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“With Consciousness suspended—"
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Emily Dickinson: “With Consciousness suspended—"
KAJIMOTO Masami

Abstract © Clark Griffith says “One has the tragic sense of life, says Pascal, when one views man as the
impotent mean between allness and nothingness, and this is exactly the way in which the human speakers
in Emily Dickinson’s work are visualized.”

Throughout her life Dickinson felt the sense of loss or pain very keenly. But I wonder if they really
regard human beings as the impotent mean. I agree Donoghue’s observation that she was extraordinarily
resourceful in finding power where common eyes see only pain. Then how she could find power, and
create such tension in her works?

In poems 624 and 650, extreme pain even changes the nature of time, and annihilates the idea of eter-
nity. Dickinson not only lament over the suffering, however, for she realizes there is “No loss without
gain”. Loss and gain, the negative and the affirmative exist back to back. And by Dickinson, loss and
gain can be reversed for an instant.

Circumference is a word she often uses, though the meanings are not always consistent. Unlike
Emerson’s “Circle”, circumference which Dickinson means defines and at the same time expands out-
ward. “My Business is Circumference” she says. It is through this circumference that she can grasp the
infinity of the world that lies before her.

The power of two extremes attracts Dickinson. In Poeml125, the poet is weighing anguish and extasy
“In keen and quivering ratio”. Likewise, in Poem 777 suspended consciousness means not floating but
tremblingly balanced consciousness between the extremes. I think this is the ultimate attitude of Emily

Dickinson that creates her poem’s tension.
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One has the tragic sense of life, says Pascal, when
one views man as the impotent mean between allness
and nothingness, and this is exactly the way in which
the human speakers in Emily Dickinson’s work are

visualized'.

b K52, The Long Shadow—Emily Dickinson’s

Tragic Poetry D33 Clark Griffith (I X T 5, C
DEEITIED LB A 2 %, Dickinson @ F§1Z 13
tragic SHEMMARSNBE LTS, HOAMBES %
i D ] 2 FE N B)  impotent mean 72 EMHAL T3
DTHHI Mo

Dickinson DS f¥i& L AV 4 = X L O ML
WEEhiZ &, TTIRZLOMERICL » Tl
5N TXTW5, Allen Tate (, ¥R LN S &I P
Ao Tl =a—A V75 v FXLAEER 53
REEEEAML, BRIHEEHEOME VI FHEE
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Dickinson 1252 72 L@t &, i lopsiBsk U 7o Ml AR
/RlE, “---the effort of the individual to live apart from
a cultural tradition that no longer sustains him.”” T -
fo &b,

fession, blasphemous and, in its self-revelation, its hon-

“Her poetry is a magnificent personal con-

esty, almost obscene. It comes out of an intellectual life
towards which it feels no moral responsibility. Cotton
Mather would have burnt her for a witch.”" & & D
EAEATN S,

Z MK U T Griffith (3 —5053 38 - 7ok 28 & 1l
LT3,

dowed with the sort of religious sensibility which can

“Like Melville, Miss Dickinson was en-

be satisfied with nothing less than absolute certitude.”
Z L T Tate D#EmIZXT L Tid “---quite contrary, she
would have derived complete peace of soul from the
inherent in Calvinistic theology.™ &,
Dickinson (3 #i Xt #) 75 D RIED F TL O V-Hr &+ 5
N2 &5, BREANOEOCHCRER > TOReh, FH
FIfED I T h DWW e MW 21, tragic T8 HER
Bl 2XFT LbNEEBA B - DIEEBRT S,

72 U #2i< Dickinson §§ D Ff D HFI D O & DiF, L
SEERED SN ABOEE S 05 2 EoEKREK -
TOFY LR EMOMTOHEEEHTL S LD
HITETHA I, MRTOMOMFRIBRITHIT S
NTus,

Dickinson 535 @ 18864F, ] Gilbert D 4l < L TDJE
CHEL, BREELGEOOERE S 305 BRO TP
HEHZCELTV S,

certainties

“Open the Door, open the Door, they are waiting for

it}

me,” was Gilbert’s sweet command in delirium. Who
were waiting for him, all we possess we would give to
know—Anguish at last opened it, and he ran to the lit-
tle Grave at his Grandparents’ feet—All this and more,
though is there more? More than Love and Death? Then
tell me it’s name! (L-873, To Mrs. J. G. Holland,

1883)°

The undiscover’d country from whose bourn

No traveler returns:-*
Iho&hloh, zhebndsonro, HAb
Oh, RALOOMDOHOFEF W%, Dickinson 3/
B R Ukeid 720

I know that He exists.
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Somewhere—in Silence—
He has hid his rare life

From our gross eyes.

‘Tis an instant’s play.
‘Tis a fond Ambush—
Just to make Bliss

Earn her own surprise!

But—should the play

Prove piercing earnest—
Should the glee—glaze—
In Death’s—stiff—stare—

Would not the fun
Look too expensive!
Would not the jest—
Have crawled too far! (P-338, 1862)’
Lo, JROMANOEHOREN SIHE 5, €D
Bt FEREIN, BAERD LD ET5, BERP
BHEERTI2HOLI BHLOAFRETEDZ,
@ Dickinson DFFHAI7S irresolution % Yvor Winters i3,
HWEREZOKRBNA T3 TH S EHH LY “It
(Her New England heritage) impoverished her in one
respect, however: of all great poets, she is the most
lacking in taste; -+ &EEARI7Z New England DH &
W, WEOFHFEFLILTNDEFT>T5D, il
F275 1%k & LT, Dickinson & D flifii & X - THID
g b L3l T 2MFEE 0 5,

Griffith {3 “In irony, alternative possibilities (God
may exist, or He may not) are poised on either side of
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a fulcrum, which is the point of total indifference.
EWHDFFIT BV BBAEEFFOANE I S E L TH
IR EHZA TN B,

h#FE & L TOFNE@E U T, Dickinson #¥ D —1fi
EEZTHI,

[
HRZERIC Lo TEETO B AR, #irz,
il A > THEEAHL 2 ERB#IT SN, UL
L Dickinson 1F EBEKRED DA I o 1eiFANRD
BND TN S D o
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A loss of something ever felt I—
The first that I could recollect
Bereft I was—of what I knew not

Too young that any should suspect

A Mourner walked among the children
I notwithstanding went about
As one bemoaning a Dominion

Itself the only Prince cast out—

Elder, Today, a session wiser
And fainter, too, as Wiseness is—
I find myself still softly searching

For my Delinquent Palaces—

And s Suspicion, like a Finger

Touches my Forehead now and then

That I am looking oppositely

For the site of the Kingdom of Heaven—
(P-959, 1864)

R pbp o b DEEDLNT, 1D b MERK
ZfNTh e, TORKEWZIT, SoEHBERS
IETHNEEZRG LS IR, BEUTHMSIEIKRE
OEiAEHRE > 1 HHITRO TN B DT LRV
MNoLMLRDTL S,

Higginson (258 T/ FHDOH T, “When I state my-
self, as the Representative of the Verse—it does not
mean—me—but a supposed person.” (L-268, To T. W.
Higginson, 1862) & &> TWv5 k51, fERMOH DA
) & Dickinson HE S 3Y] DL THELRETH A I,
Yo, hoAEESEFEME % 5 H, Dickinson
B— A7z o ukill, KA Abiah Root IZ “It was
really wonderful to see how near heaven came to sinful
mortals” (L-10, To Abiah Root, 1846), “I have ne-
glected the one thing needful when all were obtaining it,
and I may never, never again pass through such a sea-
son as was granted us last winter.” (L-23, To Abiah
Root, 1848) & H4FDLEi%FE > Tl 5,

KD DI A 71 LK T 5 & BT Delinquent
LV BHFPRZ SN TND I EIZ, ZiFANKL
EbZIFANLMTL, FOEHRBELON S, tHD
FmoRCATLE - ASHBDOK %, AR
PR LTI AR TRIZNIES 5

S R R BT A 25 &4,

“With Consciousness suspended—" 21

Pain—has an Element of Blank—
It cannot recollect
When it begun—or if there were

A time when it was not—

It has no Future—but itself—
It’s Infinite contain

It’s Past—enlightened to perceive
New Periods—of Pain. (P-650, 1862)

Z DT “The Mystery of Pain” LI h 5, B
IZ Pain, % U TF 7B Pain BEMN, THITL-
T, ZOM® Pain DFFDZEF & WS ERIZT AEH
ENh3d, IR Pan D LDOMHICRZ S XD I
IR SN B EmTH %,

Inder Nath Kher {3 “It (Pain) is not caused, and,
therefore, it cannot be allayed.”" &, Dickinson IZ & -
THAEARDSZ I AN S 5 8 A 70 ORIEIISRBL7E
EEZEZTW5B,

WARBMOREEESE S, KEEVLOEEE
MEhZ U, @EOARKOEAOHICEAAL, KiEi
Dickinson BMAEHED>EF LbhicT —<TH -7,
“Forever—is composed of Nows— / ‘T’is not a differ-
ent time—" (P-624, 1862) 7Ki& & O A n] #7157 %
Dickinson {3 Ui LIEHRE 4] THH XS &T 5,

B3 e 0EmTH D, SULHESEANL, e
M likEEBR UETHETOAINE, AIEETHH
DEETLH B, HOTNTEEARALEAEFHA
EEBL U722 &1T, Dickinson 25 pain % ED K D ICE
WETHICHEANICROHATN I ENRE SN S,
W & - THHAZHE WA 5 2 57213 D nega-
tive BFE TR LD > D TRIZNTH A S Do

WOFHFTHIMARRMAIKL, £iHi/hbT 5,
ABD U EDDRIE “minute Circumference” T®H 5,

Pain—expands the Time—
Ages coil within
The minute Circumference

Of a single Brain—

Pain contracts—the Time—
Occupied with Shot
Gammuts of Eternities

Are as they were not— (P-967, 1864)
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Ralph Waldo Emerson i Z® T v ¥ A “Circles” O H
HHT “The eye is the first circle; the horizon which it
forms is the second; and throughout nature this primary
figure is repeated without end.”? L35V, HAERME &
LTRTULEIEM ket R E A A =2 LT 5,

Lo IZR S5 M % Circumference & 19 § E %
Dickinson {# #IF—H L EHR GV THLTWL 5 DI
TIHOD, Emerson ER UL, HBEMD %A A —
PLTWhBEEDbN B,

“---circumference marks the end of definition and the
beginning of risk.”” &, Denis Donoghue {3, circum-
ference (3# b Y LR FE O FRIFFITRT SO EHM
T 5,

When Bells stop ringing—Church—begins—

The Positive—of Bells—

When Cogs—stop—that’s Circumference—

The Ultimate—of Wheels. (P-633, 1862)

FEMIED LT EARMOBRTOBEMNIEDIED S, D
FOAOUENIE 5, HENLE D, ThITH
Circumference, Z U CHEPRDOEGA[E] D 1R 5, BHHE A
M2 Eic&-THENFETZREE OIS ERE
U, HriciRERR L) O [REtEE/R L T3,

minute & BRE S M/ A ORK, ZoHhTEIHD
bOMRMHEB TS, ARAEEED SNICA
FlEWIRTED X SIBEZEBEND, BREETOA
FEAlBEPE D JL A D Z 89, Dickinson IZ & » T
Circumference {3 BRE & iz, H~DILA D % & EIK
T 5,

ZLTEA2E2H T T 5DIE, Circumference ® HiLs
{2, Emerson D5, #HD—B &7 - lc—HDEYS
IREK TS, MOFEDOABEYEDWRITHBILE
BAERBR LI NERL SN - TehE D MILHITH
MT&BEIATHENNELTS, HLTHAL OB
SV % L T U 72 Dickinson 23Uz, &5 T & TR
BNEA I I T LADRPIC S ZHEE % KoM
MmNkt oh b,

“A Wounded Deer—Ileaps highest—" (P-165, 1860)
oV EREINETED bEHRU LA,

5 o=

% Z THhIL Dickinson M I MAIZFHEZETT > T

721861 ~644F 13 B & 5 ERIILEF ORI H 2, <

IFELNRINEIDIL ST NIFE, HICOIENSITITE
FOEBENTOIR O, FUTIIEFESEEICE
WTWRRTH » 7o, ¥ EDOBIE# Higginson A%
S U 72 2 & = i E# B TH - 72 Dickinson (¥, 1—
ETORATHEAEBRLIFHREH TS,

I found you were gone, by accident, as | found
Systems are, or Seasons of the year, and obtain no ca
use —but suppose it a treason of Progress—that dis-
solves as it goes. Carlo—still remained—and I told
him—

Best Gains—must have the Losses’ Test
To constitute them—Gains—
My Shaggy Ally assented—
(L-280, To T. W. Higginson, 1863)

BRORBMICTHZ S INITFEOERIHD LN
L, ZOEHRTOHNNERDIRINE, FMpoE
DHEHRERIT I EMNHKD LIRZ VWD TIRE
WIZA D M,

flic & FAROHICH U & 5 BEREVOXEN RS
1%, “No loss without a gain.” (L-31, ToAbiah Root,
1850), “To the faithful Absence is condensed presence,”
(L-587, To Susan Gilbert Dickinson, 1878), %72 “To
miss you, Sue, is power. / The stimulus of Loss makes
most Possession mean.” (L-364, To Susan Gilbert
Dickinson, 1871) Thi& 2 FHICIIROF b REH
T3,

Of so divine a Loss
We enter but the Gain,
Indemnity for Loneliness
That such a Bliss has been. (P-1179, 1871)
HERGHELT D, ZOHRRERLYIEHELT
DHRZ B, WEMS b o I3 ETRMMDHEE
%4l > T N B, Dickinson 3K > TAHBIFNiTbh
SN ENHB I E, BEROBOHERIETNL L%
BoOBRLEOEI LTS,

To lose thee—sweeter than to gain
All other hearts 1 knew,
‘Tis true the drought is destitute,

But then, I had the dew! (P-1754, ?)
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HEIEKITER, HoTLBEITXRTDOADLE
BoEDbHKL, ~AFBELTOEXIITBZ B,
HBIEK-TIZH{ONLbDDH B L%, Bk
BORBSOHFTHRZ ) —HOOPIZ/IcEXL T 5,
EBEOFEEGZ S LRHKRELS LS, —HOOW
Mb7od, EDLBOBYWIIIH XS BEFEIRL
T s,

Donoghue (3 Z D FFICB# U T, “Indeed, it almost
appears that Emily Dickinson welcomed pain and loss
for the intensity they provoked; or, if that is excessive,
that she was extraordinarily resourceful in finding power
where common eyes see only pain.”" &, ¥iHD AD
HiZidifid & Lo 2 a1, haRTHET,
Dickinson {3 AN NIcEEN D3 5 LIRFEL TWL %,
Fhokir T, #5Z 212 Emerson & O A RiH S
ZEbirshsahblhnns bilBRTin 3,

George Frisbie Whicher (%, Dickinson (¥ Emerson &
[Al U { Compensation child 72 &3 H 2>, “To her
deeper scrutiny it appeared that opposites did not de-
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stroy each other but brought each other into being.”",
Emerson D& 5715 Ittt R\ L 0 &, #HIC R
EREMODTNIEBLTNE LB,

Emerson IZ & #1i¥, “An inevitable dualism bisects
nature, so that each thing is a half, and suggests another
thing to make it whole; -+ TH Y, “A perfect
equinity adjusts its balance in all parts of life.”” < ®
MEIZIE “Nature” O HETONUNIART L9 I,
e AREABENTMER > 2R 8H 2, “The
foregoing generations beheld God and nature face to
face; we, through their eyes. Why should not we also
enjoy an original relation to the universe?”" Dickinson
EMR EDRIZIE, Emerson D5 “---that wonderful
congruity which subsists between man and the

world.”” (IFEFE LU,

To my quick ear the Leaves—conferred—
The Bushes—they were Bells—
I could not find a Privacy

From Nature’s sentinels—

In Cave if I presumed to hide
The Walls—begun to tell—
Creation seemed a mighty Crack—

To make me visible— (P-891, 1864)
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HAREAT, Mz E2FSTRIEV ST T
Wb, €TOHMPOHZRTHIT b0 AREHNUS
5 privacy 2B 0T, M UAD Sl ABICIIRk 2 72
ENENTL 3, FAOBWEIZIZ, KOEMKAI
DLTHEHLAL, BEANOBEEHEOEENL S L, HLR
NEHETHIETHE, bEBLeNXDHT LI
HEmhz, ChodhoRBECHICESETRE
{, HADHPOHNDORIETH B, RIEEST BB
BOFAOARKEE, BEbLbITHFEZISTRKT,
Dickinson DfRBE L WS HELEZGLESL L, UE
ESHBEDDNTL B3 TH 5,

Hiik U 72 Circumference & W5 3 id, ERFER
%R S 12 > - 72 Dickinson DFHEDH O i ERT D
ELTH, LIZLIEW D K S5h B, Higginson IZ5E
T/l 4B HODFHKT, “Perhaps you smile at me. I
could not stop for that—My Business is Circumference—
An ignorance, not of Customs, but if caught with the
Dawn —or the Sunset see me— Myself the only
Kangaroo among the Beauty, Sir, if you please, it af-
flicts me, and I thought that instruction would take it
away.” (L-268, To T. W. Higginson, 1862) &H X% -
T3,

Th& L, BEERS TRE L LT,
Higginson 3 L D AN K E S THHRIM S L &t
L2 &, BI3FBITMA %, “You think my gait
‘spasmodic’—I am in danger —Sir— / You think me
‘uncontrolled’—1 have no Tribunal.” (L-265, To T. W.
Higginson, 1862) % 4 15 TIIFLDFFIE (L Circumference
ERSIELE-T, HITKITEIHL, Ko TOL
DE->TWBAVAIV—ICARZIEZ TS, 9D
NDR YA INVEEEZ S LT 5 Higginson I8 LT, A
BIEBICIED 2 AROAH ZR A 5 AR DIEEY]D
LT3, Richard Sewall (¥ “-'nor could she have
found a more suggestive way of declaring her mature
poetic purpose.” &, Dickinson DFF A & L TDHIL
HExZmAN - T b,

W& HE “Finite Infinity” (P-1695, ) & H & D1l
MERLTE > T30, RohiohsitRodic,
Dickinson (JHER DL O Er[HEMEA R X 5 &9 5,

Impossibility, like Wine
Exhilirates the Man
Who tastes it; Possibility

Is flavorless—Combine
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A Chance’s faintest Tincture
And in the former Dram
Enchantment makes ingredient
As certainly as Doom— (P-838, 1864)

FAJREIE— kD > THNIFED & D ITLEBOAL
7o, TIIWIEADDY LU chance # H 6 W29 2
EMTENE, RTRREATRENEIEMND 2 RE S, #
#I2 %D chance ¥ A3 Z DMK BFEATH - 72,

P-89LICRNE, WENHEDNBRIZE - T, HIC
ZHNIET b AEFADOEMRIISN N, Circumference
AN EJLD > T, “The Soul’s Superior instants /
Occur to Her—alone—> (P-306, 1863) & & Dickinson
BE->TWh 5,

# 4

Dickinson (34 EB KRB A X 2FATDH - 72,
H#o [#hx bt AR 2H X2 AL
DEERIBELXOELNIRIUC LIS HTRERILHDK
EEUoN B, UL Tate DFEHE “When she went
upstairs and closed the door, she mastered life by reject-
ing it"” IZFAx DZ L AERFTE 5 L 51, Dickinson
DFFHNRPEB S EZHFAMT BT TEL, KK
HEH “Gem Tactics” EMPATHNE&ZAET
W5,

Dickinson 7% negative 7& & D % positive 75 & D ~NHL
T54E, H@EOHICIHEAE LpRSTNHDITT)
% R M D resource D TH A5, TIIRDFH
T i3 nought & % 4C D perception IZ & - T Object-
Absolute IZ75 0 9 %,

Perception of an object costs
Precise the Object’s loss—
Perception in itself a Gain
Replying to it’s Price—
The Object Absolute—is nought—
Perception sets it fair
And then upbraids a Perfectness
That situates so far— (P-1071, 1866)
HFARHREMEL, AR OERESZITED
EZ b, HBRIZE-T, ThIZHSOFBMEERS
EThHY, HEREEZOND, HARHRERAEL,
ZOMITE - T, BBOMIEIIE UM EHS C

EMTE B, L7chi-> THIZL B Object Absolute (3dH »
THEX NI & ML D &E78 %, “Perception sets
it fair AIHEIhFEFTRELEEDhTL L D%
ATIEL, A ORIZA S, - 72 nought O Al etk %
RTDTHb, COXIBHALETIHERDADYE
T i, Dickinson W37 D DMK T 3 b DITEMN
NFcDIFYRENZ KD,

#IT, BT T L7 Griffith D EiITD 0
THEZTHID. MIEET 2O, LAY, f71E
LIELohd LI, ARDEDTH B3 NEHE RO
affEME %, EAB KFEOMMICEY, ToxXfHEo s
Z A, 5 Dickinson B AH TS, HELDMEIR
total indifference, SEBELHPILONET, TIhOK
WHERAHGEAHENZOKEMRLTNS &S i
fRxh s,

Dickinson 3 I RNE I L axRFEFEFTFI VWIS T,
HOEOLFEFIFFERZI S LIEREN S 2 EMBB U,
3@ ERERDLEADHELALL NS D
DT, RLUTGriffith DD K51, RO
THH T BT TR,

AKX BRDOFFIT, BhODA A -V %A - T
o,

For each extatic instant
We must an anguish pay
In keen and quivering ratio
To the extasy. (P-125, 1859)
[Z2D X yt—VE, BEVCO—HEFITANS DT
FZhiZAIHbLWIKETOW LANLETH S, L0
5o LFh, COHONME, LA EUEY L
NERFEENDDA A —VITH B, ”

KT % b0DM AL < &N B 72 Dickinson {3,
EH51Itb845WIKREIERL, BIDAVELBZW
Wi —S 2RO HTREAJIC OO TRALE
5o HIRFY vy DBEE, RV (W
HAHIS D ADIKEBTIE. L ONADHEND
BABLRES] Ev-72Z 5 TH B, Dickinson D T
DT v ARER, EPRBROEIAERNIELTS
O, LHIEH S D ABBURAD, B DFFTLGIN
NEWZATHBELE LN,

The Loneliness One dare not sound—
And would as soon surmise

As in it’s Grave go plumbing
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To ascertain the size—

The Loneliness whose worst alarm
Is lest itself should see—
And perish from before itself

For just a scrutiny—

The Horror not to be surveyed—
But skirted in the Dark—
With Consciousness suspended—
And Being under Lock—

I fear me this—is Loneliness—
The Maker of the soul
It’s Caverns and it’s Corridors

luminate—or seal— (P-777, 1863)

ZOFTHbN AT, HLLSEHEIDLD &
Lignks7%, #ARLALEYTREATCLES D TR
ERZBEEDRWTH B, THICTHA TFEHFARBT,
BHEHISDAIILT, 2hIZhFAICE-STOD
T, BMOAEETH 5,

Dickinson (& A O H]#H & U T ORI % 8 < BIE
Z, BWEOFHDOHWRDL D 2 RRBELEAHLTND
DiZEBbNh S,
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