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. “With just the Door ajar”
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Emily Dickinson . “With Just the Door ajar”

KAJIMOTO Masami

Abstract : In Emily Dickinson’s poetry the door motif is a favorite and elastic one. Through this door

Dickinson tries to explore the relationship between man and the other world, whether it is nature or Heaven,

with her keen sensitivity. So this door can be thought of as the door of perception.

Charles Anderson talked about the “intensities” with which “she was bold to try to capture”. As she says

in “To tell the Beauty would decrease” (P-1700), it is impossible to express the object as it is in words. It is

through her perception that she can create her own new world.

In “I cannot live with You—"" (P-640), with just the door ajar, despair becomes the “White Sustenance”.

In “Further in Summer than the Birds” (P-1068), nature’s meaning is hidden from the poet, and the most she

can know is the sense of loss. At the end of the poem, she feels “Druidic Difference”. She doesn’t define

what this difference is, but it intensifies the meaning of nature up to a new level.

“There’s a certain Slant of light,” (P-258) is an attempt to catch the fleeting moment which leaves the be-

holder changed. By her creative power, Dickinson can recreate even “the Object Absolute” as she says on

P-1071.

Many of Dickinson’s poems end with irresolution. Considering her perception, I think the feature of ir-

resolution is not only her unavoidable way of writing poetry, but shows her integrity as a poet and expands

the possibility of her poetry.

Allen Tate (X “When she went upstairs and closed the
door, she mastered life by rejecting it.”" G2 L 70 F 72
RO & CHMBNTCFFIE, RIS 255515, Dickn-
son VH S F7T 2 S Lz NEEZh L 25,

The Soul selects her own Society —
Then— shuts the Door—
To her divine Majority —

Present no more —

Unmoved —she notes the Chariots —pausing —
At her low Gate—
Unmoved —an Emperor be kneeling

Upon her Mat—

I’ve known her—from an ample nation—
Choose One —
Then— close the Valves of her attention—
Like Stone — (P-303, 1862)"
Mudge (2 X 1L1E, door & Dickinson ® BRI A D
DFET, OFTHVLN, FreERGVEERL
TWwaEwn)Y, TITEAE, ) VE2DOHER—
FNDHRTHNIEDH HVIEZFORTTHN— L DY
%77 %, Wi perception ERBTH FT L L TD
ZEZED, FNIZ X o> T Dickinson DPREF 2 s E %
—HxEZTHIV, TNEER, Wb LD
%\ irresolution DHREIZH A > TV D TIE R W
MEBZAENLTH 5B,



44 TR - REERTEAC 4 42 77

KROFFIL, 1863 F 1 H, £ Loring Norcross M3
IZFE L T, fE#E D Louise & Frances Norcross ™~ @ F
WMISEZONDDTH A,

"Tis not that Dying hurts us so—
"Tis Living —hurts us more —
But Dying —is a different way —
A Kind behind the Door—

The Southern Custom — of the Bird —
That ere the Frosts are due —
Accepts a better Latitude —

We —are the Birds —that stay.

The Shiverers round Farmer’s doors —
For whose reluctant Crumbs —

We stipulate —till pitying Snows
Persuade our Feathers Home (P-335, 1862)

R7:b2E LHLDIBETIEIRL, 352 LDY
HhobH/BLVDLE, Ltk 2305 41,
we, our DL CTELAEZHZF L TEZELRLTY
%5

F ) L NAZZD L BRANZEANED ) B2, RS
NI NA B LEREZBIE NS S LVEBIZFZT
\*%, Ed Folsom & “Dickinson contrasts men who face
the harsh winter with the birds that instinctively flee to
the warmth of the South.” &{gf¥ 5 L 912, BAH
NREZDDRIEOONTBIT L) DB ETH S
Z &% “Custom” &) FET, £LTANERT
b, FRKENLENELAIMATEELDLE
HTHHIEERERLTWA,

B CRUOCHEE, MEHEOF TS Emily LB L %
S 72DIE T DGR 72T T, R 2 H OB Lavinia 72°
1860 £ 4 2R A b TLZ{ % - 72H, Dickinson &
FRI0RZ o7 EHEAHITRD8ITFHFEZ K-> TV
%o

Mama never forgets her birds,
Though in another tree —
She looks down just as often

And just as tenderly

S0 kAR (2006 453 1)

As when her little mortal nest
With cunning care she wove —
If either of her “sparrows fall”,
She “notices,” above. (P-164, 1860)

FEExE, MOKD LIZWTh, hELEERPSLL
REAL, E2od CIlAPHCRBIZZERT, &
Dt E Z OIS MR TE RN & 2R L
Twa,

“*Tis not that Dying hurts us so—" DFFd, LE “A
Kind behind the Door” &, N7 D#%IZEEN TARE |25
9, OERSL LA A=T TR, FTOTHIC
HHLEELRZBIET, EEOEN) ZRE, BlE
L LTHE R REERIZL TV,

Chase |3 KDF %, THDIEE V) T —<IZDODWVT
FETEINLRELFOVEDTH D LN, #H
BOBER 0 A A — TV VI RIEEOT A S T
BHLTWb,

“This poem brings to our attention again the marvel-
lous lightness and deftness of which Emily Dickinson is
capable when her central trope is death and when her po-
etic device is the clean-cut imagery of motion and rest.
Here are no robins, no emeralds, no alcohols, but simply
the immense mystery of a child’s death expressed in the
most efficient and most immediate terms. The poem is

worth a dozen Victorian Requiescats® .

She lay as if at play
Her life had leaped away —
Intending to return—

But not so soon—

Her merry Arms, half dropt—
As if for lull of sport—

An instant had forgot

The Trick to start—

Her dancing Eyes —ajar—
As if their Owner were
Still sparkling through

For fun—at you—

Her Morning at the door—
Devising, I am sure —

To force her sleep—
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So light—so deep— (P-369, 1862)
BHTR L CBENIIRTEL TV TWAETHA )
Pl EboT, RUH LT o7z0idmiZlny) 2
LICHEIEEL XTI L, 4O RIS S T T Do
TWh L7 4fTEOHITR LA D X9 % “But
not so soon” 75 iE, PRDEEFELLI LN TER
WEZ DIENE) LD 5D AW R o TL %o

Johnson (&, V>3 KM, 4 BT T/hS dnD
ED % EHWRENT VD EBRT VB, 5 TF5F
DL 2B BE ) ATHRDOBOBENMER S
N%, %2, 3T, as if DY ELICHEVT,
R EEE LV ROESHESH, FhUlL-
T, R blZEDL I LT ELDPIEH > THEIO L
WoTL A,

EAEDRFTDEIATHHELSITS “Her Morning”
X, ENDRML LD TH 575, “Devising, I am sure
—/ To force her sleep—" [EX o &L EFEMLTEBZ
PELRLTVBIZEVRW] LI ERRIZE-T,
WHAIZ, PEPIRSTWB72TT, BERI-ITE
BEEDLNGCELWVIHERO L) B FPEREKRLT
FiEb b, LRI, BHUHFICOAEREIIL LD RE
%%525,

FEHOF, K7 EBET A I L IC—FHoLdE Bl
(LT, PROFEEFEDLDIISSH LWFRITOF
EoTWnh,

BN TW2 Losw [l & [F4]) o5z,
MEO L) %FTEES KDL Dickinson DFDH T
ROIEVWHODOVEDTH A5, MEICFTHLLHE
i, FHUZ X o T Dickinson §5H OB MR % £ A —
UHEREND,

I cannot live with You—
It would be Life —
And Life is over there —

Behind the Shelf

The Sexton keeps the Key to—
Putting up
Our Life —His Porcelain—

Life a Cup—

. “With just the Door ajar”

Discarded of the Housewife —
Quaint —or Broken—
A newer Sevres pleases —

Old Ones crack —

I could not die —with You—
For One must wait
To shut the Other’s Gaze down—

You—could not—

And I—Could I stand by
And see You—freeze —
Without my Right of Frost—

Death’s privilage?

Nor could I rise—with You—
Because Your Face

Would put out Jesus’ —

That New Grace

Glow plain—and foreign
On my homesick Eye —
Except that You than He

Shone closer by —

They’d judge Us—How —
For You—served Heaven— You know,
Or sought to—

I could not—

Because You saturated Sight—
And I had no more Eyes
For sordid excellence

As Paradise

And were You lost, I would be —
Though My Name
Rang loudest

On the Heavenly fame —

And were You—saved—
And I—condemned to be
Where You were not—

That self —were Hell to Me —

45
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So We must meet apart —

You there —I—here —

With just the Door ajar

That Oceans are —and Prayer —

And that White Sustenance —

Despair — (P-640, 1862)
FNDSNELEDPS &,

F BB RS R
1255 1 5 383

“I could not die—with You—"

You—" (25| kA h, ZoHANL, [FOHEF—E

DFFMEZ L] (SR04 T ARROBE A L T

LEDEAIN0] &, W~ORBLNMERE#E %

SEIBITONS,

FHMIZW o LEIicEETY
live & life DSEHED L9
EITL T, AR ELRMI

“Nor could I rise —with

#10, 11T, REDOT THIERLEF DD
EHNLD, HERFEFKIZF) X PEANORNE LI,

2ANDEGFTONZHENSSIZHS ISR,

HaIZZTATy FANEEE ST, LT
MTERN A A—D R Z D EBEDHE dh

%o

Anderson i, ¥H) LLHdb i L rva @ikl
£&, BHRLLLHPNTVDIEFT, KRS
EHROTREFOES D) ar ta—LaEnT
BEIIL-TVREEF2 RV, LdH T HiFlie
3, Dickinson DLEFOF TR EDL D EF 5 Chase
EIEREZERITVD,

Kher &, “the doors of perception” & L C, Dickinson
DV OPDFTOER N TORENGEH L TV b,

o T,

A House upon the Height —
That Wagon never reached —
No Dead, were ever carried down —

No Peddler’s Cart—approached —

Whose Chimney never smoked —
Whose Windows — Night and Morn—
Caught Sunrise first—and Sunset —last—

Then—held an Empty Pane —

Whose fate —Conjecture knew —
No other neighbor —did —
And what it was —we never lisped —

Because He —never told— (p-399, 1862)

3L AL
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Mudge |2, B#IF0 “He” OMERIZE Y, 20X
% “God’s house” &%z 5", Kher ldZDOFIL, #
MIT Tl 7z SN THER L DItz LB L L7\ (self
—contained). “In its windows or the doors of perception,
which contain empty, unreflecting panes, is celebrated the
aesthetic marriage of morn and night, sunrise and sunset,
life and death, waking and absence. The house is a meta-
phor for art." &38~<T, $HHED N7 %38 L T Dickinson
DEMOFETIIHRLT LD DEEL TV D I & &R
LTwa, X, 1 HO#bY, B0kt 8+ 5H
T (P-
628, 1862) Tid,

tion, the creative “I”

“They called me to the Window, for”
“But through the window of percep-
sees a sapphire farm, and a single
herd of opal cattle, feeding upon a distant hill—all sym-
bols of the landscape of life and motion. Soon, however,
perception dissolves the appearance of cattle and the soil,
and projects upon consciousness a sea, a symbol of both

life and death, or life—and—death continuum.” &, Dickin-

son DAAMRD A LFEDY ) B L VWES Y 2 BT

WhHIEEGARS TV A,
RHEAY 2T, [R) EINFETiE> TE 8
|2 “So We must meet apart—" & il 124 mE T¥o

HEEZDL L BRI LD TELY, WHITHESR
LHADKEDE FTlddH %5, perception D N7 %

BVUBITAZEIZE T, ZFIIIERDEEH Y A

A E N, “Despair” &£\ ) AMDAE L% &S EB
72 ARHED, “White Sustenance” (2% 0) ) 5D TH b,

Dickinson & white % 24 DFTHWTW5AH, NED
By, —HFrl L THVKIROAZEZ TV IR OFE
G EAEU DT TEZ 5N A, “A solemn thing—it was
—1I said—/ A Woman—white—to be—" (P-271, 1861)
R, ANEIZIERADZEATHLHEORTEESLH L L
72, “Death is the other way —/ It—is the White Exploit
=" (P-922, 1864) 7 X'7» 5, white (213 H 5 & ] 2>
BT MWELRLEE A A VR L ON S,

MEEVIZOAVEEN) M A=VITROFEE
WS D,

I lived on Dread —

To Those who know

The Stimulus there is

In Danger — Other impetus

Is numb—and Vitalless —

As “twere a Spur —upon the Soul —
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A Fear will urge it where
To go without the Spectre’s aid
Were Challenging Despair. (P-770, 1863)

BNRCHEPOHRND Z LR, HIZENETREST
SEIZT A5 S, F7: Dickinson DFOSI DO &
DThh, TORSELRIDIE, HELELRZ L)
&9 % H, perception 2L F X ADTIEHEWVWIESH
o

miak L7z & 9 12, Anderson {3 “I cannot live with
You” ZFFAfi L TW 7o 3, BIOEHTTIERD &)
{238~ T, Dickinson DI REEHZ L) EFHHL
ST,

“One reason so many of her thoughts exploded before
they found words lies in the very intensities she was bold
enough to try to capture”'"Dickinson X F LD %
720 3EEFRR R T. W, Higginson (Z5E- 72 SHEN 5
b, ikcHE, BOOWN» L& B2 LR E A
HLTW/Z DR S, “If 1 read a book [and] it
makes my body so cold no fire ever can warm me I know
that is poetry. If I feel physically as if the top of my head
were taken off, I know that is poetry. These are the only
way I know it. Is there any other way?” (L-342a)'"

KA Dickinson (I RIZED L9 R L %01 T
W7z D7, perception DI DWVTEZ TRz,

Il

BHAIC Allen Tate DFHELZIT 724, B LEUH-
72IHUE, BCONEIZEA»)ITHTH Y, K% E
RTE 2L, LSEZELTICIEECZ LETE R
Vo & L7z #ER 2 5 Dickinson 3, HZOHIIHES
MHEEH I EBRBEL TS,

Anderson %, GO F 2K T “On my volcano
grows the Grass” (P-1677,?) &5|HLRD L HIZF -
T\ %, “Her conventional literary friend was cleary
shocked to find what an eruptive force lay beneath the

154

quiet surface of this secluded life.
“Sight” LB IN5D 327 FOFIE, ROFEL LI
Higginson (2% 5 72 2 DFFED ) DV &EDTH b,
“Are these more orderly? I thank you for the Truth— I
had no Monarch in my life, and cannot rule myself, and
when I try to organize —my little Force explodes—and
leaves me bare and charred— I think you called me

“Wayward” Will you help me improve?” (L-271, To T.

- 74 F YA ¥ . “With just the Door ajar” 47

W. Higginson, August 1862) Z O TF#KLIE, 2 ADFH]
THECET A0 L T bh e h -7,

Before I got my eye put out
I liked as well to see —
As other Creatures, that have Eyes

And know no other way —

But were it told to me —Today —
That I might have the sky
For mine—1 tell you that my Heart

Would sprit, for size of me —

The Meadows —mine —

The Mountains —mine

All Forests — Stintless Stars —

As much of Noon as I could take

Between my finite eyes —

The Motions of The Dipping Birds —
The Morning’s Amber Road —
For mine —tolook at when I liked —

The News would strike me dead —

So safer Guess — with just my soul
Upon the Window pane—

Where other Creatures put their eyes —
Incautious — of the Sun— (P-327, 1862)

Sewall ¥, ZDFF & BAIUL Higginson O BKIZHE
CEBIRBIIT ERWVwE, BRE—HKN7Z 72 ANBD
LEMETRE LWVHAKRE W) §ilE % 8 2 72 Dickinson
DA% 84% L, Higginson 252 OFFICEHE Z X1
I2THHH) T LEIEFIODNPLTNDEY,

HYRA B RARRELDREMIZEST-DEH)
7% “As other Creatures, that have Eyes / And know no
other way—" & \»9) IR T Dickinson (MDD NAE 5
HTUWHPORFEH-TWAEHALTWA L) TH
o bLEKREHITHLEEONALLANEY SIFTL
¥, FOWLIFLATLEI LA EWVIE
(X, Anderson DF ) X912, BHROKE.E XL
HEHETHML S ERKEIC, ZFAUIATTREZEEL
TVLFEANOERSEBRE R 2, RVTREARH I
ARV TW L W) BHEWL, BEEE &L R HIHETHORS
282 “finite” EVIOREEMITELBR L h o
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725

“I dwell in Possibility—/ A fairer House than Prose —"
(P-657, 1862), “I reckon—when I count at all—/ First
—Poet—Then the Sun—" (P-569, 1862) 7 &, K& L
< Dickinson 3@ HIZFHEADOTRELTHK I LD H D
A5, BROPIZHREMAZABEER L) ET5 K
121, RWZ LB o7, oI EE- T
{EEINE; DAY SY-38

Dickinson (IR 5 Z &2 /b o728 ATHY, eye
139210, eyes I3 88 MfEbLN TV 5B, 72& 2L, fru-
gal eye, discerning eye, clumsy eye, sagacious eye, infest-
ing eye, hin-dered eye 72 &', TN 5 eye |IfFIF L7
{54 zE4) # R 1L, Dickinson "HF D b D L 1) &3¢
REEDLIELZDBNIITEDY) HfFo T/l
LRSI NG,

EMRESEIITAETTEL, 20O %
o THNLELEMREBEL L) LT HE, ROFILH
LENIEIWHRA I oD LIFKRLDIL, SEERL
LTHERBTE %\ “syllable-less Sea” 7217 Tdh b,

To tell the Beauty would decrease

To state the Spell demean

There is a syllable—less Sea

Of which it is the sign

My will endeavors for it’s word

And fails, but entertains

A Rapture as of Legacies —

Of introspective Mines — (P-1700, ?)
WHEEZDEFEFE LML I L TR, ZOTIZREE

N7EBOETEXFEFRT S T L1, Dickinson (&=

ERVWELTWAEMRTE S, “To own the Art

within the Soul” (P-855, 1864) Tdb, BRIZFZFDOZ

EAXEAOHAT, EIUKDHI “Estate perpetual” “re

—duceless Mine” %3202 LIZFELWVWEF - T,
Perception % E# & L 72 ROFIZIE, A Dickin-

son AN TWZER PRI TV 5,

Perception of an object costs
Precise the Object’s loss —
Perception in itself a Gain
Replying to it’s Price

The Object Absolute —is nought—
Perception sets it fair

And then upbraids a Perfectness

That situates so far— (P-1071, 1866)
FANIHEEHMEL, B Y OEKRESZEVE
Zho HRIZE>TENIIBRTH L, FAIXELD
BlEDMEICIE L THEEZHL e TE D, AL
Eo T, TORIEICE > TFIZV L7 Perfectness
ZEWMiEH B b DT, H7Z: 5 Object Absolute £ dH
STEEINITL XEMEL DD L% 5B, 37 AT percep-
tion £\ N7 %38 L T, Object Absolute |ZEEV % $%
L, INFTRELLEDLNTV/ZbDFETIEL, #
LGRRERERTAEDTH b,

I\Y

MOBRRSIZERZHBLTESND, L) LHlY
7% Z. 12 Dickinson O H K FF 1T GERT 2 $20F 2 1T el T
bo RO2MmWDFFIE, BENVRLEDLIZRITTEI
%, FERH GRS SETEL T %25 Dickinson
SRR OFAZLORKRBEZ LA L Tk,

1068 & D FFIZDWT Johnson X, L {Ebh bk
) RIEIZDWT OB TIZI A C, “It attempts to conjure
up that moment in late summer when the beholder is
given a premonitory warning that summer is slipping
away’" L Eo T b, BENIZL-TREI W —B
B EEE ) L LKA TH L L) T EIZIIEFT
%%, 7% Kher ® “Dickinson sees through nature that
the symbols of death are interfused with the symbols of
life."" 2R OND L)1, FRIZHKRDOZALORH % )
SIFHIBVTIE, ELE, FOROKOKE, Fh
LENMLTOABMEBREDRZY, LwvoiliE%:
PHBLTEZL I LEELVWEERZ 5,

Further in Summer than the Birds
Pathetic from the Grass
A minor Nation celebrates

It’s unobtrusive Mass

No Ordinance be seen
So gradual the Grace
A pensive Custom it becomes

Enlarging Loneliness.

Antiquest felt at Noon
When August burning low

Arise this spectral Canticle
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Repose to typify

Remit as yet no Grace
No Furrow on the Glow
Yet a Druidic Difference
Enhances Nature now (P-1068, 1866)

Dickinson {3 Z D& % “My Cricket” & & ff1) 72,
“minor nation” 2B L, B& )b HEARDOHNMEALIZHE
BLTCWL I+ uFE, ZOFHOEOERYIZZ 5
WEORNTOBEZ L TWE, EN D> THKIZED
CEH, BEOEFEFLEEZATELT, MAOZLDHID
RRZTOWRWEVW)IDIZTAUFRIBERILDL, &
FE0OLHIRAPEITEFIFAIITEZTZoTW
HEEbEL, aFUFEIEDSNIHEIESTH
ovy, ZFLTEDRLFATH L, BROMEIZMD
NEVWFEANZRIEIARD LV, bobULWwIY%
TeoTwAhL)ICBL, MLEEROLDTH D,
# 4 2% » A T4 Druidic Difference 25HAKRD H I 5
Fo0C, YV DOEREEZATCLE-ELTE-T
Wb,

BIHYVEDDaFTFERSZFHTIE, KEEITS
a4 U F% “gentle clock” (ZBIZ T3,

"Twas later when the summer went
Than when the Cricket came —
And yet we knew that gentle Clock
Meant nought but Going Home —
*Twas sooner when the Cricket went
Than when the Winter came
Yet that pathetic Pendulum
Keeps esoteric Time (P-1276, 1873)
ZWRoTE, 2+ uFFESTLESTHRIE
AENTWD, L Lz [H] BERROERY) 7T
AENLUER KT, BARONMENEZHZ DT
ELWAMIE, ZORKEOHOFIZHE > TV EIE
TE%R\V,
IV ETLoTVAIFOFIEOFLHIHEED
/R LT\ 5, Repose IFFEDHDAKED & ATV
%o NMIZE D % D2 “These long, long thoughts (An-

= =

tiquest) seem to tie the present to all pasts at the very mo-
ment (Noon) when the day seems most golden.”"” & \»
9 Johnson DEEIIRBIZEL ., EOME DT> T
% W1, Druidic Difference 25 % > T\ <, KL A F

- 74 % A ¥ . “With just the Door ajar” 49

BEHAT LV FRIEOFISRT, EROFBELEL, Bl
PRRZED F ikt % 24F L7z “Twas later when the
summer went” O esoteric & A U<, Z 2 TIIMHED
o, WEIBLLEMMTE L, BROMEIZHEL,
AEDEFFHO I U FI LT, AMIZAKENDE
FHEENTVE, ZOZEEE 7R, i
Fm oL REICHEC BRE AB & OBICHE7ZD
LIEMMGAENET > T X HITEL SR, &5
ANV EE ED TN L) B TEND 5,
RIZETHEHL K" ke LT, BRDPRLHE
DLEEZTLE)—BEEHLRALH)ELTWVD,

There’ a certain Slant of light,
Winter Afternoons —

That oppresses, like the Heft
Of Cathedral Tunes —

Heavenly Hurt, it gives us—
We can find no scar,
But internal difference,

Where the Meanings, are —

None may teach it—Any —
"Tis the Seal Despair —
An imperial affliction

Sent us of the Air—

When it comes, the Landscape listens —
Shadows —hold their breath—
When it goes,’ tis like the Distance
On the look of Death— (P-258, 1861)

koMl a—4 7T FOLDFRIZEON S
FODKIE, FEHIATIMA > TV D &) R RE 4
&% E Y 7, Dickinson %% “My Lexicon” & IfA
72 1847 4EH Webster |2 & #L1X “ponderousness and the
great effort of heaving in order to lift it % ZMKT 5
Heft, Cathedral Tunes |Z& > T, ZOEHE L SIIHIZ
oS, L CTHRETTRIRTVWAEILL, O
Lo TREDEE D,

FII R EDOFERHE G 2, BAcERDOZD H.0I0E
WEEL S L, FHUENL, ZErbkb Nk eE
HWCThbdHob, BHELRULL WL, #RDHI LG
bTE RV, ABICIZED) LED b AVICr@ ) Hel
ENTALETH L, DL ) HMEEIZER SN0
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oL ZBIERAACEL, TTHE DI R S vy,
RAEAY PG, RTdnirsundboisRTLE
ST2BDMPDFRE ST HHEANEL 5N D, Per-
rine {3 “The final remarkable image reiterates the compo-
nents of the hour and the mood—oppressiveness, solem-
nity, stillness, death. But it hints also at relief —hopes that
there will soon be a ‘distance’ between the poet and her
experience.”” L A FDOH 72T TH L, FEAELIZLFH
NLTFEVDHDLEF ). —HOXDFHROE,HIN
BEDHLEERLLDIE, RIEHVFALV) AMORK
HTHHH) EBZL, TLTIOMEEZMALHTIZ
GAon/: [REOH] TEGOERK] LEH2H2
LlE, TOHDOER S xED 5 L3I, Dickinson
FALLTOHALELE SN S,

“Further in Summer than the Birds” TH7:- X 9 (2,
a4 FOu A5 Dickinson (& HKD A LTE
MWIRIET A2 E2BEEL, Lo LEZOR UKD
FELD) 200 E ) MEEEMEXRLAEZLIEITH S,
“There’s a certain Slant of light” Tid, Z®DHANM
HZ BB OWTHRR L kR e koo /b
STV 5,

Perception ® N 7 % 38 L T Dickinson »% & 7z it 5#
X, BRIZBELTTHN, AHIZBEL TTHN, N
IR OAZLDT, HROBIKE L H 2 THES
ol FNIENL, EED LN ANBLAEXLE
WREEDL LD TOEGEZTIADDTH o7,

HEEBGENTIEY 22, FNETFOBML VBT
|12& o 72 Perfectness & 2 FIZANSLNLFHFAILE -
T3, Object Absolute ZEJIEL, #HLCERLAZRT
ZEMfEDH B S D TH o7

Z® & 9 7% Dickinson @ perception D4FE % F 2 5
&, L EF DN D irresolution DRE I L DFFAN &
LTOBMOHKTH 72 L) 1CBR D, DT
FEOF FIFHEERZLOIE, B, FWXEXTHLL
s 20720 0bh s, FRIZEMEZL, ¥t
B L&) ETHRBUENZ - TEHEDOTEESEZ LT
HLDERZ A,

The Soul should always stand ajar
That if the Heaven inquire
He will not be oblized to wait

Or shy of troubling Her

Depart, before the Host have slid

The Bolt unto the Door—
To search for the accomplished Guest,

Her Visitor, no more — (P-1055, 1865)
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