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Consciousness of concept of composing and “Italian” gout
in Bacilly’s “I’art de bien chanter.”

— A study of music perspective in the second half of the seventeenth century of France. ——
MISHIMA Kaoru

Abstract © It is well known that French people began to conduct opera-controversies at the beginning of
the eighteenth century, but actually the French musicians and theoreticians had already been conscious of
Italian taste imported into France in the seventeenth century. They had compared both musics and criti-
cized them from the both camps at that time. French composer and singing teacher, Bénigne de Bacilly
(1625-1690), wrote about Italian taste compared to the French one in his singing manual “Remarques
curieuses sur l'art de bien chanter” (1668) and it is interesting it was written in a neutral manner. He
also uttered how the singing teacher should be and what to do in this book.

In this article 1 will analyze and examine how Bacilly regarded the French and Italian music and its
golt and concept of composing in the “/’art de bien chanter”. These two items do not seem to have any
relationship each other. But the act of composing and playing cannot be separated from taste-problem be-

cause taste would give form to some orthodox standard of music.
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