where / To go without the Spctre’s aid / Were
Challenging Despair. "

609 HTIE [R] IAZIZEE SN, HTEH %L
#iFF: %, Johnson (& “pallid rather than spectral” &,
ZOFERFHHL TRy,

i

IR LY DBV RD - RKEDNH B &

RIE L OREBO— % o TH720,

Dickinson

Ak L7273,

“Heaven” —is what I cannot reach!
The Apple on the Tree —

Provided it do hopeless —hang —
That— “Heaven” is—to Me!

The Color, on the Crusing Cloud—
The interdicted Land —

Behind the Hill —the House behind —

There — Paradise —is found!

Her teazing Purples — Afternoons —
The credulous —decoy —
Enamored — of the Conjuror—

That spurned us— Yesterday! (P-239, 1861)

FIEFOR2 Wb DD, & Dickinson (&5
’)75’, EHIZFNEIHELRD O, FNLEFH)IZHRVIEL
DIEINIESTWDENDATTHY, ket rrzbh
o bLYATIZFENRE, b ERUIUE, BE LB
ENLT I LEATDLEHIT, RENIIKRE TR &>

X - fesR (2003 3 H)

TLEHIESV T TH S, VBIEERRA ZEHR D
WG EF A, TAZEDOFBEIIE LTV ARMIZ, KR
BHHPDLHIZEbEL, FGEHLO ISR -
TLABITELRLCT, AHiCEoTRELLNLL
i, FIZABZ LRV NIEMEEOFEIZ, KEH
EFMULLCAHDS, 929 2BESNTL 9, Dickinson
BMOFTHYHER A —a T 2 BMMIC Lz, 20
HAOY a —ICHELBo TV A, ZOFI2IE, ¥
AW, REZEFELZVOTRZVAEW
VHBDEZN ﬂ“fi‘%ﬂimﬁ‘%éo GELZVWRLF
IALGBRWRELE, FIC BB hH, HHVIEHR
?»)\ﬂiﬁlﬂf)‘%u%ﬂ" 6 LWREE, ZOFIC
SIODOREEHHAD Z LN TE D,

“I went to Heaven—" (P-374, 1862) TIZ, &7z
KENE, BFCHLIFEI LEINITHENHEN T,
NA D &5 72 L IR L TH b, B OHIZH)
ZELLENEIECERIONT, FAORKEOSER
“ Almost — contented —/ I —could be —/ ’Mong such
unique / Society—" T %, “‘Heaven’ —is what I cannot
TIEFILALBZVETV LY S, BLITIZHK
FEOTIES LOREZHCTHAZELIES,

Bk L 72 Cody %%, 609 % & i~ Tk L7 579 %
D% DE “Nor was I hungry —so I found / That Hun-

reach!”

ger—was a way / Of Persons outside Windows—/ The
Entering —takes away—" Tl, #ARKL &2 56 b, 2
TEOININLDZ L 2 BURDLFADLEED ) IR
o KB EBZIEANL, ZOWEEEHEHHZ
% Dickinson [ IFE DA IZIFL I L2 RIRTL2DTH
3

Wilbur 14, @ H T “Emily

Dickinson never lets us forget for very long that in some

“Sumptuous Destitution”
respects life gave her short measure ; and indeed it is
possible to see the greater part of her poetry as an effort
to cope with her sense of privation.”"” £ 5> TW5h, &
EMZAIEH L TP ELEIL, BENLERSVIEKL
5N % DI Dickinson DEHDO O EDTH Y, FIZA
LhRVEV) YA FAMEMBFIIRST, T7ADN
122 &€ T %, “I'm Nobody! Who are you?” (P-
288, 1861) THEH A4 %FTY, nobody &9 <
1+ AL X =% “How dreary—to be—Somebody!”
EXRHEETTIADBREVIZEZTVA, TLT
nobody (2T A L ORELAHAEBHADTVED
THhb,
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A IZ “just a Life T left” (ZBA#E LT, #BEOLE
LV FEED BT BIFTAIV,

The Past is such a curious Creature
To look her in the Face
A Transport may receipt us

Or a Disgrace —

Unarmed if any meet her

I charge him fly

Her faded Ammunition

Might yet reply. (P-1203, 1871)

Remembrance has a Rear and Front—
“Tis something like a House —
It has a Garret also

For Refuse and the Mouse.

Besides the deepest Cellar

That ever Mason laid —

Look to it by it’s Fathoms

Ourselves be not pursued— (P-1182, 1871)

1203 % Tld, BEELIRLBIZENLLE > T
ThH, MWL Twa e, WALO L) IZBE D), A
MRS EX RO LHW L EEZLDTH S,
1182 F Tld, RLBIIRT, WEIZ LTV LREE
HELHNE, 2I2ED, HLLRTHEZDERRC
HEIDIATLIEIOMTEITH S, MaFL iz
ZTRIFIUSGHATE W EBRIZEDTWD, £
oOfft TV, ZZHOEL >8R bru—Ey
FC, ZDIEZHNRAZHERIELNER TS
(P-1273, 1873), [MBIRIGHED ZEVWHTH D] (P-
744, 1863), [xkoTLEH &, BVHAEEFETA
ZERETERV, —EH-oTLI) L, Bwiizgy
ﬁ#‘&@fé&wJWstmm)&E Dickinson

2L TBEEIEDIIENDL I EDTELVELHET
® - 72, Higginson & DEFDEHZH “Is it oblivion or
absorption when things pass from our minds?” (L-342b)
LT 5

Bkl RS L, stranger & L T A% 4 A 72 Dick-

inson A%, WEIFTLTHRMEZBEVWEVW WA Z &

IES CBBETED, BPIRLTYH, HHERIZE > Tl
FRFEIA LR LG ST, FAL L TRV ZHE
%)@T})Of:o

Up LlIfe’s Hill with my little Bundle
If T prove it steep—
If a Discouragement with [h]old me—

If my newest step

Older feel than the Hope that prompted —

Spotless be from blame

Heart that proposed as Heart that accepted
Homelessness, for Home — (P-1010, 1865)

O, HEND L) RFEORHEZBELEHIZ
EPNTZLDTHDY, TRNETOANELZRYEL D
DENZ, NEERZNSZEAETZTINEESLZ LI
UFJ‘«X_“Cl/\éo Tl 2B LD, BRSO &
b, GHO—%75, NEQIZLDIZIVHEL D F
FEW7 LU 72L& LTH, Homelessness Z € Home
72, EZFANLERLELC, RERDZLLEDS
NBIERHN, L) IOFITE, HALEKRT
B OETR > LN, TNEPHITZERL 26D,
NERIFBBREFOLR VRGO, L) BIE LI
4 & 72 Dickinson DELX RAI LN TE L, L TE
DB IZHRMEIIE L SN0,

609 T D4 4 7 “T laughed a Wooden laugh—" %%/
T LI, AFTIIHET288 %, 1010%F, 770 FO
HEMNELFLTWAH, nobody TH A Z L, homeless TdH
HZl, HHVIIEM, HEICLTEELESY
FNDFHEANELTTHN, Qﬁ‘%ia’(\/\é{aﬁﬁ‘%
5Ll bHb, 609FIIBNT, RERESThP S
T2RNDIFIED, ,I’\‘L’ﬁ’ﬁ@?"f?ﬁ& LTHBWIZGESNS
B, Dickinson I H A D@EDAII but 1T &5 %
ABRMoIZDTIE B NIEA ) Dy FNUE “but a Life 1
left’ D DEA LI, DAL THS ) &, Dick-
inson DN TAELOERSEZDIRLEEELEDTH
3

Z @ “I-Years had been—from Home—" & (I
Dickinson O Ff (Z4E A 72, PR L #E 2, AR & &
BR, &R &, HMZTE2ODODORELYEIIRS
NEnbon, Z0HWvE WS RHEME 1L, Johnson
DS, LREEFESOLLETOFTEIRVEARAE Z DR
1252 TwbEBbhs,
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